Univerzita Karlova v Praze

Filozoficka fakulta

Ustav anglistiky a amerikanistiky

Bakalarska prace

Lenka Spryslova

Anglicka sponova slovesa feel a sound a jejich prekladové korelaty v CeStiné

English copular verbs feel and sound and their Czech translation equivalents

Praha, zari 2010 vedouci prace: PhDr. Markéta Mala, Ph.D.



Dékuji timto vedouci své prace, PhDr. Markété Malé, Ph.D., za pomoc, cenné rady, ochotu

a svatou trpélivost.



Prohlasuji, Ze jsem tuto bakalaiskou praci vypracovala samostatné a Ze jsem uvedla
vSechny pouzité prameny a literaturu. Souhlasim se zaptijcenim bakalarské prace ke

studijnim ucelim.

[ declare that the following BA thesis is my own work for which I used only the
sources and literature mentioned. I have no objections to the BA thesis being borrowed

and used for study purposes.

V Praze dne 27.9.2010



TABLE OF CONTENTS

LIST OF ABBREVIATIONS

LIST OF TABLES

1. INTRODUCTION

2. THEORETICAL BACKGROUND

2.1. Copular verbs in major grammar books
2.1.1. A Comprehensive Grammar of English

2.1.1.1. Adjective phrase as a subject complement

2.1.1.2. Noun phrase as a subject complement

2.1.1.3. Complementation by an adjunct

2.1.2. Mluvnice soucasné anglictiny na pozadi ceStiny
2.1.3. Ptiru¢ni mluvnice CeStiny

2.1.4. The frequency of copular verbs feel and sound

3. MATERIAL AND METHOD

4. ANALYSIS

4.1. The Czech correspondences of feel and sound
4.1.1. Zero correspondence

4.1.2. Overt counterparts

4.1.2.1. Adverbial

4.1.2.2. Verbo-nominal construction

4.1.2.3. Copular verb

4.1.2.4. Lexical verb

4.2. Fusion of the English copula and the subject complement

4.3. The Czech correspondences of the subject complement
4.3.1. Zero correspondence
4.3.2. Overt counterparts

4.3.2.1. Subject

10
10
11
12
13
15
16

17

19

20
21
24
25
25
26
29

32

34
36
36
37



4.3.2.2. Attribute

4.3.2.3. Subject complement
4.3.2.4. Object39

4.3.2.5. Adverbial

5. CONCLUSION

6. BIBLIOGRAPHY

6.1. Novels quoted

7. RESUME

8. APPENDIX

4.4. List of examples
4.4.1. Feel
4.4.2. Sound

37
38

40

44

48

49

50

54

54
54
63



LIST OF ABBREVIATIONS

* incorrect form
AmE  American English
AN animate

BrE British English

CGEL A Comprehensive Grammar of the English Language

Cs subject complement
IN inanimate
lex. lexical

LGSWE Longman Grammar of Spoken and Written English

SGEL A Student’s Grammar of the English Language



LIST OF TABLES

Table 1a: The Czech correspondences of the copular verb feel

Table 1b: The Czech correspondences of the copular verb sound

Table 2: Zero correspondences — comparison

Table 3: Correspondences of feel with animate/inanimate subject

Table 4: Correspondences of sound with animate /inanimate subject

Table 5a: Lexical verbs as counterparts of the copular verb feel

Table 5b: Lexical verbs as counterparts of the copular verb sound

Table 6: Reflexive vs. non-reflexive lexical verbs

Table 7a: The Czech correspondences of the subject complement (feel)

Table 7b: The Czech correspondences of the subject complement (sound)

18

19

20

20

21

27

27

28

32

32



1. INTRODUCTION

“Copular clauses, i.e. clauses with a verbo-nominal predicate comprising a copular
verb and a subject complement, are used in both English and Czech to ascribe a quality,
property or value to the subject.” (Mala 2010:170) This BA thesis examines the process
of ascribing a quality to a subject with the use of copular verbs feel and sound. The
repertoire of copular verbs in English is significantly wider than in Czech and the Czech
verbs byt/byvat, stdt se/stdvat se cannot cover all the subtleties of the English copular
verbs, which, apart from ascribing a quality, property or value, also include information
about the human sense that is used to perceive it. It can be therefore expected that
Czech, which only employs the ‘simple’ copulas will use different syntactical and lexical
means of expressing the same meaning,.

The disparity between the two languages in the field of copular verbs and the
richness of their meanings in English appears to be a source of numerous problems in
translation. Among other issues, the thesis will attempt at describing the relation of
certain lexical verbs in Czech to the English copular verbs in question.

The thesis focuses on the ways in which the choice of the Czech translation equivalent
(and therefore the means of expressing the attributive relation) is influenced by the
form of the English nominal predicate (adjective, nominal or prepositional phrase,
construction with the infinitive or subordinate clause) and the type of the subject
(in/animate, im/personal).

To provide the material for examination, several English works of fiction were
excerpted. The material was drawn from the English-Czech section of the multilingual
parallel translation corpus Intercorp.!

The work will analyze the examples of feel and sound as copulas from syntactic and
semantic points of view and will attempt to provide criteria which might help the

translator with the choice of the translation equivalent.

1 http://www.Kkorpus.cz/intercorp/



2. THEORETICAL BACKGROUND

2.1. Copular verbs in major grammar books

The treatment of copular, or linking, verbs in general differs significantly in the
grammar books of English and in those of Czech. The difference arises from the scarcity
of copular verbs in Czech. This phenomenon may be partly explained from the
typological nature of both the languages. According to typology of languages, English is
an analytic language and thus tends to express individual grammatical meanings by
individual words, a lot of them auxiliaries. Czech is a synthetic language and prefers
inflection and affixation. It is thus quite understandable that whereas in the grammar
book of Czech, the phenomenon of copular verbs is treated quite briefly (see below), in
the Czech grammars of English, the description of the English copular verb is very
detailed.

However, the Anglo-American and the Czech tradition differ even in the treatment of
the English copular verb and its complementation, which is the main concern of this
work. The Anglo-American approach, applied in A Comprehensive Grammar of the
English Language (Quirk et al.: 1985, hereon referred to as CGEL) and other grammars,
describes the copular verb as a verbo-nominal construction of a semantically empty
verb and a subject complement, which may be a noun, an adjective or an adverb. The
second, ‘Czech,” approach, represented by Mluvnice souc¢asné anglictiny na pozadi Cestiny
(Duskova et al,, hereon referred to as Mluvnice), only considers a verb to be a copular
verb if the subject complement is a noun or an adjective. Other, less frequent
realizations are prepositional phrases or non-finite and finite clauses. In fact, this
approach uses the complementation with an adverb as a test of a verb not being a
copular verb. To illustrate the differences in the treatment of copular verbs and contrast
them, the approach of the two abovementioned grammars of English is detailed below.
To complete the image, one grammar of Czech, Priru¢ni mluvnice cestiny (hereon
referred to as Priru¢ni mluvnice) is included. Furthermore, the frequency of the two

copular verbs is observed.



2.1.1. A Comprehensive Grammar of English

In the chapter on Complementation of verbs and adjectives (chapter 16), in the
subsection on types of verb complementation, CGEL describes copular (or linking) verbs
as verbs “followed by a subject complement [..] when this element cannot be dropped
without changing the meaning of the verb.” (CGEL: 1171) It is equivalent in function to
the principal copula, be. The most central and most neutral copular verb in English (as
well as in Czech) is be, which is also by far the most common. CGEL divides copulas
according to the role of the subject complement (current or resulting attribute) into
current (e.g. seem - the woman seemed tired) and resulting copulas (e.g. become - the
woman became tired). As the thesis mainly focuses on the current copulas, among which
feel and sound belong, the resulting copulas will not be discussed in such detail.

CGEL applies the following subdivisions of current copular verbs:

a) verbs of seeming - seem, appear, including the perception verbs look, sound, etc

b) verbs of remaining - remain, stay, keep etc

2.1.1.1. Adjective phrase as a subject complement
In the subsection that deals with the subject complement realized by the Adjective
Phrase, CGEL provides the following list of copular verbs that are “regularly used in this

pattern, together with typical adjective complements”:

CURRENT

be (friendly) (N)
appear (happy) (N)
feel (annoyed) (N)
look (pretty) (N)

seem (very restless) (N)
smell (sweet)

sound (surprised) (N)
taste (bitter),

remain (uncertain) (N)
keep (silent)

stay (motionless) (N)
(CGEL: 1172)
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RESULTING

become (older) (N)
come (true)

end up (happy) (N)

get (ready)

go (sour)

grow (tired)

prove (rather useful) (N)
turn (cold) (N)

turn out (fortunate) (N)

wind up (drunk), (N) informal



As we can see from the list, both feel and sound are among the current copulas,
particularly among those that commonly take an adjective phrase as well as a noun
phrase (N) as the subject complement. Some other current copulas (such as smell or
taste) may only take an adjective phrase.

CGEL further lists marginal copular verbs that are lexically restricted with respect to
the choice of the subject complement, such as lie (flat), plead (innocent) or fall (silent).

(CGEL: 1172)

2.1.1.2. Noun phrase as a subject complement
The copular verbs listed with an (N) in the previous section may also take a noun

phrase as the subject complement.

CURRENT RESULTING

be (my friend) become (an expert)

appear (the only solution) end up (her slave)

feel (a fool) prove (his equal)

look (a fine day) turn (traitor)

seem (a genius) turn out (a success/disaster)
sound (a reasonable idea) wind up (a millionaire) (informal)

remain (good friends)

(CGEL: 1173)

According to CGEL, with certain verbs, the infinitive construction with to be following
the finite verb is preferred in both BrE and AmE (It appears to be the only solution.). In
AmE, there is also a tendency for the subject complement to be introduced by like (It
seems like the only solution.)

This tendency towards infinitive and like-constructions in the subject complement
also concerns the copular verbs feel and sound (together with appear, look and seem):
“both BrE and AmE prefer an infinitive phrase with to be rather than simply a noun
phrase” (SGEL: 344), e.g. It feels to be the right thing or It sounds to be a good idea rather

than It feels the right thing and It sounds a good idea. The use of the construction “in
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which the verb is followed by like” (SGEL: 344), e.g. It feels like the right thing or It sounds
like a good idea is typical of informal AmE

With the verb feel, it is important to note the difference in its behaviour with a noun
phrase complement and with an adjective complement: “With a noun phrase
complement, feel has the meaning 'have the sensation of being...'; but with an adjective
complement, it has not only this meaning (as in She felt ill.), but also the meaning of

'cause a sensation...", as in The table felt rough.” (CGEL: 1173)

2.1.1.3. Complementation by an adjunct

CGEL includes among copular uses of verbs also those predications where the verb
(typically be) is followed by an adjunct: “[tlhe complementing adverbials, termed
predication adjuncts in this function, are mainly space adjuncts

The children are at the zoo. The kitchen is downstairs.

but time adjuncts too are common with an eventive subject

The party will be at nine. The outing is tomorrow.

and other types of predication adjunct are grammatical “

According to CGEL, the verbs of 'seeming' (seem, appear, look, sound, feel, smell, and
taste) may be complemented by “an adverbial clause beginning as if (or less frequently
as though) in sentences such as the following:

Jill looked as if she had seen a ghost.

It seems as if the weather is improving.

[..] An alternative construction is one in which the as if clause is replaced by a phrase
introduced by like:

That music sounds like Mozart. [i.e. 'like the music of Mozart'l

Bill looks (just) like his father.

After the same verbs, one also frequently hears clauses introduced by like, but these
are often regarded as nonstandard: It seems like the weather is improving.

[..]There is also a curious idiomatic use of feel like [...] meaning 'want':

[ feel like a cup of coffee.” (CGEL: 1174-1175)

This understanding of copulas can be also found in other grammar books, including
Oxford Guide to English Grammar or Longman Grammar of Spoken and Written English.

Even though it seems that the Anglo-American tradition favours this model, there are
12



works that follow the model employed also in Mluvnice, as for example Analyzing English
Grammar or English Grammar: A Function Based Introduction. Here the subject
complement is distinguished from the adjunct: while copular verbs require

complementation by the former, the latter only occurs with full lexical verbs.

2.1.2. Mluvnice soucasné anglictiny na pozadi cestiny
Mluvnice describes copular verbs as semantically almost empty. It sees the verbo-
nominal predication as a bipartite structure, where the verb is the vehicle for formal
categories, while the nominal element carries the semantic meaning. Mluvnice presents
three basic types of verbo-nominal predication:
a) qualifying predication, which ascribes a quality to the subject, e.g. “This view is
erroneous.” (Mluvnice: 13.23)2

b) identifying predication, which identifies the subject among other subjects, e.g.
“The first president of the United States was George Washington.” (Mluvnice:
13.23)

c) classifying predication, which places the subject into a certain class, e.g. Her
brother is a radio announcer. (Mluvnice: 13.23)

Mluvnice also lists two extra categories - the possessive constructions, mostly using
the verb have, (e.g. She has beautiful lips.) and existential (e.g. There is no way out.) or
existential-locative predication e.g. There is a bank around the corner. (Mluvnice: 13.23)

As opposed to CGEL, which states that copular verbs may be complemented by an
adjective, a noun or a predication adjunct, in Mluvnice only those verbs that are
complemented by the subject complement (typically realized by the adjective or the
noun phrase) are called copular. Whereas an adjective complement is a sign of a copular
use of the verb, an adverbial complement points towards a lexical, full verb.

Mluvnice groups copular verbs as either ‘type be’ or ‘type become’. These categories
correspond to the terms ‘current’ (be) and ‘resulting’ (become) of CGEL.

The category of be-copulas is further divided into subgroups:

Z2  Since the electronic version of Mluvnice soucasné anglicting na pozadi CeStiny
(http://www.mluvniceanglictiny.cz/en) was used, the respective chapters will be quoted instead of pages
in in-text references (the full web citation includes the chapter number as its last element, eg.

http://www.mluvniceanglictiny.cz/en/13.23).
13



a) look, feel, smell, taste, sound

These verbs relate the quality ascribed to the subject to sensory perception and also
express relativity of such a quality. If used with agentive subjects, these verbs
function as full lexical verbs.

b) seem, appear, prove, turn out

These verbs ascribe qualities to the subject and also express extrinsic modality (seem
and appear subdue the probability/possibility, whereas prove and turn out affirm the
existence of such features.)

c) remain, stay, keep, continue, stand, rest

These verbs express the lasting of the quality ascribed to the subject. (Mluvnice:

13.23)

We can see from this division that Mluvnice further develops the categories of CGEL,
excluding the verbs of sensory perception from the category of ‘verbs of seeming.” Both
feel and sound are listed in this group, i.e. the verbs that relate the feature ascribed to the
subject to sensory perception and at the same time express the relativity of the
perception. The thesis will focus on their copular use; their full, lexical use will not be
taken into account.

