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1. Introduction

The novels of Graham Greene have been of gresaesttto many literary scholars
for years and are even nowadays. For their proxaosdss in the broadest sense of this
word, they have been either praised and recomme(elexh by the author himself) or
condemned and censured. Nevertheless, his worgenaral have gained popularity of
readers from all over the world (not excluding tbeech Republic) probably thanks to
Greene’s captivating style of writing and the themaith which he is concerned.
Therefore, it appears to be important to examimevthtings of an author who was even
nominated for a Nobel Prize, for such discussioly nagse interesting problems or give
answers to yet unanswered questions.

Understandably, it would be impossible to covérGakene’s novels in a greater
depth in this thesis. For the present analysigetiof his four “Catholic novels” have been
selectedBrighton RockThe Power and the GlogndThe Heart of the MatteiThe main
aim of this thesis is to provide a deeper analybibe selected novels. As relationships of
the central characters to themselves, other cleaseand God help to demonstrate the
themes and motifs which Greene presents in thengnavels, they will be examined.
Further, it will be shown on particular examplesihat way these protagonists or novels
match with the image of the “Greenean man” or “@Gedand”. It should be noted that the
respective types of relationships cover the arehghwdescribe the concept of the
“Greenean man”. As to the method, the research beilbased on the close reading of
selected works and, where appropriate, also sitndaror contrasts between the central
characters will be presented.

Reflecting this aim, the thesis is structured ifdar main chapters which are
further divided into three sub-chapters. Taking iatcount the research done on Greene,
the first chapter shortly introduces the autobipreal features that influenced Greene’s
works and presents the concepts of “Greeneland”thad'Greenean man” which are
central for this work. In the next three chapténs, analysis of the three selected novels is
made — each novel is analysed in one chapter.cim @ahe three sub-chapters, one of the
three types of relationships is examined. Thestitethese sub-chapters then refer to the
motif or theme that characterizes best the actyed 0f relationship. In this respect, it is
important to stress that the relationship of trdvidual protagonists to God encompasses
the religious dimension of the novel, whereas theetwo types of relationships are
related rather to secular matters.

As the grounds for the selection of the novels sindcturing of the thesis can seem

obscure, it will be made clear. The primary reaf&orthe choice of these works was that



they are usually subsumed under a more general ‘t€hm Catholic Trilogy” by the
scholars. This, nevertheless, should not leadgatimclusion that they have been written
one after another but rather that Greene presanitistopics and uses similar motifs in
them, which makes these works comparable. Furdiset,can be argued that these novels
belong to the finest out of what Greene wroteait be assumed that the themes which he
discusses in them are significant in a more gervenatiext of his writings.

Next, a decision to examine the novels in indigidthapters was based on a belief
that it is most efficient to study them this ways A result of this, it will be less
complicated for the reader to follow our line odsening and create a picture of the novel
as a whole. As it was many times important to rédeprevious sub-chapters (in other
words, to different aspects of relationships witthie framework of the one novel), the
reader would easily become confused if he or sllethaieturn to another chapter where
also other protagonists would be discussed. Notethiewhen the novels are put next to
each other in this way, differences and similasittiecome more obvious and help to
understand the works more deeply.

Furthermore, subsuming the three works under orgedachapter or section would
convey the feeling that they must be read as oite which is not evidently true. Some
critics discuss the novels separately and evehdy tdiscuss these three novels, they
usually devote one section to each of them. Intexgly, the Czech scholar Jatulik
even regard3he End of the Affajrthe last of Greene’s “Catholic novels”, to betpar
the “Trilogy” and exclude8righton Rockirom it.! This leads to conclusion that even this
term seems not to be established. For this re@seas not used in the title of this thesis.

! JanCulik, Graham Greene. Dilo a Ziv{Praha: Academia, 1993) 263.



2. The Life of Graham Greene, His Novels and Protagonists

Graham Greene, distinguished as one of the prominevelist of the twentieth-
century British literature, can be characterisecagwolific writer. He is the author of
short-stories, plays, travelogues, autobiographpates, literary and film reviews and
essays. Nevertheless, it was mainly his novelskitaight him greater fame and put him
in the centre of interest. Greene himself dividéen into “serious novels” and
“entertainments” in order to make distinction betwethose in which some greater
“message” (religious or ethical) can be distingatsifand which are more intellectually
stimulating in this respect) and those which séovenere “entertainment”.

However, such division should not be taken absbjdite granted, as critics generally
argue that “the element of suspense” can be rerednin both “serious novels” and
“entertainments” and even some of his characterigtiotifs as absurdity, critical
situations or escape are present in some degree!thmderstandably, this approach
should not undervalue the credibility of Greenelmavords but should only make clear
that the scholars were able to view some of hiskavdifferently than he himself did. In
the following lines, let us more deeply considee@re as a man of letters and focus on
his life experience, his works and protagonisteisfnovels.

2.1. Autobiographical Features that Substanti@fiuenced Greene’s
Work$

Firstly, it is important to ask which episodes fr@sneene’s life are reflected in his

writings. First of all, let us point at the periotlhis childhood. John Spurling notices that
although early years of Greene’s life can be coegbao “Eden”, the period of his
maturation can be perceived rather as “helet, he does not certainly mean the sort of
physical hell but rather the mental one which isiparable to the psychic state of various
characters of Greene’s novels. The main issue eéi@&'s adolescence was the problem
of “conflicting loyalties”, as the headmaster oé thenior school at which he studied, was
his own father. What is more, Greene did not sufifem any bodily attacks from his
classmates but, on the contrary, from a mixturenefative emotions caused by his
presence in a typical English boarding school wheeeexperienced the feeling of

! JanCulik, Graham Greene. Dilo a Ziv@®raha: Academia, 1993) 208-209.

2 It should be made clear that the features whiake lsmme relation to the themes discussed in tiisigh
will be highlighted in this chapter.

% John SpurlingGraham GreenéLondon: Methuen, 1983) 18.



loneliness and loss of identity. Therefore, theiquerof adolescence which stays in
contradiction to an adult life plays an importasterin his works.

Naturally, the fact that Greene travelled a lotimigrhis life and that the travel
experience from his numerous journeys is refleatethany of Greene’s works must not
be forgotten. The account of places that he visitedld be too long and unnecessary for
the purposes of this thesis. Nevertheless, letansenthose which became ground for the
novels which are of our interest. After Greene fiaidhedBrighton Rock(1938), he had
set out for Mexico in 1938. On the one hand, theant a sort of “escape” from England
for him but on the other hand, it was a great opymity to study the religious situation
that was in the country. As a result, he publisiibé Power and the Glor§1940) in
which he recorded the life stories of the peopleriet there. As far asThe Heart of the
Matter (1948) set in Sierra Leone is concerned, Greeew thie inspiration for this novel
from his stay in Africa in 1942-1943Reflecting these facts, it is evident that (mdshe
times) Greene knew intimately the places about whie was writing and thus his novels
are believable for the reader and can be descabérkalistic”.

