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ABSTRACT

The main aim of this bachelor thesis is to point out the most common problems that the
translators from English to Czech may encounter, exemplified by real solutions in the
proces of translating modern fiction. This work consists of two parts. The theoretical part
of is the the actual translation of one chapter of the novel The Vampire Lestat by american
author Anne Rice.

The theoretical part contains the stylistic analysis of the translated text and it is aimed at
the probles | have encountered while translating the text. | am commenting on the
technique that | have chosen on the basis of the translation theories, particularly those by
Jiti Levy, Dagmar Knittlova and Zlata Kufnerova.

KEY WORDS

Translation, proper names, non-finite verb structures, passive voice, reporting clauses,
colloquial language, measures, diminutives, idioms

ABSTRAKT

Hlavnim cilem této bakalarské prace je poukézat na nejcastéjsi problémy, se kterymi se
mohou setkat ptekladatelé z anglického do ¢eského jazyka, za pouziti realnych
piekladatelskych feSeni u pfevodu moderni literatury. Prace se skldda se ze dvou cCasti.
Praktickou ¢ast tvoii vlastni pieklad jedné kapitoly romanu The Vampire Lestat americké
autorky Anne Rice.

Teoretickd ¢ast obsahuje stylistickou analyzu pieloZzeného textu a je zaméten na problémy,
se kterymi jsem se pii prekladani setkala. Vyjadiuji se zde k postuptim, které jsem zvolila
na zaklad¢ prekladatelskych teorii, zejména téch, které napsali Jifi Levy, Dagmar Knittlova
a Zlata Kufnerova.

KLICOVA SLOVA

Pteklad, vlastni jména, neurcité tvary slovesné, trpny rod, uvozovaci véty, hovorovy jazyk,
mérné jednotky, zdrobnéliny, idiomy



1 INTRODUCTION

Choosing the topic to deal with in my bachelor thesis was not an easy task. As |
did not want to write my bachelor thesis on a theoretical topic that would rest primarily on
a summary of theories that had been almost inevitably revisited several times in the past, I
chose to devote my time to working on something that was reasonably original and
creative. After enrolling for a seminar in translation and becoming slightly familiar with all
the difficulties that the translator from English to Czech has to face, | decided that

translating would be an interesting task to devote my bachelor thesis to.

At first, | had been uncertain which book to translate. However, soon enough |
decided that translating one of my most favorite books would be rewarding in many
different ways. Not only would | be working on my thesis, but | would also be enjoying
my favorite book. | decided to translate the first chapter because it was not only
introductory to the plot but also included a rather wide range of devices | could pay
attention to.

While solving theoretical problems of translation I relied mostly on works of Jifi
Levy and Dagmar Knittlova, which theorized most of the problems I encountered during

translation.



2 PRACTICAL PART

The translation of one chapter of The Vampire Lestat by Anne Rice



| am The Vampire Lestat. I'm
immortal. More or less. The light of the
sun, the sustained heat of an intense fire
— these things might destroy me. But
then again, they might not.

I’m six feet tall, which was fairly
impressive in the 1780s when | was a
young mortal man. It’s not bad now. I
have thick blond hair, not quite shoulder
length, and rather curly, which appears
white under fluorescent light. My eyes
are gray, but they absorb the colors blue
or violet easily from surfaces around
them. And | have a fairly short narrow
nose, and a mouth that is well shaped
but just a little too big for my face. It
can look very mean, or extremely

generous, my mouth. It always looks

sensual. But emotions and attitudes are
always reflected in  my entire
expression. | have a continuously

animated face.

My vampire nature reveals itself in
extremely white and highly reflective
skin that has to be powdered down for
cameras of any kind.

And if I’m starved for blood | look
like a perfect horrorskin shrunken, veins
like ropes over the contours of my
bones. But | don’t let that happen now.
And the only consistent indication that |

am not human is my fingernails. It’s the

Jsem upir Lestat. Jsem nesmrtelny.
Viceméné. Slune¢ni svit, nepfetrzity
zar silného ohné — tyto véci mé

dokazou zabit. Ale také nemusi.

M¢fim metr osmdesat, coz bylo
kolem roku 1780, kdyz jsem byl mlady
smrtelnik, dosti impozantni. Neni to
Spatné ani ted. Mam husté blond vlasy
skoro na ramena, dost se vini a ve
svétle zativek vypadaji bilé. Moje oci
jsou sedé, ale zbarvuji se podle okoli
do modra ¢1 fialova. Mam celkem
kratky uzky nos a pékné tvarovana
usta, kterd jsou vSak pro mij oblicej
trochu moc velkd. Mohou vypadat
kruté, ¢1 nesmirné¢ $tédie. Vzdy vSak

vypadaji smyslné. AvSak pocity a

nazory se vzdy odrdzi v mém
celkovém vyrazu. Miuj oblicej je

neustale Zivouci.

Ma upifi podstata Sse projevuje
extrémné bilou a reflexni kazi, ktera
musi byt napudrovana, pokud mé maji
fotit nebo natécet.

Kdyz Ziznim po krvi, tak vypadam
ptimo désive, klize se mi scvrkne a Zily
obepinaji kosti jako provazy. Ale ted
uz nedopustim, aby se mi to stalo.
stalou znamkou toho, Ze

Jedinou

nejsem clovek, jsou mé nehty. Je tomu



same with all vampires. Our fingernails
look like glass. And some people notice
that when they don’t notice anything
else.

Right now | am what America calls a
Rock Superstar. My first album has sold
4 million copies. I'm going to San
Francisco for the first spot on a
nationwide concert tour that will take
my band from coast to coast. MTV, the
rock music cable channel, has been
playing my video clips night and day
for two weeks. They’re also being
shown in England on “Top of the Pops”
and on the Continent, probably in some
parts of Asia, and in Japan. Video
cassettes of the whole series of clips are

selling worldwide.

| am also the author of an
autobiography which was published last
week.

Regarding my English — the language
| use in my autobiography — | first
learned it from a flatboatmen who came
down the Mississippi to New Orleans
about two hundred years ago. | learned
more after that from the English
language writers — everybody from
Shakespeare through Mark Twain to H.
Rider Haggard, whom | read as the

decades passed. The final infusion |

tak u vSech upird. NasSe nehty vypadaji,
jakoby byly sklenéné. A nékteti lidé si
toho vSimnou, kdyz uz si nevSimnou
ni¢eho jiného.

V soucasné dob¢ jsem tim, co
Amerika nazyva rockovou superstar.
M¢ého prvniho alba se prodalo 4
do San

miliony kopii. Pojedu

Franciska, prvni zastdvky naSeho
celostatniho turné, pii kterém s mou
kapelou pocestujeme napii¢ celym
kontinentem. MTV, rockova kabelova
stanice, hrdla mé videoklipy ve dne
vnoci dva tydny v kuse. Také je
vysilaji v Anglii v hitparadé¢ “Top of
the Pops” a v Evropé€, pravdépodobné
v néjakych Castech Asie a v Japonsku.
Videokazety scelou sérii klipa se

prodavaji celosvétove.

Jsem také autorem autobiografie,

ktera vysla minuly tyden.

Co se tyka angli¢tiny — jazyka, ktery
pouzivdm ve své autobiografii —
poprvé jsem se ji ucil pred dvéma sty
lety od lodnika, ktery po Mississippi
ptiplul dolu do New Orleansu. Pozdéji
jsem se naucil vice zdél anglicky
piSicich autorti — od Shakespeara pies
po H. Rider

Haggarda, kterého jsem v prub&hu

Marka Twaina az

desetileti ¢itaval. Kone¢nou infuzi



received from the detective stories of
the early twentieth century in the Black
Mask magazine. The adventures of Sam
Spade by Dashiell Hammett in Black
Mask were the last stories | read before
| went

literally and figuratively

underground.

That was in New Orleans in 1929.

When | write | drift into a vocabulary
that would have been natural to me in
the eighteenth century, into phrases
shaped by the authors I’ve read. But in
spite of my French accent, | talk like a
cross between a flatboatman and
detective Sam Spade, actually. So |
hope you’ll bear with me when my style
When | blow the

atmosphere of an eighteenth century

is inconsistent.

scene to smithereens now and then.

| came out into the twentieth century
last year.

What brought me up were two things.

First — the information 1 was
receiving from amplified voices that
had begun their cacophony in the air
around the time | lay down to sleep.

I’'m referring here to the voices of
radios, of course, and phonographs and
| heard the

radios in the cars that passed in the

later television machines.

streets of the old Garden District near

jsem dostal z detektivnich piibeht
vychazejicich v &asopisu Cernd maska,
ktery vychazel pocatkem dvacatého
stoleti. Dobrodruzstvi Sama Spadea od
Dashiella Hammetta byly posledni
pribéhy, které jsem v Casopise piecetl,
nez jsem doslova a do pismene Sel pod
zem.

To bylo v New Orleans roku 1929.

Kdyz pisi, sklouzdvam ke slovni
zasobg, ktera by pro mé byla pfirozena
v 18.

autory, které jsem cetl. Ale navzdory

stoleti, k frazim formovanym

svému  francouzskému  pfizvuku
mluvim vlastné jako ktiZenec lodnika a
detektiva Sama Spadea. A tak doufam,
ze budete mit se mnou strpeni, kdyz
bude muj styl nestaly a kdyz tim obcas
rozdrtim atmosféru scény z 18. stoleti
na padrt’.

Ve dvacatém stoletim jsem se ukazal
vioni.

Zpét me privedly dve véci.
které

informace,

od

Zaprve, jsem

dostaval silicich hlast, které
zapocaly svou kakofonii v dobé, kdy
jsem se ulozil ke spanku.

radiich,

Mluvim samoziejmé o

gramofonech a pozdé¢ji televizorech.
ulicemi Garden Distriktu pobliz mista,

kde jsem lezel. SlySel jsem gramofony



the place where | lay. | heard the
phonographs and TVs from the houses
that surrounded mine.

Now, when a vampire goes
underground as we call it when he
ceases to drink blood and he just lies in
the earth he soon becomes too weak to
resurrect himself, and what follows is a
dream state.

In that state, | absorbed the voices
sluggishly, surrounding them with my
own responsive images as a mortal does
in sleep. But at some point during the
past fifty-five years | began to
“remember” what | was hearing, to
follow the entertainment programs, to
listen to the news broadcasts, the lyrics
and rhythms of the popular songs.

And very gradually, 1 began to
understand the caliber of the changes
that the world had undergone. | began
of

information about wars or inventions,

listening for specific pieces
certain new patterns of speech.
Then a self-consciousness developed
in me. | realized | was no longer
dreaming. | was thinking about what |
heard. |1 was wide awake. | was lying in
the ground and | was starved for living
blood. I started to believe that maybe all
the old wounds 1’d sustained had been
healed by now. Maybe my strength had

come back. Maybe my strength had

a televize z domu, které obklopovaly

ten mu;.

Tak tedy, kdyz jde upir pod zem, jak
nazyvame to, kdyz prestane pit krev,
jen lezi v zemi a je brzy pfili§ slaby na
to, aby se znovu probral k zivotu. A

poté nasleduje snova faze.

V této fazi jsem pomalu vstiebaval
hlasy, doplnoval je svymi vlatnimi
obrazy, tak jak to smrtelnici ve spanku
dé€laji. Ale nékdy v prabéhu poslednich
pétapadesati let, jsem si zacal
“zapamatovavat” co jsem slySel, zacal
jsem  sledovat zabavné potady,
poslouchat zpravy, slova pisni a rytmy
populdrnich songg.

A velmi pozvolna jsem zacal chapat,
jak velkymi zménami

Zacal

svét prosel.
jsem poslouchat konkrétni
informace o valkach nebo vynalezech,

0 novém zpusobu mluvy.

Vté dobé se ve mné vyvinulo
sebeuvédoméni. Uvédomil jsem si, Ze
uz jsem davno nesnil. Pfemyslel jsem
0 tom, co jsem slySel. Byl jsem zcela
vzhiru. LeZel jsem v zemi a Ziznil po
lidské krvi. Zacal jsem véfit, Ze mozna
vSechny staré rany, které jsem utrzil,
byly uZz zahojené. MoZnad Ze se mi

vratila sila. Ttreba se moje sila ve

10



actually increased as it would have done
with time if I°d never been hurt. |
wanted to find out.

| started to think incessantly of
drinking human blood.

The second thing that brought me
back — the decisive thing really — was
the sudden presence near me of a band
of young rock singers who called
themselves Satan’s Night Out.

