
Summary 

 

The aim of whis paper is to determine to what extent was the Jara 

Cimrman's theater influenced by censorship. The first part opens up the issue of 

censorship in general. In the second part, the operation conditions of the theater 

are discussed, since its foundation in the late sixties, during the normalization 

era in the seventies and eighties and finally after the revolution at the beginning 

of the nineties. Finally, in the third part the paper attempts to describe the extent 

to which scenarios were subject to censorship and self-censorship and also 

answers the question whether the plays changes after the year 1989. 

 