Next, David Pryce-Jones puts stress on the “clinsatepinion” which is expressed
mainly in Greene’s earlier novels. He is persuathed the political atmosphere of the
nineteen-thirties is observable in these workshdlugh Greene is not recognized as a
Marxist, Pryce-Jones asserts that the feeling lhaly individual which sees himself
overwhelmed by the capitalistic machinery is préserhis novels. Obviously, Greene
does not develop any political theories but froms thewpoint, he can be regarded as the
one who “penetrates the weak spots of the cagitabsld” for which “details of poverty
and misery and human shabbiness” are symptorhdtica result, the central plots are
built around “the smuggling, the destruction ofietator, the death-sentence passed on a
Communist, international capitalism, a juvenile idglent, and civil war®
Understandably, all these themes reflect the anobieh the approaching Second World

War commonly characterized by emotions of fear amckrtainty.

“In A Sort of Life Greene comments on his traumatising childhoo@®epce: “Years later when | read the
sermon on hell in JoyceBortrait of the Artistl recognized the and | had inhabited. | had lefilisation
behind and entered a savage country of strangeragsind inexplicable cruelties: a country in wHiehas

a foreigner and a suspect, quite literally a humedture, known to have dubious associates. Wasyo
father the headmaster? | was like the son of diggign a country under occupation.” Graham Greegke,
Sort of Life(London: The Bodley Head, 1971) 72.

® This fact Greene admits in HiSays of Escapé&sraham Greendlays of Escapé.ondon: Bodley Head,
1980) 84.

® Nevertheless, it was not his first stay on thistiz@nt. Already in 1934 he made a journey to Lidethe
account of which he made in his traveloglmirney Without Map$1936). It is interesting to note that
“Greene loved Africa in contrast with MexicaCulik 257.

" David Pryce-Jone§raham GreenéGlasgow: Oliver and Boyd, 1963) 9.

8 Pryce-Jones 9.



In the later stage of his writing, Greene diverfezin these “political” motifs for a
certain period and paid much attention to the fielich brought him greater fame —
Catholic faith. It has again its roots in his Igery, as he was converted to Catholicism at
the age of 22, when he was working as a journaligiottingham. The way to this
conversion can be seen in various respects. Orotkeehand, it seems that Greene’s
Catholicism was of a formal kind only and no strdeglings were involved in it: “I had
not been emotionally moved, but only intellectuaiynvinced.® This approach to faith
and religion was determined by Greene’s closeicglghip with his future wife Vivien
Daryell-Browning who was a doctrinal Catholic. Tékre, it can be believed that “the
conversion should have eliminated her demlits.”

However, Pryce-Jones sees a more intellectualtberaocial cause for such a step.
In relation to the atmosphere which was ruling sbeiety of that time, Greene’s “new-
born” faith can be viewed either as an indirecttiea to the events that he experienced
in the thirties or as a need for some other alter@aConsequently, he decided to take a
pessimistic view of the world around him, which didt bring him any reconciliation or
inner spiritual balance. However, it seems thavas somewhat the other way around:
“Theology for Greene has been no easy releasejveostn of earlier compassion into
easily accepted doctrinal moralit}*”

Nevertheless, the turning point came when Greergerha visit to Mexico in 1938.
The persecution of religion which he witnessed e@headically changed his view on
Catholicism and faith as such. The cruelty whichhr@unded him caused that it became of
more emotional nature: “And so faith came to mehapglessly, without dogma, a
presence above a croquet lawn, something assoaiatied/iolence, cruelty, evil across
the way.*? Although it is believed that Greene’s faith camanf a deliberate and rational
determination, his attitude to it altered aftertrarsg personal experience. All these facts
may explain paradoxical and at times conflictingquna of his major works and also his
opinions on the author who is a believer. Greeneomsvinced that E. M. Forster’s,
Virginia Woolf's or Sartre’s characters are flat @emparison with Bloom in Joyce’s

Ulyssesfor example, for “the religious dimension” is dost in the lattef?

° Graham Greena\ays of Escap88.

19 Culik 48.

1 pryce-Jones 10.

2 Graham Greend,he Lawless Roadsondon: William Heinemann & The Bodley Head, 1938
13 Marie-Francoise AllainThe Other Mar(Harmondsworth: The Bodley Head, 1984) 161-162.



2.2. A Unique Nature of Graham Greene’s Works -ethieland”

Secondly, it is important to note that all Grésngorks are generally subsumed
under a more general term coined by the critics Greéneland” which can be
characterized concisely as the individual world alkhiworks according to certain
principles given by Greene and in which his chamacact. Greene believed that this term
had been used for the first time by a man who “usearite rather good novels, who was
at Oxford the same years he was théferet, he felt irritated by the expression: “This is
Indo-China, | want to exclaim, this is Mexico, this Sierra Leone carefully and
accurately described. | have been a newspaperspomdent as well as a novelist. |
assure you that the dead child lay in the ditcljust that attitude. In the canal of Phat
Diem the bodies are stuck out of the watet®.It is distinct that his reaction refers
mainly to the geographical and realistic understandf the “Greeneland”. What Greene
underlines is his conviction that the places wiiehdepicts are the actual localities which
he visited and that he presents them to the reaitlerpreciseness of a journalist (which
he was in fact) as accurately as possible.

Nonetheless, the scholars highlight the fact tHdtoagh Greene was setting his
novels in the authentic places around the worldnhde a deliberate selection of his own
personal experience and so produced “a disturbdddasturbing personal fiction shot
through with fragmentary perceptions of fallen @mporary life.*® The term relates to
everything general about his writing and also te #pecific nature of his “realism”:
“Greeneland’ is not the original landscape; ithe way a landscape is distorted as in a
heat haze by the view of life projected on ta'ltIh this way, “Greeneland” becomes the
region of Greene’s mind rather than the accounplates which he visited himself.
Therefore, it should not be understood as a gebgralbut as a “psychological” concept.

It can be argued that the already mentioned “haae’hwhich is so distinctive of
Greene’s novels is accurately characterized byCldfk who calls Greene “the poet of
awkwardness” (basnik trapnosti). He accentuatesGneene should be called “a poet”,
as he creates a “multi-layered text resonating thierosemantic levels which is rightly
referred to as poetical® According to his view, the impression created bigdBe’s texts
conveys not only some philosophical meaning bud atsmething which can be hardly

expressed in objective terms (in this connectios ialid to talk about a poetical text).

* Henry J. Donaghy edGonversations with Graham Greefi@ackson: University Press of Mississippi,
1992) 130.
!> Graham Greend&Vays of Escap80.
'® Roger SharrockSaints, Sinners and Comedig(hsdiana: University of Notre Dame Press, 1984) 31
17 H
Spurling 62.
18 Culik 6-10.