They moved into a house on Sixth
Street — less than a block away from
where | slumbered under my own house
on Prytania near the Lafayette Cemetery
— and they started to rehearse their rock
music in the attic some time in 1984.

| could hear their whining electric
guitars, their frantic singing. It was as
good as the radio and stereo songs |
heard, and it was more melodic than
most. There was a romance to it in spite
of its pounding drums. The electric

piano sounded like a harpsichord.

| caught images from the thoughts of
the musicians that told me what they
looked like, what they saw when they
looked at each other and into mirrors.
slender, and

They were sinewy,

altogether lovely young mortals -

beguilingly androgynous and even a

little savage in their dress and

movements — two male and one female.

skutecnosti zvétSila, jak by tomu
casem bylo, kdybych nebyl zranén.
Chtél jsem to zjistit.

Zacal jsem Vv jednom kuse myslet na
lidskou krev.

Druhé véc, ktera mé ptivedla zpatky,
ta opravdu rozhodujici véc — byla
neéekana ptitomnost kapely mladych
rockovych zpévaki, ktefi se nazyvali
Satan’s Night Out.

Nastéhovali se do domu na Sesté
ulici — necely blok od mista, kde jsem
diimal pod svym domem na Prytanii
pobliz Lafayettova hibitova —

a zacali n¢kdy v roce 1984 ve sklepé
zkouSet.

Slysel jsem kvilejici elektrické
kytary a jejich zbésily zpév. Bylo to
stejné¢ dobré jako pisn¢ vradiu a
stereu, které jsem slySel a bylo to

vvvvvv

nez vétSina z nich.
Navzdory buSicim bubniim v tom byla
romantika. Elektrické piano zné¢lo jako
¢embalo.

Zachytil jsem obrazy z myslenek
hudebnika, které mi fekli, jak vypadali,
co vidéli, kdyz se podivali jeden na
druhého nebo kdyz se podivali do
zrcadla. Byli §tihli, S$lachoviti a
naprosto rozkos$ni mladi smrtelnici —
svidné oboupohlavni a dokonce se
diky svym Satim a pohybim trosku

podobali divochim. Byli to dva muzi

11



They drowned out most of the other
amplified voices around me when they
were playing. But that was perfectly all
right.

| wanted to rise and join the rock
band called Satan’s Night Out. | wanted
to sing and to dance.

But | can’t say that in the very
beginning there was great thought
behind my wish. It was rather a ruling
impulse, strong enough to bring me up
from the earth.

| was enchanted by the world of rock
music — the way the singers could
scream of good and evil, proclaim
themselves angels or  devils, and
mortals would stand up and cheer.
Sometimes they seemed the pure
embodiment of madness. And yet it was
technologically dazzling, the intricacy
of their performance. It was barbaric
and cerebral in a way that | don’t think
the world of ages past had ever seen.

Of course it was metaphor, the
raving. None of them believed in angels
or devils, no matter how well they
assumed their parts. And the players of
the old Italian commedia had been as

shocking, as inventive, as lewd.

Yet it was entirely new, the extremes

to which they took it, the brutality and

a jedna zena.

Kdyz hrali, prehlusili  vétSinu
ostatnich zesilenych hlasti okolo mé.
Ale to bylo v naprostém poradku.

Chtél jsem vstat a pripojit se
k rockové kapele Satan’s Night Out.
Touzil jsem zpivat a tancit.

Nemohu ale fici, Ze by na uplném
pocatku byla za mym pfanim velka
mySlenka. Byl to spiSe rozhodujici
impuls, dostate¢né silny na to, aby mé
zvedl ze zemé.

Byl jsem okouzleny svétem rockové
hudby,

vyktikovat o dobru a zlu, prohlasit se

tim, jak zpévaci mohli
za and¢ly ¢i démony, a smrtelnici by
vstavali a provolavali jim slavu. Nekdy
zdali byt

Silenstvi. A prece byla ta slozitost

se ¢istym  zosobnénim

jejich  vystoupeni  technologicky
uchvatna. Bylo to barbarské a chytré
takovym zpiisobem, o némz si
nemyslim, Ze by jej svét minulych cast
kdy vidél.

Samoziejmé, Ze to tiesténi byla
metafora. Nikdo znich nevéfil na
and€ly nebo démony, bez ohledu na to,
jak dobife je napodobovali. Herci ze
starych italskych komedii byli zrovna
tak Sokujici, stejné jako vynalézavi a
oplzli.

A pfesto byly ty extrémy, do nichz

to hnali, i ta brutalita a odpor a to jak

12



the defiance — and the way they were
embraced by the world from the very
rich to the very poor.

Also there was something vampiric
about rock music. It must have sounded
supernatural even to those who don’t
believe in the supernatural. I mean the
way the electricity could stretch a single
note forever; the way harmony could be
layered upon harmony until you felt
yourself dissolving in the sound. So
eloquent of dread it was, this music.
The world just didn’t have it in any

form before.

Yes, | wanted to get closer to it. |
wanted to do it. Maybe make the little
unknown band of Satan’s Night Out

famous. | was ready to come up.

It took a week to rise, more or less. |
fed on the fresh blood of the little
animals who live under the earth when |
could catch them. Then | started
clawing for the surface, where | could
summon the rats. From there it wasn’t
too difficult to take felines and finally
the inevitable human victim, though I
had to wait a long time for the particular
kind 1 wanted — a man who had Kkilled

other mortals and showed no remorse.

One came along eventually, walking

je prijimal cely svét, néfim zcela

novym.

Kromé toho bylo na rockové hudbé

cosi upirského. Muselo to znit

nadpfirozené i tém, kteti
V nadpfirozeno neveéfi. Mam na mysli
ten zpusob, kterym elekttina dokazala
natahnout jedinou notu tak, aby znéla
vécné. To, jak mohla byt harmonie
navrstvena na harmonii, dokud jsi
necitil, Ze se rozpousti§ ve zvuku. Tak
vymluvné hroziva byla ta hudba. Svét
ji jednoduse v takovéto podobé dosud
nezazil.

Ano, chtél jsem se k ni dostat blize.
Chtél jsem to udé¢lat. Mozna ud¢lat
Z malé neznamé kapely Satan’s Night
Out hit. Byl jsem piipraveny vyjit
nahoru.

Trvalo mi vicemén¢ tyden, neZ jsem
vstal. Krmil jsem se cerstvou krvi
malych zvitat zijicich pod zemi, kdyz
se mi n&jaké podatilo chytit. Pak jsem
se zaCal drapat na povrch, kde jsem
mohl piivolat krysy. Pak uz nebylo
prili§ tézké chytit kocky an nakonec
nevyhnutelnou lidskou obét, ackoliv
jsem musel n¢jakou dobu vyckat na tu
spravnou. Chtél jsem muze, ktery
zabijel jiné smrtelniky a netrpél
vycitkami svédomi.

Takovy nakonec piikracel podél

13



right by the fence, a young male with a
grizzled beard who had murdered
another, in some far-off place on the
other side of the world. True Kkiller, this
one. And oh, that first taste of human
struggle and human blood!

Stealing clothes from nearby houses,
getting some of the gold and jewels 1I’d
hidden in the Lafayette Cemetery, that
was no problem.

Of course | was scared from time to
time. The stench of chemicals and
gasoline sickened me. The drone of air
conditioners and the whine of the jet
planes overhead hurt my ears.

But after the third night up, 1 was
roaring around New Orleans on a big
black

making plenty of noise myself. 1 was

Harley-Davidson  motorcycle
looking for more Killers to feed on. |
wore gorgeous black leather clothes that
I’d taken from my victims, and | had a
little Sony Walkman stereo in my
pocket that fed Bach’s Art of the Fugue
through tiny earphones right into my
head as | blazed along.

| was the vampire Lestat again. | was
back in action. New Orleans was once
again my hunting ground.

As for my strength, well, it was three
times what it had once been. | could
leap from the street to the top of a four-

story building. I could pull iron gratings

plotu. Byl to mlady muz

s prosedivélymi  vousy, ktery na
vzdaleném mist¢ na opacném konci
svéta zavrazdil jiného muze. Byl to
opravdovy zabijak. Ach, a ta chut
vzpouzejiciho se ¢loveka a lidské krve!

Nebyl problém ukrast né&jaké
obleceni ze sousednich domt, ani vzit
néjaké zlato a klenoty, které jsem ukryl
na Laffayettoveé hibitove.

Samoziejmé jsem mél obcas strach.
Ze zapachu chemikalii a benzinu mi
bylo zle. Z hukotu klimatizaci a kvileni

letadel nad hlavou mi brnély usi.

Ale po tfeti noci nahofe uz jsem
burdcel New Orleansem na velkém
¢erném Harley-Davidsonu a sam jsem
d¢lal potadny rachot. Hledal jsem dals§i
zabijaky, na kterych bych se mohl
krmit. Nosil jsem tuzasné obleceni
z ¢erné kuze, které jsem si vzal od
svych obéti a v kapse mél malicky
Sony Walkman, ktery naléval ptimo do
mé hlavy skrz malickd sluchatka
Bachovo Uméni fugy.

Zase jsem byl upir Lestat. Byl jsem
zpatky v akci. New Orleans bylo opét
mym lovistém.

Co se tyka mé sily, ta byla tiikrat
vétsi neZ byvala. Mohl jsem vyskocit
Z ulice na vrchol Ctyfpatrové budovy.

Dokézal jsem vylomit Zeleznou miiz

14



off windows. | could bend a copper
penny double. | could hear human
voices and thoughts, when | wanted to,
for blocks around.

By the end of the fast week | had a
pretty female lawyer in a downtown
glass and steel skyscraper who helped
me procure a legal birth certificate,
Social Security card, and driver’s
license. A good portion of my old
wealth was on its way to New Orleans
from coded accounts in the immortal
Bank of London and the Rothschild
Bank.

But more important, | was swimming
in realizations. I knew that everything
the amplified voices had told me about
the twentieth century was true.

As |
Orleans in 1984 this is what | beheld:

The dark dreary industrial world that

roamed the streets of New

I’d gone to sleep on had burnt itself out
finally, and the old bourgeois prudery
and conformity had lost their hold on
the American mind.

People were adventurous and erotic
again the way they‘d been in the old
days, before the great middle-class
revolutions of the late 1700s. They even
looked the way they had in those times.

The men didn’t wear the Sam Spade
uniform of shirt, tie, gray suit, and gray
hat any longer.

Once again, they

z oken a nadvakrat ohnout médénou
penci. Kdykoliv se mi zachtélo, mohl
jsem na vzdalenost blokli naslouchat
lidskym hlastim a mySlenkam.

Koncem toho rychlého tydne jsem
si nasel peknou pravnicku, ktera sidlila
Vv centru mésta v mrakodrapu ze skla a
oceli a pomohla mi obstarat si platny
rodny list, kartu socialniho
zabezpeceni a fidicak. Velka ¢ast mého
starého jméni, které jsem mél ulozené
na tajnych Gc¢tech v nesmrtelné
Londynské a Rotschieldové bance, uz
byla na cesté¢ do New Orleans.

Ale jeste dulezitéjsi bylo, ze se mi
hlava tocila z poznani. Védél jsem, ze
vSe, co mi ony zesilené hlasy povédély
o dvacatém stoleti, bylo pravda.

Kdyz jsem prochazel ulicemi New
Orleans v roce 1984, spatiil jsem toto:

Ten temné pochmurny pramyslovy
svét, v némz jsem se ulozil ke spanku,
uz vyhotel a stard maloméstacka
pruderie a konformita pfiSla o svou
kontrolu nad mysli Ameri¢anti.

Lidé byli opét odvazni a eroticti, tak
jako byvali za starych Casu, jesté pied
velkou revoluci koncem osmnéctého
stoleti. Dokonce vypadali stejné jako
tenkrat.

Muzi uz nenosili stejné obleceni ve
stylu Sama Spadea, které se skladalo

z kosile, kravaty, Sedého obleku a
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costumed themselves in velvet and silk
and brilliant colors if they felt like it.
They did not have to clip their hair like
Roman soldiers anymore; they wore it
any length they desired.

And the women — ah, the women
were glorious, naked in the spring
warmth as they’d been under the
Egyptian pharaohs, in skimpy short
skirts and tunic like dresses, or wearing
men’s pants and shirts skintight over
their curvaceous bodies if they pleased.
They painted, and decked themselves
out in gold and silver, even to walk to
the grocery store. Or they went fresh
scrubbed and without ornament-it didn’t
matter. They curled their hair like Marie
Antoinette or cut it off or let it blow
free.