Under the header ‘Other copular verbs’ (chapter 13.23.2), DuSkova et al. also cover
the differences in the behaviour of the verb feel with animate and inanimate subjects.
With animate subjects, feel allows for the progressive, e.g. I am feeling better. (Mluvnice:
13.23.2), whereas with inanimate subjects this form is not used (*The table is feeling
smooth.). Feel with inanimate subjects, on the other hand, allows for the addition of to
me and other forms of dative constructions, expressing the affected (animate)
participant of the action, e.g. It feels strange to me. Feel can be complemented by an
adjective phrase or a noun phrase, e.g. Jay felt lyrical, delighted. (BNC, AOL: 2878), Masha
Cohen had always felt an outsider. (BNC, AOP: 399) The noun phrase is often introduced
by a preposition, e.g. “She felt like a fool.” (BNC, AOL: 1581) Feel may also occur with the
reflexive pronoun functioning as the subject complement, e.g. She does not feel quite
herself today. (Mluvnice: 13.23.21)

Feel is covered quite thoroughly in the chapter, whereas sound is only mentioned in

examples, e.g. that sounds odd or it sounds like a joke. (Mluvnice: 13.23.21) This suggests
14



what may be further demonstrated by the statistics in Longman Grammar of Spoken and
Written English, which show that out of the two verbs, feel is the more frequently
represented one, while sound proves to be quite scarce in evidence. The evidence from
the BNC suggests that sound can take animate as well as inanimate subjects, and be
complemented by adjective as well as noun phrases (including noun phrases introduced
by prepositions), e.g. Does that sound sensible to you? (BNC, AOF: 1607), You sound so
definite. (BNC, AOL: 2567), This might sound like irresponsibility,... (BNC, A2U: 94), [ don't
want to sound a snob but I thought it vulgar. (BNC, A73: 2146).

2.1.3. Prirucni mluvnice cesStiny

As stated in the Introduction to the thesis, the repertoire of Czech copular verbs is
very limited, and accordingly, the treatment of copular verbs and in Priru¢ni mluvnice is
rather brief.

Priru¢ni mluvnice mentions the ‘verbalizer’ (verbalizator) in the description of the
predicate in the chapter on syntax. It states that the predicate may be expressed by
lexical units that a) allow the speaker to ascribe a quality to the subject and b) carry the
information about tense and mode of the predicated quality. Such functions can only be
carried out by finite verbs. Priru¢ni mluvnice further deals with situations when we
ascribe qualities that are expressed by adjectives, nouns or adverbial phrases. To
function as predicates, these have to be verbalized. The verbalization may be executed
by adding a so-called formal verb, i.e. a verb that is semantically empty, to the nominal
phrase.

The only verbs listed as the verbalizers are the verbs byt, stdt se and their
imperfective counterparts byvat and stdvat se. Another possibility of verbalizing a
nominal phrase is to connect it with a semantically weakened full verb, such as mit (as in
mit za zIé) or vzit (vzit za své) or others. This leads to the formation of multi-word
secondary verbs, which are semantically inseparable and often function as idioms. The
term “predicator” applied by Priruc¢ni mluvnice then covers both the full verbs and these
syntactical verbs. (Priru¢ni mluvnice: 369-70)

In the subchapter on the verbo-nominal predicate, Priru¢ni mluvnice further specifies
that the nominal part of the predicate may be expressed by autosemantics - i.e.
adjectives, nouns, adverbs or numerals and very seldom other word classes -

interjections, e.g. UZ je mi hej. (Prirucni mluvnice: 399) or pronouns, e.g. Jak dlouho uz
15



jsou svoji? (Priru¢ni mluvnice: 399). The non-verbal part of the predicate may also be
shaped as a subordinate clause, e.g. “Obloha byla, jako by ji vymetl.” (Prirucni mluvnice:
399)

As both feel and sound are listed as current copulas (type be) in English, it seems
highly improbable that the translations would contain the Czech copular verb stdt

se/stdvat se, which are resulting copulas (type become).

2.1.4. The frequency of copular verbs feel and sound
According to the Longman Grammar of Spoken and Written English (Biber et al.:
2007),

[s]ensory copular verbs are favored in fiction because of its topical concern with the
feelings and appearances of characters in the narrative. The complementary
distribution of copular verbs in conversation and academic prose, on the other hand,
fits the general preference for short words of Germanic origin in conversation (note
get, look, feel, go), in contrast to the preference for polysyllabic words of Latin-

Romance origin in academic prose (note remain, appear, become). (LGSWE: 438)

The grammar also provides a statistics of the frequency of occurrence of the sensory
verbs. According to the findings, feel is “very common in fiction and moderately common
in conversation and news.” Surprisingly, it only mentions one of the semantic meanings
of feel, stating that it “reports an assessment of physical or mental state of being.”
(LGSWE: 442). Regarding sound, the statistics confirm what will be discussed in the
following chapter of this thesis, namely that sound is only “moderately common in fiction
and conversation” (LGSWE: 443) and thus harder to excerpt. LGSWE also details the use
of sound: “In its literal use, sound reports what the speaker has heard. However, because
of the association of hearing with speech, sound has come to be used to report reactions
to some previous idea or suggestion. This is especially common in conversation, despite

the objections of some prescriptivists.[...] [i.e.] That sounds good to me.” (LGSWE: 443)
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3. MATERIAL AND METHOD

This BA thesis is based on examples of copular verbs, which were excerpted from
several works of fiction. The thesis works with parallel sentences from English books
and their Czech translations. After establishing the theoretical background and
describing the differences in the understanding of copular verbs in general and English
copular verbs in particular in the Anglo-American and Czech traditions with the help of
various grammar books representing both approaches, the thesis will analyze the
individual examples of the verbs feel and sound used in copular function. For the
purposes of the aforementioned analysis, Mluvnice soucasné anglictiny na pozadi Cestiny
and therefore the Czech approach to the English copular verb will be used as the main
source of theoretical apparatus.

Regarding the process of excerption itself, from English-Czech section of the
multilingual parallel translation corpus of Czech and English, Intercorp, three books
were randomly selected. The texts were Margaret Atwood’s Life before Man, Michael
Ondaatje’s The English Patient, Arthur Hailey’s The Final Diagnosis and the
corresponding Czech translations by Viktor Jani§, Eva Masnerova and Drahomira
Hlinkova respectively. One hundred copular clauses containing feel as the predicate verb
were excerpted from these books. As was already mentioned in the second chapter of
this thesis, sound is used less commonly than feel, therefore for the sake of balance
between the two verbs under examination, other books had to be excerpted to gather
100 examples of copular sound. ]J. K. Rowling’s Harry Potter and the Philosopher’s Stone,
John Grisham’s The Partner and John Irving’s A Widow for a Year (translations by Pavel
Medek, Pavel KriZ and Milada Novakova respectively) were added to the excerpted
material to provide for the insufficient data. Thanks to this addition, 100 examples of
copular feel and 100 examples of copular sound could be analyzed.

The method used for excerption was as follows: The corpus was searched using the
programme ParaConc (Barlow, M. http://www.athel.com/para.html). At the time of
excerption the lemmatised and POS-tagged version of the corpus was not still available.
Wilcard queries were therefore used to cover all the forms of the respective verbs. Due
to the absence of POS-tagging, the verbal uses of sound had to be filtered manually to

discard the noun occurrences. Feel required one more step. Being an irregular verb, both
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feel (outcome of which included the progressive) and felt had to be searched. Not as
common as the noun sound, the adjective felt needed to be discarded only in one case.

The corpus query does not make it possible to distinguish automatically between
copular and lexical uses of verbs, therefore the uses of feel and sound that were not
copular, were discarded manually. In an ideal case, 50 examples of the copular uses from
one book would be used for analysis. Unfortunately, Michael Ondaatje’s book did not
contain more than 28 instances of copular feel. On the other hand, in Margaret Atwood,
the number of occurrences of feel/felt exceeded 50. In such case, first the instances of
felt, which were expected to be scarcer, were put into the table and then the instances of
feel were added to reach the desired number of examples. This way, both present and
past tense would be represented in the data. With sound, where it was impossible to
gather 50 examples from one book and more sources had to be used to gather the
desired total of 100 examples, no such precautions were taken, both the present and
past form of the verb are included in the data excerpted.

The examples are numbered in the format that contains S for sound or F for feel,
abbreviation of the author’s name (Atw - Atwood, Ond - Ondaatje, Hail - Hailey, Row -

Rowling, Gri - Grisham, Irv - Irving) and the number of the example.
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4. ANALYSIS

In this section, the excerpted examples of the copular uses of the verbs feel and sound
will be classified according to the following criteria: the Czech equivalent of the English
verbal constituent of the predicate and the Czech equivalent of the English nominal part
of the predicate. Since during the early stages of the research, there was a visible
tendency to change the subject from animate to inanimate in the Czech translations, the
factor of animateness/ inanimateness of the English subject and of its Czech translation
counterpart was also observed in the table. Additional factors, such as the use of the
dative, found in the translations were noted and will be mentioned in the course of the
work. In the following classification of correspondences, the classification used by Mala
(2010) will be applied with regard to the current findings.

We shall first focus on the translation correspondences of the copular verbs feel and
sound, and then describe the Czech counterparts of the subject complement. Several
types of correspondences of the English copular verbs feel and sound can be
distinguished. First, there are cases of semantic non-correspondence between the
original and the Czech translation. These were discarded and will not be dealt with in
the thesis, e.g. exx. 1 and 2 (see below).

Secondly, there occurred translation pairs where the semantic equivalence between
the original and the translation was maintained but it proved impossible to identify the
specific correspondences of the copular verb and/or the subject complement in the
translation. These examples will be termed zero correspondences (cf. Johansson: 2007).

Among the overt correspondences, several types of counterparts can be
distinguished. Where the English copular verb corresponds to the Czech copula we may
speak of syntactic constancy of the clause element (cf. Duskova 2005), although
semantically the modification achieved by the more specific English copular verb may be
lost in the translation. This type of correspondence, however, appears to be rare. The
copular verb byt occurred only in 15 instances (7.5% of the total number of excerpted
examples). The majority of feel and sound - copular clauses analysed in the thesis had a

syntactically divergent counterpart.
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4.1. The Czech correspondences of feel and sound

Czech language does not have a copular verb that would correspond fully to the
English copular verbs of sensory perception. In some cases, the translator might opt for
one of the two copular verbs that are at hand in Czech, however, this presents quite a
significant problem. Both the Czech copular verbs, byt and stdt se (resp. their
imperfective forms byvat and stdvat se) are semantically much emptier than any of the
English copular verbs of perception. Even though the translation with a Czech copular
verb occurred in the excerpted data, it was in a very limited number of examples and it
always entailed an inevitable loss in meaning. Other possible ways opted for by the
translators of the excerpted texts will be discussed in this chapter.

Items, where the translator opted for a translation equivalent that did not preserve

the original meaning of the copular predication at all, were discarded, such as exx. 1 and

2:

(1) We're not doctors, and you'd be smart to quit trying to sound like one. (S_Hail_x)

Umoudrete se a nevymahejte takovéhle hokuspokusy.

(2) That sounded almost African. (S_Atw_x)

Dokazala by si to predstavit na mapé.

Table 1a: The Czech correspondences of the copular verb feel

Corresponding element X %
verbo-nominal construction 4 4
fusion (V+Cs = lexical verb) 9 9
copular verb 11 11
Zero 14 14
lexical verb 62 62
total 100 100
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Table 1b: The Czech correspondences of the copular verb sound

Corresponding element X %
attribute 1 1
verbo-nominal construction 3 3
adverbial 3 3
copular verb 4 4
fusion (V+Cs = lexical verb) 5 5
Zero 11 11
lexical verb 73 73
total 100 100
4.1.1. Zero correspondence

Probably also because of the abovementioned complicatedness of the translation,
there occurred quite a significant number of instances (25, i.e. 12.5%) in the gathered
data, where the translator opted for a different construction to express the meaning of
the English copular verb of sensory perception. It is therefore impossible to identify the
direct counterparts of the copular verb.

Very often, the verbo-nominal predication was replaced by an idiomatic expression,
which more or less matched the meaning of the original construction but the verb does
not match the original at all, such as feel guilty - uZirej se vycitkami svédomi, where the
Czech direct translation equivalent citit se does not allow for an imperative, so another
expression had to be used (ex. 3) or sometimes I feel angry - ¢as od ¢asu mé popadne
vztek, where the translator decided to intensify the temporality of the feeling by an

idiomatic construction with a lexical verb(ex. 4):

(3) Now go away somewhere and feel guilty. (F_Atw_15)

A ted’ si nékam zalez a uZzirej se vycitkami svédomi.

(4) ...1feel angry, from time to time; (F_Atw_25)

... Cas od Casu mé popadne vztek, jinak si pripadam prazdna.

The number of zero correspondences is slightly higher with feel, (see Table 2) in
terms of the correspondences of the verb itself. As we can see from Table 2, the number

of zero correspondences of the subject complement was much lower and occurred only
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in combination with zero-verb correspondence. However, it should be noted here that a
number of cases that might be considered zero correspondences by some are classified
as fusion, when the meanings of both the copular verb and the subject complement are
expressed in the form of Czech lexical verb. These cases will be treated separately.

What seems to be a problematic case, often resulting in verb zero correspondence, is
the English structure with inanimate subject, e.g. it feels, where feel is used in the less
common sense - ‘to give a sensation’. As we can see from Table 3 (see below), with
animate subject, only 9 cases (10.11%) resulted in zero correspondence. With inanimate
subject, the percentage is significantly higher. In 5 out of 11 cases of feel+inanimate

subjects (i.e. 45%), the result was a zero correspondence.

Table 2: Zero correspondences - comparison

zero - V zero - Cs zero - both V and Cs
z z )

feel 14 3 2

sound 11 2 2

Table 3: Correspondences of feel with animate/inanimate subject 3

Zero overt % of zero
total
correspondence counterparts correspondences
feel + AN S 89 9 80 10.11
feel + IN S 11 5 6 45
‘eel (total 100 14 86 14
fe

In the translation, there is a general tendency to avoid the inanimate subject in these
constructions and to replace it with an animate one. These sentences are also translated
much more indirectly, thus causing the zero correspondences. The expressions with
sound and inanimate subjects, e.g. it sounds can translate into Czech without major
problems but there is no direct equivalent verb in Czech that would allow for general

inanimate subject in the sense of it feels (ex. 5):

3 The total number of zero verb correspondences is taken as the total number of zero correspondences,

as the zero Cs correspondences are included in the number.
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(5) He said, "This place feels damp, Joe. Every time I come here I feel like I'm going to

geta chill." (F_Hail_17)

»,Mas tady hrozné vlhko, Joe. Pokazdé kdyz sem prijdu, zdda se mi, Ze chytim

chripku

With sound, the zero correspondence also generally involves the equivalents of the

copular verb. However, the balance between animate and inanimate verbs as to their

occurrence is quite to the contrary than that Table 3:

Table 4: Correspondences of sound with animate /inanimate subject 4

total Zero overt % of zero
correspondence | counterparts correspondences
sound + AN S 46 8 38 17.39
sound +IN S 53 3 50 5.66
sound + zero S 1 0 1 0
sound (total) 100 11 89 11

The constructions with inanimate subject only show 3

instances of zero

correspondence (5.66%) whereas with animate subject, the percentage is 17.39%. The

verb sound, as mentioned above, does not present a major problem with inanimate

subjects and can translate into Czech well with the use of lexical verb znit (e.g. zni to),

however, even in cases, where this option might have been used, the translators

sometimes opted for dropping the verb entirely (ex. 6):

(6) Uncle Vernon, who had gone very pale, whispered something that sounded like

"Mimblewimble." (S_Row_3)

Stryc Vernon, v obli¢eji velice pobledly, zaseptal cosi jako ,brinek miinek®.

In exx. 7 and 8, we can see the probable cause of the higher number of zero

correspondences of sound with animate subjects. In 6 cases (i.e. 75%) out of the total 8

4 The instances where the inanimate subject was elliptic, such as Sounds like a threat to me (S_Gri_13)

are included in the IN S category. Zero subject occurred in the case, where sound was a part of a nonfinite

clause.
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zero correspondences of sound with animate subject, sound follows a verb of speaking,

referring back to it:

(7)"You said You-Know-Who's name!" said Ron, sounding both shocked and
impressed. (S_Row_6)

» 1y jsi vyslovil jméno Ty-vis-koho!“ fekl Ron, vydéSené a obdivné zaroven.

