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1. Introduction

This thesis is concerned with the use of determiners in proper names in academic texts
dealing with visual arts. The theoretical part is based on theories and tendencies described in
representative grammars. Firstly, a brief account of the position of proper nouns within the
word class of nouns is given. Secondly, emphasis is put on the structure of proper names
headed by either proper or common nouns, with special attention devoted to the expression of
the category of definiteness. Lastly, situations of secondary use of proper nouns are presented.

The reference expressed by proper names is restricted to non-generic definite
situational reference. Generally, the use of articles with proper names varies between the
definite article and the null article (which is distinguished from the zero article). This
variation and possible factors that lead to the use of the former or the latter are the main
subject of this thesis.

The analysis focuses on determination of several semantic groups of proper names
most of which have not been described in any grammar used in this thesis, namely art
movements, exhibitions, art institutions, artworks, art events, media and miscellaneous art
concepts. The majority of the groups are further subdivided into more specific categories.

Instances of proper names selected for the purpose of the analysis are excerpted from
British art magazines that will be described below. Individual examples are characterised
according to both semantic and formal criteria. The aim of this thesis is to outline tendencies
in the use of determiners with proper names that will either support or disprove a proposition
that the concept of a proper name is not delineated by sharp boundaries but is to be rather

understood as a scalar phenomenon.



2. Theoretical Part
2.1. Categorisation of Nouns

For the purpose of this thesis, it is essential to distinguish between proper nouns and

other classes of nouns, which can be compared in terms of semantics and grammar.
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Figure 1 Classification of Nouns’

Quirk et al. (1990: 70) distinguish between common and proper nouns as two basic subclasses
of nouns. Common nouns are then divided into countable and uncountable both of which are
divided further into concrete and abstract nouns. “Countable nouns denote entities which can
be counted. They have both singular and plural forms (e.g. a cat, three cats) [and there is] a
contrast between definite and indefinite forms (e.g. a cat, the cat, the cats).” (Biber et al.,
1999: 241) In contrast, “uncountable nouns refer to entities which cannot be counted” and
thus do not form singular and plural forms. (lbid) However, they can distinguish between
definite and indefinite forms even though they do not combine with the indefinite article
(Ibid).

Common nouns refer to concepts and not to individual entities such as persons, things
etc. Common nouns acquire reference only in a context or situation and can, therefore, refer to
any entity that has relevant features constituting the content of the concept. Proper nouns, in
contrast, do not have any lexical content and thus can refer only to individual things or
persons. They cannot characterise the things or persons since they function only as labels.
(Duskova et al., 2006: 35)

' Quirk et al., 4 Student’s Grammar of the English Language (Harlow: Longman, 1990) 70.



Proper nouns are nouns that do not normally contrast in number and definiteness, most
of them are singular and definite (Biber et al., 1999: 241). Kaluza defines a proper noun as a
unique entity with maximal semantic value applied to a single item (Kaluza, 1981: 8). This
proper noun uniqueness guarantees the identifiability of its referent. Nevertheless, if we
consider for instance the nouns sun and John, we have to acknowledge that they are similar
semantically in that they both denote a unique entity. However, they differ in their
grammatical behaviour, and sun is generally considered a common noun (it takes determiners
and modifiers, e.g. the sun, the old lucky sun) and John a proper noun. (Lyons, 2003: 21-22).

This fact suggests that the boundary between common and proper nouns is not clear
and that “many common nouns with unique denotation are close to proper nouns and are
[thus] sometimes spelled with a capital letter”. (Quirk et al., 1985: 288) Kaluza (1981: 64)
calls such nouns “nonarbitrary proper nouns” (e.g. H(h)eaven, H(h)ell, Eden, F(f)ate,
F(f)ortune, P(p)aradise, N(n)ature). These nouns take the null article instead of the definite
article. (more see 2.2.1.)

Biber et al. (1999: 245-246) list some important categories of proper nouns: personal
names (Peter), geographical names (Europe, Paris), names of objects and commercial
products (Fram <a boat>), names of institutions, public buildings, laws etc. (the National
Bank of New Zealand, the National Library), holidays, months and days of the week (Easter,
March, Friday), religions, followers of particular religions and some religious concepts
(Hinduism, a Hindu, God, the Devil, Heaven, Hell), family member address terms (Father,
Mother; capitalization is optional), persons or bodies with a unique public function (the
Queen, the President, Parliament, the Commonwealth), political parties and members of
political parties (the Labour Party, the Democrats), languages and nationalities (English, the
Japanese), adjectives and common nouns derived from proper nouns ((a) Marxist, Marxism, a

Londoner).

2.2. Proper Nouns and Names

Since the thesis deals with terms and names concerning art, which usually contain
more than one word, it is essential to point out a difference between proper nouns and names.
Proper nouns consist of a single word while proper names may be composed of more than one

word. 2 (Quirk et al., 1985: 288) Proper names “function as a single unit with respect to

2 Huddleston and Pullum (2002: 516-517) make the same distinction: “proper names ... have the syntactic status
of NPs. ... Proper nouns, by contrast, are word-level units belonging to the category noun. Clinton and Zealand
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grammar” (Ibid). In other words, even if a proper name consisting of more words has an
internal structure that can be analysed as a structure of a noun phrase, the structure here
cannot be changed in any way (by inflection, insertion of other words etc.). For instance, the
proper name King'’s College cannot be modified as *King’s famous College. (1bid)

“Proper nouns function as heads of proper names but not all proper names have
proper nouns as their heads” since common nouns often function as heads of proper names as
well. (Huddleston and Pullum, 2002: 516) For instance, Outer Hebrides is a proper name with
the proper noun “Hebrides” functioning as head but Orkney Islands is a proper name with the
common noun head “Islands”. Proper names that contain a common noun functioning as head
often, but not necessarily, have a proper noun as or in a dependent (e.g. Cardiff University
contains a proper noun “Cardiff” that functions as a pre-modifier whilst Global University
contains only common nouns). Sometimes proper names are parts of larger noun phrases and
function as heads or modifiers like the proper nouns do (e.g. the Tate Gallery exhibition).
(Ibid) There are “alternant versions” of proper names where the common noun head can be
omitted (e.g. The Metropolitan Museum and The Metropolitan). The full version is considered

more formal than the version with the omitted head. (Ibid)

2.2.1. Determination in Proper Nouns and Names

Nouns of all classes can function as the head of a noun phrase. The structure of the
noun phrase, however, is determined by the class of the head noun. Proper nouns “do not
generally share the characteristics of common nouns. In particular, they lack articles, or rather
article contrast: Paris ~ *the Paris ~ *a Paris; The Hague ~ *Hague ~ *a Hague” (Quirk et
al., 1985: 288).

Due to their ‘label-like’ nature (Duskova et al., 2006: 75), proper nouns have non-
generic definite reference. They refer directly to a particular person or object uniquely
recoverable in the situation. The means of expressing definiteness of proper nouns are
different with individual groups of proper nouns. Principally, they comprise the definite
article and the null article®. The choice of the article is based, according to Duskova, on

semantic or etymological factors, on tradition etc. (Duskova et al., 2006: 75)

are proper nouns, but New Zealand is not. America is a proper noun, but The United States of America is not —
and nor are The United States or United or States on their own.”

¥ What we shall refer to as the null article here is termed bezclennost (absence of article) by Duskova et al.
(http://mluvniceanglictiny.cz/3.32.5), and is to be distinguished from the zero article, which is used to express
generic reference or non-generic indefinite reference of countable plural and uncountable common nouns.
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Huddleston and Pullum (2002: 517-518) assert that marking of definiteness with
proper names is unnecessary since “proper names are inherently definite”. They exclude thus
the use of the indefinite article with proper names. (Huddleston and Pullum, 2002: 517)
However, it is important to say that they divide proper names in the same way as Duskova,
viz. those that have the definite article or those with null article. Accordingly, proper names
can be divided into weak names that take the definite article, which Huddleston and Pullum
consider redundant and strong ones that appear with the null article. Some proper names
appear in both weak and strong version (e.g. Gambia and The Gambia). With such proper
names, the definite article seems to be optional.

Weak proper names lose the definite article when they do not form a full noun phrase
— when they function as modifiers of a noun phrase head or are themselves modified (a
Thames cruise, It is a very different Thames from the one | remembered from my youth).
(Huddleston and Pullum, 2002: 517) In these examples “the dropping of the article reduces
the proper name to nominal form” (Ibid). Nevertheless, in some exceptional cases the article
is preserved in attributive modifier function. Huddleston and Pullum give The Gap State High
School as an example and explain that names of schools normally comprise strong proper
names and have no article (such as Kenmore State High School). Therefore, the definite
article is “a constituent with Gap rather than an immediate constituent of the matrix NP”
(Huddleston and Pullum, 2002: 517). It should be also noticed that the matrix NP is itself a
proper name and it should be made clear that the article drops in normal NPs (e.g. Gap
residents are protesting against this decision.) However, some weak proper names keep the
article under all circumstances (e.g. The Hague: *two Hague councillors, *an impressively
modernised Hague). (Huddleston and Pullum, 2002: 517)

Whether the proper name is weak or strong may be influenced by the number of the
name, “plural proper names are always weak™ (Huddleston and Pullum, 2002: 517).

