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Oponent's review

T. Ri¢n&'s thesis is interdisciplinary: it addressesdssaf literary as well as film studies in its
attempt to compare specific means used in tworeiffiermedia for representing the same
material. As film adaptations of “classical” workworld literature has become a very
important instrument of mediating one form of &rough a different, and from the point of
view of contemporary audience more digestible, fatiacussions of them make an essential
part of mass culture studies and as such maywkeyaadequate and valuable contribution to
how the means of popular media of one era areftaned into the means of popular media
of another one.

The opening section of the thesis (chapters 1 amitBe most satisfactory one, showing that
the student is aware of the role film adaptatidn&usten's novels play; in her mapping of the
recent development she is able to reflect on relesdtical reception and on a broader
generic context that helped to decide about theacher of individual films. This part is well
researched (in terms of a BA thesis research), thargh some goals she sets here for her
own analysis sound rather naive (“I would like saextain if Austen's humour and irony
contribute to the notion that her ideas used irrélsent adaptations are timeless”, p. 14 — |
admit that | can hardly find a convincing answethis near-metaphysical question in the
thesis).

The part introducing the use of irony lacks a dssoon of the role of irony in Austen's novels,
i.e. it neglects well-known studies devoted to tbigc. Yet to characterize Austen's own
specific use of irony seems indispensable for estitrg it with the ways filmmakers employ
irony in their modification of the Austen stuff. Atsstands, the distinction is not clear enough
and is based on partial and random comments. Edjyetie issue of conservative morality
should be covered more complexly and profoundiphéanalytical chapters.

Unfortunately, Tereza's treatment of the seledtedddaptations suffers from the same lack
of firmer conception, which results in a patchwoflkunsystematic and often rather shallow
statements. Examples seem to be selected randani®gst the relevance of particular
guotations is not always fully explained and themotents tend to be descriptive rather than
analytical (one of the most blatant cases can bedon p. 27, where the student asserts that

“Lastly, Mr Woodhouse [...] cannot be omitted” ahen gives him not much over six lines).



With such an approach it is very difficult, if notpossible, to make any really convincing
conclusion; no wonder then that the concluding parstly repeats what has been stated
much earlier in the thesis.

From the language point of view the thesis suffiem various relatively frequent errors, the
most persistent one being the “the Austen's teattistruction (at least 22 occurrences). Also,
surprisingly, the Czech abstract reads like a clutranslation of the English version, which
it truly is (e.g. how should we understand thishtsnorem, ktery se v jejich dilech stava
dusledkem jeji ironie™?).

In my view, the submitted BA thesis mostly failsatddress the topic adequately. The use of
irony in the selected film adaptations is only [yagtucidated, due to the fact that the analysis
of the differences in the function of irony is fasm being complex. In view of this principal
objection Irecommendthe thesis for the defence but cannot suggestterteark than three
(dobre).
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