(8) Well..." he began, sounding like her father, (S_Irv_16)

»No...,“ zacal, podobné jako jeji otec.

In ex. 7, the copula sound refers back to the verb (said) and thus it was considered
unnecessary by the translator. This is also the case in ex. 8 but in this instance, the verb
is not present explicitly (he began to speak). Instead of the copular clause, the translator
opted for an adverbial, which corresponds to the original subject complement. Whereas
in the original version of ex. 8, the subjectivity of what is being heard is inherently
present in the verb of sensory perception itself, in the translation, the adverbial podobné
was used to add this dimension, i.e. to relativize the statement. This view of copular verb
as the carrier of subjectivity is supported in Mala (2010: 173): “dispensing with the
copular verb brings about a higher degree of certainty in presenting the statement.”

By leaving out the verb in ex. 7, the translator decided to ignore this subjectivity
completely. Whereas the English version suggests that the impression of shocked and
impressed utterance was interpreted as such by a particular listener, the adverbial

vydésené a obdivné zdroveri does not allow for such a reading.

4.1.2. Overt counterparts

The overt correspondences of the copular verbs feel and sound are Czech lexical verbs
(reflexive and non-reflexive), copular verbs, verbo-nominal constructions and, rarely,
adverbials (for frequencies see Tables 1a and b). With sound, there occurred one
nonsystemic instance, where the counterpart of the copular verb is an attribute in the

form of a deverbative adjective (ex. 9):

(9) In the open doorway, a big brown prostitute with what sounded like a Jamaican

accent grabbed Ruth by her arm. (S_Irv_20)
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Velka hnéda prostitutka s ptizvukem znéjicim jako jamajsky chytila v otevienych

dverich Rut za ruku.

4.1.2.1. Adverbial

Using an adverbial to replace the original copular verb in the translation is not very
common, and in the excerpted data, it only occurred three times. In particular, the
adverbial construction only appeared with the copula sound, where the auditory

perception was expressed by adverbials of manner (ex. 10) or place (exx. 11 and 12):

(10) "Oh, sorry,"said the other, not sounding sorry at all. (S_Row_4)

»T0 je milito,” fekl chlapec; podle hlasu mu to vsak nebylo lito ani trochu.

(11) Hearing Ruth sound that happy had half-convinced Eddie that he wasn't in love
with her, or that he'd fallen out of love with her. (S_Irv_27)
Kdyz slysel stésti v Rutiné hlase, napil ho to presvédcilo, Ze do ni uz neni

zamilovany, nebo Ze ji prestava milovat.

(12) "Of course I know about it." Reubens sounded annoyed. (S_Hail_6)

»Samozrejmeé Ze o tom vim,“ z Reubensova hlasu ¢iSela mrzutost.

In ex. 10, it is again visible that the verb of auditory perception is used to express a
certain amount of subjectivity and relativity of the statement. The adverbial functions
more or less the same, adding the subjective level of the listener. In both ex. 11 and ex.
12, the translator changed the animate subject and decided to stress the medium (i.e. the
voice). In ex.11, the relativity and subjectivity of the perception is preserved thanks to
the verb of hearing, slysel. However, ex. 12 shifts the focus to the voice and removes the

perspective of the listener completely.

4.1.2.2. Verbo-nominal construction

The combination of a lexical verb and a noun which occurred in the Czech
translations reflect to a great extent the subjective perspective present in the copular
verbs of sensory perception and in case of feel also conform to the choice of lexical verbs

that appear as the translation equivalents.
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The verbo-nominal constructions that appeared were mit pocit (4 cases, only with
feel) and mit dojem, ddt najevo and byt slySet® (with sound). This suggests a slight
difference between the two copulas, where feel appears to be closer to the experiencer.
The verbo-nominal constructions mit dojem, ddt najevo and byt slyset do not seem

systemic, they only occurred in one instance each.

4.1.2.3. Copular verb

The English copular verbs feel and sound do not have direct copular counterparts in
Czech. Even though copular verbs are present among the translation equivalents, they
only occur in a very limited number of cases (which is higher with feel - 11 cases as
opposed to 4 cases of sound). As was supposed in the beginning of the research, the
resulting copular verb stdt se/ stdvat se did not appear in the Czech translations of either
feel or sound. All the instances of copular counterparts contained the copular verb byt in
its perfective form. The imperfective form byvat did not occur at all. In exx. 13 and 14,

we see the most common use of byt:

(13) Now she felt healthy, her old cheerfulness back, and there was a growing
excitement at the thought of the unborn child within her. (F_Hail_7)
Nyni ji bylo dobfre. Stara veselost se znovu probudila a radostné vzruSeni pri

pomysleni na dité, které se mélo narodit, stale vzristalo.

(14) For a moment Pearson made no answer, and O'Donnell reflected that in a way
he felt sorry for the old man. (F_Hail_4)

Pearson chvili neodpovidal. O'Donnellovi zacalo byt starého kolegy lito.

Ex. 13 represents the case where Czech favours the subjectless construction je ji
(dobre, Spatné, nevolno...) with momentary states of health or states of mind (Je mu
smutno/do pldce...), whereas English expresses the temporariness of the state by the

verb of sensory perception and the animate experiencer subject. In cases like this one,

5 Even though the infinitive slysSet is not nominal, the finite constructions with byt and a verb of sensory
perception are listed among the possible constituents of the verbo-nominal predicate, where ,[t]hese

constructions have the meaning of possibility and the perceiver is generic.” (Prirucni mluvnice: 409)
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the translations show the change of subject. The English subject complement then
regularly becomes an adverbial in the Czech version of the text. The experiencer subject
is paralleled in the Czech translation by the dative ji.

In ex. 14, the translator not only used a different copular verb but also dropped the
verb reflect and dismissed the subordinate clause by joining it to the superordinate,
leaving out the modification in a way and, probably in attempt to add the sense of
relativity, using the verb zacit.

Ex. 15 is a typical representative of the second use of the copula byt. It shows that
English uses the verb feel to express the subjectivity of the feeling (from the point of
view of the experiencer). The Czech version with byt ignores the fact that the calmness is
not a permanent quality of the subject. The translation suggests that the subject is

always calm, making the calmness rather a part of the woman'’s nature than a feeling.

(15) She feels very calm. (F_Atw_36)

Je velmi Kklidna.

This stripping-down of meaning is even more visible in ex. 16, where a more accurate

translation would probably use the lexical verb citit se:

(16) "Why, ah nevah felt so important befo' in all mah life." (F_Hail_1)

»Tak dllezitd sem nebyla v celym svym zivoté.“

With sound, the copula byt is represented in very few cases and it shows the same
symptoms - replacing the verb of auditory perception with the general, semantically
empty copula inevitably results in the loss of subjectiveness of the listener (such as

when the verb is left out completely) and increased explicitness of the statement.

(17) "You should've heard them trying to sound serious after my funeral." (S_Gri_10)

»,Mél bys je slyset, jak se po mém pohibu snazili byt vazni.”

Ex. 17 shows that by using the verb byt, the translator broadened the field of
description. Not only did the subjects try to sound (i.e. speak) serious, but the Czech

translation relates the seriousness to their behaviour in general, not only to what might
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have been heard by the narrator. All the examples show that the meaning of the copular
verbs of sensory perception is much narrower than that of the ‘basic’ copular verbs. The
fact that the use of the basic ones leads to an inevitable change of meaning is then the

reason for their scarcity in the excerpted data.
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4.1.2.4.

Lexical verb

Table 5a: Lexical verbs as counterparts of the copular verb feel

Czech lex. verb X %
mivat 1 1.61
mit 1 1.61
non-reflexive pocitit 2 3.23
citit 4 6.45
pripadat 7 11.29
pripoustét si 1 1.61
uvédomit si 1 1.61
reflexive zdat se 2 3.23
citit se 21 33.87
pripadat si 22 35.48
total 62 100

Table 5b: Lexical verbs as counterparts of the copular verb sound

Czech lex. verb X %
promlouvat 1 1.37
pripominat 1 1.37
ptitakat 1 1.37
plisobit 1 1.37
vyjadiovat 1 1.37
vzhlédnout 1 1.37
I vyznivat 1 1.37
odpovédét 2 2.74
rikat 2 2.74
vypadat 2 2.74
mluvit 3 4.11
vyznit 3 411
pripadat 6 8.22
znit 42 57.53
podobat se 1 1.37
reflexive ptat se 1 1.37
vyjadfovat se 1 1.37
zdat se 3 411
total 73 100
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Both feel and sound have their full, lexical meaning in English and it is with lexical
verbs that Czech translates them by far most frequently. With feel, the most common

lexical counterparts are the Czech reflexive verbs citit se and pripadat si (exx. 18 and 19)

(18) He felt as guilty as if he had put the book in his pocket. (F_Ond_9)
Citil se provinile, jako by tu knihu str¢il do kapsy.

(19) Lesje hadn't felt like a teenager.(F_Atw_5)

Lesja si nikdy jako adolescent nepripadala.

Their non-reflexive variants citit/ pripadat appeared significantly less frequently.
Both citit and pripadat appeared only in 6 examples each (including the prefixed variant
of citit - pocitit). Pripadat is prevalently used with inanimate subjects, in the sense ‘to

give a sensation’ (ex. 20)

(20) He doesn't usually dip into Elizabeth's cosmetics; only when, as now, his hands
feel clumsy and raw, abraded by the Varsol he uses to get the paint and
polyurethane off them. (F_Atw_18)

Obvykle své Zené do kosmetiky neleze, jen kdyZ mu ruce pripadaji téZkopadné a

hrubé jako ted, odiené Varsolem, jimZ z nich smyva barvu a polyuretan.

In general, non-reflexive verbs are in minority with feel. Of all the 62 lexical verbs as

translation counterparts of feel, 47 are reflexive (see the following table):

Table 6: Reflexive vs. non-reflexive lexical verbs

lexical verbs p) %
feel reflexive 47 75.8
(total: 62) non-reflexive 15 24.19
sound reflexive 6 8.22
(total: 73) nonreflexive 67 91.78
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Among the examples of the feel-pripadat correspondences, an interesting anomaly
appeared where there is a visible influence of the English syntax. Omitting the obligatory

dative construction resulted in an agrammatical Czech translation (ex. 20)

(21) One day after we heard the bombs were dropped in Japan, so it feels like the end
of the world. (F_Ond_28)
Jeden den po tom, co jsme slySeli o svrZzeni bomb na Japonsko, takZe to pripadd

jako konec svéta.

Other lexical verbs that appeared in the translations of feel-copular constructions
were citit or zddt se but these appeared in no more than two cases each. There were also
two instances where the lexical verb mit and its imperfective form mivat occurred in the

place of the English copular feel (ex. 22):

(22) He's been feeling down lately. (F_Atw_42)

V posledni dobé mivd deprese.

The verb mit (have) is semantically emptied and functions similarly to a copular verb,
i.e. functions as a means of ascribing a quality to the subject. Due to the valency of mit,
this quality is syntactically expressed in the object (cf. be hungry - mit hlad, feel thirsty -
mit Zizen).

As we said, feel is mainly translated with reflexive verb forms. With sound, the balance
is quite to the contrary, in accordance with the fact that whereas feel is an intrinsically
inner verb, sound is more of a public nature, evaluating something, which is in the
outside world, rather than in one’s body/soul, even though from a subjective
perspective. Out of 73 lexical verbs, only 6 are reflexive.

In 63% of the translations (46 cases), the employed verb is znit (including 3 cases of
its prefixed variant vyznit and one case of its imperfective form vyznivat). Whereas
sound is used with both animate and inanimate subjects, the translation znit appears
almost exclusively with the inanimate ones. The ratio is 43:3 for the benefit of inanimate

subject in Czech even though in the English originals it is 32:14. (ex. 23)

(23) He sounded meek and scared. (S_Gri_4)
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Znélo to pokorné a vystrasené.

This change in subject seems to be favoured especially in this type of constructions, as
the total amount of these changes in subject animateness in the excerpted data is 15 and
11of them include the lexical verb znit and its abovementioned forms.

The repertoire of lexical verbs that function as translation equivalents for sound
systemically is fairly limited, if we compare it to feel. Apart from znit, there are verbs of
subjective appearance (pripadat, zddt se, podobat se, pripominat), speaking (rikat,
mluvit) and listening (the complex byt slyset). In contrast to feel, the translation pripadat
only appeared in the non-reflexive form, which again points towards the different
nature of the two copulas. Whereas the verbs of speaking preserve the auditory
character, the verbs of appearance erase the singularity of the senses and generalize the

perception, which might be just as well visual or gustative.

4.2, Fusion of the English copula and the subject complement

Apart from the cases, where it was either impossible to detect any counterparts of the
verb and/or the subject complement in the Czech translation and the cases, where these
could be identified and listed under the specific categories, there also occurred the cases
where the whole English verbo-nominal predication has one translation equivalent and
the meanings of both constituents were expressed by one single Czech verb. As these
cases can be accurately included in neither the chapter on the correspondences of the
copular verbs, nor in the chapter on the correspondences of the subject complement,
they will be dealt with in this separate chapter.

Duskova (2005), who employs the term ‘fusion,” which we will adopt as well, states
that

the most frequent Czech divergent counterpart of the English subject complement is

not a separate clause element but the notional complement of a verb whose inflection

suffixes (in some instances in conjunction with derivational prefixes) convey the

categorial features expressed by the English copula. [..][cf.] And who is actually in

charge now? [...] [and] Kdo to tam vlastné ted’ vede? (DuSkova 2005: 3-4)
However, her essay considers subject complements with all copular verbs and her

examples of fusion mostly contain the copula be.
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In the excerpted data, the fusion occurred in 9 cases of feel and 5 cases of sound. In the
all the English examples of feel, which contained the fusion of the copula and the subject
complement, subjects were animate. With feel, the translations included changes of

subject animateness from animate to inanimate in three cases (ex. 24):

(24) He felt dismal about this but it was in a good cause.(F_Atw_11)

Skli¢ovalo ho to, ale udéla to z dobrého davodu.

We can see that the sentence retains the experiencer present with the use of the
obligatory object ho, which expresses the meaning of the original subject. The verbo-
nominal predication is replaced by a non-reflexive verb in Czech.

Second type of fusion-constructions keeps the original animate subject (ex. 25). This

type occurred in 4 examples.

(25) Her husband answered, "He's quite capable of giving it-if he feels inclined."
(F_Hail_16)
Manzel ji odpovédél: ,Bude-li chtit, je schopen ji dat!“

The third type employs Czech subjectless clause where English has a sentence with
animate subject (ex. 26). We can again see the use of the object ji to substitute the

experiencer subject in the subjectless clause:

(26) Wilding felt relieved to rest her feet; (F_Hail_11)

Ulevilo se ji, Ze si na chvilku natdhne nohy a odpocine si;

In the case of sound, the fusion appeared with both animate and inanimate subjects

(exx. 27 and 28):

(27) Bill Rufus putin,"Don't sound critical, Lewis." (S_Hail_15)

Do reci se vmisil Bill Rufus: ,Ne abys kritizoval, Lewisi!“

(28) Does this sound familiar? (S_Ond_1)
Nepripomind ti to néco?
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For sound, the animateness of the subject of the original version was retained in the
translation.