There are several groups of weak singular names with proper nouns as head that
include, among others, names of libraries, galleries etc. (e.g. the Bodleian, the Guggenheim,
the Tate) and names of newspapers and periodicals (e.g. The Economist, The Guardian).
Periodicals, however, have often “strong names as their official titles” (Scientist, Journal of
Linguistics but “in most contexts a weak alternant is used” | doubt whether the New Scientist
would publish a paper like that). (Huddleston and Pullum, 2002: 518)

Quirk et al. mention that the reason why there are so many exceptions to the categories

that take the definite or the null article is the “scale of institutionalization” of proper names.
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They explain it as the degree of “how far the name is institutionalized among British people”
(Quirk et al. compare York University and The Paris Conservatoire). (Quirk et al., 1985: 295)
They also suggest as another reason the fact that the boundary between names (e.g. Sir Walter
Scott) and definite descriptions (e.g. the author of Waverley), both of which have unique
denotation, is not clear-cut. (Quirk et al., 1985: 294)

2.2.2. Structure of Proper Names

(The gradient between descriptions and names)

Simple and composite heads

A noun-headed phrase consists of a head, a determiner, and optional premodifiers and
postmodifiers. Being noun phrases, proper names comprise a nominal head (a proper noun or
a common noun), and a definite or null article. The heads of proper names can be divided into
two categories, simple and composite. Simple heads consist of single or compound nouns and
composite heads are “nominals with internal syntactic structure”. (Huddleston and Pullum,
2002: 518)

“In strong proper names, simple heads are normally proper nouns” (lbid), e.g. Tom,
Smith, Paris, Greece. As mentioned earlier (in 2.2.), heads of proper names can consist of
both common and proper nouns. According to Kaluza, “theoretically any common noun may
be used as a non-arbitrary proper name”. (Kaluza, 1981: 54) He gives some typical examples
of proper names with simple common noun heads, e.g. Mum, doctor, master. In sentences
such as “Have you seen Grandma?” the common noun has a status of a proper name.
(Huddleston and Pullum, 2002: 518) Kaluza mentions that the use of both a capital and a
small letter is possible in most cases and that the choice depends on the degree of dignity that
is to be communicated. (Kaluza, 1981: 55) This suggests again that the boundary between
proper and common nouns is not clear cut (cf. 2.2.).

Huddleston and Pullum (2002: 519) list the set of types of proper nouns with
composite heads, which include the following categories.

Personal names consist of a first name and a surname (e.g. Jane Smith) both of which
can be reduced to an initial letter (e.g. J. Smith, Jane S.). Another type of nouns with
composite heads are personal names preceded by appellations (nouns that syntactically belong
to the category of common nouns but here have the status of proper nouns) that premodify

personal names and express the status of an individual (e.g. Prince Charles, Professor
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Gordon, Mr. Smith). (Huddleston and Pullum, 2002: 519) Kaluza (1981: 57) notes that
professional titles (e.g. author, painter, art critic) are considered non-titles in British English
and are thus written with a small initial letter and are preceded by the definite article (e.g. the
poet Paul Jones). Huddleston and Pullum (2002: 520) mention that it is difficult to say if
appellations in this construction, unique to personal names, should be considered a part of the
proper name or an embellishment.

Other elements that can appear in composite head structures are adjectives (e.g. the
National Gallery), nouns that are usually proper names (e.g. Harvard University) or
“descriptors indicating what kind of entity the name applies to [...that] are generally
omissible” (e.g. the River Thames). (Huddleston and Pullum, 2002: 518-519) Genitives (e.g.
Christ’s College) are interpreted as modifiers and not determiners. (Huddleston and Pullum,
2002: 519)

Composite heads of proper names can occur also with post-dependents which have
usually the form of prepositional phrases (e.g. the Institute of Modern Art). (Huddleston and
Pullum, 2002: 519)

2.2.3. Embellishments of Proper Names

Proper names appear sometimes as “heads of larger noun phrases that refer to the
bearer of the name” (Huddleston and Pullum, 2002: 520), accompanied by other elements, so
called “embellishments”. Huddleston and Pullum (2002: 520) list three types of
embellishments, namely “nominal and adjectival attributive modifiers, and determiners”.

In general, nominal attributive modifiers function to categorise the person denoted by
a personal name. Huddleston and Pullum (2002: 520) distinguish two seemingly similar
constructions that bear two different meanings. In the first construction of the type
photographer John Black the proper name is the head and photographer is the embellishment
that can be omitted. In contrast, there is a construction of the type the architect John Black
where architect is the head and the proper name stands in apposition that is omissible.

Adjectival attributive modifiers can be found also in a construction both with and
without the article the. The construction without the determiner is limited to adjectives that
express “emotional or ornamental character” (e.g. poor little John, cruel Napoelon). (Kaluza,
1981: 60) As pointed out above, the adjectives function in this case as non-restrictive
modifiers of proper nouns with unique denotation. (Quirk et al., 1981: 289-291) In the

construction with the determiner, on the other hand, adjectives express restrictive
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modification and are used to define “different persons or different appearances of the same
person, or a special stress (e.g. in contrasts The old Shakespeare, not the young Shakespeare
was his problem.)”. (Kaluza, 1981: 61) (cf. 2.2.7.) These adjectives can function also as
modifiers of weak proper name heads (e.g. the ill-fated Titanic). (Huddleston and Pullum,
2002: 520)

The third kind of embellishment is represented most commonly by demonstratives and
genitive personal pronouns that express a close relationship (e.g. Your Mr. Smith has left
early.) or a parental relationship (e.g. He is so proud of his Peter.) (Huddleston and Pullum,
2002: 520)

2.2.4. Modification of Proper Nouns

Generally, heads of noun phrases can be modified by “either restrictive (defining) or
non-restrictive (non-defining) modifiers”. (Kaluza, 1981: 14) These modifiers can be
expressed by relative clauses, phrases or single words. (Ibid) Proper nouns that have unique
denotation are compatible only with “non-restrictive modifiers such as non-restrictive relative
clauses (e.g. Paul Smith, who is waiting outside, would like to talk to you.) or non-restrictive
apposition” (e.g. Paul smith, the famous designer, will come tonight.). (Quirk et al., 1985:
289-290) It is “due to the maximum semantic value of a proper noun which designates its
entity so fully” that restrictive modification that specifies the head of a noun phrase is not
possible. (Kaluza, 1981: 19) Proper nouns that take restrictive modifiers then behave as
common nouns (e.g. The Mary Smith who was at the pool party is my sister.) (cf. 2.2.7.). In
such situations, a determiner (especially the definite article) is usually used. (Quirk et al.,
1985: 290) In addition, proper nouns reclassified into common nouns appear sometimes with
partitive meaning (e.g. the London of the 17th century) (Ibid). In such cases, “the unique
referent of the proper noun is split into different parts or aspects” and we speak about
cataphoric reference where the modifier is restrictive.

2.2.5. Proper Nouns Functioning as Modifiers

As mentioned above (cf. 2.2.), proper nouns also function as modifiers and create thus
“typical non-restrictive forms” (e.g. a/the Shakespeare theatre). (Kaluza, 1981: 20) The
structure with a proper noun modifying a common noun head is typical of both natural and

man-made features (such as roads, streets, squares, buildings etc.) (e.g. Times Square,
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Paddington Station, Buckingham Palace, Park Lane). These names do not usually have an
article but there are many exceptions that include names of museums, theatres etc. (e.g. the
Albert Hall, the Mansion House, the Globe (Theatre), the British Museum) (Quirk et al., 1985:
294, 296)

2.2.6. Types of Reference in Proper Nouns

Generally, nouns distinguish two main types of reference, namely generic and specific.
Generic reference is used “when a noun phrase refers to a whole class rather than to an
individual person or thing”. (Biber et al., 1999: 265) Specific (or non-generic) reference can
be definite or indefinite.

According to Duskova, the type of reference of proper nouns is the same as the
reference of common nouns that refer to a single object that is unambiguously determined in a
specific situation, and proper nouns thus express non-generic situational reference. (Duskova
et al., 2006: 75) Quirk et al. (1985: 266) define situational reference as “derived from the
extralinguistic situation”. Lyons (2003: 4) describes it as a contribution of “the physical
situation in which the speaker and hearer are located to the familiarity of the referent of the
definite noun phrase”. Duskova et al. (2006: 75) mention several types of situations such as
household, town, country or the Earth in which the participants of the communication are
familiar with certain facts and items (e.g the radio, the City Museum, the President, the sun).

