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page | line original correction
1 10 vedouct ... Spracoval: Vedouci ... Zpracoval:
1 12 Praha, January 2011 Praha, leden 2011
4 tisnivém tisnivym
5 7 Playground of the self Playground of the Self
10 narrator’s narrators’
10 22 narrator’s narrators’
14 1 the narrator the narrators
14 2 and explore their in later interactions and explore them in later interactions
14 , “The Pit and the Pendulum” is , “The Pit and the Pendulum”, is
17 11 tower watch tower clock
18 17 between perception, states of mind between perceptions, states of mind
18 24 Gothic genre, the narrator Gothic genre then, the narrator
19 6,7 he reports such ‘perceptions’ of the he reports such ‘perceptions’ of the
character whose (doubted or believed) |settings that (doubdet or trusted) serve to
‘perceptions’ of the settings serve to also also reveal (or dim) them.
reveal (or dim) them.
19 23 Der Sandmann Perhaps the most Der Sandmann [Paragraph break. ]
Perhaps the most
20 17 “fictional” (i.e. fictional for a fictional | ‘fictional’ (i.e. fictional for a fictional
character, hence double inverted character).
commas).
23 | pozn. wunderschén geformtes Gesicht wunderschon geformtes Gesicht
3.4
23 | pozn. 6 die Blicke”) die Blicke”)
28 17 on many occasions as on many occasions, as
28 |pozn. 1 Nachtstiicke, 41 (Own Nachtstiicke, 41. (Own
33 |pozn.?2 Antonia, dien triigerisches Antonia, dein triigerisches
39 21 tries to avoid one’s double. tries to avoid their double.
43 15 extend extent




page | line original correction
43 |pozn. 3 geraubt’”) geraubt!’”)
44 11 Stanislaus cousin Stanislaus’ cousin
45 12 rather then rather than
45 19 Colestina’s ... Apart for ‘Colestina’s’ ... Apart from
46 |pozn.4 den augeregten den angeregten
48 14 displays of his narcissism betrays displays of his narcissism betray
52 14 in the scheme in Scheme 5
52 16 the character’s and the narrator’s the characters’ and the narrators’
55 8 dried-out dried-up
55 13 fails fail
56 Freud (greatest Freud (the greatest
57 dried-out dried-up
60 into another Hoffmann’s literary alter- |into another of Hoffmann’s literary alter-
ego. €gos.
60 |pozn.?2 translation of: * “Der Verfasser translation of: “Der Verfasser
62 8 of the narrator’s or character’s of the narrators’ or characters’
relationships relationships
62 9 characters in it and its characters in it, and its
62 12 the self, which is the self which is
63 4 comprises the the previous comprises the previous
63 16 deconstruction, which has much to do deconstruction which has much to do
65 11 2006, 150min, 13min 45 sec. 2006, 150min.
67 3 tisnivého a groteskniho, a jakymi tisnivého a groteskniho a jakymi
zpusoby zpusoby
67 17 Prvni podkapitola praktické casti V prvni podkapitole praktické ¢asti
68 (,,The Cask of Amontillado*) jehoz (,,The Cask of Amontillado*), v jehoz
68 9 htisteé pro Ja*“ se od percepcnich htisteé pro Ja* (“Certain (In)Animate
Objects: a Playground of the Self”) se
od percepcénich
68 10 emocionalnim nejistotam, tedy emocionalnim nejistotam, tedy
68 13 hiistém, na némz Ja hiiStém, na néz Ja
68 14 jejich naplnéné. ... v Hoffmannové jejich naplnéni. ... v Hoffmannové
,,Piskafi ,,Piskounovi‘
69 4 Death”) se od ... k hranici tabua Death”), se od ... k hranici tabu
69 zabyvam zabyva
69 15 zhypnotizovaném umirajicimu zhypnotizovaném umirajicim
69 18 - nedostizen pak svou vyhrou nad - nedopaden, ziskava svou vyhrou nad

spolecnosti ziskava pocit moci

spolecnosti pocit moci
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69 19 (,,PfedCasny pohieb* ,,The Premature (,,PfedCasny pohieb®, ,,The Premature
70 V Hoffmannove ,,Piskafi V Hoffmannove ,,Piskounovi
70 9 funguje dvojnik Coppola jako pouhou je dvojnik Coppola pouhou
70 10 Oidipovského komplxu Oidipovského komlexu
71 1 Jde také urcité zjeveni Jde také o urcité zjeveni
73 14 kotenac”, Poe) kotenac”, Hoffmann)