Moreover, the term “awkwardness” best expresse®rgre specific kind of “realism”
characterizing the grievousness of human lifeh¢tusd not be associated with decadence
but rather with Greene’s tendency to discuss thgidraspects of human existence:
“Greene writes about failure and a catastrophisterice of man so convincingly that we
have an impression that it is a natural, normalafabical phenomenort®He can depict
the world as being damned in such manner thatbelgvable and “if it were different,
the narrative would lose the contact with the id@al it would become artificial and
unreal.®® Greene’s talent dwells in his ability to selectavtcould be called the
“negative”, “existential” or “seedy” aspects of dife and link them so artfully that they
create a meaningful whole which is both entertgjrand stimulating.

Evidently, these attributes refer also to the w@dd“land” in other words) in which
crime, violence, love, betrayal and attempts t@ps@lay central roles in individual plots
of Greene’s novels. As may be expected, it shooldbe certainly viewed as an easily
definable “location” and agulik claims, “Greeneland is much wider, deeper and
conflicting.”! “Conflict” and “paradox” are then the right termvich could characterize
it appropriately.

As a result of this, there exist various approadbesstraightforward “penetration” of
“Greeneland”, neither of which can be regardedhasntost appropriate. One can decide
for a strict literary discussion and will undouldiednderstand that it is the story telling
which makes Greene’s novels noteworthy. Nevertkelese might miss or undervalue
his personal vision of an evil and a corrupt woilld. handle it, philosophy may serve as
one of the most understandable wagsilik attempts to see “Greeneland” from the
perspective of the existentialist philosophy anabetates on the work of the German
thinker Karl Jaspers. Although, as he claims, tiesl not matter whether Greene has ever
read Jaspers or not,” in Greene’s novels charatitenmotifs typical of this scholar
(namely failure and absurdity) appéaihey do not determine only the plots but also the
characters which, as a matter of course, do nethappy lives because they are either
crushed by their environment or feel an inner p@ionsequently, it is possible to talk not
only about objective but also about subjective congmts of “Greeneland” that are
intermingled with a distinct religious element.

In view of this, Greene is most of the times chemarzed as a “Catholic” writer. This

attribute owes much to an immense success of raghtflic” novels Brighton RockThe

19 Culik 7.
20 Culik 7.
21 Culik 385 .
22 Culik 9.



Power and the GloryThe Heart of the Matteand The End of Affal, the first of which
was published one year before the war ended. Theyat distinguished as political
thrillers as those written in the 1930°s and the$otg to the category of “serious
novels”? In these works, Greene expressed his (alreadyiomeat) position of greater
pessimism and focused on the “spiritual” mattexhsas sin and human suffering, both of
which are viewed as a part of an everyday life.yTae mainly concerned with weak
elements of human existence — “lack of self-confai loss of faith and hope, the sense
of failure, the need for advice and authorit{.”

Nonetheless, religious motifs appear as centrah@se works. Considering this, it
should be noted that Greene has modified the aecwoi Original Sin into a specific
world-picture in which man’s existence is doomed arhich “offers us a tragic vision of
man’s predicament® In this relation, the main feature of his noveds de seen as an
effort to present evil in a comprehensible mannis. a result of this, Greene
demonstrates how innocence is exchanged for exmeriand portrays the world into
which he sets his characters is as “hell” thatlmasseen as abandoned by God. As R.W.B.
Lewis argues, even the “environment” in which thHetp are developed has a deeper
spiritual potential: “Physical settings could benaged so as to exude a meaning that
transformed them into spiritual situations, intabelrate images of faté®

In an attempt to define the nature of Greene’s @aikm, Bernard Bergonzi shows
that Greene is not preoccupied solely with the @Qlathdoctrine, as it is generally

recognized. He stresses that Greene fuses thdidradi Catholic notions with “his

23 When discussing Greene’s “Catholic” novels itrigobrtant to introduce a few notes on his reading of
some of the other Catholic writers which he presenthis Collected Essaysnd which, according to
scholars writing on Greene, may have had somednfla on him. Greene states that after Henry Jaieds d
in 1916 “the religious sense was lost to the Enhglisvel”. Graham Green&ollected Essay§l.ondon:
Penguin Books, 1988) 91. Thus he considers the wbtlree French Catholic writers — Francois Magiria
Bernanos and Léon Bloy. Firstly, Greeattributes toMauriac the ability to create great characters Wwhic
“have the solidity and importance of men with sowssave and lose.” They are believable and, what i
important, their actions are not significant so mas “the force, whether God or devil, that compledsn.”
Graham GreeneCollected Essay82-95. As to Bernanos, Greene states that aftemaBes’ works were
published “it is not possible to write off the intde devils ofDoctor Faustuswith their fire-crackers and
conjuring tricks,” as hell bears a distinct markifantility and it “is the home of eternally undseped.”
Graham GreeneCollected Essay96-99. A relation between this view and Pinkiedterof childhood and
his attitude to Hell can be seenBnighton Rock(cf. 3.1, 3.3.). Finally, Greene praises Bloy'sting for
“occasional flashes of his poetic sense” and tlesguce of hatred which he even directs on himgéifg
writings. Graham Greené& ollected Essayd402-104. It was already shown that Greene has sisee
“poetic sense” and it will be made clear that hdijpkys also its role in his works.

24 Spurling 64-65.

% Pryce-Jones 105.

% R.W.B. Lewis, “The ‘Trilogy’,” Greene Graham Greene: A Collection of Critical Essagsl. Samuel
Hynes (New Jersey: Prentice-Hall, Inc., 1973) 49.



personal mythology which was concerned with befragd loss, cruelty and evift*As a
result of this, Greene chooses to examine the ‘thegjaconcepts of hell, damnation and
evil (out of many others which appear in the religi doctrine). Further, David Lodge
states that “there is a great deal of evidencermal and external, that in Greene’s fiction
Catholicism is not a body of belief requiring expios and demanding categorical assent
or dissent, but a system of concepts, a sourcikuattions and a reservoir of symbols?®.”
These observations support the view of Greene espbet of awkwardness” and the
definition of “Greenland” from the existentialisiewpoint.

Yet, aspects of adventure (as crime or violencg)ndit absolutely disappear and play
likewise their important role in Greene’s “Cathdlimovels. The outcome of this is that
the motifs of suspense, crime, violence, murderralgal, hostility and pursuit
characterize the plots. However, it should be meldar that they are not completely
“liberated” from any connection with the religiosghere. Lewis sees a direct relationship
and even interdependence between the action agobrel“(...)The plot and the action of

22 Moreover,

Greene’s novels are increasingly given their megbinthe religious moti
he claims that these settings can be understotited®laborate images of faith” due to
the meaning they produce and due to the fact thiatrheaning transmutes them into
“spiritual situations.*® Generally speaking, violence fulfils “that morakeing for the
just and reasonable expression of human naturevigfout belief.®* In this way, Greene
made use of what he mastered in his previous werles capability to create a plot

distinguished by suspense, and added to it thadirmentioned “stimulating” element.