Even though fusion of the English copula and the subject complement in Czech lexical
verb did not occur in more than 14 instances, it shows the copulas feel and sound from
an interesting perspective. The translations prove to be much closer to the meaning of
the subject complement than the copular verb itself. It again points toward the more
verbal character of Czech, which can express the meaning of the whole English verbo-

nominal predicate in a single lexical verb.

4.3. The Czech correspondences of the subject complement

Table 7a: The Czech correspondences of the subject complement (feel)

Corresponding element p) %
object complement 1 1
Zero 3 3
subject 3 3
attribute 5 5
fusion 9 9
subject complement 10 13
object 14 14
adverbial 54 54
total 100 100

Table 7b: The Czech correspondences of the subject complement (sound)

Corresponding element X %
subject 1 1
attribute 1 1
Zero 2 2
fusion 5 5
subject complement 7 7
object 11 11
adverbial 73 73
total 100 100

As was mentioned in the previous chapters, only certain word classes may function as

the subject complement in the sentence according to the Czech understanding of the
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term. These may be: noun, adjective, numerals and very seldom other word classes. The
role of subject complement may also be carried by a subordinate clause.

Most of the English subject complements are of an adjective nature, 72 of the 100
cases of copular feel and 60 of the 100 cases of copular sound have an adjective in the
function of their subject complement. In Czech, however, this is not the case. Only 26 of
the translation equivalents of the English subject complements are adjectives (including
those that contain an adjective and a subordinate clause). By far the most frequent
word-class among the counterparts of the original subject complement is the adverb.

Because we are trying to classify and systematize the Czech counterparts of the
subject complement, we will further discuss the clause elements that appeared in the
position of the translation equivalents of the subject complement in the Czech
translations, also with a detailed survey of the word-classes.

The disparity between the number of copular verbs in English and in Czech results in
a very low constancy of the subject complement (cf. Duskova: 2005). According to
Duskova (2005: 9), “the divergence is due the rendition of the English copula by a full
verb in Czech”. The valency of the most frequent lexical verbs that occurred as the
translation equivalents of copular feel and sound, i.e. citit se and znit, requires an
adverbial (expressed by various word-classes). Adverbials appeared in 63.5% of the
total 200 examples. Should we consider only the 100 examples with sound, the
percentage is 73%, with feel 54% (for details see Tables 7a and 7b). The second most
frequent counterpart of the subject compliment is the object (14 cases with feel and 11
with sound). Other clause elements were the subject complement, the attribute, the
object complement, the subject and in one case, a superordinate clause. As was
mentioned before, the number of zero correspondences of the subject complement was
very low (only 3 cases with feel and 2 cases with sound). The cases of fusion of the
English copula and the subject complement in the Czech lexical verb will not be

considered in this chapter.
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4.3.1. Zero correspondence
Even though the zero correspondence is quite rare in this case, there seems to be one
type of structure that systemically results thus, and that is the construction with the use

of anaphoric pro-forms (exx. 29 and 30):

(29) Obviously William hadn't felt like this. (F_Atw_10)

William oc¢ividné tento nazor nesdilel.

(30) About to begin lunch in Three Counties Hospital cafeteria, she realized she had
been feeling that way for days, but especially so this morning. (F_Hail_22)
V jidelné nemocnice Three Counties - pii zacatku obéda - si spokojené

uvédomila, Ze je ji fadu dni velmi dobre, dnes dopoledne primo skvéle.

In both exx. 29 and 30, we can see that the translator opted for a clearer expression,
avoiding the ambiguous proforms. The rest of the zero subject-complement

correspondences seem nonsystemic.

4.3.2. Overt counterparts

The number of zero correspondence being very low, the overt counterparts of the
English subject complement make 97.5% (195) of all the correspondences in the
excerpted data. These will be treated in detail in the following sections: the subject, the
attribute, the subject complement, the object and the adverbial.

Apart from these, there occurred one instance, where the counterpart of the English

subject complement was the Czech object complement (ex. 31):

(31) He wanted to get closer to the face, but he had no rifle telescope and his body
felt too stiff to climb up the construction pipes. (F_Ond_15)
Rad by se dostal az k jeji tvari, ale chybél mu teleskop pusky a télo mél prilis

ztuhlé, aby vylezl po trubkach konstrukece.

We can see that the subject of the original sentence becomes the object in the
translation. The experiencer, who is only implied in English, becomes the subject. The

subject complement is then reflected in the object complement.
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4.3.2.1. Subject
In the 3 of the 4 instances where the English subject complement has its counterpart
in the Czech subject, the translator chose to personalize the emotion expressed in the

original adjective subject complement (ex. 31).

(32) I'm not sure whether or not I do feel guilty. I feel angry, from time to time;
(F_Atw_24)

... Cas od Casu mé popadne vztek, jinak si pfipadam prazdna.

Other emotions that functioned as the subject in the Czech translations were mrzutost
(as an equivalent of the Cs annoyed) and odvaha.(Cs daring).

There also appeared one subordinate clause in the role of the subject as the
translation of an infinitive construction in the original. However, this translation does
not follow the meaning of the original very accurately and a similar infinitive
construction (e.g. Jaké to je, byt sexudlnim d'dblem/d'dblem v sexu?) would seem to work

better (ex. 32):

(33) "How does it feel to be a sex fiend?" The question was from Harvey Chandler, the
chief of medicine, lower down the table.
»Jak je mozné, Bim Bame, Ze jsi takovy d'dbel v sexu?“ otazal se potutelné $éflékar

Harvey Chandler, ktery sedél na dolnim konci stolu.

4.3.2.2. Attribute

The attribute counterpart of the English subject complement appeared almost
exclusively (5 instances, i.e. 83.3%) with feel. The cases, where the English subject
complement had an attribute as its counterpart in the Czech translation, involved mostly
adjective subject complements (4 out of 6, i.e. 66.67%). Apart from that, there was also

one prepositional phrase (ex. 34) and one adverbial subordinate clause (ex. 35).

(34) He had lain back, looking at the body, and for the first time during the war felt
at peace. (F_Ond_4)

Lehl si tenkrat na zada, dival se na to télo a poprvé béhem valky mél pocit miru.
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(35) ...itsounded to her as if he wanted to marry her. (S_Irv_28)

Méla dojem, Ze se s ni chce oZenit.

Of the 5 instances, in 3 the translation of the original verbo-nominal predication
included a verbo-nominal construction mit pocit in place of the copular verb and the
attribute in place of the subject complement. The construction mit pocit requires an
attribute to specify the feeling. Marginally, it also takes the noun in genitive case (cf. mit
pocit miru, ex. 34).

The most common form of the attribute that appeared in the excerpted data is the

subordinate clause (ex. 36):

(36) He felt drawn in, gathered into the muscles. (F_Ond_14)

Mél pocit, Ze ho néco do sebe vtahuje, Ze se ho ty svaly zmocnuji.

Except for ex. 34, the verbo-nominal constructions (mit pocit with feel and mit dojem
with sound) were followed by the attribute in the form of a subordinate clause. Without
exceptions, where there is a subordinate clause in the role of the subject complement in

the English version, there is a subordinate clause in its translation.

4.3.2.3. Subject complement

The fact that the repertoire of the copular verbs is much more limited in Czech
resulted in the scarcity of the translations, where the subject complement would be
translated again with a subject complement. Subject complement was expected to
appear with the copular verbs and the number was supposed to be the same. However,
even with copular verbs there was a case of zero correspondence of the original subject
complement (cf. ex. 30). On the other hand, there were also cases like ex. 10, where the
counterpart of the copular verb was an adverbial podle hlasu, which was followed by
another clause, containing the equivalent of the subject complement, again in the
position of a subject complement. In total, the subject complement remained constant in
17 cases (only 8.5%).

The Czech subject complements were mostly adjectives and adverbs (8 adjectives, 5
adverbs). All the adjective subject compliments and their counterparts were qualifying

adjectives, which testifies for the character of the verbs of sensory perception - they are
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highly subjective and therefore are much more likely to qualify things than to classify or
identify them.

There was only one exception regarding the word-class, which was a noun phrase.
However, this was a marginal case and it needs to be noted that this was also the only
case, where the English subject complement was a prepositional noun phrase too (ex.
37). The rest of the English subject complements that remained constant in their

translations were adjectives.

(37) "That sounds like Doak." (S_Gri_9)
"To je cely Doak."

4.3.2.4. Object
Of all the 25 instances, where the translation equivalent of the English subject
complement was an object, 22 (88%) were direct objects. The indirect objects appeared

in the instrumental case (2 cases, cf. ex. 38) and in the dative case (ex. 39).

(38) (Harry Hoekstra thought that someone suffering from emphysema probably
sounded a lot like an asthmatic.) (S_Irv_24)
(Harry Hoekstra se domnival, Ze clovéka trpictho rozedmou plic si

pravdépodobné lze snadno splést s astmatikem.)

(39) "Sounds like a bunch of lawyers." (S_Gri_12)

"To se bandé prdvnikii podoba."

The occurrence of objects in the Czech translations is caused by the fact that the
majority of the English copular verbs were translated with the use of a lexical verb.
Where the lexical verb was of a transitive nature, the subject complement was translated
as an object. For example the reflexive verb podobat se requires an object in the dative
case. In ex. 38, the original copular verb has no counterpart in the Czech version but the
translator opted for a construction with the reflexive verb splést si, which requires an
object in the instrumental case. This choice then influenced the form of the translation

equivalent of the subject complement.
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Another case of conditioned use of the object in place of the original subject
complement concerns the verb zddt se, which appeared as the translation equivalent of

both feel and sound (exx. 40 and 41).

(40) I always felt more of a deceiver with him, this friend I had worked with for ten
years, this man I loved more than any other man. (F_Ond_12)
VZdycky se mi zdalo, Ze vic klamu jeho, tohoto pfritele, s kterym jsem pracoval

deset let, clovéka, kterého jsem mél radsi nez koho jiného.

(41) ... said Dumbledore, sounding quite delighted. (S_Row_21)

... zdalo se, Ze ho to uprimné potésilo.

In both exx. 40 and 41, the original subject changed in the translation. The subject of
ex. 40 became the object in the Czech version, where the translator chose a subjectless
structure. In such structures, the verb requires a very specific type of the object, a
subordinate clause introduced by the conjunction Ze. In the excerpted material, the
subjectless clauses were the only form that appeared with the verb zddt se. Even though
the verb allows for both animate and inanimate subjects (cf. Zddla se v porddku. or Zddlo

se to nemozné.), these did not appear in the data.

4.3.2.5. Adverbial

As was already mentioned in the introductory part of this chapter, the most frequent
translation counterpart of the English subject complement was adverbial. The
adverbials appeared in 73% of cases with the copula sound and in 54% with feel. The
high number of occurrences of the adverbial is conditioned by the most common direct
counterparts of the copular verbs - znit and citit se, whose valency requires a right-side
adverbial complementation.

All the adverbials are adverbials of manner, which is quite understandable, as neither
copular feel, nor copular sound allow for other types of adverbials, with the exception of
idiomatic expressions such as He feels down. (where the typical adverb of
place/direction changes its meaning and becomes an adverb of manner).

In 62 cases (48.82% of all adverbials), the adverbial has the form of an adverb. Other

forms that appeared in the position of an adverbial were: prepositional phrases (37
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cases, i.e. 29.13%), adjectives (15 cases, i.e. 11.81%) and subordinate clauses (13 cases,
i.e. 10.24%) The adjective form only appeared with the copula feel, specifically with its
translation pripadat si and in one case with citit se. The other forms appeared with both
feel and sound.

Almost exclusively (in 93.94%), where there appeared an adverb in the translation,
the original subject complement was an adjective. The remaining 6.06% were
prepositional phrases introduced by the preposition like (i.e. like that) and adverbial
subordinate clauses introduced by the complex subordinator as if.

As we mentioned, the most frequent constructions, where there occurred an adverb
as the equivalent of the original subject complement, were those with the lexical verbs
citit se (feel) and znit and its prefixed forms (sound), which is caused by their valency.
However, an additional factor causing the replacement of an adjective by an adverb is
the fact that in some cases, Czech does not offer an adjective, which would have the same

meaning as the original (cf. exx 42 and 43):

(42) He felt uncomfortable in the ferrying back and forth of plans and solutions.
(F_Ond_10)

Necitil se dobre, kdyz mél rizné sem tam piedavat plany a feSeni.

(43) That was how he felt safest. (F_Ond_3)

Tak se totiz citil nejbezpecnéji.

The most common translation equivalent of uncomfortable (ex. 42) would be
nepohodiny or neprijemny, which in Czech does not convey the meaning of having a
feeling. NepohodIny does not generally allow for animate subjects (with very restricted
exceptions, such as nepohodiny svédek) and neprijemny would rather qualify the subject
itself as unpleasant. In ex. 43, the situation is similar. Bezpecny, which would be the most
common equivalent of the English safe, is used with inanimate subjects. To preserve the
meaning of the English original, there are two possibilities - apart from the use of an
adverb bezpecné, there is also the prepositional phrase v bezpeci, which would deliver
the same semantic meaning. However, the prepositional phrase would look rather
awkward with the superlative. The choice of an adverb therefore seems to be the most

natural one.
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The prepositional phrases, which occurred as the translation equivalents, were in
91.9% introduced by the preposition jako. With feel, the rest were set phrases (cf. exx.

44 and 45, where the latter is the more extreme case):

(44) She felt at a disadvantage: she'd had no practice at this sort of dialogue.
(F_Atw_14)

Pripadala si v nevyhodé: na takovéhle rozhovory nebyla viibec zvykla.

(45) "She must feel terrible." (F_Atw_16)

»,Musi se citit pod psa.”

With sound, the two instances of a prepositional phrase were both translations of the
adjective subject complement relieved. Both the translators opted for the formulation s

ulevou (cf. exx. 46 and 47):

(46) "That's easy."Pearson sounded relieved. (S_Hail_11)

»,Nic neni snadnéjsiho,“odpovédél Pearson s tlevou.

(47) "Hagrid," said Dumbledore, sounding relieved. (S_Row_2)

,Hagrid,” vydechl Brumbdl s ulevou v hlase.

In the majority of cases, the translations with the adverbial subordinate clauses
translate again subordinate clauses in the function of the subject complement,
introduced by as if or as though. With feel, it is 100% of cases.

In 4 instances of sound, the subordinate clauses are the equivalent of a prepositional

phrase introduced by like. (cf. ex. 48)

(48) Harry blew it -- it sounded a bit like an owl. (S_Row_10)

Harry na ni zapiskal - znélo to trochu, jako kdyZ houkd sova.

and in one instance, of an adjective (ex. 49)
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(49) 'No, I wouldn't suppose so,' Eddie was able to say, although his tongue felt funny
and his own speech sounded foreign to him. (S_Irv_5)
"Ne, myslim, Ze ne," zvladl Eddie fict, trebaZe mél divné zdrevénély jazyk a jeho

vlastni fe¢ mu ptipadala, jako kdyZ mluvi nékdo cizi.

The Czech subordinate clauses are mostly introduced by jako by/ jako kdyby,

marginally with Ze (cf. ex. 50)
(50) Nevertheless, over his shoulder to Dornberger, he said, "Sounds like he's mad at

us. (S_Hail_24)

Nicméné prohodil pies rameno k Dornbergerovi: "Vypada to, Ze se na nds zlobi.
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5. CONCLUSION

This BA thesis is concerned with the English copular verbs feel and sound and the
verbo-nominal predications including these copulas, particularly in their translations
into Czech. English lexicon is significantly more extensive regarding the copular verbs.
Apart from the neutral copulas be and become, it also contains the so-called copular
verbs of seeming and of remaining. In the category of the verbs of seeming, it is possible
to distinguish the verbs of sensory perception, which relate the feature ascribed to the
subject to particular senses and at the same time express the relativity of the perception.
Both the copulas under examination fall into this subgroup.