For the first time in history, perhaps,
they were as strong and as interesting as
men.

And these were the common people
of America. Not just the rich who’ve
always achieved a certain androgyny, a
certain joie de vivre that the middle-
class revolutionaries called decadence
in the past.

The old aristocratic sensuality now
belonged to everybody. It was wed to
the of the

revolution, and all people had a right to

promises middle-class

klobouku. Kdyz se jim zachtélo, tak se
oblékali do sametu a hedvabi zativych
barev. Uz si nemuseli stiihat vlasy jako
fimsti vojaci, mohli je nosit tak dlouhé,

jak jen chtéli.

A Zeny — ach, zeny byly nadherné,
V jarnim teple chodily polonahé jako
za Cast egyptskych faraond. Nosily
kratoucké sukné a tunikové Saty nebo
panské kalhoty a kosile, které tésné
obepinaly jejich ladna téla. Malovaly
se a zdobily zlatem a stfibrem, 1 kdyZ
Sly jen nakoupit. Nebo sly ven jen Cisté
umyté a bez ozdob. Nezalezelo na tom.
Natacely si  vlasy jako Marie
Antoinetta, nebo je nosily ostfithané a

volné vlajici ve vétru.

Mozna poprvé v historii byly tak

siln¢ a zajimavé jako muzi.

A to byli jen obycCejni Americ¢ané.
Ne jen ti bohati, ktefi vzdy dosahli
jistého stupné androgynity, jisté joie de
vivre, neboli radosti ze zivota, kterou
sttedni tfida v minulosti nazyvala
dekadenci.

Stara aristokraticka smyslnost ted’
patfila vS§em. Bylo to naplnéni slibu
stiedostavovské revoluce a vSichni lidé

méli pravo na lasku, luxus a vybrané

16



love and to luxury and to graceful
things.

had
palaces of near Oriental loveliness —

Department ~ stores become
merchandise displayed amid soft tinted
carpeting, eerie music, amber light. In
the all-night drugstores, bottles of violet
and green shampoo gleamed like gems
on the shelves.

sparkling  glass

Waitresses drove sleek leather-lined
automobiles to work. Dock laborers
went home at night to swim in their
heated backyard pools. Charwomen and
plumbers changed at the end of the day
cut manufactured

into  exquisitely

clothes.

In fact the poverty and filth that had
been common in the big cities of the
earth since time immemorial were
almost completely washed away.

You didn’t

dropping dead of starvation in the

just see immigrants
alleyways. There weren’t slums where
people slept eight and ten to a room.
Nobody threw the slops in the gutters.
The beggars, the cripples, the orphans,
the hopelessly diseased were so
diminished as to constitute no presence

in the immaculate streets at all.

Even the drunkards and lunatics who

slept on the park benches, and in the bus

veécl.

Obchodni domy se svou krasou
rovnaly orientdlnim palacim — zbozi
bylo vystavené na mékkych barevnych
hudba a

svétlo.

kobercich, hrala zvlastni
je  jantarové

Lahvicky se zelenymi a fialovymi

osvétlovalo

Sampony zafily na nablyskanych
sklenénych policich jako drahokamy.
Servirky jezdily do préace elegantnimi
auty s kozenymi potahy. Lodni délnici
se vraceli v noci domi a zaplavali si ve
svych vyhiivanych bazénech.
Uklizecky a instalatéfi se na konci dne
pievlékali do dokonale stfizeného
obleceni.

Ve skutec¢nosti byla chudoba a
Spina, ktera byla ve velkych méstéch
od nepaméti naprosto bézna, uz
V podstaté minulosti.

Uz nikde nevidél

hlady

Neexistovali

jsi  proste

ptistéhovalce padat
V postrannich  ulicich.

slumy, kde ptfes noc spalo V jedné
mistnosti osm az deset lidi. Nikdo uz
nelil splasky do strouh. Zebraka,
mrzakd, sirotki a malomocnych uz
bylo tak mélo, Ze jste na n¢ na ulicich

bez jediné poskvrnky nenarazili.

Dokonce i opilci a blazni, kteti spali

na lavickdch v parku a autobusovych
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stations had meat to eat regularly, and
even radios to listen to, and clothes that
were washed.

But this was just the surface. | found
myself astounded by the more profound
changes that moved this awesome

current along.

For example, something altogether
magical had happened to time.

The old was not being routinely
replaced by the new anymore. On the
contrary, the English spoken around me
was the same as it had been in the
1800s. Even the old slang (“the coast is

clear” or “bad luck” or “that’s the
thing”) was still “current”. Yet
fascinating new phrases like “they
brainwashed you” and “it’s so

Freudian” and “I can’t relate to it” were

on everyone’s lips.

In the art and entertainment worlds

all  prior centuries were being

“recycled”. Musicians  performed
Mozart as well as jazz and rock music;
people went to see Shakespeare one
night and a new French film the next.

In giant fluorescent-lighted
emporiums you could buy tapes of
medieval madrigals and play them on
your car stereo as you drove ninety

miles an hour down the freeway. In the

zastdvkach, jedli pravidelné maso a

dokonce méli radia a vyprané obleceni.

Ale to byla jen S$picka ledovce.
Pristihl jsem se, jak jsem témi
nesmirnymi zménami, které hybaly
timto uzasnym proudem Naprosto
uchvaceny.

Néco ptimo kouzelného se naptiklad
stalo s ¢asem.

Staré uz nebylo rutinné nahrazovano
novym. Naproti tomu, angliCina,
kterou se v mém okoli hovotilo, byla
uplné stejna, jako byla v 19. stoleti.
Dokonce i stary slang (“vzduch je
Cisty” nebo “mit pech” nebo “no
praveé”) byly pofad “bézné”. AvsSak
nové fascinujici fraze jako “totalné té
vymyli” a “to je tak freudovské” a
“nemtizu se stim ztotoznit” pouzival

uplné kazdy.

V uméni a zdbavnim prumyslu se

“recyklovala”  vSechna  pfedchozi

stoleti. Hudebnici hrali Mozarta stejné
Shakespeara a dalS§i vecer na novy
francouzsky film.

V obfich fluorescentné osvétlenych
obchodnich domech sis mohl koupit
pasky se stfedovékymi madrigaly a
prehrat je na svém autostereu, zatimco
po dalnici rychlosti 150

jsi - jel
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bookstores Renaissance poetry sold side
by side with the novels of Dickens or
Ernest Hemingway. Sex manuals lay on
the same tables with the Egyptian Book
of the Dead.
Sometimes

the wealth and the

cleanliness everywhere around me
became like an hallucination. | thought I
was going out of my head.
Through shop windows | gazed
stupefied at computers and telephones
as pure in form and color as nature’s
most exotic shells. Gargantuan silver
limousines navigated the narrow French
Quarter streets like indestructible sea
beasts. Glittering office towers pierced
the light sky like Egyptian obelisks
above the sagging brick buildings of old
Canal Street. Countless television
programs poured their ceaseless flow of
images into every air-cooled hotel

room.

But it was no series of hallucinations.
This century had inherited the earth in
every sense.

And no small part of this unpredicted
miracle was the curious innocence of
these people in the very midst of their
freedom and their wealth. The Christian
god was as dead as he had been in the
1700s. And

religion had arisen to take the place of

no new mythological

kilometri za hodinu. V knihkupectvi
se prodavali bok po boku romany od
Dickense a Ernesta Hemingwaye.
Sexudlni pfirucky lezely na stejnych
stolech jako egyptska Kniha mrtvych.
Obcas se to bohatstvi a Cistota vSude
kolem m¢& proménilo v halucinaci.

Ptipadalo mi, Ze ptichazim o rozum.

Ohromené jsem ziral do vyloh na

pocitace a telefony tvarem a barvou tak

vvvvvv

Obrovské stiibrné limuziny

proplouvaly uzkymi francouzskymi

Ctvrtémi  jako nezniCitelné motske

piiSery. Zafici kancelarské budovy

propichovaly nebe jako egyptské

obelisky nad  propadajicimi  se

cihlovymi budovami star¢ Canal

Street. Nespocetné televizni programy
chrlily nekone¢né proudy obrazii do

kazdi¢kého klimatizovaného

hotelového pokoje.

Ale nebyla to série halucinaci. Tohle
stoleti si podmanilo zemi v kazdém
smeru.

A nemalou ¢asti tohoto

nepiedvidatelného zazraku byla ta

zvlastni nevinnost téchto lidi

obklopenych  jejich svobodou a

bohatstvim. Kiestansky bih byl
zrovna tak mrtvy, jako byl v 18. stoleti.
Zadné  nové

A neobjevilo  se
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the old.

On the contrary, the simplest people
of this age were driven by a vigorous
secular morality as strong as any
religious morality | had ever known.
The intellectuals carried the standards.
But quite ordinary individuals all over
America cared passionately about
“peace” and “the poor” and “the planet”

as if driven by a mystical zeal.

Famine they intended to wipe out in
this century. Disease they would destroy
no matter what the cost. They argued
ferociously about the execution of
condemned criminals, the abortion of
unborn babies. And the threats of

“environmental pollution” and

“holocaustal war” they battled as
fiercely as men have battled witchcraft
and heresy in the ages past.

As for sexuality, it was no longer a
matter of superstition and fear. The last
religious overtones were being stripped
from it. That was why the people went
around half naked. That was why they
kissed and hugged each other in the
streets. They talked ethics now and
responsibility and the beauty of the
body. Procreation and venereal disease

they had under control.

mytologické nabozenstvi, které
nahradilo to staré.

Pravé naopak, ti nejobycejnéjsi lidé
této doby se fidili raznou svétskou
moralkou, kterd byla tak silnd jako
jakékoliv jind ndbozenskd moralka,
kterou jsem kdy poznal. Intelektualové
stanovovali  normy. Ale docela
obyCejnym lidem po celé Americe
“miru” a

vasnivé  zalezelo

“chudych”

na
a “planeté”, jakoby byli
hnani jakymsi mystickym zépalem.

V tomto stoleti méli v planu zcela
vymytit hladomor. Nemoci se chtéli
zbavit za kazdou cenu. Zufivé se
hadali o

popravach  odsouzenych

zloCinch a 0 potratech. Proti

“znecisténi ovzdusi” a

“vyvrazd'ovacim valkdm” bojovali
kdysi

bojovalo proti Carodéjnictvi a kaciistvi.

stejné nelitostng, jako se

Co se tyce sexuality, tak ta uz davno
nebyla zélezitosti povér a strachu.
Zbavila se poslednich nabozenskych
podtextii. Proto lidé chodili napil nazi
a libali se a objimali na ulicich. Ted’ se
bavili o etice a zodpovédnosti a télesné
krése.

RozmnoZovani a pohlavni

choroby méli pod kontrolou.
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Ah, the twentieth century. Ah, the
turn of the great wheel.

It had outdistanced my wildest
dreams of it, this future. It had made

fools of grim prophets of ages past.

| did a lot of thinking about this
sinless secular morality, this optimism.
This brilliantly lighted world where the
value of human life was greater than it

had ever been before.

In the amber electric twilight of a vast
hotel room | watched on the screen
before me the stunningly crafted film of
war called Apocalypse Now. Such a
symphony of sound and color it was,
and it sang of the age-old battle of the
Western world against evil. “You must
make a friend of horror and moral
terror,” says the mad commander in the
savage garden of Cambodia, to which
the Western man answers as he has
always answered: No.

No. Horror and moral terror can
never be exonerated. They have no real

value. Pure evil has no real place.

And that means, doesn’t it, that | have
no place.
Except, perhaps, the art that
repudiates evillllthe vampire comics,

the horror novels, the old gothic tales-or

Ach, to dvacaté stoleti. Ach, to
otoceni kola dé&jin.

Tato budoucnost zcela predéila mé
nejdivocCejsi sny. Udélala blazny ze
starych prorokd a jejich temnych
predpovédi.

Hodné jsem piemyslel o té moralce
bez hiichu a 0 tom optimismu. O tom
nadhern€é osvétleném svété, kde
hodnota lidského Zivota byla vétsi,

nezli byla kdy predtim.