Despite the fact that the type of reference is the same as that of common nouns, only
some proper nouns take the definite article. (Ibid) To demonstrate this, we can compare, for
instance, the proper name Pablo Picasso and the noun phrase (called “definite description” by
Quirk et al. (1985: 294) or “descriptive phrase” by Biber et al. (1999: 245)) the author of
Guernica or the most famous Spanish Cubist painter. All of them refer to the same notion but,
according to Quirk et al. (1985: 294), the name is “grammatically frozen while the other two
are formed according to the normal productive rules for constructing definite noun phrases”.
There are also expressions whose status is somewhere between proper names and definite
descriptions (e.g. the Eiffel Tower) which show that the boundary between these two is not
clear-cut. (Ibid)
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2.2.7. Secondary Use of Proper Nouns

Many proper nouns commonly derived from descriptive phrases are constituted by
ordinary lexical words which differ from common nouns grammatically in the fact they are
invariable for number and definiteness and are written with initial capital letters. (Biber et al.,
1999: 245) On the other hand, some proper nouns or their derivatives become identical with
common nouns in their grammatical behaviour since they have both singular and plural forms
and they also vary with respect to definiteness. (Ibid)

Proper names lose their definiteness and are qualified as count nouns in their
secondary uses. Five types of such situations are distinguished (Huddleston and Pullum, 2002:
520):

i. Denotation of a set of bearers of the same name

Names (e.g. Mary, Tom) are not assigned to an individual uniquely. Generally, in the primary
use Tom refers to a group of people rather than to an individual. To refer to the individual it is
necessary to limit denotation of the name Tom by determiners or restrictive modifiers (e.g. Do
you remember the Tom we met in the theatre? or | have seen a Tom Parker in the office.)
(Huddleston and Pullum, 2002: 521) “The definite article placed before a personal name”
expresses the meaning “the well-known person named X” (e.g. Do you mean the John
Lennon?) (Quirk et al., 1985: 289) If a singular proper name denoting a surname (e.g. Parker)
is reclassified as a plural common noun, it can appear as Parkers or the Parkers. The form
without article denotes “a group of people whose name is” Parker and the form with the

article a family or a dynasty. (Ibid)

ii. Denotation of a set of entities that have relevant properties of the bearer of the name

Determiners in expressions like We need another Roosevelt/a Shakespeare/no Hitchcock alter
the meaning of the proper name and reclassify it as a common noun with the meaning
“another/a/no person with the properties associated with Roosevelt/Shakespeare/Hitchcock”

(Huddleston and Pullum, 2002: 521)

iii. Denotation of a set of manifestations of the bearer of the name
Proper names used as common nouns in This is a United States he remembered from his
childhood or I have visited many Londons denote a difference between several manifestations

of the meaning communicated by the head. The first example shows that a plural name may
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function as a head of a singular noun phrase in the case “when we are concerned with a single
manifestation”. (Huddleston and Pullum, 2002: 521) The second example denotes “cities
called or resembling London”. (Quirk et al., 1985: 289) The adjectives in The old
Shakespeare, not the young Shakespeare was his problem are used restrictively. In such noun
phrases we refer to a manifestation of Shakespeare — the work written in different periods of
his life rather than to Shakespeare himself as in Young Shakespeare then moved to London.
(Huddleston and Pullum, 2002: 521)

iv. Denotation of a set of products created by the bearer of the name

Examples The gallery has acquired a new Picasso or | stayed at home and listened to some
Bach demonstrate reclassification of proper names into common nouns with the meaning ‘a
product that bears the name of its author’. Huddleston and Pullum mention that “this use
allows non-count as well as count interpretations”. (Huddleston and Pullum, 2002: 521) This
use further includes various commercial products that are denoted by the name of their

manufacturer (e.g. | got a Rolex/a Cadillac.) (Huddleston and Pullum, 2002: 521)

v. Denotation of a set of copies/editions, etc., of the entity bearing the name
“This use is largely restricted to proper names belonging to the category of titles”.
(Huddleston and Pullum, 2002: 522) Examples Can | have a look at your Guardian? or Have

you read yesterday’s Times? denote a copy or an issue of The Guardian and The Times. (Ibid)
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3. Methodology and Material

The theoretical background of this thesis described general properties of English
proper nouns and names and provided an overview of general tendencies in marking
definiteness with them. The research part of the thesis analyses examples of proper names
with emphasis on the noun phrase structure and article usage.

The material for the analysis was excerpted from nine articles about modern art and
photography in British art magazines issued in the years 2007 to 2011, namely Art Monthly
and The Art Book. The main criterion for the choice of the magazines was the country of
origin because this thesis is concerned with the use of determiners with proper names in
British English. Nevertheless, several examples used for the purpose of the analysis have
American English spelling since the author of the magazine article retained the original
spelling of proper names. All the extracted material was gained from online internet sources,
more precisely from the electronic journal portal of the Faculty of Arts of Charles University
in Prague.

The excerpted material comprises 173 tokens and 142 types of proper names. The
examples were classified from the semantic point of view into seven categories, most of
which include several subcategories, namely a. 34 names of art movements (including also
names of art schools and groups), b. 10 names of exhibitions, c. 26 names of art institutions
(museums, auction houses, studios, galleries and opera houses), d. 32 names of artworks
(these include names of paintings, series of photographs, installations, sculptures, art projects,
films, magazine articles, essays and books), e. 9 names of events (including names of art
courses, conferences and art fairs), f. 10 names of media (i.e. names of magazines, journalism
websites and social and community websites), g. 21 miscellaneous (including journalism and
art concepts). Though it might seem logical to include the category of names of exhibitions
into the category of events, it was decided to rank these two classes separately since the
structures of noun phrases that constitute proper names denoting each of these categories are
different.

The choice of examples for this thesis was directed mainly by the definition of an
English proper name that had to be formulated for the purpose of the analytical part. As
outlined in 2.2., a proper name may consist of one or more words, either a common or a
proper noun can constitute its head, and similarly dependents (modifiers) of a proper name
head can comprise both common and proper nouns. The choice of the article is limited to

either the definite article the (such proper names are called weak proper names) or the “null
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article” (called strong proper names) that differs from the “zero article” though their surface
realizations are identical. (cf. 2.2.1.) Besides these formal criteria there are certain semantic
criteria, namely that a proper name functions as a single unit with respect to grammar and that
its internal structure is unchangeable by inserting any other words. (cf. 2.2.) The third
criterion is reference of proper names that is according to traditional English grammars non-
generic definite situational. (cf. 2.2.1.)

As Lyons (1999: 21) notes, “proper names constitute a very heterogeneous set of
expressions” and such is also the set of examples used for the purpose of the analysis. One of
the strategies when excerpting examples from art magazine articles was not to choose only
“typical proper names” marked by initial capital letters (though proper names do not
necessarily have initial capital letters since the choice of a small or a capital letter depends on
the dignity that is to be conveyed (cf. 2.2.2)) but also expressions that are not usually included
in representative English grammars. On the assumption that theoretically any common noun
can function as a non-arbitrary proper name (cf. 2.2.2.) and that there are expressions whose
status is somewhere between proper names and definite descriptions (cf. 2.2.6.), the concept
of a proper name is not delineated by sharp boundaries but is rather understood as a scalar
phenomenon.

Chesterman (1991: 83) states that proper names must be situationally unique and
identifiable and Lyons (1999: 21) that “typical proper names such as John or Paris have no
semantic content independent of the entity they name”. As the excerpted examples show,
there are such proper names (e.g. the Pompidou Centre) that can be unequivocally identified.
However, there are also other expressions such as, e.g. acrylic-paint technology or Color
Field painting, the former of which may be considered a mere art concept or an art technique
and the latter a name of an art movement. It could be also suggested that such expressions can
be categorised as generics rather than proper names.

Proper names are “traditionally viewed as almost exact opposites of generics since
they denote individual entities as opposed to classes” (Lyons, 1999: 193). Nonetheless, there
have been theories that proper names can be considered a kind of generics on condition that
the idea that “proper names denote ensembles that consist of only one entity” (Lyons, 1999:
194) is accepted. As can be observed, the boundary between many expressions that are
categorised as either proper names or generics is thin and fuzzy. It could be thus deduced that
proper names and generics should be located beside each other on the scale of categorisation
of a noun phrase rather than on its opposite ends. Therefore, it must be mentioned that when

the material was being chosen and consequently classified into semantic groups, the proper
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name status of some examples was not clear immediately from their context. Such
problematic examples were hence looked up in Google or the British National Corpus which
helped to clarify their meaning, use and kind of reference. Afterwards, a few examples were
excluded from the material used for the analysis since it was concluded that noun phrases
such as modern art or a perfectly-timed zeitgeist show are common nouns with modifiers.

At this point, it could be argued that proper names can, and many of them do, consist
of common noun heads and common noun dependents. What plays the main role here is,
however, reference and use of determiners, namely either the null or the definite article. At
the same time, it should not be forgotten that the indefinite article can appear with proper
nouns as well, when they are reclassified into and used as common nouns (cf. 2.2.7.). Another
question that was sometimes pondered upon was the reversed process, viz. how some proper
names gained the status of proper names when they had been mere common nouns before.
There seem to be several possible ways of explanation. As mentioned above (cf. 2.1.),
common nouns heaven, nature, fortune, moon etc. are unique and non-arbitrarily identifiable,
have non-generic situational reference and are considered thus definite from its substance.
They fulfil all necessary conditions to be classified as proper nouns and names.

Since the material excerpted for the purpose of this analysis comprises in large
measure expressions and terms concerning modern visual art and photography, it is almost
certain that some of them are, speaking in terms of the last few decades, newly created proper
names that had had only a status of common nouns before they became substantially definite
and acquired non-generic situational reference. This issue concerns mainly proper names
denoting exhibitions, works of art and the group of proper names denoting miscellaneous art
concepts. Therefore, the process of institutionalization and the degree of familiarity of people
with a given concept were considered factors that contribute to the status of a noun phrase (if
the given concept is regarded either a proper name or a definite description) and the use of
article.

A problem with almost all proper names categories (with the exception of proper
names denoting magazines (cf. 4.6.) and art institutions (cf. 4.3.)) is the fact that they were not
described in any representative grammars used in this thesis. This is also the reason for
categorization of the excerpted material that was not based on any previous classification in a
grammar book but only on personal ideas and analysis of the material. The excerpted
examples were grouped in seven tables that represent the seven categories described in

Analysis (cf. 4.). The tables are included in the Appendix of this thesis which comprises also a
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table that contains all examples in the wider (sentential) context together with the sources
from which they were excerpted.