Whereas the English repertoire of copulas is rich, in Czech, the only copulas are the
current copula byt/byvat and the resulting copula stdt/stdvat se. For the surveyed
current copulas feel and sound, that leaves us with one copular verb in its perfective and
imperfective form, which was from the beginning of the research supposed not to be
sufficient to cover the subtleties of meaning of the English copular verbs. The analysis of
the verbo-nominal predications with feel and sound confirmed the initial suppositions
regarding the consequence of the disparity between the Czech and the English system of
copular verbs. Where English makes do with the use of a single copular verb, Czech
needs to use different means to express the same meaning.

The material excerpted with the help of the multilingual parallel translation corpus
Intercorp, which consisted of 100 examples of copular feel and 100 examples of copular
sound, showed that the English verbo-nominal predication with feel and sound in the
position of the copula tends to be translated into Czech as a lexical verb and an
adverbial. Other forms that appeared as the translation equivalents of the copula were
the adverbial, verbo-nominal construction and copular verb. Apart from the adverbial,
the English subject complement was also translated as the subject, the attribute, the
subject complement or the object.

The extensive use of the adverbial is conditioned by the most common lexical verbs
that occur as the translation equivalents of the copulas - znit and pripadat si, which in
Czech require obligatory adverbial complementation. These lexical verbs also illustrate
another characteristic feature of the surveyed verbs that ensued from the analysis: In
75.8% of the cases, where a lexical verb is the translation equivalent of the copula, the

verb feel is translated with the use of a reflexive verb. With sound, the reflexive form is
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used only in 6.85% of the cases. This suggests that whereas the copular verb feel is used
to describe feelings and inner emotions, the verb sound mostly describes things that
exist in the outer world, outside one’s body/soul, even though they are perceived from a
highly subjective perspective. This theory is also supported by the verbo-nominal
constructions that appeared among the translation equivalents of both copulas. These
were mit pocit (with feel) and mit dojem, ddt najevo and byt slyset (with sound). With
sound, we can see a higher level of detachment from the experiencer and focus on the
other participants of the communicative process.

With the verb sound, the adverbial also appeared as the translation equivalent of the
verb itself. With animate subjects, the translations also opted for shifting the focus on
the media of communication, the voice. Adverbials of place such as v hlase or z hlasu
then stood as the counterparts of the original copula, with the particular emotion that
might have been detected in the voice (and which was originally expressed in the
subject complement) in the form of various clause elements (subject, object or an
clause).

The English copular verb of sensory perception very rarely translates into Czech as a
copular verb. This is caused by the abovementioned difference in the lexical systems of
the two languages. Even though such translations appear, they inevitably result in the
change of the meaning. The translation with byt lacks the subjectivity inherently present
in the copular verbs of sensory perception and whereas the English copula contains a
certain amount of relativity and uncertainty, the Czech version of the sentence seems
much more certain. The translators sometimes try to introduce this uncertainty by using
relativizing adverbs such as zrejmé.

The Czech copula byt appears very often appears in the cases where English
expresses the states of health or states of mind with the animate subject and the verb
feel (She felt sad.). To express the same, Czech uses the set subjectless form with an
adverbial (Bylo ji smutno.). The subjectivity is retained in such cases with the use of the
dative case in the Czech translation.

Another change regarding the subject appeared with the verb sound and animate
subjects (He sounded scared.), where Czech prefers the inanimate (Znélo to vydésené).
73.33% of such constructions show the change of the subject animateness from animate
to inanimate in the translation. In general, the verb feel translates more frequently with

animate subjects (because the most frequent lexical equivalents do not normally allow
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for inanimate subjects) and also because of the nature of its most frequent lexical
counterpart, sound occurs more frequently with inanimate subjects.

The English subject complement, which is in most cases in the form of an adjective,
translates most frequently as an adverbial in the form of an adverb (due to the valency
of the lexical verbs which are prevalent in the translations). The adverbials are
exclusively adverbials of manner (which is also due to the character of the two verbs)
and if the adverbial has the form of an adjective, this is a qualifying adjective, which
again supports the assertion of the subjective character of the verbs of sensory
perception.

The cases where the subject complement translated as an object were again caused
by the lexical verb that was used to translate the copula (or occurred in the construction
which had a zero verb correspondence but retained the subject complement). If the verb
was of a transitive nature, the subject complement translated as an object (direct or
indirect depending on the verb requirements).

In the analyzed data, there also occurred zero correspondences of the verb and/or
the subject complement. Apart from the nonsystemic ones, there were English
constructions that appear problematic and often result in zero verb correspondence: the
clauses with the verb feel and an inanimate subject, where feel is used in the less
common sense - ‘to give a sensation’. With sound, 72.72% of zero correspondences
occurred with animate subjects. Regarding the subject complement, the zero
correspondence is much scarcer. Again, there is a construction that seems to cause it and
that is the English construction using anaphoric proforms such as like that. In such cases,
the translator tends to avoid the ambiguous proforms and replace the construction with
a clearer one.

Not all the cases, where it was not possible to detect the exact counterpart of the verb
or the subject complement were considered zero correspondences. In accordance with
Duskova (2005), the cases, where the whole verbo-nominal predication had its
counterpart in one lexical verb in the Czech translation were termed fusion. The fusion
of the English copula and the subject complement in the Czech lexical verb occurred in
14 cases. The lexical verb used to translate the whole predication proved to be much
closer to the meaning of the subject complement than the copular verb itself. It is
indicative of the more verbal character of Czech, which can express the meaning of the

whole English verbo-nominal predicate in a single lexical verb.
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To conclude, the English subject complement of the copular verb of sensory
perception is the main carrier of meaning in the verbo-nominal predication and its
meaning is much more likely to be transferred in the translation. However, because of
the disparity in the lexical systems of English and Czech, most of the verbs used in
translation are lexical verbs. The choice of the lexical verb in the translation is then the
major factor influencing the form in which the meaning of the original subject
complement is transferred. The structure of the sentence is also governed by the verb;
the presence of the subject and its animateness depends fully on the nature of the verb
and sometimes on the set phrases this verb functions in. Therefore, where the English
copular verb plays a minor role of the vehicle, which helps to ascribe the feature to the
subject, in Czech translation, the verb is one of the most important components of the

sentence.
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7. RESUME

Tato bakalaifskd prace se zabyva anglickymi sponovymi slovesy feel a sound,
respektive verbo-nominalnimi predikacemi, které tato dvé sponova slovesa obsahuji, a
jejich prekladovymi ekvivalenty v ceském jazyce.

Anglicky soubor sponovych sloves je zna¢né bohatsSi, nez ten cesky. Kromé
neutralnich spon be a become zahrnuje také takzvana sponova ,slovesa zdani“ a ,slovesa
setrvavani“. V kategorii sloves zdani lze jeSté dale oddélit takzvana sponova slovesa
smyslového vnimani, ktera prisuzuji priznak podmétu skrze smyslové vjemy a tim tento
priznak relativizuji. Obé zkoumana slovesa spadaji do této kategorie.

Zatimco repertoar anglickych sponovych sloves tedy nabizi Siroky vybér, v ceStiné
jsou kdispozici pouze dvé sponova slovesa - byt/byvat, které vyjadiuje setrvani
v néjakém stavu a stdt se/stdvat se, které vyjadiuje zménu stavu. Pro preklad spon, feel a
sound, které obé vyjadruji setrvani ve stavu, nam tak je k dispozici pouze jedno sponové
sloveso v perfektivnim a imperfektivnim tvaru. Sloveso byt bylo od pocatku vyzkumu
povazovano za nedostaCujici pro pokryti vSech vyznamovych odstini anglickych
sponovych sloves. Analyza verbo-nomindlnich predikaci obsahujicich slovesa feel a
sound pak potvrdila pocatecni predpoklady ohledné nerovnovahy mezi Ceskym a
anglickym repertodrem sponovych sloves. Tam, kde si angli¢tina vystac¢i se sponovym
slovesem, musi ¢estina vyuzit jinych prostiedki, aby vyjadrila totéz.

Material, ktery byl pti vyzkumu vyuzit, predstavovaly excerpce z nékolika dél krasné
literatury. S vyuzitim paralelniho korpusu Intercorp bylo excerpovano 100 prikladt
obsahujicich sponové sloveso feel a 100 prikladli se sponou sound. Konkrétné se jednalo
o texty: Margaret Atwood: Life before Man (Muzeum zkamenélin), Michael Ondaatje: The
English Patient (Anglicky pacient), Arthur Hailey: The Final Diagnosis (Konecnd diagndza)
a jejich ceské preklady od Viktora JaniSe, Evy Masnerové a Drahomiry Hlinkoveé.
Vzhledem k tomu, Ze sponové sloveso sound se vyskytuje ve vyrazné mensi mire, nez
feel, aby se shromazdil pozadovany pocet prikladl, byly dodatecné za timto ucelem
excerpovany jesté nasledujici knihy: J. K. Rowling: Harry Potter and the Philosopher’s
Stone (Harry Potter a pohdr mudrcii), John Grisham: The Partner (Partner) a John Irving:
A Widow for a Year (Rok vdovou) a preklady Pavla Medka, Pavla KriZe a Milady

Novakové.
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Vyzkum excerpovanych prikladli ukazal, Ze anglicka verbo-nominalni predikace se
sponovymi slovesy feel a sound, je do ceStiny nejcCastéji prekladana jako kombinace
lexikalniho slovesa a prislovecného urceni. Mezi ostatni formy, které se objevily jako
prekladové ekvivalenty spony byly prislovecné urceni, verbo-nominalni konstrukce a
sponové sloveso. Jmenna cast prisudku byla kromé prislovecného urceni také
prekladana jako podmét, privlastek, jmenna ¢ast prisudku se sponou nebo predmeét.

Cetné vyuziti piislove¢nych uréeni prameni z vlastnosti nejcastéj$ich lexikalnich
sloves, ktera se v prekladu spon vyskytla - znit a pripadat si. Obé slovesa vyZaduji
doplnéni prislove¢nym urcenim. Tato slovesa také ilustruji dalSi charakteristicky rys
zkoumanych spon - v 75,8% pripada s feel, kde se jako protéjsek spony vyskytuje
lexikalni sloveso, je toto sloveso zvratné. U sound se zvratna forma vyskytuje pouze u
6,85% pripadi. To naznacuje, Ze zatimco spona feel se v anglictiné pouziva k vyjadieni
pocitli a emoci, sound popisuje véci, které existuji v okolnim svété, mimo télo ¢i dusi
jedince, ackoli jsou nahliZeny ze subjektivni perspektivy. Tuto teorii podporuje i fakt, Ze
verbo-nominalni konstrukce, které se vyskytly mezi piekladovymi ekvivalenty spon,
byly mit pocit (v pripadé feel) a mit dojem, (v ptipadé sound). U sound je ziejmy vyssi
stupeii odstupu od prozivatele a zacileni na ostatni icastniky komunikace.

U slovesa sound se prislovecné urceni objevilo i jako ekvivalent slovesa samotného.
S Zivotnymi podméty se v piekladu také objevily priklady, ve kterych je dliraz presunut
na komunika¢ni médium, tedy na hlas. Prislove¢na urceni mista jako v hlase nebo z hlasu
pak staly v pozici protikladu ptivodni spony, spolu s emoci, ktera v hlasu mohla byt
patrna (a kterd byla plivodné vyjadrena jmennou ¢asti prisudku) vrizné podobé
(podmét, predmét, véta).

Anglicka sponova slovesa smyslového vnimani jsou jen zridka prekldaddana sponovymi
slovesy Ceskymi. Je to zapriCinéno vyse zminénym rozdilem mezi lexikalnimi systémy
anglictiny a cestiny. I kdyZ se takové preklady vyskytuji, nevyhnutelné vedou ke zméné
vyznamu. Preklad svyuzitim spony byt postrada subjektivitu, kterd je vyjadiena
samotnymi sponovymi slovesy smyslového vnimani a zatimco anglicka spona vyjadruje
urcitou miru relativity a nejistoty, cesky preklad s byt toto neumoziiuje. Pirekladatelé
v nékterych ptripadech sahaji po relativizujicich ptislovcich jako zrejmeé.

Ceska spona byt se Casto vyskytuje ve vétach, ve kterych angli¢tina vyjadiuje
zdravotni ¢i duSevni stavy pomoci Zivotného podmétu a slovesa feel (She felt sad.).
Cestina k vyjadireni tohoté% vyuziva bezpodmétné vazby s ptislove¢nym uréenim (Bylo ji
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smutno.) Subjektivita je vtakovych pripadech zachovana diky uziti dativu v ¢eském
prekladu. Plivodni podmét se dostava do pozice predmétu.

Dalsi zména podoby podmétu se vyskytla u slovesa sound s Zivotnym podmétem (He
sounded scared.), kde CeStina preferuje neZivotny (Znélo to vydésené.). V 73,33%
takovych konstrukci se v prekladu podmét méni z Zivotného na neZivotny. Obecné se
spona feel vprekladu poji prevazné szivotnymi podméty (protoZe nejcastéjsi
prekladovy ekvivalenty nezivotny podmét neumoznuji) a ze stejného divodu se sound
nejcastéji poji s podméty neZivotnymi.

Anglickd jmenna cast prisudku, kterd je vprevazné vétSiné pripadi vyjadrena
adjektivem, je nejcastéji preklddana prislovecnym urcenim ve formé prislovce (diky
valenci lexikalnich sloves, ktera v prekladech prevladaji). Prislovecna urceni jsou
vyhradné prislovecna urceni zptisobu (coz také vyplyva z charakteristiky danych dvou
sloves). Pokud ma piislovce podobu adjektiva, toto adjektivum je kvalifikujici, coZ opét
mluvi pro subjektivni povahu sponovych sloves smyslového vnimani.

Piipady, ve kterych byla jmenna ¢ast prisudku pieklddana jako predmét, byly opét
konstrukcich, kde byla nulova korespondence slovesa, ale vyznamovy protéjSek jmenné
casti prisudku byl zachovan). Bylo-li pouZité sloveso tranzitivni, jmenna ¢ast prisudku
byla preloZena jako predmét (primy ¢i nepfimy podle povahy slovesa).

Mezi analyzovanymi priklady se také vyskytly pripady nulové korespondence spony
a/nebo jmenné casti prisudku. Kromé téch nesystematickych se nékolik anglickych
konstrukci ukazalo problematickymi. Mezi témito konstrukcemi je spojeni slovesa feel a
nezivotného podmétu. U slovesa sound je naopak 72,72% nulovych korespondenci
vyskytovalo ve spojeni se Zivotnym podmétem. Co se tyCe jmenné ¢asti prisudku, nulové
korespondence jsou zde mnohem vzacnéjsi. I vtomto piipadé ale existuje konstrukce,
ktera se ukazala byt problematickd - anglickd konstrukce obsahujici anaforické
proformy, jako je napriklad like that. V takovém pripadé preklady vétSinou sahaji po
presnéjsi formulaci a snazi se nejednozna¢nym proformam vyhnout.