V oranzovém poloseru obrovského

hotelového pokoje jsem sledoval
fantasticky udélany valecny film
Apokalypsa. Byla to naprosta symfonie
barev a zvukli. Vypravél o odveéké
bitvé Zapadniho svéta proti zlu. “Horor
a moralni teror musi byt tvi pratelé,”
fika Sileny wvelitel v divoké zahradé
Kambodzi, natez mu muz ze Zapadu

odpovi tak, jak vzdy odpovidal: Ne.

Ne. Hrtiza a moralni teror nemize
byt nikdy ospravedlnénd. Nemaji
7hdnou skuteénou hodnotu. Cisté zlo
nema zadné opravdové misto.

A to pfece znamena, Ze pro mé na
sveté neni misto.

Snad mozna jen Vv uméni, které
zavrhuje zlo — v upitich komiksech,
romanech,

hororovych starych
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in the roaring chants of the rock stars
who dramatize the battles against evil
that each mortal fights within himself.

It was enough to make an old world
monster go back into the earth, this
stunning irrelevance to the mighty
scheme of things, enough to make him
lie down and weep. Or enough to make
him become a rock singer, when you

think about it...

But where were the other old world
monsters? | wondered. How did other
vampires exist in a world in which each
death was recorded in giant electronic
computers, and bodies were carried
away to refrigerated crypts? Probably
concealing themselves like loathsome
insects in the shadows, as they have
always done, no matter how much
philosophy they talked or how many
covens they formed.

Well, when | raised my voice with the
diode band called Satan’s Night Out, |
would bring them all into the light soon
enough.

| continued my education. | talked to
mortals at bus stops and at gas stations
and in elegant drinking places. | read
books. | decked myself out in the
of the

shimmering dream  skins

gotickych  pftibézich  — nebo
V burdcejicim zpévu rockovych hvézd,
které dramatizuji boje proti zlu, ktery
uvnitif  sebe sama svadi kazdy
smrtelnik.

Byt tak neuvétitelné nedtlezity pro
kolobéh svéta sta¢ilo na to, aby se
stviira ze staré¢ho svéta vratila zpatky
pod zem, aby ulehla a plakala. Nebo
kdyzZ se nad tim zamyslite, to stacilo na

to, aby se z ni stal rockovy zpévak...

Ale podivoval jsem se, kam se
podély ostatni stviry ze starého svéta?
Jak zili upifi ve svété, kde se kazda
smrt zaznamenavala do  obfich
pocitach a téla byla odnasena do
chladicich krypt? Pravdépodobné se
ukryvaly ve stinech jako odporny
hmyz, tak jak to vzdy délali, nehledé
na to jak moc hovotili o filozofii nebo

kolik spolkt utvofili.

Kdybych tedy pozvedl hlas spolu
S kapelou nazvanou Satan’s Night Out,

privedl bych je zase brzy na svetlo.

Pokracoval  jsem se svym
vzdélavanim. Na autobusovych
zastavkach, na pumpéch a

Vv elegantnich barech jsem hovoftil se

smrtelniky. Cetl jsem knihy. Strojil
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fashionable shops. | wore white
turtleneck shirts and crisp khaki safari
jackets, or lush gray velvet blazers with
cashmere scarves. | powdered down my
face so that | could “pass” beneath the
chemical lights of the all-night
supermarkets, the hamburger joints, the
carnival thoroughfares called nightclub

strips.

| was learning. | was in love.

And the only problem I had was that
murderers to feed upon were scarce. In
this shiny world of innocence and
plenty, of kindness and gaiety and full
stomachs, the common cutthroat thieves
and their

of the past dangerous

waterfront hangouts were almost gone.

And so | had to work for a living.
But I’d always been a hunter. | liked the
dim smoky poolrooms with the single
light shining on the green felt as the
tattooed ex-convicts gathered round it
as much as | liked the shiny satin-lined
nightclubs of the big concrete hotels.
And | was learning more all the time
about my Killers — the drug dealers, the
pimps, the murderers who fell in with

the motorcycle gangs.

And more than ever, | was resolute

that | would not drink innocent blood.

jsem se do do zarivych rob z médnich
butikd.
nazehlené safari

hedvabné

Nosil jsem bilé rolaky a
bundy nebo Sedé
blejzry s kaSmirovymi
Salami. Pudroval jsem si oblicej, abych
mohl  “projit” pod  chemickym
osvétlenim v supermarketech s no¢nim
provozem, % hamburgerovych
fetézcich a karnevalovymi ulicemi,
kterym se tikalo tfidy nocnich klubi.

Ucil jsem se. Byl jsem zamilovany.

Meél jsem jediny problém, a to, Ze
nebylo dost vrahti, na kterych bych se
mohl krmit. V tomto zafivém svété
nevinnosti a nadbytku, dobroty, veseli
a plnych zaludkt, uz jste nenarazili na
kdysi zcela bézné hrdlotezy a jejich
oblibena mista na pobiezi byla také
témét pryc.

A tak jsem se hodné nadfel, abych se
uzivil. Ale ja byl vzdy lovec. M¢l jsem
rad ty Seré zakoufené herny s jedinym
svétlem ozafujicim zelenou plst’
kule¢nikového stolu, kolem néhoz se
schazeli potetovani trestanci. Stejné
tak jsem mél rad ty lesklé saténem
obloZzené noc¢ni kluby ve velkych
betonovych hotelich. U¢il jsem se stéle
vic a vic o mych vrazich — drogovych
dealerech, pasacich, vrazich, ktefi se
ptidali k motorkaiskym gangiim.

A vice nez kdy pfedtim jsem byl

rozhodnuty, Ze nebudu pit nevinnou
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Finally it was time to call upon my
old neighbors, the rock band called
Satan’s Night Out.

At six thirty on a hot sticky Saturday
night, 1 rang the doorbell of the attic
music studio. The beautiful young
mortals were all lying about in their
rainbow-colored silk shirts and skintight
dungarees smoking hashish cigarettes
and complaining about their rotten luck

getting “gigs” in the South.

They looked like biblical angels, with
their long clean shaggy hair and feline
movements; their jewelry was Egyptian.
Even to rehearse they painted their faces
and their eyes.

| was overcome with excitement and
love just looking at them, Alex and
Larry and the succulent little Tough
Cookie.

And in an eerie moment in which the
world seemed to stand still beneath me,
| told them what | was. Nothing new to
them, the word “vampire”. In the galaxy
in which they shone, a thousand other
singers had worn the theatrical fangs
and the black cape.

And vyet it felt so strange to speak it
aloud to mortals, the forbidden truth.
Never in two hundred years had |

spoken it to anyone who had not been

krev.

Kone¢né¢ nastal cas povolat staré
sousedy,
Night Out.

rockovou skupinu Satan’s

Vplal sedmé jedné horké vlhké
sobotni noci jsem zazvonil na zvonek
jejich podkrovniho hudebniho studia.
VSichni ti nadherni mladi smrtelnici
tam polehavali ve svych duhovych
hedvabnych koSilich a ptiléhavych
laclacich, kourili hasi$ a st€zovali si na
SVOji zatracenou smulu, protoze se jim
na Jihu nedatilo ziskavat vystoupeni.

Diky svym dlouhym rozcuchanym
vlasim a  koCi¢im  pohyblim
piipominali biblické andély. Nosili
egyptské Sperky. Dokonce i na
zkousku si licili obliceje a o€i.

Pfi pouhém pohledu na Alexe,
Larryho a sviidnou malou Tvrdacku
jsem byl laskou a roz¢ilenim uplné bez
sebe.

A ve zvlastnim okamziku, kdy mi
ptipadalo, ze se pode mnou zastavil
svét, jsem jim fekl, kdo jsem. Slovo
“Upir” pro n€ nebylo ni¢im novym.
V galaxii, v niz zafili, tisice dalSich
zpévakl nosily umélé tesaky a cernou
kapi.

Ale pfesto mi ptipadalo tak divné,
vyzradit smrtelnikim onu zakdzanou

pravdu. Za poslednich dvé sté let jsem

ji neprozradil nikomu, kdo by se nem¢l
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marked to become one of us. Not even
to my victims did | confide it before
their eyes closed.

And now | said it clearly and
distinctly to these handsome young
creatures. | told them that | wanted to
sing with them, that if they were to trust
to me, we would all be rich and famous.
That on a wave of preternatural and
remorseless ambition, | should carry
them out of these rooms and into the
great world.

Their eyes misted as they looked at
me. And the little twentieth-century
chamber of stucco and pasteboard rang
with their laughter and delight.

| was patient. Why shouldn’t | be? |
knew | was a demon who could mimic
almost any human sound or movement.
But how could they be expected to
understand? | went to the electric piano

and began to play and to sing.

| imitated the rock songs as | started,
and then old melodies and lyrics came
back to me- French songs buried deep
in my soul yet never abandoned-and |
wound these into brutal rhythms, seeing
before me a tiny crowded little Paris
theater of centuries ago. A dangerous
passion welled in me. It threatened my
equilibrium. Dangerous that this should

come so soon. Yet | sang on, pounding

stat jednim z nés. Nesvétil jsem ji ani

svym obétem, jeSt¢ predtim, nez
zaviely oCi.

A tém krasnym bytistkam jsem to
nyni ekl zcela jasné a zietelné. Rekl
jsem jim, ze bych s nimi chtél zpivat, a
ze pokud by mi vé&fili, byli stali
bychom se slavnymi a bohatymi. Na
nelitostné

viné  nadpfirozené a

ctizadosti bych je vyvedl ztéchto

pokojt do velkého svéta.

Kdyz na mé pohlédli, zraky se jim
zamlZily. A tou mistntistkou ze Stuku a
lepenky se rozeznél jejich radostny
smich.

Byl jsem trpélivy. Pro¢ bych nemél
byt? VEédel jsem, ze jsem démon, ktery
kazdicky
lidsky zvuk ¢i pohyb. Ale jak jen jsem

dokéze napodobit témet
mohl ocekavat, ze by mi porozuméli?
Posadil jsem se k elektrickému pianu a
zacal hrat a zpivat.

Zacal jsem napodobovanim
rockovych skladeb a pak mi na mysli
vytanula slova a melodie starych

francouzskych  pisni, které

byly
pohibené v mé dusi, avSak ne zcela
zapomenuté. Rozeznél jsem je
VvV tvrdych rytmech a pfed o¢ima mi
vytanul nckolik staleti stary obraz
malého

jednoho pfeplnéného

patizského divadla. Vzplanula ve mné
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the slick white keys of the electric
piano, and something in my soul was
broken open. Never mind that these
tender mortal creatures gathered around

me should never know.

It was sufficient that they were
jubilant, that they loved the eerie and
disjointed music, that they were
screaming, that they saw prosperity in
the future, the impetus that they had
lacked before. They turned on the tape
machines and we began singing and
playing together, jamming as they
called it. The studio swam with the
scent of their blood and our thunderous
songs.

But then came a shock | had never in
my
something that was as extraordinary as

strangest dreams anticipated-
my little revelation to these creatures
had been. fact, it

overwhelming that it might have driven

In was SO
me out of their world and back
underground.

| don’t mean | would have gone into
the deep slumber again. But | might
have backed off from Satan’s Night Out
and roamed about for a few years,

stunned and trying to gather my wits.

nebezpecnd vasen, kterd ohrozovala
mij duSevni klid. Nebylo to dobré
znameni, ale zpival jsem stale dal,
busil do hladkych bilych klaves
elektrického piana a néco v mé dusi se
osvobodilo. Nezalezelo na tom, Ze se o
tom ta nézna mlada smrtelna stvoreni,
ktera se shlukla kolem mé, neméla
nikdy dozvédét.

Stacilo mi, Ze byli radosti bez sebe,
ze milovali tu podivnou a nesouvislou
hudbu, ze kficeli, Ze v budoucnosti
vidéli uspéch, tu hybnou silu, kterou
piedtim zcela postradali. Zapnuli
kazetaky a zacali jsme zpivat a hrat,
jamovat, jak tomu fikali. Studio bylo
prosycené vuni jejich krve a naSimi

burécejicimi pisnémi.

Ale pak prisel Sok. Néco co jsem
neocekaval ani ve svych nejdivocejsich
snech. Néco, co bylo tak neobvyklé
jako moje malé odhaleni se témto
stvofenim. Bylo to tak ohromujici, Ze
by mé to bylo vyhnalo z jejich svéta
zpatky pod zem.

Nemyslim tim, ze bych se zase
ulozil k hlubokému spanku, ale mozna
bych se stahnul ze Satan’s Night Out,
nékolik let se jen tak potloukal, a cely

vyjeveny bych se snazil vzpamatovat.
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The men — Alex, the sleek delicate
young drummer, and his taller blond-
haired brother, Larry- recognized my
name when | told them it was Lestat.