2.3. Universal Protagonist of Greene’s Novels —d&painCharacteristics of

the “Greenean Man”

Thirdly, it must be made clear that both the sosiraeGreene’s inspiration and the
“face” of “Greeneland” inevitably determine the &/pf characters that Greene creates
and their roles in the novels. Although some ofrttraits have already been mentioned,
they should be studied separately, as they helpntterstand the themes that Greene

discusses in his works. The critics have even dgeel the term “Greenean man” which

%" Bernard BergonziA Study in Green@Oxford: Oxford University Press, 2006) 93. Thetfthat Greene’s
Catholicism is not doctrinal explains why the wdmtholic” is put into quotation marks in the oci
literature and also in this thesis.

% David Lodge Graham GreenéNew York: Columbia University Press, 1966) 6.

9 Lewis 50.

%0 Lewis 49.

3 Anonymous, “Graham Greene: The Man WithiGfaham GreeneGraham Greene: A Collection of
Critical Essaysed. Samuel Hynes (New Jersey: Prentice-Hall, k&73) 10.
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should stand for the general traits of his princigharacters. One of the most
straightforward ways to describe them and show thesition in the plot is to examine
their relationship to themselves, to other charaaded to God. Logically, the second area
(their relationship to God) is prevalent mainitie “Catholic” novels but the other areas
have also their importance in these works.

As to the relationship of the characters to theweselit can be seen, analogically to
the already discussed areas, as conflicting angplexmUndoubtedly, the characters are
always at war with themselves — good and evil cengjth and weakness combine in
them3? As Braybrooke states, “it is this duality in mamiature with which Greene is
primarily concerned® Therefore, his main heroes feel expelled fromdt@mon social
life. They are usually the weak and the failurexi@, professional, marital) surviving in
a gloomy world and experiencing the critical sitoas. They live in a routine boredom
out of which they are released in the momentsisfscwhen they have to make a distinct
decision® On their example, “negative” or “existential” aspeof Greene’s novels are
demonstrable.

Next, Spurling and Pryce-Jones highlight anothdxjestt matter which is present in
Greene’s writings and which is directly relatedhe first of the studied areas — the theme
of childhood. Spurling characterizes most of Gréepencipal characters as being “still

trapped within the adolescence and its immediaeeratith™

regardless of their nominal
age. In his view, they do not absolutely grow upndt enter the adult life and stay bound
to their early years. Spurling sees a direct mhatbetween this feature of Greene’s
writings and his adolescence, which proves to biignway one of his main sources of
inspiration. Pryce-Jones notes a very significaspeat of childhood which can be
generally presupposed — its relation to innoceazording to him, Greene presents
childhood “as the period during which innocencéeasrayed and corrupted,” which may
be related again to his own personal experiéhce.

Additionally, Lodge is convinced that willingness die is one of the central features
of the “Greenean man”. He is convinced that deattmnipresent in the plot of Greene’s

novels and talks about different kinds of deathat tBreene presents to his readers:

%2 Francis WyndhamGraham GreenéLondon: Longmans, Green & Co., 1955) 6.

% Neville Braybrooke, “Graham Greene: A Pioneer Nisv& College Englishlssue No. 1, 12.0ct. 2008
<http://www.jstor.org/stable/371542> 1. Braybrodkether quotes Sir Thomas Browne whose words
appropriately represent one of the main traits mfe@e’s characters: “There’s another man within me
that's angry with me.”

% Sharrock 19.

% Spurling 18.

% Pryce-Jones 6.



11

violent, suicidal or even “little death” connecteith sexual love” What is distinct here
iIs Greene’s omnipresent tendency to view realitghwa sense of pessimism and
negativity. These treats of his characters help toirdevelop the themes which likewise
bear the mark of paradox. Also this proves the amateness o€ulik’s attribute “the
poet of awkwardness”.

Next, Braybrooke calls Greene “a pioneer novelhstiich he defines as “an author

who gives the reader a newer and deeper understpodireality.”®

The main subject
matter related to this concept is the theme of Spitit. Greene depicts men who are
physically pursued by other characters and as Lpdg#s out, the individual characters
establish a relationship of the “hunter and hunteetiveen themselvéS Thereafter, the
protagonists simply become travellers who wandeouth the “no-man’s-land” and
escape into the world which is evil and corrupt.Bxaybrooke claims, the pursuit leads
them “to a profounder understanding of themsel\&s.”

This brings us directly to the theme of “betrayafiich relates to the role of a man
(who can be also described as the “agent”) whaogrdatg to Sharrock, does not respect
the rules which ordinary people have to respecis Thdividual detaches from the
common moral norms and, instead of them, estalslishgort of personal “code” which
helps him to handle danger from the world whichreumds him and from the other
characters that he meets. Furthermore, the “codefi eepresents his private mental life.
In order to follow it, he conforms to an inner ¢cathich results in betrayal. Consequently,
“the agent becomes a double agent, betraying anaylee.”*

As to the relationship of the principal charactersGod, it may be viewed as being
determined by the general plan of his “Catholicv@ls. As Francis Wyndham points out,
the relation between “the religious sense” and fthgortance of the human act” becomes
of utmost importance for Greene in these workssTdt must have a moral meaning.
The protagonists have then in their desperateiposatcapacity for pity, fear and love for
God who has an immense capacity for méfdy addition, God’s grace causes that evil
is manifested on the background of vice and crippearing in “Greeneland”. Thus, not
merely the act but the guilt after the act inteyéSteene and this position gives strength

to his novels. In these terms, it is valid to tabout his obsession with “man’s burden of

" Lodge 9.

% He is convinced that Greene explores “the possisil of life” and compares him to such authors as
Dostoevsky or Melville. Braybrooke 2.

% Lodge 9.

0 Braybrooke 8.

“! Sharrock 16-17.

“2\Wyndham 5-6.
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sin” from which “the strength of Greene’s writing @ novelist who is a Catholic
comes.®

In this respect, it is important to emphasize thegene introduces a type of character
which shows the contrast between God’s perfect gessland human weaknesses and so
is “capable of imitating both Christ and Jud4sRobert A. Wichert talks about the sinner
the main feature of whom is that he may be saidtwaho then becomes the “sanctified
sinner”® This oxymoronic expression correlates with the ipmesent “conflict” in
Greene’s work and also represents his notion @jiogl and faith. Although it may seem
that this feature disparages human nature, Lewt®nsinced that the religious impulse
introduces “a kind of beauty and a kind of goodhéss it.*°

In this connection, it should be mentioned that #leeady discussed theme of
“pursuit” can also be examined with respect to #titude of the characters to God.
Greene views God as the pursuer from whom therebeano escape. As a result, the
principal characters become often the victims eirtinforgettable love for God and so
can be viewed as being pursued. In this mannerer@rés concerned with a spiritual
pursuit which “becomes a way to salvatidh.Therefore, the “Greenean man” can be
seen not only as an active pursuer (which relatastdé Judas) but also as being pursued
(which relates him to Christ) and thus has “thees@id potentiality either of damnation
and salvation*®

To conclude, it was made evident that the charnatiteifeatures of the “Greenean
man” reflect the central themes Greene is concewittdin his novels. Further a direct
link between the various sources of inspiratioentatic motifs and Greene’s protagonists
was made. In this way, the basis for a close stufdiis three “Catholic” novels was

established.