Ne vSechny pripady, kde se nepodarilo identifikovat piimé prekladové protéjsky
spony nebo jmenné casti piisudku ale byly hodnoceny jako nulové korespondence.
Souhlasné s Duskovou (2005) byly pripady, kdy celd verbo-nominalni predikace méla
jeden spolecny protéjsek v ceském lexikalnim slovese, oznaceny jako fuze. Fuze anglické

spony a jmenné casti prisudku v Ceské lexikalni sloveso se vyskytla ve 14 pripadech.
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Lexikalni sloveso, které bylo pirekladovym ekvivalentem celé predikace, se ukazalo byt
mnohem bliZ${ vyznamu jmenné ¢asti piisudku, neZ samotného sponového slovesa. To
naznacCuje slovesnéjsi povahu ceského jazyka, ktery vyznam celé verbo-nominalni
predikace vyjadri jedinym lexikalnim slovesem.

Anglickd jmenna cast prisudku se tedy zda byt tim hlavnim nositelem vyznamu
verbo-nominalni predikace a jeji vyznam se s vyrazné vyssi pravdépodobnosti prenasi i
do prekladu. Kvili odliSnosti lexikdlnich systémii CeStiny a anglictiny je ale vétSina
sponovych sloves prekladana slovesy lexikalnimi. Volba lexikdlniho slovesa je pak
hlavnim faktorem ovliviiujicim formu, vjaké se vyznam jmenné casti prisudku do
prekladu prenese. Struktura véty je také rizena slovesem - pritomnost ¢i nepiitomnost
podmétu a jeho Zivotnost také zavisi na povaze slovesa a nékdy i na ustalenych
spojenich, ve kterych se toto sloveso vyskytuje. Ackoli tedy v angli¢tiné sponové sloveso
hraje pirevazné roli nastroje, kterym se pripisuje vlastnost podmétu, v ¢eském prekladu
se role slovesa dramaticky méni a sloveso se stava jednim z nejdtlezitéjsich clent ve

véte.
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8. APPENDIX

4.4. Listof examples

4.4.1. Feel

No. EN CZ
She felt as excluded as if she'd been
Pripadala si vyloucena, jako by ji obklopoval
F_Atw_1 surrounded by a crowd of her own
zastup jejich bratranci a sestienic.
cousins.
For a time she felt, not rejected exactly,
Chvili si pripadala... ne zrovna zavrzeng, ale
but disappointed, as if she'd been
F_Atw_2 zklamana, jako kdyby se divala na film a
watching a movie and the projector
promitacka se nékde uprostred porouchala.
had broken down partway through.
... he would have felt less
F_Atw_3 overshadowed. .. nepripadal by si tak zastinény.
He felt relieved and grateful, and
F Atw_4 Citil ulevu, vdeék, ale taky se citil podvedeny.
cheated.
F_Atw_5 Has she ever felt like this before? Citila se uz nékdy takhle?
The first time, she told him and they
Poprvé se mu svérila a oba se rozplakali.
both cried, holding each other closely,
F_Atw_6 Objimali se a utésovali se kviili jakémusi
consoling each other for some violation
provinéni, které citili jako vzajemné.
they felt as mutual.
F Atw_7 She felt left out. Citi se opomenuta.
F_Atw_8 Lesje hadn't felt like a teenager. Lesja si nikdy jako adolescent nepripadala.
It pleased him to use these tools of his,
Tyhle své nastroje pouzival velmi rad, pripadal
he felt secure, rooted, as if by carving
F_Atw_9 si s nimi zajiStény, zakofenény, jako by jim

them himself he'd made them already

old.

ptidal na létech jen tim, Ze je vyrezal on osobné.
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F_Atw_10 Obviously William hadn't felt like this. | William oCividné tento nazor nesdilel.
He felt dismal about this but it was in a
F Atw_11 Skli¢ovalo ho to, ale udéla to z dobrého duvodu.
good cause.
Lesje knows that when Nate moved Lesja vi, Ze kdyzZ se k ni Nate uplné odstéhoval
completely in, or as completely as he's | (nebo tak uplnég, jak se odstéhovat hodla),
F Atw 12 going to, Elizabeth should have felt Elizabeth si méla piipadat opusténa a zrazena,
_Atw_
deserted and betrayed and she herself |zatimco ona sama se méla pfinejmensim
should have felt, if not victorious, at nadymat pychou, nebo dokonce vitézoslavné
least conventionally smug. krepcit.
Lesje knows that when Nate moved Lesja vi, Ze kdyz se k ni Nate tiplné odstéhoval
completely in, or as completely as he's | (nebo tak Gplné, jak se odstéhovat hodla),
F Atw 13 going to, Elizabeth should have felt Elizabeth si méla piipadat opusténa a zrazena,
_Atw_
deserted and betrayed and she herself |zatimco ona sama se méla prinejmensim
should have felt, if not victorious, at nadymat pychou, nebo dokonce vitézoslavné
least conventionally smug. krepcit.
F Atw 14 She felt at a disadvantage: she'd had no | Pripadala si v nevyhodé: na takovéhle
_Atw_
practice at this sort of dialogue. rozhovory nebyla viibec zvykla.
Now go away somewhere and feel A ted’ si nékam zalez a uzirej se vycitkami
F_Atw_15
guilty. svédomi.
F_Atw_16 "She must feel terrible." »Musi se citit pod psa.”
This is one of Elizabeth's tactics, Chapavy ptistup je jednou z Elizabethinych
F_Atw_17 understanding, and he feels sneaky taktik a Natovi to od néj samotného pripada
using it. nepoctivé.
He doesn't usually dip into Elizabeth's
Obvykle své Zené do kosmetiky neleze, jen kdyz
cosmetics; only when, as now, his
mu ruce pripadaji tézZkopadné a hrubé jako ted,
F_Atw_18 hands feel clumsy and raw, abraded by
odrené Varsolem, jimZ z nich smyva barvu a
the Varsol he uses to get the paint and
polyuretan.
polyurethane off them.
Lesje does not say any of this to Nate,
Lesja nic z toho Natovi nefekne. Ten ji zatim
F_Atw_19 who's explaining to her why the French

feel the way they feel.

vysvétluje, proc se Francouzi citi, tak jak se citi.
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Elizabeth knows it's supposed to

Elizabeth vi, Ze to ma predstavovat oblohu,

F_Atw_20 represent the sky; nevertheless she
presto to tu na ni trochu doléha.
feels a little stifled.
Lesje feels awkward, as if the bones of
Lesja si pripada neohrabana, jako by se kosti
her elbows and knees aren't really
F_Atw_21 jejich lokttli a kolen nedotykaly, ale byly jen k
touching but are attached to one
sobé svazané provazkem.
another with string.
Or a lack of willpower, depending on
Anebo nedostatek viile, podle toho, jak se
F_Atw_22 how Auntie Muriel was feeling that
teticka Muriel toho dne citila.
day.
She sometimes gives Lesje advice on
Obcas Lesje udéluje rady, jak se ma oblékat, ale
how she ought to dress, which Lesje
F_Atw_23 Lesja je ignoruje, ani si nepripousti, Ze by se
ignores since she doesn't feel capable
jimi mohla Fidit.
of following it.
[ also realize that my reactions are
Rovnéz si uvédomuji, Ze mé reakce jsou za
normal under the circumstances and
F_Atw_24 danych okolnosti normalni, Ze chtél, abych se
that he intended me to feel guilty and
citila provinile, ale Ze za to doopravdy nemuizu.
that [ am not really guilty. Of that.
I'm not sure whether or not I do feel ... Cas od Casu mé popadne vztek, jinak si
F_Atw_25
guilty. I feel angry, from time to time; pripaddm prazdna.
... otherwise I feel devoid. I feel as
Pripadam si, jako kdyby ze mé nékdo neustale
though energy is being constantly
F_Atw_26 vysaval energii, jako by ze mé probijela
drained out of me, as though I'm
elektrina.
leaking electricity.
Nate pulls the plug and clambers out of | Nate vytdhne Spunt a vyleze z vany. K
F_Atw_27 the tub, a towel clutched to his groin, podbrisku si tiskne rucnik a pripada si jako
feeling like a stick man. stylizovany kresleny panacek.
F Atw 28 "You just don't know how it feels to be |, Ty prosté nevis, jak ¢lovéku je, kdyz ho ten
_Atw_
left," Martha says. druhy opusti,“ fiiukd Martha.
Now she feels as if she has things to ask
F_Atw_29 ni Ted ji pripada, jako Ze se ho ma na co ptat.
im.
Ale lahev je cel3, bez jediné prasklinky, a Lesja
But it's intact, and suddenly she feels
F_Atw_30 si najednou pripada jako vylozené dité

very lucky.

Stéstény.
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F_Atw_31 Lesje doesn't feel tacky. Lesja si uboha nepripada.
She doesn't feel like an other woman;
Nepripada sijako druha, nepremlouva ho,
she isn't wheedling or devious, she
F_Atw_32 nekuje pikle, nenosi neglizé ani si nelakuje
doesn't wear negligees or paint her
nehty na nohou.
toenails.
F Atw 33 She feels tender towards William when | KdyZ tak zvazuje, zdali William potiebuje
_Atw_
she considers his need for protection. | chranit, pociti k nému naval néhy.
Lesje is beginning to feel slightly
F_Atw_34 Lesja si zacina pripadat lehce neatraktivni.
unattractive.
... but she feels compelled to place them
... anebo vyslyset své nutkani a Soupnout ji ke
instead with the cockroaches and
F_Atw_35 $vablim a rybenkam, to kvili jejimu
silverfish, because of their deplorable
trestuhodnému chovani.
behavior.
F_Atw_36 She feels very calm. Je velmi klidna.
F Atw 37 Lesje, in her perky, clean-cut stripes, Lesja si ve svych zivych, vyraznych prouzcich
_Atw_
feels about twelve years old. pripada jako dvanactileta zaba.
He was supposed to feel anxious and
Védél, ze by mél byt nervézni a $[1astny, jenze
happy, he knew. Instead he found
F_Atw_38 namisto toho mu neustéle tahlo hlavou: A co
himself wondering: What if they both
kdyZ obé umtou?
die?
He knows now that he will leave; it
Ted uz vi, Ze odejde, jenze ted mu pripada, jako
F_Atw_39 feels, instead, as though they have left
kdyby ony opustily jeho.
him.
F_Atw_40 She feels grubby; it's almost like incest. | Pripada si Spinava, tohle je skoro jako incest.
altogether he feels like a mildewed
F_Atw_41 vibec se citi jako zplesnivéla matrace.

mattress.
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F_Atw_42 He's been feeling down lately. V posledni dobé miva deprese.
Lesje feels more comfortable with
Lesje se z téchto talifii v neutrdlnim odstinu
F_Atw_43 these, which are a neutral shade of
hnédé ji nejlépe.
brown.
In the dim yellowish light he feels like |V tlumeném nazloutlém svétle si pripada jako
F Atw 44 some huge insect, white and semi- néjaky velky, bily a poloslepy hmyz, ktery se
_Atw_
sighted, groping its way by a touch that | mize tapaveé pohybovat jen diky hmatu, jenz je
is also smell. zarovei i Cichovym organem.
He knows these rides are dangerous
Vi, jak jsou tyhle jizdy nebezpecné, ale zaroven
but he also knows that if he doesn't get
F_Atw_45 vi, ze pokud nedorazi vCas, Lesja si bude
there in time Lesje will feel rejected
ptipadat zavrzena a bude ji mizerné.
and miserable.
He leaves his dishes in the sink, or if Nechava nadobi ve drezu, a kdyz do néj vjede
F Atw 46 he's feeling especially daring, on the obzvlastni odvaha, dokonce i na kuchynském
_Atw_
kitchen table itself, defying Elizabeth's | stole, ¢imz se protivi Elizabethinu ru¢né
handprinted sign: napsanému pokynu:
F Atw 47 He feels as if he's been caught burying | Skoro jako by ho chytli, jak zakopava ve sklepé
_Atw_
someone in the cellar. mrtvolu.
She was calm, she's pleased with how | Je klidn4, tési ji, jak si dokazala zachovat
F_Atw_48 calm she was, but now she feels as if chladnou hlavu, ale pripada si, jako by
she's swallowed a bottle of aspirin. spolykala plnou lahev aspirinu.
F_Atw_49 Already she feels better. Uz ted ji je lip.
She doesn't feel guilty and she has
F_Atw_50 Neciti se provinile a nema co skryvat.
nothing to hide.
She felt like Crusoe finding a drowned | Pripadala si jako Robinson Crusoe, kdyz nasel
F_Ond_1 book that had washed up and dried utopenou knihu, ktera vyplavala na bieh a
itself on the shore. vyschla.
F ond 2 But she felt safe here, half adult and Ona se tu citila bezpecné, napil dospéla, napil
_Und_

half child.

dité.
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F Ond_3 That was how he felt safest. Tak se totiz citil nejbezpecnéji.
He had lain back, looking at the body,
Lehl si tenkrat na zada, dival se na to télo a
F_Ond_4 and for the first time during the war
poprvé béhem valky mél pocit miru.
felt at peace.
He was someone who felt
Pattil k lidem, kteri se necitili dobte pri
F_Ond_5 uncomfortable in celebrations, in
oslavach, pii vitézstvich.
victories.
F ond 6 He had felt like a man in the darkness | Pfipadal si jako ¢lovék v temnoté pokoje
_und_
of a room imitating the calls of a bird. | napodobujici hlas ptaka.
F Ond_7 They were youth, felt like our children. | Byli tak mladi, pripadali ndm jako nase déti.
He, who has never felt alone in the
On, ktery si nikdy nepripadal sdm béhem
F_Ond_8 miles of longitude between desert
predlouhych mili mezi poustnimi mésty.
towns.
F ond 9 He felt as guilty as if he had put the Citil se provinile, jako by tu knihu str¢il do
_und_
book in his pocket. kapsy.
F ond 10 He felt uncomfortable in the ferrying Necitil se dobfe, kdyZ mél riizné sem tam
_und_
back and forth of plans and solutions. | predavat plany a reseni.
F ond 11 He felt capable only of reconnaissance, | Mél pocit, Ze je schopen jenom rekognoskace,
_und_
of locating a solution. Ze je schopen objevovat eseni.
[ always felt more of a deceiver with Vzdycky se mi zdalo, Ze vic klamu jeho, tohoto
F ond 12 him, this friend I had worked with for | pritele, s kterym jsem pracoval deset let,
_und_
ten years, this man I loved more than Clovéka, kterého jsem mél radsi nez koho
any other man. jiného.
F ond 13 Perhaps he felt alien in the false Citil se asi v umélych basnickych chvalozpévech
_und_
rhapsody of art. cize.
F ond 14 He felt drawn in, gathered into the Mél pocit, Ze ho néco do sebe vtahuje, Ze se ho
_und_

muscles.

ty svaly zmochiuji.