Not only did they recognize it, but
they connected it with a body of
information about me that they had read
in a book.

In fact, they thought it was delightful
that |1 wasn’t just pretending to be any
vampire. Or Count Dracula. Everybody
was sick of Count Dracula. They
thought it was marvelous that | was
pretending to be the vampire Lestat.

“Pretending to be

Lestat?” | asked.

the vampire

They laughed at my exaggeration, my
French accent.

| looked at all of them for a long
moment, trying to scan their thoughts.
Of course | hadn’t expected them to
believe | was a real vampire. But to
have read of a fictional vampire with a
name as unusual as mine? How could
this be explained?

But | was losing my confidence. And
when | lose my confidence, my powers
drain. The little room seemed to be
And

something insectile and menacing about

getting  smaller. there  was

the instruments, the antenna, the wires.

“Show me this book,” 1 said.

Alexovi, tomu  jemnému a

uhlazenému  bubenikovi, a jeho
vysokému blond bratrovi Larrymu,
ptipadlo mé jméno povédomé.

Nejen, ze ho poznali, ale spojili si ho
I sinformacemi, které o mé vycetli

v knize.

Vlastné jim piipadalo kouzelné, ze
jsem nepfedstiral, Ze jsem jen néjaky
upir. Nebo hrabé Drakula. VSichni
meli  hrabéte Drékuly plné zuby.
Mysleli si, ze bylo skvélé, ze jsem
predstiral, Ze jsem ten upir Lestat.

“Ze predstiram, 7e jsem Lestat?”
zeptal jsem se.

Smali se mému piehanéni, mému
francouzskému ptizvuku.

Dlouze jsem se na n¢ zadival, a
pokusil se piecist jejich mysSlenky.
Samoziejme jsem nepifedpokladal, Ze
mi uveii, ze jsem skutecny upir. Ale ze
by cetli o fiktivnim upirovi se jménem
tak neobvyklym, jako je to moje? Jak
se jen tohle dalo vysvétlit?

Ale ztracel jsem sebevédomi. A
kdyz  ztratim  sebevédomi, tak
pfichazim o své schopnosti. Pfipadalo
mi, Ze se ten maly pokoj jesté vice
zmenSuje a ty nastroje, anténa a kabely

pusobily vyhruzné.

“Ukazte mi tu knihu.” pozadal jsem
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From the other room they brought it,
a small pulp paper “novel” that was
falling to pieces. The binding was gone,
the cover ripped, the whole held
together by a rubber band.

| got a preternatural chill of sorts at
the sight of the cover. Interview with the
Vampire. Something to do with a mortal
boy getting one of the undead to tell the
tale.

With their permission, I went into the
other room, stretched out on their bed,
and began to read. When | was halfway
finished, | took the book with me and
left the house. | stood stock-still beneath
a street lamp with the book until |
finished it. Then | placed it carefully in
my breast pocket. I didn’t return to the

band for seven nights.

During much of that time, | was
roaming again, crashing through the
my
motorcycle with the Bach Goldberg

night  on Harley-Davidson
Variations turned up to full volume.
And | was asking myself, Lestat, what
do you want to do now?

And the rest of the time I studied with
a renewed purpose. | read the fat
paperback histories and lexicons of rock
music, the chronicles of its stars. |

listened to the albums and pondered in

je.

Z vedlejsiho pokoje pfinesli maly
brakovy “roman”, ktery se rozpadal.
Vazba byla pry¢, obalka roztrzend a
celé to drzelo pohromadé jen diky
gumicce.

Pii pohledu na obalku mi piebé&hl
mraz po zadech. Interview s Upirem.
Bylo to néco o smrtelném chlapci,
ktery ptimél jednoho z nemrtvych, aby
mu tekl jeho piib&h.

S jejich svolenim jsem odesel do
vedlejSiho pokoje, natdhl se na jejich
postel a zacal ¢ist. KdyZ uz jsem byl
Z poloviny hotovy, vzal jsem knihu
ssebou a odesel. Dokud jsem knihu
nedocetl, jsem zcela bez pohnuti stal
pod pouli¢ni lampou. Pak jsem knihu
opatrné¢ vsunul do néaprsni kapsy. Ke
kapele jsem se nevratil celych sedm
noci.

VétSinu z toho ¢asu jsem se zase jen
potloukal, fitil jsem se noci na svém
Harley-Davidsonovi a mél pusténé
Bachovy Goldbergovy variace na plné
pecky. A sam sebe jsem se ptal

“Lestate, co chces ted’ délat?”

A po zbytek Casu jsem studoval se
zcela novym zadmérem. Precetl jsem
tlusté paperbacky o historii rockové
hudby, kroniky o rockovych hvézdach.

Poslouchal jsem alba a vtichu jsem
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silence the concert video tapes.

And when the night was empty and
still, I heard the voices of Interview with
the Vampire singing to me, as if they
sang from the grave. | read the book
over and over. And then in a moment of
contemptible anger, | shredded it to bits.

Finally, I came to my decision.

I met my young lawyer, Christine, in
her darkened skyscraper office with
only the downtown city to give us light.
Lovely she looked against the glass wall
behind her, the dim buildings beyond
forming a harsh and primitive terrain in

which a thousand torches burned.

“It is not enough any longer that my
little rock band be successful,” 1 told
her. “We must create a fame that will
carry my name and my voice to the
remotest parts of the world.”

Quietly, intelligently, as lawyers are
wont to do, she advised me against
risking my fortune. Yet as | continued
with maniacal confidence, | could feel
her seduction, the, slow dissolution of

her common sense.

“The best French directors for the
rock video films,” | said. “You must
lure them from New York and Los
Angeles. There is ample money for that.

And here you can find the studios,

hloubal nad videi z koncertd.

A kdyz byla noc prazdnd a ticha,
slySel jsem, jak ke mn¢ jakoby z hrobu
promlouvaji  hlasy z  Interview
s Upirem. Cetl jsem tu knihu znovu a
znovu. A pak, v zachvatu vzteku, jsem
ji roztrhal na kousicky.

Nakonec jsem dospél k rozhodnuti.

Sesel jsem se se svou miladou
pravniCkou Christine v jeji ztemnélé
kancelari, kde ndm jako jediny zdroj
svétla poslouzila svétla z centra mésta.
Se sklenénou sténou za zady vypadala
kouzelné. Tmavé budovy na druhé
strané¢ utvarely drsny a primitivni
terén, v némz hotelo tisic pochodni.

“Uz nestaci, aby moje skupina byla
jen uspesna, tfekl jsem ji. “Musime

byt tak slavni, ze se muaj hlas 1 mé

jméno dostane 1 do téch
nejvzdalenéjsich koutt svéta.”
TiSe a inteligentné, tak jak to

pravnici mivaji ve zvyku, m¢ varovala
pied moznosti ztraty jméni. AvSak
kdyz jsem pokracoval se svou Silenou
jistotou, citil jsem, Ze uz déle nemohla
odolavat  pokuseni a  prestala
poslouchat sviij zdravy rozum.

“Na videoklipy najméte ty nejlepsi
francouzské reziséry,” natidil jsem.
“Musite je pfilakat z New Yorku a Los
Angeles. Penize nehraji roli. A urcité

tu jsou studia, v nichz budeme moct
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surely, in which we will do our work.
The young record producers who mix
the sound after- again, you must hire the
best. It does not matter what we spend
on this venture. What is important is
that it be orchestrated, that we do our
work in secret until the moment of
revelation when our albums and our
films are released with the book that |
propose to write.”

Finally her head was swimming with
dreams of wealth and power. Her pen
raced as she made her notes.

And what did | dream of as | spoke to
her? Of an unprecedented rebellion, a
great and horrific challenge to my kind
all over the world.

“These rock videos,” | said. “You
must find directors who’ll realize my
visions. The films are to be sequential.
They must tell the story that is in the
book | want to create. And the songs,
many of them I’ve already written. You
must obtain superior instruments-
synthesizers, the finest sound systems,
electric guitars, violins. Other details we
can attend to later. The designing of
vampire costumes, the method of
presentation to the rock television
stations, the management of our first
public appearance in San Francisco-all
that in good time. What is important

now is that you make the phone calls,

pracovat. Musite najmout ty nejlepsi
hudebni producenty. Nezalezi na tom,
kolik to bude stat. Dulezité je, aby se
vSechno pfipravilo potaji. Dokud
nevyjdou naSe alba a videa, spolu
S knihou, kterou se chystdm napsat,

musi zlistat vSe utajeno.”

Ke konci uz ji z ptedstavy bohatstvi
a moci §la hlava kolem. Psala si rychlé
poznamky.

A o ¢em jsem snil ja, kdyZ jsem s ni
hovotil? O  neslychané  rebelii,
obrovské a désivé vyzvé mému druhu
po celém svete.

“Na ty videoklipy,” ftekl jsem.
“Musite najit reziséry, ktetfi uskutecni
mé piedstavy. Ta videa budou na
pokraCovani. Musi vypravét pribéh z
knihy, kterou chci napsat. VétSinu

pisni jsem uz napsal. Musite sehnat ty

nejlepsi nastroje, syntezatory,
nejkvalitn€jsi ~ zvukové  systémy,
elektrické kytary, housle. O dalsi

detaily se mizeme postarat pozdéji.
Navrhovani upifich kostymt, zpiisob
prezentace na rockovych stanicich,
sprava naSeho prvniho vefejného
vystoupeni v San Franciscu — to vse
ptijde na fadu v tu spravnou dobu. Ted’

je nejdulezitéjsi, abyste zatelefonovala
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get the information you need to begin.

I didn’t go back to Satan’s Night Out
until the first agreements were struck
and signatures had been obtained. Dates
were fixed, studios rented, letters of
agreement exchanged.

Then Christine came with me, and we
had a great leviathan of a limousine for
my darling young rock players, Larry
and Alex and Tough Cookie. We had
breathtaking sums of money, we had
papers to be signed.

Under the drowsy oaks of the quiet
Garden District street, | poured the
champagne into the glistening crystal
glasses for them:

“To The Vampire Lestat,” we all sang
in the moonlight. It was to be the new
name of the band, of the book I’d write.
Tough Cookie threw her succulent little
arms around me. We Kkissed tenderly
amid the laughter and the reek of wine.

Ah, the smell of innocent blood!

And when they had gone off in the
velvet-lined motor coach, | moved alone
through the balmy night towards St.
Charles Avenue, and thought about the
danger facing them, my little mortal
friends.

It didn’t come from me, of course.

But when the long period of secrecy

a ziskala informace, které jsou potieba,
abychom mohli za¢it.*

Nevratil jsem se k Satan’s Night Out
dokud se neuzaviely prvni dohody a
nepodepsaly smlouvy. Nestanovily se
terminy, neprojanala se studia a
neudé€leli ndm povoleni. Christine mé
pak doprovodila a pro mé drahé mladé
rockery Larryho, Alexe a Tvrdacku
jsme prichystali obii limuzinu. Méli
jsme pofadny balik penéz a smlouvy k

podepsani.

Pod ospalymi duby ulice Garden
District jsem jim naléval Sampanské do
nablyskanych kfistalovych sklenic:

“Na  The  Vampire  Lestat,”
prozpévovali jsme za svitu mesice. To
mélo byt nové jméno skupiny a knihy,
kterou napiSu. Tvrdacka kolem mé
ovinula své svidné rucicky. Uprostied
toho smichu a vinnych vypart jsme se
nézn¢ polibily. Ah, ta viné nevinné
krve!

A kdyz odjeli v sametem vystlaném
autobusu, vydal jsem se vlahou noci
smérem k ulici St. Charles Avenue a
pfemyslel jsem o nebezpeci, které na
mé smrtelné pritelicky ceka.
7e

Samoziejmé, Jjim  nebezpeci

nehrozilo ode mé. Ale poté, co by
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was ended, they would stand innocently

and ignorantly in the international
limelight with their sinister and reckless
star. Well, I would surround them with
bodyguards and hangers-on for every
conceivable purpose. | would protect
them from other immortals as best |
could. And if the

anything like they used to be in the old

immortals were

days, they’d never risk a vulgar struggle
with a human force like that.

As | walked up to the busy avenue, |

covered my eyes with mirrored
sunglasses. | rode the rickety old St.
Charles streetcar downtown.