3 Pryce-Jones regards Greene’s view that he takenado be delimiting. In his opinion, Greene does
take into account a man with no religious beliefeowvould be looking for a moral basis for his aetio
Consequently, his obsession is “pressurised batheptance of God.” Pryce-Jones 101.

4 Lewis 52.

5 Robert A. Wichert, “The Quality of Graham Greendarcy.” College Englishissue No. 2, 12 Oct. 2008
<http://www.jstor.org/stable/373398>. The same espion appears in the title of George Orwell’'s gssa
George Orwell, “The Sanctified SinnerGraham Greene: A Collection of Critical Essaysl. Samuel
Hynes (New Jersey: Prentice-Hall, Inc., 1973) 109-1

“’Lewis 60.

" Braybrooke 4.

8 Lewis 52.
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3. Brighton Rock

Scholars generally characteriBeighton Rockas the first of Greene’s “Catholic”
novels. At the centre of the work there stands ititevidual (Pinkie) who is deeply
influenced as by his early youth, so by the coondgiin which he lives. He is, in some
respects, an extraordinary criminal whose main igit@ secure his position in the gang
and in the city in which he lives. The setting witie typical motifs of crime, violence
and existential situations perfectly fits into iheage of “Greeneland”. The fact that these
features are not recognized purely as social pnablbut that they are tinged with a
Christian conviction gives this work its strengthdaenables the interplay of secular and
religious themes. In this part of our thesis, tin@artance of Pinkie’'s selfishness and his
physical age will be closely examined. Further, étreme hate of the other characters

and the non-secular dimension of the novel wildlseussed.

3.1. Pinkie's Egocentrism with Reference to Hisl@imwod

Firstly, let us analyse the role of the childhooklich plays an important role in the
novel. From the very beginning, Pinkie’s age seémbe one of the most notable and
most striking features of his character. His yoisthunderlined by the narrative voice
which refers to him not by his name (as other attara do) but as to the “Boy’".
Although he is only seventeen, he becomes the leddbe Kite’s gang and wins respect
of all its members who admire him and even fear dfrhim. This is conditioned by the
fact that his adolescence is distinctly marked -isheéescribed as “a cruel chifdbr “a
young dictator® who is “dangerous and unfeeliig'Despite his age, he has “ageless
eyes” or “eyes which had never been youhg”

These attributes perfectly prove the already meertioPryce-Jones’ characterization
of Greene’s attitude to childhood as to the stagenie’s life which is distinguished by the
loss of innocence (cf. 2.3.). In Pinkie’s undersgiag, a human being is innocent only at
the moment when it is born. In this respect, heedsfsubstantially from other children of
his age to whom he feels strong hatred, as theincemm of his earlier years and of the
lost childish innocence which is a mere “slobbenmguth, a toothless gum pulling at the

teats” for him® Therefore, it should be understood that Pinkidiaracter embodies the

! Graham Green&righton RockLondon: William Heinemann, 1947) 133.
2 Graham Green®&righton Rockl44.

% Graham Green®&righton Rock33.

4 Graham Greendrighton Rock26.

®> Graham Green@&righton Rocks2.

® Graham Green®&righton Rock188.
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features of the “Greenean man” who has left behind his youth and ignores it entirely
and so his look bears the mark of a “soured vitgiri

As a result, Pinkie feels as an adult but doesraoge himself into the category of
ordinary individuals. He is self-confident, for tteritory which used to be Kite’s is ruled
solely by him now. Kite is even presented as arpatdigure which left his inheritance to
his son who is convinced that it is his duty tohi® job properly. Moreover, Pinkie feels
that he has no rival and is the best at what he.déebody has any right to ridicule him
under any circumstances for that reason: “He knéat\kme was good at: he was the top:
there was no limit to his ambition: nothing must lem open to the mockery of people
more experienced than h&.”

However, as Pinkie is not experienced enough, han&ble to organize events
according to the strategy he has, which is actugghermined by his physical age. Thus
his plan to conceal the murder of Hale is doomefailare from the very beginning and
ends up in Pinkie’s death. What is more, Pinkidesafinternally when not being treated
as a grown-up man, which is manifested by his dathe this respect, he is a typical
character of Greene’s novels who does not fit i@ society which surrounds him.
Outwardly, he appears to be strong but inwardlyishevidently feeble. In his attempt “to
show the world®, he only proves to be a failure even in his crihimctions. This feature
is shown also at the end of the novel when Pirkificed to make a clear-cut decision
but is unable to withstand the critical situatioands his life.

Paradoxically, Pinkie also refuses everything tilsaspecifically adult at first — he
does not either smoke or drink alcohol. Moreover,sheven afraid of any intimacy or
sexual intercourse, which puts him into the catgg@dimmature individuals. The idea of
his parents performing their “weekly exerciebn Saturday nights frightens him and
fills him with loathing of sex. In this way, Spurli’'s observation that some of Greene’s
protagonists have not actually matured (cf. 2.88nss to apply. Nonetheless, in the
course of the novel, Pinkie accepts these thingshis life, drinks and sleeps with Rose,
which naturally changes him in a way although hié retmains the scheming individual
who egoistically follows his own plan. This onlybstantiates the argument about the
conflicting nature of Greene’s works (cf. 2.2.) astdhracters (cf. 2.3.). Moreover, it also
corresponds to Lodges’ interconnection of the thefm@eath and sexual intercourse (cf.

2.3.), according to which it could be argued thgt Having sex with Rose, Pinkie

" Graham Green®&righton RockL15.
8 Graham Green®&righton RockL76.
° Graham Green&righton Roclk87.

1% Graham Green&righton Rockl17.
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predetermined the act of his final self-murder.haligh he tried to avoid his death,
paradoxically, by staying with Rose, she couldpretvent his suicide.

Finally, the reasons for Pinkie’s approach to &fed his way of behaviour should be
made clear. According to the text, it was the emvinent tinctured with crime and
violence which shaped him to a large extent: “Mammiade by the places in which he
lives.”* However, the stand of an anonymous author writingGreene that “it is our
origins, and not events, that shape'tiseems also to prove right. The visit of Rose’s
house where Pinkie witnesses similar conditionswviich he was born arouses the
feelings of hatred and contempt in him. It is tbe ©f place that he attempted to escape;
it is the kind of home which he abandoned andwitcch he never wants to return. When
he meets Rose’s parents who do not support theideadf their child to marry the man
she loves and are interested merely in the finarieesecollects with abhorrence his own
father and mother and cannot see anything posititieeir behaviour. Thus he can easily
justify his escape from home, his way of life and lost innocence: “He looked with
horror round the room: nobody could say he hadoitedright to get away from this, to
commit any crime...*® Yet, he entered the life which is hard, perilonsl & which he
encounters much more than the boy of his age wdilig. substantiates the argument that
it was not solely his internal decision to become kind of person he is.