59




He wanted to get closer to the face, but

he had no rifle telescope and his body

Rad by se dostal az k jeji tvari, ale chybél mu

F Ond_15 teleskop pusky a télo mél prilis ztuhlé, aby
felt too stiff to climb up the
vylezl po trubkach konstrukce.
construction pipes.
He feels more comfortable, more
Citi se spokojenéji, 1épe pred ni skryt v té tmavé
disguised from her in the dark garden,
F_Ond_16 zahradé, kdy sem dopada jen blikot lampy z
a flicker of the lamp from the patient's
pacientova pokoje.
room looking down.
Moments before sleep are when she
Ve chvilich, nez usne, v sobé citi nejvic zZivota,
feels most alive, leaping across
téka od jednoho zlomku dne k druhému,
F_Ond_17 fragments of the day, bringing each
kazdicky okamzik si bere s sebou na liizko jako
moment into the bed with her like a
dité ucebnice a tuzky.
child with schoolbooks and pencils.
Who the hell were we to be given this | ProC zrovna na nas padla ta odpovédnost, proc
responsibility, expected to be wise as | se od nas ¢ekalo, Ze budeme moudré jako stari
F_Ond_18 old priests, to know how to lead people | knézi, Ze budeme védét, jak dovést lidi k
towards something no one wanted and | néCemu, co nikdo nechce, a Ze néjak dokazeme,
somehow make them feel comfortable. | aby se citili dobte.
F_Ond_19 I didn't feel scared. Nijak jsem se nebala.
She sat in the room with her eternally
dying man, the small of her back still Sedéla v pokoji se svym vécné umirajicim
F_Ond_20 feeling bruised from an accidental slam | pacientem, v kiZi ji dosud bolelo, jak se pri
against the wall during her dance with | tanci s Caravaggiem nahodou uhodila o sténu.
Caravaggio.
Now that physical attraction has raised
F ond 21 its head, she has begun to feel Kdy?zZ se ted vynofila fyzicka pritazlivost, zacina
_Und_
awkward in the company of the three | se ve spole¢nosti tfi muzi citit rozpaciteé.
men.
Even when he is a tender lover, and her | I ve chvili, kdy je néZnym milencem a kdy ho
left hand holds him above the kara, levou rukou drzi nad kara, kovovym sikhskym
F ond 22 where the muscles of his forearm naramkem, tam kde se napinaji svaly jeho
_Und_

tense, she feels invisible to that lost
look till his groan when his head falls

against her neck.

predlokti, se Hana sama citi pro ten ztraceny
pohled neviditelnda, dokud on nezasténg, kdyz

hlavou klesa na jeji krk.
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She feels displaced out of Canada

Ona se za téch noci citi jako kanadsky

F_Ond_23
during these nights. vyhnanec.
F ond 24 While for him this much greenery feels | Naopak jemu tolik zelené pfipada jako
_Und_
like a carnival. bezuzdnost.
F_Ond_25 "I did not feel insulted by this. Neurazelo mé to.
F ond 26 He feels hot on the chalk hill, the white | Na kiidovém svahu mu je horko, bily prach se
_Und_
dust of it swirling up all around him. vznasi vSude kolem ného.
F ond 27 [ was able to leave without feeling in Mohl jsem odejit, aniZ jsem si pripadal sebemin
_Und_
any way selfish. sobecky.
One day after we heard the bombs Jeden den po tom, co jsme slyseli o svrzeni
F_Ond_28 were dropped in japan, so it feels like | bomb na Japonsko, takze to pfipada jako konec
the end of the world. svéta.
"Why, ah nevabh felt so important befo'
F_Hail_1 "Tak diilezita sem nebyla v celym svym zivoté."
in all mah life."
F Hail 2 He felt strong enough himself, though, | Sam se citil dost silny a véril, ze takovy krunyt
_nail_
to get along without the insulation. nenavlékne.
Nonetheless, he still felt more
F Hail 3 comfortable in her presence than that | Jeji spole¢nost mu poskytovala tak piijemnou
_nail_
of any other woman he had known in a | pohodu, jakou nepoznal s Zddnou jinou Zenou.
long time.
For a moment Pearson made no
Pearson chvili neodpovidal. O'Donnellovi
F_Hail_4 answer, and O'Donnell reflected that in
zacalo byt starého kolegy lito.
a way he felt sorry for the old man.
She had told him that her parents at
Ptiznala, Ze rodice s jeji volbou nesouhlasili, ale
first had opposed the idea, then, on
F_Hail_5 protoze védéli, Ze jeji rozhodnuti je

learning how strongly she felt, had

given way.

nezmeénitelné, ustoupili.

61




She had been treated like an adult and

F_Hail_6 Vibec ji nepodcerioval! Nesmirné ji to pomohlo.
it felt good.
Now she felt healthy, her old
Nyni ji bylo dobfte. Stara veselost se znovu
cheerfulness back, and there was a
F_Hail_7 probudila a radostné vzruSeni pfi pomysleni na
growing excitement at the thought of
dité, které se mélo narodit, stale vzrustalo.
the unborn child within her.
A few minutes earlier, on the way to
lunch, he had felt defeated and Jesté cestou na lunch se citil po buracivém
F_Hail_8 depressed, this morning's tongue- vystupu s Pearsonem pokoteny a
lashing by Dr. Pearson still fresh in zdeprimovany.
mind.
F Hail 9 "Why did you have eight then?" John "Proc jich tedy mate osm?" vyhrkl John
_hail_
felt impelled to ask; bezdéky.
After the stretcher's comparative Po relativnim pohodli na voziku citila pod zady
F_Hail 10 softness the black ebonite table felt neprijemné tvrdy a neuhybavy ebenové cerny
hard and unyielding. stdl.
... uvédomil si, Ze se chova absurdné, prekypuje
F_Hail_11 ... he felt absurdly, exuberantly, boyish.
radostf jako nezletily chlapec.
Ulevilo se ji, Ze si na chvilku natahne nohy a
F_Hail 12 Wilding felt relieved to rest her feet;
odpocine si;
The administrator added, "My office is
Spravce dodal: "Moje kancelar praveé hleda
checking now to see if there's any
F_Hail_13 dodavatele, schopného zajistit potiebné
outside caterer who could handle food
mnozstvi pokrmi zvenci, bude-li to nutné.
supply if that were felt necessary.
In a sense the chief of medicine felt
V jistém smyslu mél séflékar pocit, ze ho v
F_Hail_14 deprived of a starring role in the
soucasné krizi pripravili o hlavn{ roli.
present crisis.
F Hail 15 Suddenly, for the first time, Vivian felt | Vivian nahle poprvé pocitila bezutésnost
_nail_
fearfully and desperately alone. samoty a ochromil ji strach.
F Hail 16 Her husband answered, "He's quite Manzel ji odpovédél: "Bude-li chtit, je schopen
_nail_

capable of giving it-if he feels inclined.”

ji dat”
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He said, "This place feels damp, Joe.

"Mas tady hrozné vlhko, Joe. Pokazdé kdyz sem

F_Hail_17 Every time I come here I feel like I'm
ptijdu, zda se mi, Ze chytim chiipku!"
going to get a chill."
He said, "This place feels damp, Joe.
"Mas tady hrozné vlhko, Joe. Pokazdé kdyz sem
F_Hail_18 Every time I come here I feel like I'm
ptijdu, zda se mi, Ze chytim chiipku!"
going to get a chill."
"How does it feel to be a sex fiend?"
"Jak je mozné, Bim Bame, Ze jsi takovy d'abel v
The question was from Harvey
F_Hail_19 sexu?" otazal se potutelné séflékai Harvey
Chandler, the chief of medicine, lower
Chandler, ktery sedél na dolnim konci stolu.
down the table.
F Hail 20 The anesthetist asked Vivian, "Still feel | Anesteziolog se zeptal Viviany: "Jak je vam?
_Hall_
all right?" Dobre?"
F_Hail 21 Elizabeth Alexander was feeling good. | Elizabeth Alexanderova méla dnes Stastny den.
About to begin lunch in Three Counties |V jidelné nemocnice Three Counties - p¥i
F Hail 22 Hospital cafeteria, she realized she had | zacatku obéda - si spokojené uvédomila, Ze je ji
_Hall_
been feeling that way for days, but fadu dni velmi dobie, dnes dopoledne primo
especially so this morning. skvéle.
F_Atw_x I guess I shouldn't have, but it felt good. | Asi se to nem4, ale hi‘dlo mé to u srdce.

4.4.2. Sound

No. EN CZ
S Atw 1 "She sounded all right to me,"Nate says, |,Mné to od ni ptipadalo normalni,“ fekne
_Atw_
too defensively. Nate az prili$ nejisté.
»Skoro to znélo, jako byste se tu servaly,”
S_Atw_2 "It sounded like a bit of a fight,"he says.
prohodi.
She knew she was not subtle, that she Védéla, Ze neni rafinovana a ze ¢asto ptisobi
S_Atw_3 often sounded rude when she meant only | hrubé, kdyZ se jen a pouze snazi o presné

to be accurate.

vyjadreni.
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Z jeho liceni si ji predstavovala jako

S_Atw_4 She sounded ineffectual.
budizknicemu.
S_Ond_1 Does this sound familiar? Nepripomina ti to néco?
S ond 2 Also, he can get away with sounding A Kklidné se mlze vydavat za Angli¢ana podle
_Und_
English. toho, jak hovori.
q To Singh it sounded like a familiar Indian | Singhovi to znélo jako néjaka znama indicka
S_Ond_3
fable. baje.
S Hail 1 It sounded so cold and impersonal, Vivian | Zni to tak chladné a neosobné, pomyslila si
_nall_
thought. Vivian.
S_Hail_2 She sounded uneasy, almost afraid to ask. | Ptala se stisnéné€, témér bazlive:
S_Hail_3 Tomaselli sounded surprised. Tomaselliho hlas vyjadioval pirekvapeni.
S Hail 4 "I told him that, Mr. Tomaselli. "She "VSechny moje argumenty selhaly, pane
_nall_
sounded doubtful. Tomaselli," odpovédéla Kathy rozpaciteé.
O'Donnell could still hear the voice on the | O'Donnell stéle slySel rozhot¢eny hlas z
S Hail 5 telephone, but it sounded calmer, telefonu, ktery ovlivnén Tomaselliho
_nall_
responding to Tomaselli's conciliatory smiflivym pfistupem, znél jiz daleko klidnéji.
approach. Spravce pravé pritakaval.
S Hail 6 "Of course I know about it." Reubens "Samoziejmé Ze o tom vim," z Reubensova
_Hail_
sounded annoyed. hlasu ¢iSela mrzutost.
S Hail 7 .. he sounded unusually diffident, as if ... jeho hlas znél nezvykle rozpacité, jako by
_Hail_
weighing his words carefully. peclivé vazil dalsi slova.
S Hail 8 Pearson sounded more cordial than he Pearson se vyjadioval mnohem privétivéji,
_Hail_

had been with Bannister.

nez kdyz mluvil s Bannisterem.
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S_Hail 9 He sounds as if he means it. rika to Uplné presvédcive.
"What's that?" The old man sounded
S_Hail_10 "0 co?" stary primar razem zostrazitél.
wary.
"Nic neni snadnéjsiho," odpovédél Pearson s
S_Hail_11 "That's easy." Pearson sounded relieved.
ulevou.
S_Hail_12 Pearson's voice sounded curious. Pearsontv hlas znél zvédavé.
S Hail 13 She sounded breathless, as if nervous but | Mluvila udychané a snazila se zakryt
_nall_
trying not to be. nervozitu.
"What is it, Vivian?" Mike sounded
S_Hail_14 "Co je, Vivian?" vzhlédl rozpacité.
puzzled.
15 Bill Rufus putin, "Don't sound critical, Do reci se vmisil Bill Rufus: ,Ne abys
S_Hail_1
Lewis. kritizoval, Lewisi!
"Odpust'te, Carle, nechtél jsem, aby to
S_Hail_16 [ didn't mean it to sound like that.”
vyznélo tak..."
Even as he spoke them the words
S_Hail_18 Jemu samému znéla vymluva hluse a falesné.
sounded hollow and false.
S_Hail_19 Her voice sounded disappointed; Jeji hlas znél zklamané;
S_Hail_20 John sounded surprised. Samoziejmé,"pritakal John prekvapené.
S_Hail_21 Do I sound terribly unrealistic?" Zni to moc nadnesené?"
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S_Hail 22 "You sound terribly wise." "Zni to velice moudre," rekl.
He answered, "It doesn't sound very
S_Hail 23 "To nezni tak hrozné,” odpovédél.
terrible."
Nevertheless, over his shoulder to
Nicméné prohodil pies rameno k
S_Hail_24 Dornberger, he said,” Sounds like he's
Dornbergerovi:"Vypada to, Ze se na nas zlobi.
mad at us.
It all sounded commonplace, and yet at
Vyznivalo to tak obycejné, a prece v téhle
this moment her mind clamored to share
S_Hail_25 chvili zatouzila na vSem se podilet a byt
in it, to be a part of whatever was going
soucasti vSeho, co se délo.
on.
S_Hail_26 The old man's voice sounded weary; Starctiv hlas bylo sotva slyset;
"I know you haven't, said Professor "Ja vim, Ze vy ho nemate," fekla profesorka
S_Row_1 McGonagall, sounding half exasperated, | McGonagallova napil podrazdéné, naptl s
half admiring. obdivem.
"Hagrid," said Dumbledore, sounding
S_Row_2 "Hagrid," vydechl Brumbal s dlevou v hlase.
relieved.
Uncle Vernon, who had gone very pale,
Stryc Vernon, v obliceji velice pobledly,
S_Row_3 whispered something that sounded like
zaSeptal cosi jako "bfinek miinek".
"Mimblewimble."
SR A "Oh, sorry," said the other, not sounding | "To je mi lito," ekl chlapec; podle hlasu mu
_Row_
sorry at all. to vSak nebylo lito ani trochu.
S Row & He couldn't stop stammering his thanks, |Znovu a znovu Hagridovi dékoval a zajikal se
_Row_
sounding just like Professor Quirrell. pritom Uplné stejné jako profesor Quirrell.
"You said You-Know-Who's name!" said
"Ty jsi vyslovil jméno Ty-vis-koho!" ekl Ron,
S_Row_6 Ron, sounding both shocked and
vydésené a obdivné zaroven.
impressed.
SR ; What, they don't move at all?" Ron A to se ani nepohnou?” zdalo se, Ze Rona to
_Row_

sounded amazed.

prekvapilo.
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I've been asking around, and I hope I'm in

Vyptavala jsem se na to a doufam, Ze se

dostanu do Nebelviru; ten je ziejmé ze vSech

S_Row_8
Gryffindor, it sounds by far the best; nejlepsi, rikali mi, Ze tam chodil i sdm
Brumbadl, ale Havraspar by myslim taky usel
"Er -- have the Bludgers ever killed "Poslechni - uz Potlouky nékdy nékoho
S_Row_9 anyone?" Harry asked, hoping he zabily?" zeptal se Harry a doufal, Ze to znélo
sounded offhand. lhostejné.
S Row 10 Harry blew it -- it sounded a bit like an Harry na ni zapiskal - znélo to trochu, jako
_ROW_
owl. kdyz houka sova.
S_Row_11 "You sound like Hermione." "Mluvis jako Hermiona."
From inside the crate came ripping Z bedny k nim doléhaly drasavé zvuky, podle
S_Row_12 noises that sounded to Harry as though kterych Harry usoudil, Ze Norbert se
the teddy was having his head torn off. medvidkovi pravé snazi utrhnout hlavu.
It sounded as though someone was
S_Row_13 Znélo to, jako by mu nékdo hrozil.
threatening him.
S Row 14 It must be something really horrible, or Muselo to byt néco opravdu hrozného, jinak
_ROW_
Filch wouldn't be sounding so delighted. |by Filch nemluvil tak potésené.
S Row 15 "The forest?” he repeated, and he didn't | "Do lesa?" opakoval, a jeho hlas neznél tak
_ROW_
sound quite as cool as usual. chladné jako jindy.
Something was slithering over dead
Nedaleko od nich cosi Sustilo po suchém listi:
S_Row_16 leaves nearby: it sounded like a cloak
znélo to, jako kdyz nékdo vlaci po zemi plast.
trailing along the ground.
S_Row_17 "Did that sound like hooves to you? "A znélo to snad jako kopyta?
It sounds like fortune-telling to me, and | Pfipada mi to jako hadani budoucnosti, a
S_Row_18 Professor McGonagall says that's avery | profesorka McGonagallova tvrdji, Ze to je
imprecise branch of magic." velice nespolehlivé odvétvi magie."
In their nervous state, every statue's Byli tak nervézni, Ze stin kazdé sochy jim
S_Row_19 | shadow looked like Filch, every distant pripadal jako Filch, a kazdy vzdaleny poryv

breath of wind sounded like Peeves

vétru jim znél jako Protiva, ktery se na né uz
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swooping down on them.

uz vrha.