The examples were classified according to semantic aspects (denotation) and formal
aspects (structure, determination and internal structure of a noun phrase and head of a proper
name noun phrase). Special emphasis was put on the structure of a noun phrase where it was
examined if a proper name has either the form of a whole noun phrase (or more noun phrases)
or if it functions as head or modifer in a noun phrase or if it appears in a larger noun phrase as
a head modified by other dependents. Some proper names appeared in more than one of these
positions which helped to observe a tendency of the article use of a single proper name in
various situations.

Sometimes a category of proper names did not comprise enough examples that would
serve as a basis from which a tendency in article use could be deduced. Additional examples,
which can be found also in Appendix, were then looked up in the British National Corpus.
The query contained words that proper names denoting a certain category or subcategory have
in common, e.g. [Museum], [Modernism], [Tate]. In case the British National Corpus could
not serve as the appropriate or sufficient source of supplementary examples (either a query
did not return enough hits or it was desired to look up more examples from a category but no
word that would be used as a query was found), the material was searched using Google web
search.

Lastly, it should be mentioned that with individual categories, hypothetical tendencies
in the use of articles were outlined and, if possible, compared with tendencies in the use of
determiners described in grammars used in this thesis. Conclusions were then drawn from this
comparison which either verified the tendencies in the grammars or proved that tendecies

allow occurences of exceptions.
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4. Analysis

4.1. Use of Determiners with Proper Names Denoting Art Movements, Groups and
Schools

The analysis of examples of names denoting art movements, groups and schools tries
to outline a tendency of article use with these proper names. The material chosen was not
limited to names of movements, groups and schools only, but expressions denoting their
members and representatives were also included. Further, examples that contain proper names

used as modifiers and proper names modified by other expressions were described as well.

4.1.1. Noun Phrases Denoting Art Movements, Groups and Schools

In the analysis 29 proper names denoting official names of art movements, groups and
schools were excerpted, out of which nine names comprise only one word (a proper noun that
constitutes a simple head of a proper name) and 20 consist of two or more words (common
noun modifiers and common or proper noun heads that constitute composite heads of proper
names). Both one-word and multiple-word names are proper names, and function as one
grammatical and semantic unit.

As neither of the representative grammars that were used as references for this thesis
mentions explicitly the use of determiners with art movements, groups and schools, the results
of the analysis could not be compared with an established rule and only a tendency could be
described. The names of movements that consist of one (e.g. Cubism, Modernism,
Minimalism) or more words (e.g. Abstract Expressionism, Surrealist automatism, Color Field
painting) tend to appear with the null article and confirm thus the definition of proper names,
namely that marking of definiteness with them is unnecessary since proper names are
inherently definite (cf. 2.2.1.). Since they do not take the definite but the null article, they can
be classified as strong proper names.

Nevertheless, the excerpted material comprises also examples of art movements where
the noun phrases have different structures from those previously mentioned. These heads of
proper names contain the words movement, school and league that are premodified and/or
postmodified (e.g. the US Workers’ Film and Photo League, the Arts and Crafts movement,
the Bezalel School of Arts and Crafts). The excerpted examples of the names of art schools
and groups also contain the words group, society, school and academy and show similar

structures (e.g. The London Group, The Royal Academy, the Slade School of Fine Art).
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Another type of the proper names denoting movements that appeared in the excerpted
material is represented by the examples the Pre-Raphaelites and the Whitechapel Boys.

The reason for the use of the definite article with both these types of proper names
could be their origin as definite descriptions (c.f. 2.2.1.) which are “grammatically frozen”
and have unique denotation like proper names. The difference from pure proper names is that
the form of definite descriptions is very close to that of definite noun phrases. It could be thus
deduced that the names with the definite article are considered weak proper names that retain
the article since they are “neither completely name-like nor completely description-like, but
somewhere between the two” (Quirk et al., 1985: 294).

4.1.2. Noun Phrases Denoting Members of Art Movements

The second subcategory of names denoting art movements, groups and schools is
formed by noun phrases denoting members of art movements. Alike names of art movements,
this type of expressions was not described in any of the grammar books used for the purpose
of this thesis. After considering the criteria noun phrases have to fulfil to be classified as
proper names (cf. 3.), it was decided that e.g. a formalist, the Futurists or most Pop Artists
should be classified as derivatives of proper names that vary for the grammatical categories of
number and definiteness. These examples are instances of secondary use of common nouns
(2.2.7)

4.1.3. Proper Names Used as Modifiers

The excerpted material contains several examples where proper names denoting art
movements are used as modifiers of common noun heads. Official names of all seven
movements consist of one or more words and can be classified as strong proper names that
appear with the null article.

When proper names are used as modifiers of a common noun the contrast between
strong and weak proper names is neutralised, and the proper name is invariably used without
an article. The proper names used as modifiers that appear in the excerpted material are either
names of movements converted to adjectives (e.g. the Color Field painters) or adjectives
derived from the official names of movements (e.g. a typical modernist artist of the 1910s,
Cubist painters). Since they behave grammatically as modifiers in ordinary noun phrases,
they do not influence the choice of the article which is determined by the head of the noun

phrase which is in all cases a count common noun.
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4.1.4. Modified Proper Names Denoting Art Movements

Generally, proper nouns can be modified by only non-restrictive modifiers without
changing their status of proper nouns. (cf. 2.2.4.) The excerpted material comprises four
instances of modified proper names denoting names of art movements. The examples the
Unanimism of Jules Romains and the Simultanéism of Henri-Martin Barzun are instances of
proper names modified by restrictive modifiers constituted by of-prepositional phrases that
limit the reference and specify the meaning of the noun phrase head (Unanimism,
Simultanéism) which has no longer non-generic situational reference but we talk here about
cataphoric reference.*

Another example of a modified proper name is mid-century American Abstraction,
which is an instance of a proper name modified non-restrictively by an adjectival attributive
modifier, so called embellishment, which carries only some additional but non-limiting
information (cf. 2.2.3.). Therefore, the classification and reference of the proper name remains
unchanged. The last example of a proper name that appears in a larger noun phrase is an
ultimately outmoded unreflexive modernism which is an instance of the secondary use of a
proper name. Determination changes in this example since the proper name is reclassified as a
common noun. The use of the indefinite article highlights a certain evaluation of the

movement. (cf. 2.2.7.)

Strong proper names Weak proper names
Noun Phrases | Art Movements, Groups | Cubism, Futurism, the US
and Schools Modernism, Surrealist | Workers’ Film and
automatism Photo League, ‘the
Whitechapel Boys’,
The London Group
Members of Art the Puteaux-Cubists, Vorticists and
Movements (secondary | Futurists,
uses of proper names)

Proper Names Used as Modifiers Cubist, Vorticist
and Futurist painters, a typical modernist artist
of the 1910s, Cubist painters

Modified Proper Names Denoting Art the Unanimism of Jules Romains and the
Movements Simultanéism of Henri-Martin Barzun, mid-
century American Abstraction

Table 1 Proper Names Denoting Art Movements, Groups and Schools >

* The names of the movements Unanimism and Simultanéism are usually used as strong proper names.
"Unanimism," Encyclopcedia Britannica Online, 18 Aug. 2011
<http://www.britannica.com/EBchecked/topic/613993/Unanimism>.

“Simultaneism,” Reference.com, 18 Aug 2011<http://www.reference.com/browse/simultaneism>.

® For more detailed analysis of introduced examples in chapters 4.1.-4.7., see Tables 8.1.-8.7 in the Appendix.
For sentential context and sources of excerpted examples, see Table 8.8. in the Appendix.
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4.2. Use of Determiners with Proper Names Denoting Names of Exhibitions

Alike the proper names denoting names of art movements, groups and schools, the
names of exhibitions were not described in any grammar book used as a reference for this
thesis. The excerpted material comprises ten examples of names of exhibitions which consist
of one (two examples) or more noun, adjectival or prepositional phrases (eight examples).
Examples of proper names denoting exhibitions that appeared in the excerpted material have a
rather great variation of structures, namely [NP], [NP: NP], [NP: PP], [AdjP], [AdjP: NP], All
proper names, except one example that contains a proper noun as a modifier (The Ben Uri
Story: From Art Society to Museum), comprise only common noun heads and dependents (e.g.
Pictures, The New American Painting, Universal Archive: The Condition of the Document
and the Modern Photographic Utopia).

It might be thus assumed that the origin of these proper names denoting exhibitions
can be found in common noun phrases with either generic or non-generic reference. Only
after the noun phrases became names of exhibitions, they gained non-generic situational
reference. The article in the common noun phrases was kept and its use, as can be observed
from the excerpted examples, is not limited only to the definite (e.g. The Ben Uri Story: From
Art Society to Museum) or the null article (e.g. Voids) but the use of the indefinite article
occurs as well (e.g. A Hard, Merciless Light: The Worker-Photography Movement, 1926-

1939).
Exhibitions
NP NP: NP AdjP AdjP: NP NP: PP Clause
The New A Hard, Hidden Unveiled: The Ben ‘When
American Merciless Light: | and New Art Uri Story: | Attitudes
Painting, The Worker- Homeless | From From Art Became
Action/Abstraction, | Photography the Middle | Society Form
Voids, Pictures Movement, East to Museum

1926-1939

Universal

Archive: The

Condition of the

Document and

the Modern

Photographic

Utopia,

Table 2 Proper Names Denoting Names of Exhibitions
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4.3. Use of Determiners with Proper Names Denoting Art Institutions

Proper names denoting art institutions follow a tendency in the use of articles with
names of galleries, museums, auction houses and opera houses described by Kaluza (1981:
67-68): public institutions and facilities (e.g. museums, libraries, theatres [...] etc.) are typical

examples of the-proper names”.