And through the early evening crowd
I wandered into the elegant double-
decker bookstore called de Ville Books,
and there stared at the small paperback
of Interview with the vampire on the
shelf.

I wondered how many of our kind
had “noticed” the book. Never mind for
the moment the mortals thought it was
fiction. What about other vampires?
Because if there is one law that all
vampires hold sacred it is that you do
not tell mortals about us.

You never pass on our “secrets” to
humans unless you mean to bequeath

the Dark Gift of our powers to them.

skoncilo to dlouhé obdobi utajovani,
ocitli by se spolu se svou bezohlednou
a nebezpecnou hvézdou zcela nevinné
a nevédomky ve stfedu mezinarodni
Rozhodné bych
obstaral bodyguardy a nohsledy, abych

pozornosti. jim
je dokazal ochranit pred ostatnimi
nesmrtelnymi tak nejlépe, jak bych jen
mohl. Jestli byli nesmrtelni stale
takovi, jaci byvali pfedtim, nikdy by

neriskovali oby¢ejnou rvacku s lidmi.

Kdyz jsem kracel kruSné tfidg,
nasadil jsem si na oc¢i zrcadlové bryle a
odjel starou rozhrkanou St.
Charlesskou tramvaji do centra.

Prodral jsem se podveéernim davem
do dvouposchod’ového knihkupectvi
snazvem de Ville Books a ziral na
polici, kde bylo malé paperbackové
vydani Interview s upirem.

Uvazoval jsem, kolik =z naseho
druhu si té knihy “vSimlo”. Nezélezelo
na tom, ze ji smrtelnici prozatim
povazovali za fikci. Ale co na to fikali
ostatni upifi? Protoze jestli existuje
zakon, ktery vSichni povazuji za svaty,
pak je to zékaz fici o nas smrtelnikiim.

Nikdy nesmi§ prozradit naSe
“tajemstvi” lidem, pokud jim nehodlas
pfedat Temny Dar naSich sil. Nikdy
nejmenuj ostatni nesmrtelné. Nikdy

neprozrad’, kde by mohli byt jejich
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You never name other immortals. You

never tell where their lairs might be.

My beloved Louis, the narrator of
Interview with the Vampire, had done
all this. He had gone far beyond my
secret little disclosure to my rock
He had told hundreds of

thousands of readers. He had all but

singers.

drawn them a map and placed an X on
the very spot in New Orleans where |
slumbered, though what he really knew
about that, and what his intentions were,
was not clear.

Regardless, for what he’d done,
others would surely hunt him down.
And there are very simple ways to
destroy vampires, especially now. If he
was still in existence, he was an outcast
and lived in a danger from our kind that

no mortal could ever pose.

All the more reason for me to bring
the book and the band called The
Vampire Lestat to fame as quickly as
possible. | had to find Louis. | had to
talk to him. In fact, after reading his
account of things, | ached for him,
ached for his romantic illusions, and
even his dishonesty. | ached even for his
gentlemanly malice and his physical
presence, the deceptively soft sound of

his voice.

skryse.

Mutj milovany Louis, vypravec
Interview s upirem, to vse udélal. Zasel
mnohem dél nez ja se svym malym
odhalenim mym rockerim. Rekl to
stim tisicim Ctenafd. Vlastné jim
nakreslil mapu a umistil kiizek ptimo
nad tim mistem v New Orleans, kde
jsem spal, ackoli nebylo zcela jasné, co
o ném opravdu veédél a jaké byly jeho

umysly.

Za to, co provedl, by ho ostatni zcela

urité¢  ustvali. A existuji  velice
jednoduché zptsoby, jak zneSkodnit
upira, obzvlast v soucasnosti. Byl-li
stale nazivu, byl z ného vyvrhel a od
naSeho druhu mu hrozilo nebezpeci tak
obrovské, ze by si ho zadny smrtelnik
ani nedokazal predstavit.

O dalsi diavod vic, pro¢ proslavit
knihu a skupinu The Vampire Lestat
tak rychle, jak to jen piajde. Musel
jsem najit Louise. Musel jsem S nim
mluvit. Vlastné jsem po ném poté, cO
jsem si preCetl jeho ptib&h, pfimo
bolestné touzil. Touzil jsem po jeho
romantickych pfedstavach a dokonce 1
jeho necestnosti. Dokonce jsem touzil i
po jeho vzneSené nevrazivosti a po
jeho fyzické ptitomnosti i jeho falesné

mékkém hlasu.
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Of course | hated him for the lies he
told about me. But the love was far
greater than the hate. He had shared the
dark and the

nineteenth century with me, he was my

romantic years of
companion as no other immortal had
ever been.

And | ached to write my story for
him, not an answer to his malice in
Interview with the Vampire, but the tale
of all the things I’d seen and learned
before I came to him, the story | could

not tell him before.

Old rules didn’t matter to me now,
either.

| wanted to break every one of them.
And | wanted my band and my book to
draw out not only Louis but all the other
demons that | had ever known and
loved. | wanted to find my lost ones,

awaken those who slept as | had slept.

Fledglings and ancient ones, beautiful
and evil and mad and heartless — they’d
all come after me when they saw those
video clips and heard those records,
when they saw the book in the windows
of the bookstores, and they’d know
exactly where to find me. I’d be Lestat,
the rock superstar. Just come to San

Francisco for my first live performance.

Samoziejmée jsem ho za ty 1zi, které
o m¢ navypravél, nendvidél. Ale ma
laska byla mnohem vét§i nez nenavist.
Prozil se mnou temné a romantické
roky devatenactého stoleti, byl mym
spole¢nikem jako doposud Zadny
Z nesmrtelnych.

Chtél jsem pro néj sepsat svij
ptibéh. Ne jako odpovéd na jeho zast
Vv Interview s upirem, ale jako piibéh o
vSem, co jsem vid€l a o jsem se naucil
pfedtim, neZ jsem knému pfisel.
Ptibéh, ktery jsem mu ptedtim nemohl
fici.

Na starych pravidlech uz mi nyni
také nezaleZelo.

Chtél jsem je porusit uplné vSechny.
Ptal jsem si, aby ma kniha a kapela
prildkala nejen Louise ale i ty ostatni
démony, které jsem kdy znal a miloval.
Chtél jsem nalézt své ztracené a
probudit ty, ktefi spali tak jako jsem
spal ja.

Nové¢ zrozeni i starobyli, krasni i zli
i Sileni a kruti — ti vSichni by mé
nasledovali poté, co by spatfili mou
knihu za vylohami knihkupectvi,
uvidéli videoklipy a uslySeli nahravky,
a védeli by presné, kde mé maji hledat.
Byl bych Lestat, ta rockova superstar.
Jen piijedte do San Francisca na mé

prvni Zivé vystoupeni. Budu tam.
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I’11 be there.
But there was another reason for the
whole adventure — a reason even more

dangerous and delicious and mad.

And | knew Louis would understand.
It must have been behind his interview,
his confessions. | wanted mortals to
know about us. | wanted to proclaim it
to the world the way 1°d told it to Alex
and Larry and Tough Cookie, and my

sweet lawyer, Christine.

And it didn’t matter that they didn’t
believe it. It didn’t matter that they
thought it was art. The fact was that,
after two centuries of concealment, I
was visible to mortals! | spoke my name

aloud. I told my nature. | was there!

But again, | was going farther than
Louis. His story, for all its peculiarities,
had passed for fiction. In the mortal
world, it was as safe as the tableaux of
the old Theater of the VVampires in the
Paris where the fiends had pretended to
be actors pretending to be fiends on a
remote and gas lighted stage.

I’d step into the solar lights before the
cameras, I’d reach out and touch with
my icy fingers a thousand warm and
grasping hands. 1’d scare the hell out of

them if it was possible, and charm them

Ale za celym timto dobrodruzstvim

se skryval dalsi davod - davod

Silengjsi.

Vedel Louis by ho

pochopil. Stejny divod musel stat i za

jsem, Ze
jeho zpovédi. Chtél jsem, aby o nas
Chteél

vyhlasit do svéta stejné, jako jsem to

smrtelnici  védéli. jsem to
prozradil Alexovi, Larrymu, Tvrd’acce
a mé sladké pravnicce Christine.

A nezalezelo na tom, Ze tomu
neveérili. Nezalezelo na tom, Ze si
mysleli, Ze to jen predstiram. Pravdou
bylo, Ze po dvou stoletich ukryvani
jsem se ukazal smrtelnikim! Nahlas
jsem vyslovil své jméno. Rekl jsem
jim, co jsem zac. Byl jsem tam!

Ale zachéazel jsem mnohem dal nez
Louis. Jeho ptibéh byl diky své
zvlastnosti pokladan za fikci. Ve svéte
smrtelnikti byl tak bezpecny jako scéna
staré¢ho Divadla upirt v Pafizi, kde na
malém, plynovym svétlem osvétleném
jevisti démoni predstirali, ze jsou
herci, co hraji démony.

V zati reflektori bych vystoupil
pfed kamery, vztdhl ruku a svymi
ledovymi prsty bych se dotkl tisict
teplych chnapajicich rukou. Pekelné
bych je vydésil a okouzlil a dovedl je

k pravde, kdybych mohl.
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and lead them into the truth of it if I
could.

And suppose — just suppose — that
when the corpses began to turn up in
ever greater numbers, that when those
closest to me began to hearken to their
inevitable suspicions — just suppose that
the art ceased to be art and became real!

I mean what if they really believed it,
really understood that this world still
harbored the Old World demon thing,
the vampire — oh, what a great and
glorious war we might have then!

We would be known, and we would
be hunted, and we would be fought in
this glittering urban wilderness as no
mythic monster has ever been fought by

man before.

How could I not love it, the mere idea
of it? How could it not be worth the
greatest danger, the greatest and most
ghastly defeat? Even at the moment of
destruction, | would be alive as | have
never been.

But to tell the truth, 1 didn’t think it
would ever come to that — | mean,
mortals believing in us. Mortals have

never made me afraid.

It was the other war that was going to

A predpokladejme, jen
piedpokladejme, ze kdyz by se ty
mrtvoly zacCaly objevovat v jesté

v

hojnéjsim poctu, ze kdyz by moji
nejbliz§i zacali mit podezieni — jen
predpokladejme, ze by predstirani
ptrestalo byt predstiranim a stalo se

skutecnosti!

Myslim, co kdyby tomu opravdu
uvétili, opravdu pochopili, Ze tento
svét je stale utocistém démond Starého
Svéta — ach, jaka by z toho mohla byt
velka a slavna valka!

Byli bychom zndmi, lovili by nas a
Vtéto zarici mestské divoCiné by
snami bojovali, tak jako s zadnymi

mytickymi ptiSerami dosud nebojovali.

Jak jen jsem mohl nemilovat uz
pouhou predstavu toho vseho? Pro¢ by
ta nejslavnéjsi a nejhrozivéjsi porazka
nemohla byt hodna toho nejvétsiho
nebezpeci? Dokonce i Vv okamziku
zniCeni, bych byl tak nazivu jako nikdy
predtim.

Ale abych ftekl pravdu, nemyslel
jsem, Ze by k tomu mélo kdy dojit —
myslim k tomu, Ze by v nas smrtelnici
uvetili. Smrtelnici mi nikdy nenahanéli
strach.
mnohem

Ptipadalo mi
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happen, the one in which we’d all come
together, or they would all come to fight

me.

That was the real reason for The
Vampire Lestat. That was the kind of
game | was playing.

But that other lovely possibility of
real revelation and disaster. . . Well, that

added a hell of a lot of spice!

Out of the gloomy waste of Canal
street, 1 went back up the stairs to my
rooms in the old-fashioned French
Quarter hotel. Quiet it was, and suited
to me, with the Vieux Carré spread out
beneath its windows, the narrow little
streets of Spanish town houses I°d

known for so long.

On the giant television set | played
the cassette of the beautiful Visconti
film Death in Venice. An actor said at
one point that evil was a necessity. It

was food for genius.

| didn’t believe that. But | wish it
were true. Then I could just be Lestat,
the monster, couldn’t 1? And | was
always so good at being a monster! Ah,
well...

| put a fresh disk into the portable

computer word processor and | started

pravdépodobnéjsi, ze dojde k jiné
valce, v niz se vSichni spojime, anebo
budou vSichni bojovat proti mné.

To byl skutecny davod vzniku
skupiny The Vampire Lestat. To byla
ta hra, kterou jsem hral.

