Abstract:

The thesis Caetano Veloso and Brazilian tropicalism
analyses the music movement of the same name, which took place
in Brazil between 1967 and 1968. It traces its context and
mutual synergies with avantgarde art, which originated at the
same time in the innovatory art of ?7???, in the radical
theatre Oficina, in the new wave of brazilian cinema
represented by Glauber Rocha or in the work of a group of
concrete poets led by the Campos brothers; all of this with
regard to the landmark political development of the end of the
decade. The thesis also deals with the connections and
similarities of the movement with the aesthetic and
philosophical positions of Brazilian modernists and it traces
the significance of tropicalism for the further orientation of
Brazilian songwriting. This analysis is preceded by a summary
of the overall development of Brazilian music, mapping not
only its roots but also all of the key moments, impulses,
trends and mutual connections. The emphasis is put on the art

of songwriting, which is dominant in Brazil.