4.3.1. Noun Phrases Denoting Names of Galleries, Museums, Opera and Auction Houses

The excerpted material comprises proper names denoting names of 15 galleries, 7
names of museums, 1 name of an opera house and 3 names of auction houses. Based on 11
instances of names of galleries and six examples of names of museums and one example of an
opera house®, all with the definite article, it was deduced that names of museums, galleries
and opera houses usually take the form of weak proper names (e.g. the Saatchi Gallery, the
Emmerich Gallery, The Metropolitan Museum of Art, The Guggenheim Museum, The Royal
Opera House).’

Further, it can be observed that these names contain typically gallery or museum in the
head position and it is supposed they originate from definite descriptions. Nevertheless, there
are names of galleries (e.g. Hallwalls, Metro Pictures), museums (e.g. Situation Gallery) and
also auction houses (e.g. Christie’s, Sotheby’s, Bonhams) that appear always with the null
article. Generally, names of some auction houses contain genitives that could be interpreted as
original local genitives.® Quirk et al. state (1985: 296) that if “the name of a public institution
begins with a genitive, the is not used”. The above names of auction houses are likely to have
originated through ellipsis of the common noun head; the determinative proper noun in the

® Since the excerpted material comprises only one name of an opera house, 40 example of names of opera houses
were looked up in the BNC. [Opera] provided 13 hits of names with the null article and 27 hist with the definite
article. See Table 8.9. in the Appendix.

" To verify this assumption, [Gallery] and [Museum] were looked up in the BNC with the following result: out of
20 random instances of each group, 18 names of galleries and 17 names of museums appeared with the definite
article, and 3 names of galleries and 2 names of museums with the null article. See Tables 8.10. and 8.11. in the
Appendix.

8 (1) Since Christie’s was founded by J. Christie, it could be suggested that the original name was Christie’s
Auction House, Christie’s Auctions etc. Christie’s, 17 Aug 2011 <http://www.christies.com/about/company/>.
(2) Likewise the origin of Sotheby’s. Sotheby’s, 17 Aug 2011 <http://www.sothebys.com/en/inside/about-
us.html>.

(3) Bonhams was founded by W. Bonham. The original name of the auction house was probably Bonham’s
[*head]. Bonhams, 17 Aug 2011 <http://www.bonhams.com/eur/aboutus/>.

The head of the NP later dropped and “the —s ending was reinterpreted as a plural due to the complexity and size
of the business” (Quirk et al., 1985: 330). Other examples of such name development are: “Barclays, Harrods,
Selfridges, Woolworths” (1bid).
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adnominal case is retained in the function of a proper name of the auction house (with non-
generic situational refernce expressed by the null article).

Though names of galleries, museums, opera and auction houses seem to have a strong
tendency to occur with the null article, after searching in the BNC, on the official websites of
the galleries and museums and other internet websites, it was discovered that variation in the
use of articles (either the or the null article) is common with some institutions (e.g. Ben Uri
Gallery vs. The Ben Uri Gallery, Beirut Art Centre vs. The Beirut Art Centre).

As Huddleston and Pullum mention (cf. 2.2.), proper names have sometimes elliptic
versions. In addition to the names of auction houses mentioned above, the excerpted material
contains examples of such forms of proper names denoting two galleries and one museum
(The Tate, The Metropolitan and Ben Uri). These less formal variants are derived from the
official names The Tate Gallery, The Metropolitan Museum of Art and The Ben Uri Art
Centre. According to Huddleston and Pullum (Ibid), only the common noun head should be
omitted which leads to the assumption that Ben Uri might have been derived from the weak
proper name Ben Uri Art Centre. Elliptical forms of some other gallery names that appear in
the excerpted material were looked up in the BNC. Four instances of The Hayward (none of
Hayward) which denotes The Hayward Gallery but five instances of Lisson (and none of The
Lisson) which is derived from The Lisson Gallery were found.? This fact suggests that both
official and elliptic names of galleries are usually used with the definite article which, in some
cases, alternates with the null article.

A possible cause of the discrepancies in the article use can be the “scale of
institutionalization” (cf. 2.2.1.). In other words, some names of museums or galleries can be
less familiar to native speakers than others and, for that reason, they are written with the
definite article. This assumption might (but not necessarily) lead to a hypothesis that proper
names consisting of foreign noun phrases might be less comprehensible for native speakers.
The excerpted material contains two examples of foreign names of museums that are used
with definite articles in English (the Museo Nacional Centro de Arte Reina Sofia (from
Spanish) and the Museu d’Art Contemporani de Barcelona (from Catalan)).

One reason for the use of the definite article could be a low degree of
institutionalization. However, the form of the noun phrase in the original language should be
also considered. Since both appear in Spanish and Catalan with the definite article el, it is
possible that the article was retained and just translated to English'®. The third option, which

° See Table 8.12. in the Appendix.
10 Chesterman (1991: 85) states that The Hague is also a direct translation from The Dutch “Den Haag”.
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relates to the scale of institutionalization, is what suggests Chesterman (1991: 84), according
to whom the null article expresses a complete familiarity and the definite article only a nearly
complete familiarity. In other words, “the definite article delimits a concept” and the null
article is used “in cases where some delimitation would be redundant”. He then adds that this

tendency appears with foreign buildings (1bid).

4.3.1.1. Names of Art Institutions Used as Modifiers and Determiners

The excerpted material of proper names denoting art institutions comprises also
instances where the proper name functions as a modifier (two examples) or a determiner (one
example). As stated above, most names of galleries and museums are constituted by weak
proper names which, when they function as modifiers of a noun phrase head, lose the definite
article (cf. 2.2.1.). This tendency can be observed in the excerpted material (e.g. the current
Tate' exhibition of Muybridge’s work, the 1993 Hayward Gallery? retrospective catalogue).
When a genitive appears as a part of a composite head of a proper name, it is considered a
modifier (cf. 2.2.2.). However, when a proper name appears as a genitive in a larger noun
phrase, it is interpreted as a determiner which keeps the article (e.g. the Pompidou Centre ’s™
recent exhibition of trans-historical evacuated exhibition spaces, Tate’s** January
conference).

In case a genitive of a proper or common noun appears in the position of determiner of
a proper name, it replaces the original article as in other noun phrases (e.g. London’s Saatchi
Gallery, Robert Self’s Situation Gallery™).

4.3.1.2. Modified Proper Names Denoting Names of Art Institutions
The excerpted material comprises two examples of proper names that appear in larger

noun phrases with embellishments (cf. 2.2.3.) (the recently opened Beirut Art Centre and the

1 On the official website of the gallery “Tate” is used with the null article. Tate, 16 Aug
<http://www.tate.org.uk/about />. However, the British National Corpus showed only examples “The Tate
Gallery” or “The Tate”.

12 The official name is “The Hayward Gallery”. Southbank Centre, 17 Aug 2011
<http://ticketing.southbankcentre.co.uk/venues/hayward-gallery>.

'3 The official name in English is “The Pompidou Centre”. The Centre Pompidou, 16 Aug 2011
<http://www.centrepompidou.fr/pompidou/Communication.nsf/0/88D31BDB4FE7AB60C1256D970053FAGF?
OpenDocument&sessionM=8.1&L=2>.

' The use of article with the name of this gallery varies; here it is “Tate” as used on its official website. Tate, 16
Aug 2011 <http://www.tate.org.uk/about />.

' The official name is “Situation Gallery”. J.A.Walker, “Angelo Bozzola at Situation Gallery,” Artdesigncafé,
18 Aug 2011 <http://www.artdesigncafe.com/Angelo-Bozzola-Situation-Gallery-London-1974>.
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nascent Lisson Gallery). As already discussed in 4.1.4., an embellishment of a proper name is

a non-restrictive modifier which influences neither the reference nor the use of article.

Strong proper names Weak proper names
Noun Phrases Galleries Tate Britain, Tate The Tate, the Saatchi

Jewish, Ben Uri Gallery, | Gallery, the Saatchi

Ben Uri, , Hallwalls, Collection, the Ben Uri

Metro Pictures, Artists Gallery (the

Space London Jewish Museum

of Art), the Emmerich
Gallery, the Jack
Wendler Gallery, the
Nigel Greenwood
Gallery, the

National Gallery

Museums the Metropolitan
Museum of Art, the
Metropolitan, the Museo
Nacional Centro de Arte
Reina Sofia, the Museu
d’Art Contemporani de
Barcelona, the Louvre

museum, the
Guggenheim museum
Opera houses the Royal
Opera House
Auction houses Christie’s, Bonhams,
Sotheby’s
Proper Names Used as Modifiers the current Tate exhibition of Muybridge’s work, the
1993 Hayward Gallery retrospective catalogue
Modified Proper Names Denoting Art the nascent Lisson Gallery, the recently opened
Institutions Beirut Art Centre
Proper Name Used as a Determiner Tate’s January Conference, the Pompidou Centre’s

recent exhibition of trans-historical evacuated
exhibition spaces

Proper Names With a Genitive in the Position | New York’s Jewish Museum, Robert Self’s Situation
of the Determiner Gallery, London’s Saatchi Gallery

Table 3 Proper Names Denoting Art Institutions

4.4. Use of Determiners with Proper Names Denoting Works of Art

The analysed category of proper names denoting works of art comprises a wide range
of artworks that vary substantially in the structure of the name. The examples were divided
into semantic subcategories, namely names of articles, books, book chapters, essays, films,
film series, installations, paintings, projects, sculptures and series of photographs. These
subcategories were then joined in two groups which were analysed with respect to the use of

the article.
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4.4.1. Noun Phrases Denoting Books, Essays, Articles and Book Chapters

The excerpted material comprises 13 examples denoting books, essays, articles and
book chapters, out of which seven instances contain one noun phrase and six instances two or
more noun phrases. The structures of proper names are thus different, namely [NP], [NP and
NP], [NP: NP], [NP and NP: NP], [NP, NP PP: NP]. The noun phrases that form proper
names are strong in ten cases, weak in two cases and in one case contain an indefinite article.
On the whole, almost all noun phrases contain common noun heads and common noun
dependents (e.g. The Working Man’s Eye, Museum Photography and Museum Prose,
Drawing: Competence and Incompetence).