Ale ta dalsi zabavna moZnost
skutecného odhaleni a pohromy... To

tomu dodavalo pofadny Smrnc!

Z temné pustiny Canal street jsem

vystoupal po schodech ke svym
pokojim ve staromédnim hotelu ve
Francouzské ¢tvrti. Byl tam klid, coz
mi Pod se

vyhovovalo. okny

rozprostirala  Viex Carré, neboli
Francouzska ¢tvrt, a malé uzké ulicky
sdomy ve Spanélském stylu, které
jsem znal uz tak dlouho.

Na obii televizi jsem si poustél
kazetu s Viscontiho skvélym filmem
Smrt v Bendatkach. Herec v jednu chvili
prohlasil, ze v urCitém okamziku bylo
zlo nezbytnosti. Bylo dobré pro velké
nadani.

Nevétil jsem tomu. Ale pral jsem si,
aby to byla pravda. To bych pak piece
mohl byt Lestat, ta pfiSera. A ja vtom
byl vzdy tak dobry! Ach jo...
disketu do

Vlozil jsem novou

pfenosného  pocitae a  zacal
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to write the story of my life. V textovém editoru sepisovat piibch

svého zivota.

38



3 THEORETICAL PART

The Stylistic Analysis of the Translated Chapter
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3.1 Choice of Register
Anglictina ma také jako vetsina kulturnich jazykii podobu spisovnou a nespisovnou, ale
plati pro ni vic nez pro jiné jazyky, Ze cleny jednotlivych spolecenskych trid charakterizuje
specificky jazykovy habitus predevsim ve vyslovnosti (pak mluvime o akcentu), ktery
prozrazuje prislusnost mluvciho kurcité spolecenské vrstve. Tyto rozdily souvisi stradicnim

vyraznym délenim anglicke spolecnosti na tridy. (Knittlova 108)

Firstly it was important to determine whether the language of the translation should be
formal or informal.

The main character and narrator of the novel is a more than two hundred years old
vampire, who was born and raised in the French aristocracy. His being of aristocratic birth
was one of the main reasons | decided to use the standard, sometimes even slightly formal,
Czech. His claiming that he tends to use vocabulary of the eighteenth century and phrases
shaped by the authors he had read supported my decision even more. He predominantely
uses flowery language but occasionally he adds some colloquial expression, especially
when he is passionate about the issue he is reffering to. At first it may seem that it happens
because of his not being a native speaker of English, however, during the story’s progress
it becomes more than clear that the use of the colloquial expressions is intentional,

resulting from his fondness of slang.

3.2 The Analysis of Names
TRANSLATING PROPER NAMES

Czech translatological theory has come up with several distinct way of translating proper
names. Jifi Levy came up with possibly the most comprehensive theoretical treatment of

the subject.

Vlastni jméno mozno prelozit, pokud md hodnotu jen vyznamovou... Jakmile pristoupi
charakter jména, tj. zavislost na narodni formé (kazdy ndarod ma svij rejstrik tvarii pro
jména), je mozna jen substituce nebo transkripce... Kdyz se vyznam ztrati uplné, pak je

mozny jen prepis; tj. zachovani jména v cizim znéni (Levy 116).

Jsou situace, kdy i sebelepsi prekladatelské reseni je kompromisem, ktery nemiize uplné
zakryt rozpornost prekladového dila. Casto se jevi pri prekladani kiestnich jmen. Napr. v
Saze rodu Forsaytit mame krestni jméno: Nicholas, James, Philips, Irene, Soames, Swithin,
Molton. Zachovame-li jejich anglickou podobu, budou cizi jména rusit atmosféru

duvernosti v nekterych situacich a predevsim vzniknou potize se sklonovanim jmen Irene,
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Philips, Nicholas. Rozhodneme-/i se pocestit jména, co se Soamem, Moltonem a

Swithinem, kteri nemaji ceské obdoby? Vznikla by tak smésice kiestnich jmen Ceskych a

anglickych. (Levy 29)

The name of the main protagonist, Lestat, is very rare. We can say that there is one and
only Lestat in the world, because the author of the novel created the name®. Therefore |
never even considered the possibility of changing Lestat’s name into something closer and
more comprehensible to Czech readers.

Although the use of Czech equivalents was possible in other cases, | generally kept most of
the names in their original English forms, because they are to some extent international so
they will have the same effect on Czech readers as well as on people from all over the
world. The only adjustment made was the use of Czech declension in order to make the
text comprehensible.

Example:

I wanted to proclaim it to the world the way I’d told it to Alex and Larry and Tough
Cookie, and my sweet lawyer, Christine.

Chtél jsem to vyhlasit do svéta stejné, jako jsem to prozradil Alexovi, Larrymu,
Tvrd’aéce a mé sladké pravnicce Christine.

What turned out to be a rather difficult task was the translation of the name Tough Cookie.
For a long time | was determined to keep the name in its original English version. Mainly
due to my initial inability to select a fitting Czech equivalent. Given that Tough Cookie? is
clearly a nick name giving away some characteristics of the character, | eventually decided
to translate it into Czech. I created a list of few possible interpretations but none of them

seemed to be good enough.

Example:

Tough Cookie threw her succulent little arms around me.
Tvrd’acka kolem mé ovinula své sviidné rucicky.

Another arduous task proved to be the translating of the names of the music groups. My
decision to keep the names intact was based solely on my subjective judgement. Another

reason behind my decision was the name of the second music group ,,The Vampire Lestat*

! http://www.behindthename.com/name/lestat
2 http://cs.urbandictionary.com/define.php?term=tough%?20cookie
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Example:

| wanted to rise and join the rock band called Satan’s Night Out.
Chtel jsem vstat a ptipojit se k rockové kapele Satan’s Night Out.

All the more reason for me to bring the book and the band called The Vampire
Lestat to fame as quickly as possible.

O dalsi divod vic pro¢ proslavit knihu a skupinu The Vampire Lestat tak rychle,
jak to jen pajde

LOCAL NAMES
Professional literature concerning translation offers a significant number of methods of

translating local names. Some of the methods are mentioned bellow.

Jestlize ekvivalent v Cj neexistuje, je treba resit pripady tzv. nulové ekvivalence ci
bezekvivalenty lexiky... K prevzeti dochdzi predevsim u jmen a zemépisnych nazvii: Harry:

Harry, Martini: Martini, Ohio: Ohio ... (Knittlova 84).

Obecné plati zasada, Ze je nutno respektovat domdci uzus tvarové i pravopisné, psat tedy

Mnichov, nikoli Miinchen, Pariz, nikoli Paris ... (Kufnerova 37).

Podobné potize jsou se jmény mistnimi, tj. nazvy ulic, budov, apod. Tady nepomiize Zadna

pausalni teorie, prekladatel musi pripad od pripadu hledat nejunosnéjsi reseni. (Levy 29)

Names of cities which occur throughout the text usually do not have any Czech alternative

but those places are known to Czech readers so they can be left in its original form.
Example:

That was in New Orleans in 1929.

To bylo v New Orleans roku 1929.

Translating the names of streets proved to be a rather difficult task for me. Because |
sometimes could not decide whether | wanted to find the best possible Czech equivalent or
keep the names in its original form. Eventually | decided to translate those names that
could be translated without any change of meaning. When | decided to keep tha name of

some street in its original form, | usually added some explanatory information.

Example:
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They moved into a house on Sixth Street — less than a block away from where |
slumbered under my own house on Prytania near the Lafayette Cemetery — and they
started to rehearse their rock music in the attic some time in 1984.

Nast&hovali se do domu na Sesté ulici — necely blok od mista, kde jsem diimal pod
svym domem na Prytanii pobliz Lafayettova hibitova — a zacali nékdy v roce 1984
ve sklep¢ zkouset.

[...] | moved alone through the balmy night towards St. Charles Avenue, and

thought about the danger facing them, my little mortal friends.

[...] vydal jsem se vlahou noci smérem k ulici St. Charles Avenue a premyslel jsem
o nebezpeci, které na mé smrtelné piitelicky ceka.

TRANSLATING SPECIAL TERMS

One more word proved to be rather difficult to translate — the word fledgling. Fledling is a
term used for a newly risen Vampire. The original meaning of this word is either a young
bird or a beginner. None of these words seemed to be good enough to be used for this
particular term. Given that the process of creating a new Vampire is rather mysterious,
magical even, | decided that the translation should sound slightly formal or maybe even
old-worldly.

Example:
Fledglings and ancient ones, beautiful and evil and mad and heartless [...]

Nové zrozeni 1 starobyli, krasni i zIi i Sileni a kruti [...]
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3.3 The Morphological and syntactic analysis
POSSESIVE PRONOUNS

Nutnost determinovat substantivum vede v jazycich se clenem k hojnému uzivani
privlastnovacich zajmen, jejichz premiru v prekladu do cestiny lze hodnotit jako vliv
vychoziho textu. Prekladatel musi neustdle rozliSovat situace, kdy je privilastinovaci
zajmeno ve skutecné posesivni funkci a kdy ma v textu funkci pouze urcujici. (Kufnerova
49)

At first, | used to translate every single possessive pronoun which resulted in incoherent
and unnaturaly souding sentences. | even translated all the possessive pronouns literally
muyj instead of svizj which sounded even more unnaturally. Realising my mistake, | paid
considerable attention to the proper translation and tried to reduce as many of the

possessive pronouns as possible.

In the following example | decided to completely leave out the possessive pronoun. It only
functioned as a determinant thus did not play an important role in translating the sentence.

Example:

Finally it was time to call upon my old neighbors, the rock band called Satan’s
Night Out.
Konec¢né nastal ¢as povolat staré sousedy, rockovou skupinu Satan’s Night Out.

In the next example | replaced the English possessive pronoun by Czech reflexive
verb. As it is not necessary to specify the face because it is clear whose face it is.

Example:

| powdered down my face so that I could “pass” beneath the chemical lights of the
all-night supermarkets, the hamburger joints, the carnival thoroughfares called
nightclub strips.

Pudroval jsem si obli¢ej, abych mohl “projit” pod chemickym osvétlenim
v supermarketech sno¢nim provozem, v hamburgerovych fetézcich a
karnevalovymi ulicemi, kterym se tikalo tfidy no¢nich klubi.
PASSIVE VOICE
Trpny rod ceStina v beletrii v podstaté nepouziva, pokud nejde o pripady, kdy se autor zameérné
vhyba explicitnimu vyjadreni cinitele (our team was beaten : nase druzstvo bylo porazeno).
Presto se zacinajici prekladatelé casto nechavaji svést puvodnim textem a mechanicky

prevezmou anglickou pasivni strukturu. (Knittlova 94)
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Having this particular piece of information on my mind, | tried to avoid the over-use of the
passive voice. In following examples, it is clear that the agent of the action is known and
expressed directly, therefore it was possible to transform the sentences in the active voice.

Example:

I am also the author of an autobiography which was published last week.
Jsem také autorem autobiografie, kterou vydali minuly tyden.

I was lying in the ground and | was starved for living blood.
Lezel jsem v zemi a ziznil po lidské krvi.

NON-FINITE CONSTRUCTIONS

Vétné kondenzory jsou v anglictiné bézné, coz souvisi s jejim nomindlnim charakterem,
hutnosti a ekonomicnosti vyjadiovani. Cestina naopak pouzivd na misté infinitivnich,
gerundijnich a participidlnich cili tzv. nominalnich tvarii slovesnych radeéji urcitych tvaru
slovesnych, a tedy vet, at uz hlavnich ¢i vedlejsich, pripojenych syndeticky nebo

asyndeticky, tj. se spojovacim vyrazem nebo bez ného. (Knittlova 95)

Before | became familiar with the theory of translating, I tend to translate the non-finite
constructions rather clumsily using the Czech non-finite verb forms. However, the
resulting sentences did not sound natural. Eventually | preferred to follow the above
mentioned piece of advice and decided to use finite verb forms or subordinate clauses.

Gerund

Example:
In that state, | absorbed the voices sluggishly, surrounding them with my own

responsive images as a mortal does in sleep.

V této fazi jsem pomalu vstiebdval hlasy, doplnoval je svymi vlastnimi obrazy, tak
jak to smrtelnici ve spanku délaji.
In the following example | decided to use a subordinate sentence instead of the gerund

construction

Example:

I mean the way the electricity could stretch a single note forever; the way harmony
could be layered upon harmony until you felt yourself dissolving in the sound.