3.2. Pinkie’'s Feeling of Hatred

From what was already mentioned, it is distinct fRmkie does not rely on anyone
(not even his closest companions) but himself: “Yowldn’t make mistakes when you
trusted nobody* This creed becomes his life philosophy and acogrdo it he must
keep the crucial things and feelings only for hilhskés was already shown, this fact is
demonstrated on Boy’s appearance: “He sat perfetilywith his grey ancient eyes
giving nothing away® As a result, his relationship to others is chamdzed by a
profound hatred. His detestation even results fthese relationships, as people make
him angry when they disrespect his will and dolebhim do what he is willing to do. It
does not matter whom he meets and under what csteuntes — he abominates his
enemies, the people he does not even know and, is/katprising, he feels a sort of ill

will also to his fellows at times. Sometimes ituisclear to whom or for what reason he

1 Graham Green®&righton Rockd4.

2 Anonymous, “Graham Greene: The Man WithiGfaham Greene: A Collection of Critical Essagsl.
Samuel Hynes (New Jersey: Prentice-Hall, Inc., 1953

13 Graham Green&righton Rock190-191.

4 Graham Green®&righton Rock74.
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expresses his distaste: “The boy rose furiouslgl, gming way to a little vicious spurt of
hatred — at the song? at the man? — he droppeentpsy glass on the floor? In this
context, it is worth mentioning that when he is wded by a rival gang, he experiences a
typical existential situation and is crushed batlygically and mentally. At that time, the
reader can observe not only his hatred but alstehrs, pain and fear.

It is equally important that Pinkie is not abledawpress any kind of affection: “He
smiled at her stiffly; he couldn’t use those musahéth any naturalness’” Neither can
he feel pity, as he is not old for'ft.As was demonstrated, he is still rooted in the
childhood and thus he has not matured for suchnfipdtf. 3.1). The only way he can
establish a relationship with others is to make afsinem. Even a friendship is a matter
of obedience to him. This becomes clear when hpgses the friendship (and later the
relationship) to Rose and instead of asking hewydias her as a typical criminal: “That’s
not vitriol, that's just spirit. | wanted to warroy, that’s all. You and me’s going to be
friends. | don’t want a friend with her skin burneff. You tell me if anyone asks
questions.*® What he means by this “friendship” or “relationshis merely a sort of pact
in which something is exchanged for something. WHeatgets from his fellows is the
assistance whenever necessary and what he getRimsmis the assurance that she will
not reveal what she knows about “Kolley Kibber"a@oyone. The effect of this is that he
behaves authoritatively and imposes his own willtie& others disregarding their own
wishes or needs.

Throughout the novel, Pinkie becomes physicallysped by Ida Arnold who
desires to revenge for Hale’s death. In this watypécal plot in which the “pursuer and
pursued” are involved is established (cf. 2.3.)a Itepresenting “right” wants to
“eliminate” Pinkie representing “wrong” in her eyasd thanks to her deep insensitivity,
she cannot be hindered by any emotions. As LynEtl&n demonstrates, she is
subordinated merely to the “secular order” of tharlds which is corrupted and evil and
puts herself in the position of the one who wiforen it.2° Therefore, she can be seen as a
direct counterpart of Rose.

This brings us to a closer discussion of Pinkietationship to Rose which
appears to be important in the novel. Firstly hibwd be understood that he approaches
her as other characters in the novel in some sem&eneeds her because she is of some

16 Graham Green®&righton Roclé.

" Graham Green®&righton Rock32.

'8 Graham Green&righton Rockl24.

19 Graham Green&righton Rocl60.

% Lynette KohnGraham Greene: The Major Nové[Balifornia: Stanford, 1961) 4.



17

use to him. As was already made clear, he is afcdidcher love and even of her
admiration, as these intrude what could be calkesl territory” or “his world”. Pinkie can
be seen as “hunted” by Rose’s love or rather bydlaionship with her: “(...) Her praise
was poison: it marked her possession of him: itdedight to what she expected from
him, the horrifying act of desire he didn't feéf.’Although it was him who searched for
her and imposed his will upon her, she was thewdme understood their marriage as a
matter of her responsibility from the very first ment and could see no boundaries in it.
She has even (quite naturally) begun to behavenkid®s room (his “territory”) like at
home and has changed it, which has made Pinkieusiand resulted in seeing Rose as
his “enemy”. Pinkie simply cannot stand the statiia married person and thus proves to
be a marital failure (cf. 2.3.).

In connection to these details, the problem otrdgl” (cf. 2.3.) can be seen on
the example of Pinkie’s character. He mastermindgreing plan according to which he
attempts to deceive Rose into belief that he withmit a suicide right after her. This idea
is a direct result of his set of principles in whionly hatred and a twisted understanding
of the relationship are included. This “code” diffetiates him not only from the girl but
also from other characters in the novel. Its olbmece simply leads to the betrayal of
Rose’s confidence in him. On the contrary, Prycee3osuggests that Pinkie can also be
viewed as being betrayed by his companions (Kite wktroduced him to the gang or by
Cubitt who denies to Ida that he knows Pinkie) hisyparents when having sex or by the
society itself which did not do anything to “savéi and improve his positioff.

Next, Pinkie’s loathing of any sexual activity whigvas mentioned earlier (cf. 3.1.)
should be further developed. This stand has agtitallexplanation in his deep egotism.
On the one hand, Pinkie does not want to feel sulese or rather attached to any kind of
a person who would expect anything of him. On thangple of his parents, he became
aware of what becomes of a married couple aftersyaad what would be his role in such
a relationship. He knows that he would lose higpshdence which he gained by leaving
his home: “That was what happened to a man in tite #he stuffy room, the wakeful
children, the Saturday night movements from theeiothed. Was there no escape —
anywhere — for anyone® Therefore, he is horrified by the idea of marriageth of
children or even kissing a girl. On the other hamel believes that intimacy changes the

status of an individual in society. Man is expectedbehave in a certain way (to be

2L Graham Green@righton Rock191.
2 David Pryce-Jone§Graham GreenéGlasgow: Oliver and Boyd, 1963) 34.
23 Graham Green@righton RockKlL21.
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intimate with a woman) and is evaluated accordinthat. His deeds then may seem to be
second-rate and unimportant, which, understandd®ilykie cannot accept: “That was
how they judged you: not by whether you had thes gatkill a man, to run a mob, to
conquer Colleoni?* He feels to be the man of action and is proud tofAlmost
everything that he does gives him strength andesetwy strengthen his position in the

gang and in the city.

3.3. The World Seen as “Hell”

As to Pinkie’s stance towards religion, the readeassured that he is a Catholic.

Although he believes, he is not a doctrinal believess he does not attend Mass.
Furthermore, he has a very specific picture ohfaid spiritual things. On the one hand,
he is uncertain about the existence of heavenhgdeels definite about the presence of
hell. Pinkie experienced that “flames, damnatiod &rments® in the period of his
infancy, which had a great impact on him. Hell dnes mean anything abstract for him
but rather something concrete which can be direstlysed. It is closely related to the
world full of crime in which he lives and which beahe typical existentialist features
that have already been considered (cf. 2.2.).