4.4.2. Noun Phrases Denoting Films, Installations, Paintings, Projects, Sculptures and

Series of Photographs

The group of artworks denoting films, paintings, etc. contains 19 examples. In
comparison with the group in chapter 4.4.1., these proper names are formed by one or two
noun phrases, a prepositional phrase or a clause, of which the last two types are not relevant
for the observation of the use of the article. The majority of proper names contain only
common nouns and are either strong (e.9. Anémic Cinema, Ghost, Last Painting) or weak
(e.g. The Forgotten Space, The 3 Standard Stoppages, The Large Glass). The rest of proper
name noun phrases are constituted either by a simple proper noun head (e.g. Guernica,
Qalandia 2067) or a common noun head with a proper noun dependent (e.g. Damnation of
Faust, Men of Allah).

Based on the analysis of proper names denoting various kinds of artworks, it can be
concluded that there is not any strong tendency in the use of articles since all A Quiet
Revolution, Fish Story and The American Action Painters are proper names that fall within
this category. There is also no tendency in the use of articles with this semantic class of
proper names given in reference grammar books which were used in this thesis. It can be only
suggested that proper names denoting artworks have their origin in common noun phrases
(with either common or proper noun heads) that vary in reference and the use of article. In

this quality they are similar to proper names denoting names of exhibitions (cf. 4.2.).
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Exhibitions

NP NP: NP PP AdjP: NP NP, NP PP: | Clause
NP and NP NP
The Working Man’s | Poetics of At the Unveiled: Post- We Die
Eye, Men of Allah, Dispossession: | Window | New Art Painterly Out of
Fish Story, Self Proletarian From Abstraction, | Hand, The
Melt, Mandi XV!, Documentary the Middle | Color as Cinema
2007, Guernica, East Field: Comes to
Typical Iranian Drawing: American the Village
Wedding, Last Competence Painting
Painting, the and 1950-1975
Large Glass, Nude | incompetence,
descending a Modern Life
staircase, Ghost, and Modern
Qalandia 2067, the | Subjects:
3 Standard British Art in
Stoppages, Anémic | the Early
Cinéma, Damnation | Twentieth
of Faust, The Century,
Forgotten Space, English Art
The American and
action painters, A Modernism,
Quiet Revolution, Action
Art in Theory 1900- | Painting:
2000, Animal Jackson
Locomaotion, Pollock,
Attitudes of Animals | Photography
in Motion, The and Art,
Working Man’s Eye | Museum
Photography
and Museum
Prose

Table 4 Proper Names Denoting Works of Art

4.5. Use of Determiners with Proper Names Denoting Art Events

The category of proper names denoting art events includes examples of names of art

biennials, fairs, conferences, programmes and courses. The excerpted material comprises nine

instances of proper names that have the form of noun phrases. The analysis of examples

suggests that names of art biennials and fairs that contain biennale or fair as their heads are

weak proper names (e.g. The First Moscow Biennale of Contemporary Art, The Frieze Art
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Fair, The Free Art Fair)'® and that the origin of these proper names can be found in definite
descriptions. The excerpted material contains also an example of a proper name denoting an
art fair Art Paris Abu Dhabi Fair used with the null article. The definite article is not used
perhaps because the official name of the fair is Art Paris Abu Dhabi'’ and fair only gives
some additional information about the proper name denotation. Other examples of strong
proper names of art fairs are Art Dubai or Frieze, the latter of which is an elliptic form of The
Frieze Art Fair. The form Frieze disproves the tendency of proper names with the omitted

head according to which the article should be preserved (cf. 2.2.)

Strong proper names | Weak proper names

Noun Phrases | Biennials, Fairs, Art Frieze, Frieze the first Moscow

Courses and Conferences

Projects, Art
Dubai, Infrastructures
and ldeas, Modern Art

Biennale of
Contemporary Art, the
Moscow Biennale, the

and Modernism:
Manet to Pollock

Frieze Art Fair, the
Free Art Fair

Proper Names Used as Modifiers Art Paris Abu Dhabi Fair

Proper Names With a Genitive in the
Position of the Determiner

this year's Frieze Art Fair

Table 5 Proper Names Denoting Art Events

4.6. Use of Determiners with Proper Names Denoting Names of Media

The term names of media encompasses names of magazines, journalism websites and
social and community websites. The excerpted material contains 10 examples of proper
names denoting media names, all of which appear with the null article (e.g. Facebook, Art
Monthly, Demotix). Quirk et al. (1985: 297) mention that “magazines often have a zero article
whereas newspapers typically appear with the definite article”. To verify this statement,
names of other art magazines were looked up on the internet. E-journals portal of Charles

University in Prague contains a database of over 200 names of art magazines out of which

18 To verify this suggestion, examples of other names of art fairs and biennials were looked up in the BNC. The
query [art fair] gave eight relevant examples of names of art fair, all with the definite article (e.g. the London
Contemporary Art Fair, the Los Angeles Art Fair, the Cologne Art Fair). The query [biennale] gave five and
[biennial] three relevant types of nhames of biennials, all with the definite article as well (e.g. The Venice
Biennale, The Istanbul Biennale, The Paris Biennale, the First Biennial Of Contemporary Northern
Photography, the Whitney Biennial).

" The official name is “Art Paris Abu Dhabi”. “Art Paris Abu Dhabi: Modern & Contemporary Art Fair,”
Design Taxi, 17 Aug 2011 <http://designtaxi.com/news/22163/Art-Paris-Abu-Dhabi-Modern-Contemporary-
Art-Fair/>.
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only eight are weak proper names (e.g. The Art Book, The Artist’s Magazine, The Journal of
Decorative and Propaganda Arts).*®

A similar tendency seems to occur with names of social and community websites (e.g.
Flickr, WeMedia). From a list of about 400 examples of social and community networking
websites'® all instances contained only strong proper names (e.g. FreeLink, Virb, Humble
Voice, ArtSlant). It could be thus concluded that both names of magazines and social,
community and journalism websites tend to appear as strong proper names with the difference
that, in general, proper names denoting magazines have the form of longer noun phrases and
names of social and community websites contain usually one word or often new compounds

that are written as one or two words.

Strong proper names Weak
proper
names

Noun Phrases | Magazines, journalism, Demotix, Foto8, ARTnews, Life
social and community magazine, Studio International, Art
websites Monthly, Facebook, Flickr, WeMedia

Proper Names Used as Modifiers the indymedia revolution

Table 6 Proper Names Denoting Names of Media

4.7. Use of Determiners with Proper Names Denoting Miscellaneous Concepts

Concerning Art

Proper names from the category Miscellaneous comprise examples of art, media and
technological concepts, art styles, techniques and kinds of art. The group Miscellaneous
differs from the six previous ones (4.1. - 4.6.) in the fact that these proper names denote
neither any physical items of visual art such as artworks nor refer to any well-established
abstract names of art movements. Neither of the proper names from this category was
considered in any representative grammar used in this thesis. One of possible reasons for this

marginality could be the fact most examples labelled miscellaneous comprised in the

'8 E-journals Portal Charles University Prague, 17 Aug 2011
<http://sfx.is.cuni.cz/sfxlcl3/az/FFALL?param_sid_save=33195c738ef76db5a05146f936e278fa&param_categor
y_search_type_save=browseSubCategory&param_letter_group_script_save=&param_current_view_save=table
&param_category_save=2&param_textSearchType_save=startsWith&param_lang_save=cze&param_chinese ¢
heckbox_type_save=Pinyin&param_perform_save=searchCategories&param_letter_group_save=&param_chine
se_checkbox_save=0&param_services2filter_save=getFull Txt&param_services2filter_save=getSelectedFullTxt
&param_subcategory save=99&param_jumpToPage save=4&param_type_save=textSearch&param_jumpToPa
ge_value=&param_category_search_type value=browseSubCategory&display_single_object=&param_category
_value=2&param_subcategory_active=1&param_subcategory value=99>.

 Traffikd, 17 Aug 2011 <http:/traffikd.com/social-media-websites/>.
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excerpted material are newly created concepts (e.g. the digital revolution, hard-edge
abstraction, chronophotography).

With most examples personal knowledge was verified by searching individual notions
on the internet. Some examples thus proved to be generics (e.g. modern art, Jewish art, a
perfectly-timed zeitgeist show) that were excluded from the excerpted material. As mentioned
in Method and Material (cf. 3.), the boundary between proper names and generics is not
sharp. The main clue to distinguish proper names from generics was thus the fact that proper
names, if not used with the secondary meaning, have non-generic situational reference.