Maém na mysli ten zptsob, kterym elektfina mohla natahnout jedinou notu tak, aby
znéla véené. To, jak mohla byt harmonie navrstvena na harmonii, dokud jsi necitil,
Ze se rozpoustis ve zvuku.
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Participle
Syntactically, participles are close to adjectives. Yet tranlasting them into Czech while

trying to keep their adjectival qualities did not seemed suitable. Following the advice of

Knittlova I decided to use the finite verb form.

Example:

But I might have backed off from Satan’t Night Out and roamed about for a few
years, stunned and trying to gather my wits.

...ale moZna bych se stahnul ze Satan’s Night Out, nékolik let se jen tak potloukal,
a cely vyjeveny bych se snazil vzpamatovat.
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3.4 Lexical and stylistic aspect
DIRECT SPEECH INTRODUCTION
The subsequent methods deal with the translation of the direct speech, especially the

reporting verb say.

Vetsine profesionalnich prekladatelii je dnes jiz jasné, Ze v anglictiné je stereotypni
opakovani slovesa ,,said““ v uvozovacich vétdach dano tim, ze anglicka literatura tu prosté
ma jinou konvenci, a zpravidla v tomto pripadé sloveso uvozovaci vety riizné obménuji

(Levy 143)

Jednim z nejvyraznéjsich prikladii rozdilnych stylovych konvenci jsou asymetrie v
uvozovacich veétach, ve vyuzivani uvozovacich sloves. Zatimco v literarnich dilech psanych
anglicky je vysoka frekvence tvarit uvozovaciho slovesa rici (said), v ceské stylové tradici
se uvozovaci vety rizné semanticky obohacuji, aby pomahaly rozvijet dej. Vetsina nasich
prekladatelu tuto domaci stylistickou tradici respektuje a stereotypni uvozovaci slovesa
originalu v ceskem prekladu obménuje, jednak slovesy v podstaté synonymnimi napr.
pravil, povidal, deél, podotkl, poznamenal, prohodil, konstatoval apod., jednak slovesy,
jejichz obsah vyplyva z déje, napr. odpovedeél, ptal se, zeptal se, oznamil, pridal se, usmal
se apod. (Kufnerova 106)

Example:

“Show me this book,” | said.

“Ukazte mi tu knihu.” pozadal jsem je.

“The best French directors for the rock video films,” | said.

“Na videoklipy najmété ty nejlepsi francouzské reziséry,” natidil jsem.
While translationg reporting clauses, I tried to use various forms of the reporting verb say.

The English reporting verb said is used with minimum variety. Whereas in the Czech
language it is possible to use many different reporting verbs. The advantage of the Czech
language lies in its richness on synonyms. | chose the suitable synonyms according to the

context of the sentence.
DIMINUTIVES

My method of translating diminutives is based on the following theory by Knittlova.
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Anglictina jako izolacni jazyk dava prednost pri explicitnimu vyjadiovani emocionalniho
postoje jinym jazykovym prostredkiim nez syntetickd cestina. Vyjadiuje emocionalnost
spise analyticky, lexikalné, kombinaci citové neutrdlnich lj s vyrazy, které slouzi prevaznée
Jjako nositelé citového postoje. Nejcastejsim takovym citoveé modifikujicim vyrazem je
adjektivum little, u nehoz se denotacni vyznam malosti prolina s konotacnim vyznamem

pozitivniho citového postoje (Knittlova 59).

Not until I had studied the recommended literature concerning translatating did | realize
that the adjective little could also express the emotional attitude of the speaker. Having

known that, | replaced my original translation malé ruce with rucicky.

Although not many diminutives occured in the text, everytime there was a chance to use

some, | did so.

Example:

Tough Cookie threw her succulent little arms around me.

Tvrd’acka kolem mé ovinula své sviidné rucicky.

And now I said it clearly and distinctly to these handsome young creatures.

A tém krasnym byttstkdm jsem to nyni fekl zcela jasné a zietelné.

[...] | moved alone through the balmy night towards St. Charles Avenue, and

thought about the danger facing them, my little mortal friends.

[...] vydal jsem se vlahou noci smérem k ulici St. Charles Avenue a premyslel jsem

o nebezpeci, které na mé smrtelné pritelicky ceka.

IDIOMS

The following methods invented by the Czech translatological professionals are dealing with

the proper translation of idioms.

Kde slovo nema vyznam samo o sobé, nybrz jen jako soucast celku, preklada se celek bez
ohledu na vyznamy jednotlivych slov. Jako lexikalni jednotka se prekladaji ustdlené fraze,

idiomy a vétsina lidovych rceni a prislovi. (Levy 129)

Adaptaci, tj. substituci situace popsané v origindle, jinou, adekvatni situaci, napr.

neexistuje-/i v Cj ekvivalent prislovi, slovni hiicky aj. (Knittlova 14)
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English is an idiomatic language. For that reason it was not possible to translate all phrases
word for word. When translating an idiom or collacation I was not familiar with, | used

internet sources such as thefreedictionary.com.

Example:

When | blow the atmosphere of an eighteenth century scene to smithereens now

and then.

A tak doufam, ze budete mit se mnou strpeni, kdyz bude milj styl nestaly a kdyz

tim obcCas rozdrtim atmosféru scény z 18. stoleti na padrt’.

When it became impossible to retain the original meaning of the idiom or collocation |
tried to translate it as precisely as possible. The following example proved to be
considerably difficult to translate. I could not find any Czech expression that would at least
partially be of similar meaning. | decided to use following translation because it, at least
partly, corresponds to the original expression.

Example:

But more important, | was swimming in realizations.

Ale jeste dualezitéjsi bylo, ze se mi hlava tocila z poznani.

SLANG AND COLLOQUIAL LANGUAGE
There is a great number of means to translate slang and colloquial language. These proved

to be the most suitable for the translation.

Vyrazy narecové, slangové, hantyrka atd. se néekdy nazyvaji obecné substandardismy. Pri
jejich prevadeni lze obecné zachovavat jista pravidla. DileZité je poznat priznakovou
Jjazykovou vrstvu, odhadnout, jak dalece je relevantni, a kdyz je, nalézt prostredek, jak
naznacit, ze je ji uzito. ... PFemisténi pragmatické informace je mozné vzdy, kdyz ma slouzit
k naznaceni kulturni urovné postav, jeji nalady, pripadné prostredi pomoci néekterych slov.

(Knittlova 112)

Neni napr. nutné, aby v lidové reci cizimu hovorovému prvku odpovidal hovorovy prvek
domaci: miize ho byt uzito na jiném miste, jen kdyz celkovy raz promluvy ziistane stejny.

(Levy 132)
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Although Lestat mostly uses flowery language of a french aristocrat he occasionally uses
some colloquial expression. Given English is not his mother tongue, one could assume that
he used those expressions unintentionally, because those colloquial expressions sometimes
do not really fit into the sentence especially when considering the way he is mostly
expressing himself. However, having read more books where he is one of the main
characters, | became aware of his fondness of slang. Knowing about his fondness | did not
hesitate to keep those expressions in the resulting text.

Example:

You just didn’t see immigrants dropping dead of starvation in the alleyways.
Uz jsi prosté nikde nevidél imigranty padat hlady v postrannich ulicich.

I’d scare the hell out of them if it was possible, and charm them and lead them into
the truth of it if I could.
Pekelné bych je vydésil a okouzlil a dovedl je k pravdé, kdybych mohl.

Well, that added a hell of a lot of spice!
To tomu dodavalo potadny Smrnc!

FOREIGN LANGUAGE IN THE TEXT
The translation of foreing language in the text follows the succeeding piece of advice by

Knittlova.

Rozhodujici kritérium ve vsech pripadech je funkcni. Tyka se to i ciziho jazyka, pouzitého v
literature jen ndznakové pro vytvoreni atmosféry, v oslovenich, pozdravech, spolecenskych

frazich atd. za téchto okolnosti zuistava cizi jazyk i v prekladu v pitvodni podobé (Knittlova

114).

| decided to follow the advice and keep the original version of the phrase. After having
done some research | found out that this phrase is often used in English texts, which was
one more reason supporting the advice of Knittlova to keep the phrase in its original
untouched form. But since | was not familiar with the meaning of the phrase and had to
search for its meaning | decided to do a little modification and that is adding extra

explanatory information, so the meaning would be clear for everyone.

Example:

Not just the rich who’ve always achieved a certain androgyny, a certain joie de
vivre that the middle-class revolutionaries called decadence in the past.
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Ne jen ti bohati, ktefi vzdy dosahli jistého stupné androgynity, jisté joie de vivre,
neboli radosti ze zivota, kterou stfedni tfida v minulosti nazyvala dekadenci.

3.5 Nationaly specific Feautres
V prekladu ma smysl zachovavat jen ty prvky specificna, které ctenar prekladu miize citit

Jjako charakteristické pro cizi prostredi, tj. jen ty, které jsou schopné byt nositeli vyznamu
,narodni dobova specificnost®. Vsechny ostatni, které ctenar nechdpe jako odraz
prostredi, pozbyvaji obsahu a poklesaji na bezobsaznou formu, protoze nejsou schopny

konkretizace. (Levy 122)

MEASURES
The Czech translatological professionals have invented following theories to make the

translating of measures significantly easier.

Nejbeznejsi je v oblasti mérnych jednotek, které se v unosnych mezich prepocitavaji tak,
aby nenarusily raz uméleckého textu a pritom dostatecné informovaly naseho adresata

(Knittlova 82).

Nezvykle meérné systéemy, napr. rusky a anglicky, casto nahrazujeme nasi metrickou

soustavou (Levy 124).

Metrické soustavy bude také jinak prevadet v beletrii a jinak v literature vécné: ve
védeckem dile musi prepocitavat matematicky (10 yards — 9 metru, resp. 9,14), kdezto v
beletrii priblizné (ten yards — deset metrii) (Levy 135).

While translating measures | decided to transfer the units of the imperial system into the
metric system, as the Czech reader does not necessarily need to be familiar with it. After
converting the figure six feet into metrical system | got the result of 1.8288 metres® or 1.83
metres after grounding down. However, due to stylistic reasons, | decided to use only the

approximate value of six feet.

| repeated the same procedure while converting the unit of speed. Ninety miles per hour
equals 144,84 kilometers per hour. This time | decided to round it up to 150 kilometers per

hour. | found it more suitable a solution.

Example:

I’'m six feet tall, which was fairly impressive in the 1780s when | was a young
mortal man.

® http://www.metric-conversions.org/length/feet-to-meters.htm
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M¢étfim metr osmdesét, coz bylo kolem roku 1780, kdyz jsem byl mlady smrtelnik,
dosti impozantni.

In giant fluorescent-lighted emporiums you could buy tapes of medieval madrigals
and play them on your car stereo as you drove ninety miles an hour down the
freeway.

V obtich fluorescenéné osvétlenych obchodnich domech sis mohl koupit pasky se
sttedovékymi madrigaly a piehrat je na svém autostereu zatimco jsi jel po dalnici
rychlosti 150 kilometrti za hodinu.
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4 CONCLUSION

Before studying the theoretical literature in depth, | was too eager to start translating that |
simply could not wait and started working on the practical part. However, later on |
realised that 1 had tended to do almost every typical mistake of novice translators. I
sometimes translated every single word of the sentece, translated the non-finite verb forms
in a rather strange way, making the sentences sound odd. | had been too afraid to leave out
anything so that I could, by mistake, change the meaning and message of the text. But as |
acquired more theoretical expertise from the books by Levy, Knittlova and Kufnerova I
was gradually able to do my best to avoid a great number of mistakes.

The theoretical part consists of the stylistic analysis and reference to Levy, Knittlova and
Kufnerova. Their quotations are accompanied by my commentary and are thereafter
demonstrated by examples.

What | appreciate the most is that this thesis had helped me to gain insight into the main
issues of translation and also contributed to the enrichment of my vocabulary of various
new words, phrases and idioms. Thanks to this work | also had the opportunity to try the
work of a translator and to see how difficult the work can be. Not only does it need a
perfect knowledge of both languages and extensive vocabulary but also a great deal of
imagination. | cannot even imagine how difficult it must have been for translators of pre-
internet era, when the only thing they could do was to rely on their own knowledge or do a

lengthy research in a library.

The most challenging part proved to be translation of the expressions that do not exist in
the Czech language. It was often fairly difficult to find some appropriate Czech equivalent.
| hope so that | have chosen correctly in the majority of the examples, but given it was my
first attempt to translate such extended text, | can only hope | have delivered a translation

of reasonably good quality.
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