In short, Pinkie knows that “he wasn't made foa@e® — he is tormented by his
memories, pursued by lda (and Rose’s love) anduribistl by the lack of praise. As
mentioned earlier, Pinkie’s childhood might havéed®ined his picture of the world as
“hell”, in which evil is more palpable than goodisHife experience actually caused that
he did not view hell from the religious viewpoifibr he “couldn’t picture any eternity
except in terms of paif®. He can neither imagine eternal pain, as he wbale to feel it
physically in order to understand it. On the comytrae is well aware of the existence of
mortal sin and of his committing it: “He had no dowhatever this was mortal sin.?2”

This brings us to the presence of the “spirit af’evhich lends the novel that would
otherwise be a simple detective story pervaded Ugpense and crime a stronger
“metaphysical dimensiorf® Naturally, Pinkie is a representative of “evil” ish stays in
a direct opposition to “goodness” embodied by R&espite Pinkie’'s feeling of hatred
and his view of Rose as his enemy (cf. 3.2.), laiare of the fact that they complement

or rather influence each other. On the one haraljssbapable of bringing something new

24 Graham Greend@righton RockL17.
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to him — the goodness and the “glimpse of Heavewth lof which contrast with his
previous experience of wickedness and pain. Inegdg, he realizes that he needs these
“qualities” in his life: “What was most evil in himeeded her: it couldn’t get along
without goodness® Nevertheless, he is not able to accept Rose's/4tiah” and so
remains damned. On the other hand, he brings helatonation which she willingly
shares with him.

In this way, Lewis’ argument that the setting bé tnovel is associated with the
religious sphere (cf. 2.2.) is relevant for thisrkvorhe two form a couple signifying the

“theological world®

which sharply contrasts with Ida’s “secular worl{f. 3.2.).
Nonetheless, no church doctrine applies in the semidar world. Pinkie is sceptical
about the wisdom of priests, as they do not hag&kttowledge of the society like he does
because “ideas change, the world moves®bia’ this manner, he demonstrates that his
notion of “hell” derived from the experience is raostable than any theological
conception.

Yet, Pinkie himself wanted to be a priest. Reflegtihis, Kohn views him as an
“inverted priest” with a character of a “spoilt 8& (which resembles to the concept of
the “sanctified sinner” (cf. 2.3.)). Clearly, it sithave been Rose who introduced sanctity
to him. It is again the eyes “touched with the &nating eternity from which they had
come and to which he wenrf’"that uncover his relationship to the religious esgh It
becomes evident from the discussion of his chardhtg his self-interestedness can be
viewed as one of the causes for his rejection ¢feRolove. As a result, Pinkie could not
avert his further sins. Considering this, Rose dfidkie can be understood as
complementary characters. In connection to Chrigfiaand its conception of God, these
observations mean that everyone (even the one svhuiliin his or hear heart) has right
for God’s love and does not lose his or her poadihtito be saved.

This introduces the concept of mercy into the noRalkie as the “representative” of
hell and evil cannot articulate it properly anduses a descriptive phrase: “Between the
stirrup and the ground, he something sought anceong found.” It is then Rose’s
duty (who functions as the “envoy” of heaven) tg #& term aloud. Nevertheless, Pinkie
Is convinced that there has to exist a “chanceiv(he calls mercy) which man is given
under one condition — repentance: “You could beedabetween the stirrup and the

%0 Graham Green@righton RockL67.
¥ Kohn 4.
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ground, but you couldn’'t be saved if you didn’t @ap and he hadn’t time, scrambling
down the chalk down, to feel the least remorSeHe is, however, unable to repent for
either lack of time or the fact that death of sonedmade him safe” (for instance
Spicer’'s death). Greene does not further solve ilablem and leaves the reader with
doubt whether Pinkie was granted the “gift” of menr not. The deep paradox of the
novel and mystery of God’s mercy (in Greene’s amijidwells in this.

In this light, Bergonzi understands Pinkie as “akdangel” whose character is not
conditioned by either time or human qualities. Heppses to read him as “an archetypal
figure” and, as a result, the whole novel as aeietfabular fictiort’ Consequently,
Douglas Stewart interprets marriage of Pinkie am$eRas a “marriage of heaven and
hell” or “the war between hell and heavefi'The first view can be validated by Pinkie’s
portrait of a Satanist (with his creed “Credo iruomSatanun®®) and the image of his
partner as his direct opposite convinced of thdityea@f heaven. Considering the
omnipresence of Pinkie’s hatred, the second viewgs also to be right. Whereas Pinkie
fights with his loathing and pride, Rose has najhéxcept for her devotion and love.
Although “right” defeats “wrong” in secular terms ithe very end of the novel, it is hell
which wins over heaven in theological understandifighe work?® The view of the
victory of hell can be supported by the fact Pintiié not change his relationship to God
and left Rose with “the worst horror of dfl"and a recording with the following words:
“God damn you, you little bitch, why can’t you gmack home for ever and let me bé%™
She participated in his mortal sins and she waalljirmbandoned and corrupted both
spiritually and physically (by the sexual interceeiy.

As was demonstrated, Pinkie’s character proves ttiatthemes of childhood and
betrayal are central in Greene’s work, for they directly connected with other areas
which interest Greene, such as the influence ofetingronment or the presence of the
conflict within individuals. Pinkie is distinguisderom other characters by egotism and
hatred which both mark him as an unstable failbet tannot successfully finish his plan.
Finally, the paradoxical nature of the novel confresn Pinkie’s attitude to faith and
God’s mercy which shows to be almost inexplicalbid ampalpable. His view of the

world as “hell” contrasting with the good-naturedd® only confirms Greene’s deep
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preoccupation with evil (cf. 2.2) which, howevened not have to be seen entirely in
theological terms but can be discussed also inralypwsecular sphere (as “right” and

“wrong” in Ida’s “world” (cf. 3.2.)).
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4. The Power and the Glory
The Power and the Glorgelongs to the most famous of Greene’s novels hwhiade

him a widely-read author. The story presents theaored priest who escapes through the
no-man’s land (which again has the emblematic featwf “Greeneland”), as he is
persecuted by the state power and doubts aboubffice and its lost glory. Although
malefaction and aggression is not that explicitra8righton Rock it is present in the
novel all the time either in the form of a hostilled even hell-like environment permeated
with the feelings of tension and anxiety or lessnoore directly in the form of the
persecutor (the lieutenant) and his deeds. the next three sections, priest's self-
humiliating views, the strong voice of his vocatiand, at last, his peccancy and view of

salvation will be of our main concern.