The excerpted material comprises 21 examples classified as miscellaneous art
concepts that include 11 strong proper names denoting art techniques and styles (e.g. Op Art,
stop-motion photography, acrylic-paint technology, automatism), three weak and four strong
proper names denoting art, media and technological concepts (e.g. the digital revolution, the
new photography, digital photography, image culture), and one weak and two strong proper
names denoting kinds of art and media (the mainstream press, action painting). As can be
observed from the number of weak and strong proper names, there are 17 concepts that take
the null article and four that appear with the.

Since no representative grammar gives any possible comparison with a general
tendency of the form and the use of articles with proper names denoting at least some similar
concepts, it can be only suggested that proper names denoting art techniques, styles and other
similar concepts consist usually of two words (a common noun head and a modifier) and take
the null article. There are also some proper names that take the because if they appeared with
the null article, they could be confused with common noun phrases with generic reference:
compare e.g. new photography vs. the new photography or mainstream press vs. the

mainstream press.
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Strong proper names

Weak proper
names

Noun Phrases

Art, Media and
Technological Concepts

image culture, stop-motion
imagery, digital photography,
amateur photography

the analogue
age, the digital
revolution, the
new
photography,

Kinds of Art and Media

action painting

the mainstream
press

Techniques, Styles

process painting, hard-edge
abstraction, automatism,
acrylic-paint technology,
chrono-photography,
sequential

temporality, serial imagery,
stop-motion photography, Op
art

Proper Names Used as Modifiers

His famous motion capture suit

Modified Proper Name

Bragaglia’s
Photodynamism

Table 7 Proper Names Denoting Miscellaneous Concepts Concerning Art
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5. Conclusion

The subject of this thesis was the use of determiners in art history and criticism. The
thesis tried to provide an outline of the usage of articles with proper names as they appear in
contemporary art magazines, which is an area of research that has not been particularly
covered in any English grammars.

The examples that were subject of analysis were excerpted from nine articles
concerning modern visual art that appeared in nine issues of two British art magazines. They
were classified according to semantic criteria into seven categories that were further analysed
according to the presence of the definite or the null article and classified as either weak or
strong proper names respectively. Examples of proper names that proved to be variable with
respect to definiteness were included and labelled as instances of the secondary use of proper
names. Further criteria that proved to be effective for suggesting tendencies of the use of
articles with categories or subcategories of proper names are the structure of proper name and
the internal structure of proper name noun phrase.

Individual categories and subcategories of proper names comprised sometimes too few
examples to serve as data from which conclusions could be drawn. Therefore, additional
examples from the British National Corpus or from various websites were provided. As it was
expected, the conclusion for any individual category described cannot be regarded as a clear-
cut rule. More specifically, the results of the analysis in this thesis should be considered a
contribution to an outline of certain tendencies of the article usage with the categories of
proper names discussed.

Firstly, names of art events, movements and institutions that comprise a common noun
denoting a kind of event, movement or institution (e.g. fair, school or museum) tend to be
weak proper names because they originate from definite descriptions. These proper names
have sometimes less formal versions derived from the official names by dropping the
common noun head. These elliptic forms retain typically the definite article. Other proper
names denoting these categories tend to appear with the null article.

Secondly, names of exhibitions and artworks proved to comprise a great variation in
the structure of proper name noun phrases (e.g. [NP], [NP and NP], [NP: NP], [NP and NP:
NP], [NP: PP], [AdjP]) that contain primarily common noun heads and dependents. These
proper names have origin in noun phrases with either generic or non-generic reference that
retained their article (even indefinite) and may be thus considered a exception to the use of

determiners with proper names.
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Thirdly, names of both magazines and social and community websites display a strong
tendency to appear with the null article.

Lastly, names of miscellaneous art concepts represent proper names that are, with
respect to reference, closer to generics than proper names that “have no descriptive content

(sense), only reference” (Lyons, 1999: 22). They tend to appear with the null article.
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7. Shrnuti

Tématem této bakalaiské prace je determinace vlastnich jmen z oblasti vytvarného
umeéni. Teoretickd ¢ast uvadi ¢tendfe do problematiky anglickych podstatnych jmen. Je
popsano jejich zakladni rozdéleni na jména obecna a vlastni, kterd jsou struc¢né
charakterizovana a porovndna mezi sebou, pficemz je zdlraznéno, Ze hranice mezi obecnymi
a vlastnimi jmény nemtize byt ostfe stanovena.

Teoreticka ¢ast se dale zabyva pouze jmény vlastnimi. Jsou uvedeny piiklady kategorii
typickych vlastnich jmen (jména zemi, instituci, svatkli, oproti ceskému jazyku také jména
rodinnych pfisluSniki, cizich jazka, atd.), ktera, jak se pozdéji ukaze, nebudou ve vétSing
pfipadi predmétem zkoumani této prace. Dulezité pro vyzkumnou cast prace bude naopak
vymezeni obecné charakteristiky vlastnich jmen. Je tieba podotknout, Ze pravidla pro psani
velkych pismen s vlastnimi jmény jsou odliSna od ¢eskych pravidel. V anglictin€ obecné plati,
ze psani velkych pismen neni u vSech vlastnich jmen strikné¢ vyzadovano ur€itym pravidlem,
ale tidi se Casto stupném dilezitosti, kterou chceme v dané situaci vyjadrit.

Druha podkapitola 2.2. se zabyva rozdilem mezi vlastnimi jmény, ,,proper nouns a
,,nNazvy®, tzv. proper names®’. Proper hames mohou byt popsana jako vyrazy, které obsahuji
jedno nebo vice jmen (obecnych a/nebo vlastnich), a formalné¢ vystupuji jako jedna
gramaticka a sémanticka jednotka. Struktura proper name (napt. Orkney Islands) je tedy dana
a neménna.

Co se tyce reference, vlastni jména a proper names maji negenerickou urcitou situacni
referenci. Prostiedky vyjadiovani urcitosti se u jednotlivych vlastnich jmen 1isi. Obecné lze
ale fici, ze vlastni jména se objevuji bud’ se ¢lenem urcitym nebo bez ¢lenu. Bezélennost je
nutno odliSit od tzv. zero article, ktery se vyskytuje jako prostiedek vyjadieni generické nebo
negenerické neurcité reference nepocitatelnych substantiv a pocitatelnych podstatnych jmen
V pluralu.

Podle toho, jestli se proper names vyskytuji se ¢lenem ur¢itym nebo bez ¢lenu, se déli
na jmeéna slaba a silna, ptfi¢emz nékterd jména mezi t€mito dvéma typy alternuji. Silnd nebo
slaba podoba ndzvu muize byt ovlivnéna i Cislem jména, proper names Vv plurdlu maji vzdy

podobu se ¢lenem urcitym.

2\/ geskych mluvnicich se obvykle s rozdilem mezi ,,proper nouns* a ,,proper names* nepracuje; mluvi se zde
obecné o kategorii vlastnich jmen, proprii. P¥iruéni mluvnice &eitiny se zmiiiuje o tom, Ze ,,Rada proprii ...
vznikla z apelativ, z mnohych proprii naopak vznikaji apelativizaci jména obecna® (Grepl, M. a kol. (1995)
Priruéni mluvnice cestiny, Praha: Nakladatelstvi Lidové noviny. Str. 78) V souladu s tim, jak pouzivame
terminologii v anglické ¢asti prace, budeme i v tomto ¢eském souhrnu rozliSovat mezi vlastnimi jmény (,,proper
nouns) a ,,proper names‘ (jedno- nebo vice-slovnymi ustalenymi nazvy, které mohou byt tvofeny nejen
vlastnimi, ale i obecnymi jmény), pro které pouzijeme anglického nazvu.
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Obecné lze fici, Ze existuji ur€ité vyznamové skupiny proper names, tvorenych
nominalni frazi, jejimz fidicim ¢lenem je vlastni jméno, ktera jsou ve vétSing piipada
klasifikovana jako slaba, napi. jména knihoven a galerii (napt. the Bodleian, the Guggenheim)
nebo jména novin (napf. The Guardian). Je vSak nutné dodat, Ze i tyto skupiny zahrnuji
vyjimky.

Jednim z divodd nejednotnosti podoby proper name se ¢lenem urcitym nebo bez
¢lenu v urcitych ptipadech jevi tzv. stupen institucionalizace, ktery Ize vysvétlit jako miru, do
které je urcité jméno povazovano rodilymi mluvéimi za davérné zndmé a srozumitelné.
Z tohoto diivodu jsou nazvy ciziho ptivodu ¢asto pouzity se ¢lenem uréitym (napi. The Paris
Conservatoire), zatimco mistni nazvy, které se fadi do stejné vyznamové skupiny, napt. nazvy
skol, se vyskytuji se ¢lenem nulovym (napt. York University).

Dal$im divodem pak mize byt v néktery piipadech nejasné rozhrani mezi proper
names (napt. Sir Walter Scott) a tzv. definite descriptions (napi. the author of Waverley),
Z nichz oba maji uréitou referenci. Jak vysledky prace ukazuji, néktera proper names maji
dokonce puvod v téchto definite descriptions, coz také ovliviiuje jejich podobu se ¢lenem
uréitym.