S_Row_20 "I don't know... sounds like wings to me.” | "Ja nevim... mné to zni jako kridla."
... said Dumbledore, sounding quite
S_Row_21 ... zdalo se, Ze ho to upiimné potésilo.
delighted.
It certainly sounded good when the Urcité to vyznélo dobrte, kdyz prezident
S_Gri_1 President signed it into law, but the kinks | zdkon podepsal, ale byla to krajné spletita
were enormous. zaleZitost.
S_Gri_2 "Sounds wonderful to me." "To zni nddherné."
"It'll sound even better when the press
S_Gri_3 "Bude to znit jesté lip, az to rozpitva tisk."
gets finished with it."
S_Gri_4 He sounded meek and scared. Znélo to pokorné a vystraSeneé.
The guy sounded very legitimate, and so
Znélo to velmi divéryhodné, a tak jsme jeli
S_Gri_5 we went to New Orleans to meet with
do New Orleansu na schiizku."
him."
S_Gri_6 "I guess it sounds romantic, doesn't it ? "Ziejmé to vypada romanticky, vid’ ?
S_Gri_7 "That sounds right. "Tak to bylo.
S_Gri_8 Sounded like a bomb. Znélo to jako bomba.
S_Gri_9 "That sounds like Doak." "To je cely Doak."
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"You should've heard them trying to

"Mél bys je slySet, jak se po mém pohibu

S_Gri_10
sound serious after my funeral. snazili byt vazni.
On the phone, they took all these calls, all
Ptijimali telefonické projevy soustrasti a do
S _Gri_11 these condolences, and sounded so grave
telefonu promlouvali tak smutné.
and proper.
S_Gri_12 "Sounds like a bunch of lawyers." "To se bandé pravnikid podoba.”
S_Gri_13 "Sounds like a threat to me." "Mneé to pripada jako vyhrtzka."
The figure had a nice ring to it, and it
Cifra méla pékny zvuk a vlddnim chlapciim se
S_Gri_14 certainly sounded good to the
moc libila.
government boys.
S_Gri_15 "Gee, that sounds familiar." "Kruci, to je mi néjak povédomé."
S_Gri_16 "You make it sound so easy." "Rikas to, jako by to bylo docela snadné."
Five o'clock sounded fine to everyone,
Pata hodina vyhovovala vSem, zejména
especially to the Judge and the District
soudci a statnimu Zalobci, ktef sice byli
S_Gri_17 Attorney, who were convinced they were
presvédceni, Ze délaji fAdnou a spravnou véc,
doing the right and proper thing, but
ale stejné z toho byli nervézni.
were nervous about it nonetheless.
S_Gri_18 "Sounds reasonable."” "Zni to logicky."
"It sounded like a monster with no arms
Znélo to jako bezruky a beznohy netvor, ale
Slrv_1 and no legs, but it was trying to move,"
snazil se hybat,’ vysvétlil Tom.
Tom said.
S Iv 2 It don't sound easy to me, being no Mné to pripada tézky, protoZe jsem
_1rv_

writer's assistant.

tajemnika spisovatele nikdy nedélal.
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He was worried, because he didn't want

Bal se, protoze nechtél, aby to vyznélo jako

S Irv_3
to sound as if he were complaining. stiZnost.
Under the tires of the Chevy, the
crunching of the perfect stones in the Krupani dokonalych oblazki pod
S_Irv_4 driveway leading to the Vaughn mansion | pneumatikami chevroletu na ptijezdové
sounded like the breaking bones of small | cesté znélo jako lamani kosti zviratek.
animals.
No,  wouldn't suppose so,' Eddie was
"Ne, myslim, Ze ne," zvladl Eddie fict, tfebaze
able to say, although his tongue felt funny
S_Irv 5 mél divné zdievénély jazyk a jeho vlastni fec
and his own speech sounded foreign to
mu pripadala, jako kdyZ mluvi nékdo cizi.
him.
Exactly what did it sound like?' Jane
S_Irv_6 "Jak piresné to znélo?" zeptala se Jane syna.
asked her son.
She had tried to sound cheerful, even
Snazila se znit vesele, dokonce povzbudiveé,
S Irv_7 inviting, but there was no hiding the
ale nedokdazala skryt nepratelstvi v hlase.
animosity in her voice.
S_Irv_8 He didn't sound very apologetic. Neznélo to moc omluvné.
To Eddie, they sounded as if they 'd been
S_Irv 9 Eddiemu piipadali, jako kdyby byli 1éta svoji.
married for years.
[ can'tseeit- he sounds odd, ' Hannah
S_Irv_10 " "Nedovedu si ho ptedstavit. Zni to zvlastne."
said.
.. when someone was swimming in the Nad vodu precnivalo dievéné plato, a kdyz
S Irv_11 pool, the water sounded like the water of | nékdo v bazénu plaval, znélo to, jako kdyz
a lake slapping against a dock. voda v jezere Splouchd o piistavisteé.
It sounded like the title of a novel Ruth Znélo to jako nazev romanu, jaky by Rut
S Irv_12 Cole would never write, or even want to | nikdy nenapsala, nebo dokonce ani nechtéla
read. Cist.
It was in the final rinse cycle, and it Cyklus byl v konecné fazi oplachovani a Rut
S Irv_13 sounded to her as if two wineglasses se zdalo, Ze slysi, jak se o sebe diou dveé

were rubbing against each other.

sklenicky.
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It sounded like a pretty good idea to Ruth

Cole, who finally fell asleep beside an

Rut Coleové, ktera konecné vedle neznamého

muze, hlu¢né oddechujiciho jako dechova

S Irv_14
unknown man, whose breathing was as kapela, usinala, to znélo jako bajecna
loud as a brass band. myslenka.
He sounded worried on the phone, or as
V telefonu znél ustarané nebo jako kdyby k ni
S_Irv_15 if he were being less than candid with
nebyl Gplné uptimny.
her.
Well... " he began, sounding like her
S Irv_16 "No...," zacal, podobné jako jeji otec.
father,
But women who seek out such things are | Ale Zeny, které takové véci vyhledavaji, jsou
S Irv 17 made to feel ashamed, or else they sound | nuceny se stydét, jinak znéji napadné
_Irv_
stridently ridiculous in defending smeésné, kdyz se brani - jako kdyby se
themselves - as if they're bragging. vychloubaly.
"Pak se bude jmenovat M{ij posledni Spatny
pritel.” (Titul zni v némciné hrozné, vita ho
[t sounds like a novel about an adolescent
S Irv_18 spiS zdéSeni nez smich : Mein letzer
disease.)
schlimmer Freund. Znf to jako roman o
pubertalni nemoci.)
... yet we try to sound superior to the Presto se pokousime dat svou nadfazenost k
S_Irv_19 unseemly by pretending to be amused by | odpornému najevo tim, Ze predstirame, Ze
it or indifferent to it. nas bavi, nebo je ndm lhostejné.
In the open doorway, a big brown
Velka hnéda prostitutka s prizvukem
prostitute with what sounded like a
S_Irv_20 znéjicim jako jamajsky chytila v otevirenych
Jamaican accent grabbed Ruth by her
dvetich Rut za ruku.
arm.
At her late-afternoon lecture at the Vrije | Béhem odpoledni prednasky na Vrije
Universiteit - it was her only lecture, Universiteit - byla to jeji jedina prednaska a
S Irv_ 21 really; she kept revising it, but in essence | neustale ji prepracovavala, ale v podstaté
it stayed the same - her speech sounded | zlistavala stejna - znéla ji samotné vlastni fec
disingenuous to her. neupiimné.
Rut celd kniha odrazovala : nesdilna zalozka,
Followed Home from the Flying Food tajuplna fotografie autorky, neprirozeny
Circus sounded to Ruth like the title ofa | pseudonym - nemluvé o nazvu. Sledovana
S Irv_ 22

country-western song she would never

want to hear.

domi z Létajiciho jidelniho cirkusu znélo Rut
jako nazev westernové pisnicky, jakou by

nikdy neméla chut poslouchat.
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And to an American witness, SES would

have sounded like SAS. The murderer had

A americké svédkyni by SES mohlo znit jako

S_Irv_23 SAS. Vrah nemeél se Skandinavskymi
nothing to do with the Scandinavian
aeroliniemi nic spole¢ného.
airline.
(Harry Hoekstra thought that someone (Harry Hoekstra se domnival, Ze ¢lovéka
S_Irv_24 suffering from emphysema probably trpiciho rozedmou plic si pravdépodobné Ize
sounded a lot like an asthmatic.) snadno splést s astmatikem.)
Na poslech to, myslim, hodné ptfipomina
S Irv_25 It sounds like asthma, [ guess.'
astma.”
He sounded slightly less patient with her
Znélo to trochu netrpélivé, jako kdyby
now, as if he didn't want to hear her say,
S_Irv_26 nechtél, aby mu znovu vypravéla, do jakych
again, how she 'd repeatedly got herself
potizi se za svobodna ¢astokrat dostala.
in trouble as a single woman;
Hearing Ruth sound that happy had half-
Kdy?z slysel stésti v Rutiné hlase, napil ho to
convinced Eddie that he was n'tin love
S Irv 27 ptesvédcilo, ze do ni uz neni zamilovany,
with her, or that he'd fallen out of love
nebo Ze ji prestava milovat.
with her.
... it sounded to her as if he wanted to
S_Irv_28 Méla dojem, Ze se s ni chce oZenit.
marry her.
S Irv 29 It doesn't sound very Dutch, but I'll try to | Nezni to moc holandsky, ale pokusim se si to
_1rv_
remember it. zapamatovat.
S Hail We're not doctors, and you'd be smart to | Umoudrete se a nevymahejte takovéhle
_Hail_x
quit trying to sound like one. hokuspokusy.
S_Atw_x That sounded almost African. Dokazala by si to predstavit na mapé.
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Tato prace se zabyva anglickymi sponovymi slovesy smyslového vnimani, feel a
sound, respektive verbo-nomindlnimi predikaty, které tato slovesa obsahuji, a
problematikou jejich prekladu do ¢eského jazyka. Cilem prace bylo provést analyzu 200
priklada (100 prikladl se slovesem feel a 100 se sound) a jejich prekladovych korelatt.
Pro excerpci prikladt bylo pouzito paralelniho korpusu Intercorp a software ParaConc,
ktery umoziuje vyhledavani v paralelnich jazykovych korpusech. Prace méla za ucel
ukazat rozdily mezi anglickym a ceskym systémem sponovych sloves a popsat
problematiku prekladu.

Teoreticka Cast poskytuje systematicky popis nahledii na anglickd sponova slovesa
v raznych anglickych a ceskych mluvnicich. Pro srovnani nabizi také shrnuti ¢eského
pojeti ¢eskych sponovych sloves. Souhrn pristupii je pak doplnén pojednanim o ¢etnosti
vyskytu obou sponovych sloves.

Analyza se zabyva rozborem samotnych ptikladi. Nejprve popisuje problematiku
pirekladu sponového slovesa samotného, nasledné se vénuje takzvané fzi sponového
slovesa a jmenné casti prisudku v Ceské lexikalni sloveso a ve treti ¢asti se zabyva
jmennou casti prisudku a jejimi prekladovymi korelaty. Kromé piimych prekladovych
ekvivalentli prace také resi takzvané nulové Kkorespondence a snazi se popsat
konstrukce, které se zhlediska prekladu jevi jako problematické a Casto k nulovym
korespondencim vedou.

Z praktické c¢asti prace vyplyva, Ze anglickd verbo-nominalni predikace je do CeSiny
nejcastéji prekladana jako kombinace lexikalniho slovesa a prislovecného urceni. Dale se
ukazuje, Ze slovesa feel a sound maji odliSné vlastnosti a jejich prekladové korelaty se
lisi. Zatimco feel je ve vétSiné pripadli preklddano zvratnym slovesem, sound se
vyskytuje se slovesy nezvratnymi. Ddale praktickd analyza ukazuje na to, Ze ackoli
sponova slovesa feel a sound maji v anglic¢tiné prevazné roli nastroje, kterym se pripisuje
vlastnost podmeétu, v eském prekladu se role slovesa dramaticky méni a sloveso se
tim hlavnim nositelem vyznamu verbo-nominalni predikace a jeji vyznam se s vyrazné
vys$Si pravdépodobnosti prenasi i do prekladu. V prekladu je ale volba lexikalniho
slovesa hlavnim faktorem ovliviiujicim formu, v jaké se vyznam jmenné casti prisudku
do prekladu prenese. Struktura véty je také frizena slovesem - pritomnost Cci

nepritomnost podmétu a jeho Zivotnost také zavisi na povaze slovesa a nékdy i na



ustalenych spojenich, ve kterych se toto sloveso vyskytuje. Vzhledem k poctu

rozebranych prikladii 1ze nicméné hovorit pouze o tendencich, nikoli o predikabilité.



This BA thesis focuses on the English copular verbs feel and sound, more precisely on
the verbo-nominal predications that include these verbs, and their translation into
Czech. The aim of the work was to analyze 200 examples (100 examples of copular feel
and 100 of sound) and their translation equivalents. The excerption was carried out with
the help of the parallel corpus Intercorp and the software ParaConc, which makes it
possible to search parallel corpora. The work aimed at demonstrating the differences
between the English and Czech systems of copular verbs and to describe the process of
their translation.

The theoretical part offers a systematic description of the views on English copular
verbs in major English and Czech grammars. For the sake of comparison, it also offers
the summary of the Czech approach to Czech copular verbs. The survey is then
completed with the description of frequency of the two copular verbs under
examination.

The practical part of the thesis analyzes the examples themselves. First, it describes
the translation of the copular verb, further on, it focuses on the so-called fusion of the
copular verb and the subject complement in the Czech lexical verb and the third part of
the analysis deals with the subject complement and its translation equivalents. Apart
from the overt counterparts, the work also describes the phenomenon of the so-called
zero correspondence and tries to describe constructions that seem to be problematic in
translation and often result in zero correspondences.

The practical part shows that the English verbo-nominal predication is mostly
translated into Czech as the combination of a lexical verb and an adverbial. Furthermore,
it shows that the copulas feel and sound are of a different nature and their translation
counterparts differ. Whereas feel translates mostly with reflexive verbs, sound appears
with the non-reflexive ones. The practical analysis also points to the fact that although
the English copulas play a minor role of the vehicle, which helps to ascribe the feature to
the subject, in Czech translation, the verb is one of the most important components of
the sentence. In English, the subject complement of the copular verb of sensory
perception is the main carrier of meaning in the verbo-nominal predication and its
meaning is much more likely to be transferred in the translation. In Czech, the choice of
the lexical verb in the translation is the major factor influencing the form in which the
meaning of the original subject complement is transferred. The structure of the sentence

is also governed by the verb; the presence of the subject and its animateness depends



fully on the nature of the verb and sometimes on the set phrases this verb functions in.
However, due to the number of the examples, we can only speak of tendencies, not of

predicability.