Slaba proper names ztraceji urcity €len v piipad¢, Ze se vyskytnou ve vétsi nominalni
frazi ve funkci modifikatoru (napi. a Thames cruise) nebo pokud jsou sama restriktivné
modifikovana (napft. It is a very different Thames from the one | remembered from my youth.).
Anglickd proper names, ktera se sklddaji z vice slov, povoluji v nékterych piipadech
alternativni podobu, kdy fidici ¢len jmenné fraze je vynechan a vznika tak eliptické
pojmenovani, Které je obecné pokladano za méné formalni verzi daného nazvu (napt. The
Metropolitan Museum — The Metropolitan). Druh reference i uzity ¢len jsou v takovychto
situacich zachovany.

Kapitola 2.2.2. bliZe rozebira strukturu proper names a pojednava o rozdéleni fidicich
¢lent proper names na jednoduché, které obsahuji jedno slovo, vétSinou vlastni jméno (napf.
John), a slozené, které obsahuji vice slov a maji svoji vnitini strukturu. SloZzena jména mohou
obsahovat jak pouze jména vlastni (napt. James Smith), nebo pouze jména obecna (napf.
Globe University), tak i kombinaci obou typt (napt. Harvard University). Dale sloZzena jména
zahrnuji vlastni jména, ktera obsahuji tzv. appellations, ktera se obycejné fadi mezi jména
obecna, ale zde jsou chapana jako jména vlastni (napf. Prince Charles). Nékdy se ve
slozenych jménech objevuji adjektiva (napi. the National Gallery), tvary genitivu (e.g.
Christ’s College), ktera jsou zde chépana jako modifikatory, a nebo také predlozkové fraze

(the Institute of Modern Art).
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Proper names se nékdy objevuji jako soucasti SirSich nominalnich frazi. Mohou
fungovat jako tidici ¢len nominalni fraze, a byt pak doprovazena dal$imi prvky, modifikatory
nebo determinatory. Povaha modifikatoru v takovych pfipadech mtze ovliviiovat referenci a
uziti ¢lenu proper name. Pokud je modifikator nerestriktivni, nezuzuje referenci proper name,
protoze pouze piidava uréitou informaci (napt. Paul Smith, who is waiting outside, would like
to talk to you.) Nerestriktivni modifikatory vyjadiené substantivem nebo adjektivem se
nazyvaji embellishments (napt. sunny Spain).

Proper names, ktera jsou modifikovana restriktivn€, ztraceji svoji povahu vlastnich
jmen a jsou reklasifikovana jako jména obecna. Diivodem je maximalni ur¢ita hodnota proper
names oznacujici zcela konkrétni a jedinecné véci a osoby, které uz nemohou byt blize
vymezeny. V téchto situacich se pouziva determinatort jako se jmény obecnymi (napi. The
Mary Smith who was at the pool party is my sister.)

Posledni kapitolou teoretické ¢asti je sekundarni uZziti vlastnich jmen. V takovych
situacich, stejn¢ jako ve vySe zminéné, se vlastni jména pouzivaji jako jména obecna. Méni se
tedy reference, vlastni jméno sekundarn¢ uzité neoznacuje jedinecny jev, ale stava se
oznacenim obecnym, které musi byt pro blizsi specifikaci vymezeno pomoci ¢lenu.

Prakticka cast této bakalatské prace se vénuje rozboru 142 proper names, kterd byla
excerpovana ze soucasnych britskych Casopisi vénujicich se vytvarnému uméni. Excerpta
byla rozdélena do sedmi vyznamovych skupin a popsana z hlediska struktury nominalni fraze
a uziti ¢lenu. Jmenovité¢ se jednd o skupiny proper names, které oznacuji: a. nazvy
uméleckych hnuti, skupin a Skol, b. nazvy uméleckych vystav, c. nazvy instituci (muzei,
aukénich domd, studii, galerii a opernich domil), d. ndzvy umeéleckych dél (obrazili, sérii
fotografii, uméleckych projektt, filmi, knih apod.), e. ndzvy udalosti spojenych s uménim
(konferenci, veletrhli apod.), f. ndzvy médii (Casopisti, socidlnich a komunitnich siti) a g.
dalSich pojm, které souvisi s uménim.

Vybér a ptipadné vylouc€eni ne€kterych piikladi bylo fizeno kritérii, kterd musi proper
name spliovat. Jak bylo zminéno vySe, proper name mize byt tvofeno jednim nebo vice
vlastnimi a/nebo obecnymi jmény, vzdy vSak musi spliiovat podminku, Ze funguje jako jedna
gramatickd a vyznamova jednotka. Proper names v zdkladnim uZiti se objevuji bud’ se ¢lenem
ur¢itym the nebo bez ¢lenu a jejich reference je omezena na negenerickou urcitou situacni
referenci.

Kategorie proper names zahrnuje velmi riznorodou fadu vyrazl, z nichz nékteré se
jevi jako vice a jiné jako méné typické prvky, které jsou do této skupiny fazeny. Ne vSechny

lze rozpoznat na prvni pohled dle velkych poc¢ate¢nich pismen, coz patrné souvisi s pravidly
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pro psani vekych pismen v anglickém jazyce zminénymi vySe. Diilezitym voditkem je tedy
spiSe fakt, Ze dany vyraz, pokud je klasifikovan jako proper name, nemé zadny jiny vyznam
krom¢ oznaceni véci nebo osoby, ke které se vztahuje.

Nicméné, existuji vlastni jména, které zjevné nemaji daleko k substantiviim
s generickou referenci. Prestoze z tradi¢niho hlediska jsou proper names posuzovana jako
opak substantiv s generickou referenci, protoze oznacuji jednotlivé entity narozdil od tfid,
existuji také teorie, které tvrdi, Ze proper names maji ve skuteCnosti velmi blizko
k substantivim s generickou referenci. Proper names mohou byt totiz chapana jako tfidy,
které obsahuji pouze jeden clen. Je tedy patrné, Ze hranice proper names neni pevné
stanovena a Vv urcitych ptipadech se jevi jako zna¢né neostra. Z tohoto divodu bylo u
nckterych excerpovanych piikladi nutné jednotlivé piipady vyhledat v dalSich zdrojich,
k ¢emuz poslouzil vyhledava¢ Google nebo Britsky narodni korpus. Ve vét§iné piipadd byla
povaha proper name potvrzena, pouze nékolik pfikladi bylo z materialu uréeného k rozboru
vynato.

Excerpované ptiklady byly vyhodnoceny v tabulkéch rozdélenych dle vyznamovych
kategorii a z vysledki, které ale nebyly vzdy jednozna¢né, byly vyvozeny urcité tendence pro
Cast€j$i uziti bez€lennosti nebo uréitého ¢Elenu. Vysledky proto nelze povazovat za
jednoznacéné platna pravidla, ale spise sklony ur¢itych vyznamoveé vymezenych proper names
k uzivani ¢lend.

V ptipad¢ skupin proper names oznacujicich nazvy uméleckych hnuti, skupin a skol,
uméleckych instituci a udalosti, kterd obsahuji v ndzvu slova urcujici druh instituce (napf.
fair, school, museum) bylo vypozorovano, ze tato proper names maji tendenci objevovat se se
¢lenem urcitym, jsou tedy klasifikovana jako slaba. Dtiivodem je nejspise jejich pivod v tzv.
definite descriptions. Ostatni proper names z vySe zminénych kategorii se uzivaji vétSinou
bez ¢lenu.

Proper names oznacujici nazvy vystav a uméleckych d¢€l se ukdzaly byt z formalniho
hlediska struktury podobnymi skupinami, jelikoZ vykazuji zna¢nou variabilitu v podobé
nazvu; Casto neobsahuji jen jednu, ale vice nomindlnich nebo jinych frazi (napt. [NP], [NP
and NP], [NP: NP], [NP and NP: NP], [NP: PP]), které navic obsahuji pfevazné obecna
jména, jak v €lenu fidicim, tak ¢lenech zavislych. Bylo shledano, Ze tato proper names maji
puvod v nominalnich frazich s generickou nebo negenerickou referenci, které si zachovaly
uziti pivodniho ¢lenu (v nékterych ptipadech i neurcitého) a mohou byt tedy povazovany za

vyjimecné piipady determinace proper names.
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Dalsi skupinou jsou proper names oznacujici nazvy casopistt a socialnich a
komunitnich siti, ktera maji silnou tendenci vyskytovat se jako silna proper names, tedy bez
¢lenu.

Posledni zkoumanou skupinou jsou proper names oznacujici nazvy rtznych pojmu
souvisejicich s uménim. Jedna se vétSinou o ndzvy spiSe okrajové, tykajici se specifickych
technik a druhi uméni, navic Casto vzniklé v neddvné dob¢, a proto byly téméf vSechny
ovéteny zadanim do vyhledavace Googlu, ktery odkazal na internetové stranky, kde byly
pojmy vysvétleny. Bylo zjisténo, ze proper names v této kategorii se objevuji spise jako silna
proper names, coz podpofilo teorii, Ze se blizi svoji povahou ke generickym substantiviim.

Vysledkem této bakalaiské prace je vytyceni uréitych tendenci pouziti ¢lenidi v nazvech
tykajicich se uméni. Excerpované piiklady byly zvazeny na zaklad¢ nékolika kritérii,
prozkoumany a blize popsany. Pfinosem celé prace je, jak doufame, ucelengjsi pohled na
determinaci nékolika vyznamové odliSenych skupin vlastnich jmen, jimZz se obvykle

gramatiky angli¢tiny podrobné nevénuji.
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