4.1. A Depraving Feeling of Priest’s Pride

To begin with, from the outset of the novel, itusquestionable that the character of
the unnamed priest bears distinct marks of a coushéividual who is on his endless
journey. It is not obvious where he comes from andhat place he is heading, which is
emphasized by his way of behaviour (and a convewtigbute “the black question
mark”): “He sat there like a black question madady to go, ready to stay, poised on his
chair.”® Concerning his appearance, he looks neglectedneadk as someone “who has
been beaten up incidentallyThese features only support the fact that he ssriteed as a
“disreputable” man distinguished by little dignity.

All already introduced traits definitely match witthe typical picture of the
“Greenean man” (cf. 2.3.). The priest is a prof@ssl and a social failure that was
unsuccessful in a proper execution of what was @&epleof him. He became a drunkard or
(as others referred to him) a “whiskey priest” wdwen breached the law of celibacy and
thus absolutely disgraced himself in the eyes ohynpeople to whom he had served
before. In contrast to Pinkie who selfishly purshes aims without recognizing his own
limitations, the priest is well aware of his impaafions. He feels to be unworthy for his

vocation and, reflecting the given “label”, thinks himself as a bad priest: “He felt his

! Two lines from Dryden’s poem which Greene chosthaamotto for this work seem appropriate in vidw o
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GreeneThe Power and the Gloii.ondon: Penguin Books, 1990) 6.
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own unworthiness like a weight at the back of thegue.® Therefore, Roger Sharrock
characterizes him as an “unheroic figdre”

Except for the above mentioned sins, the priest peee as one of the main flaws of
his character, which he confesses to God in hiesinprayer: “O God, forgive me — | am
a proud, lustful, greedy mai.The authority of a priest in the country where Hoét
religion is deeply rooted (although it is foughtaagst by the lieutenant) now merely rests
with him like an intense remembrance. In a way, fiongotten and lost glory of his office
and his resolution to cling to it despite unfavdikeaand even critical circumstances
“betrays” him and makes his life grievous and mdiicult. He is too weak to live
mocked by people like Padre José who decided rathebandon his office than to be
persecuted. Therefore, he admires this man fohiisbleness to accept scorn although,
quite paradoxically, he is disrespected himselftbhgse who knew him in the past.
Nonetheless, it is the “devilish pride” which casigbat he has not yet abandoned his
vocation and it is the very same feeling that lsihgn into critical situations in which he
is in peril of his life. Remarkably, Sharrock suggereading of priest’s sinfulness as “a
demonstration of Christian life, an obedience whathdefinition may not be selfishly
proclaimed as Christian virtu&.Despite his flaws, the priest does good to many ete
in need and thus proves that combination of goatean is possible in one’s character.

This brings us again to the period of priest’'sadod which substantially conditioned
his future existence. In the novel, it is shorticounted that his early days were happy
although they were affected by poverty which thegircould not stand. Therefore, he
decided to take Holy Orders, as he was convincatdtliey would bring him richness and
pride, both of which he understood as “having aation”’ Yet, it is evident from the
story that he has not actually got any fortuneigadulthood and the feeling of pride has
lied on him like a burden since that time.

Although the reader does not have more informadioout priest’s childhood, it can be
assumed that the priest’'s situation contrasts WAihkie's, as the latter experienced
hardship unless he left his parents (and evendfierg Like the principal character of the
Power and the Gloryhe also thought of becoming a priest but, oncthrrary, ended up
as a rotten criminal. Moreover, he stayed in ogpwsto some of the typically adult deeds

(drinking and having sex) for the great part of hie, whereas the unnamed priest
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instantaneously succumbed to them (which corrupied). The same applies to pride
itself, which, as was already demonstrated, camsgsh distress to the priest but, on the
contrary, fills Pinkie with strength.

As a result, the priest (suffering in his inneuggle) moves, poor and degraded, in the
very same area in which he has spent his entiee Hie is a representative of a typical
Greenean exile who has lost hope and feels absoligeless. In this respect, it is possible
to apply Lodge’s observation concerning the issdiedeath of Greene’s principal
characters (cf. 2.3.), as the priest does not gragainst his persecution. Instead of
showing any marks of resistance, he feels it aslliig to be arrested (and then executed),
as otherwise, “there’s pain. To choose pain liket thit's not possible’® In this respect,
his character strongly contrasts with that of Renkiho struggles to survive till the very

end of his life.

4.2. Priest’s Self-Sacrificing Responsibility as thource of His Actions

Evidently, the priest is aware of the danger oihlivin a country where religion is
in disfavour and clerics are mercilessly persecuted, he believes to be obliged to serve
his former parishioners for otherwise, they wouddd any contact with God or, more
precisely, they would completely forsake Him: “Butvas from him too they took God —
in their mouths. When he was gone it would be &3ad in all his space between the sea
and the mountains ceased to exiSt¥Moreover, he even helps those who are unknown to
him (like the sick woman at the beginning of thevelp with the same determination.
Nevertheless, the main paradox of his will andféeding of duty lies in his conviction that
he serves as a bad example to these individualsaaiditionally, endangers them by his
presence.

Yet, the priest stays with the people despite baidgspised outlaw. After he returns to
the place where he used to be a regular priestvillagers themselves do not show him
respect by kissing his hand but only urge theildechin to perform this deed. As they know
about his past everything quite intimately (for thether of his child is one of them), they
are sceptical about his words and, over all, ab@itharacter. As a consequence, they are
certain that he is useless and would like to bahigh forever: “We don’t want you any

more.”™™? Consequently, he feels “as a guilty man does béiir judges?®

19 Graham Greend,he Power and the Glor39.
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As may be expected, his child has the very santeddtto him although he feels deep
affection for her. Her stance uncovers a great dbalt priest’s past, as it is conditioned
by the fact that she was conceived without love end state of priest’'s drunkenness
caused by a profound sense of his loneliness. Kelests, his present love to the girl does
not arise from any sentiments but rather from #edifig of a parental responsibility which
intermingles with other emotions. The priest sessds “the incarnation of his crime” and
knows that her hate comes from his own'&ifiherefore, he is ready to die for the sake of
child’s salvation even though she does not evert Wen to touch her: “O God, give me
any kind of death — without contrition, in a stafesin, only save this child:®* Moreover, it
is possible to deduce from the prayer that he doé¢gven object his own damnation (for
dying “in a state of sin” results in perdition).

This brings us to the consideration of the questibpriest’s responsibility in general.
Priest’s attitude to death has already been inttedicf. 4.1.) and in this context, it should
be noted that it is determined by his pride ondhe hand and by his faith on the other
hand. Over all, there stands his zeal to proteery@ne who shows even the slightest
marks of being in need, whether it is his dauglileed with hate or his neighbours
expressing clear animosity: “The passion to proteast extend itself over a world.*®"In
this way, his actions are similar to that of Cothg thirteen-year-old girl who shelters the
priest out of the feeling of duty. Although she slaeem to be a believer, she is ready to
risk in order to help the stranger because sheriginced of her deep responsibility.

The priest actually behaves similarly to the pedpkt he meets on his journey. As
Kohn claims, “the priest knows that through sin antfering he has increased his capacity
to love.”” Nevertheless, his fervour diminishes what coulccéked the instinct of “self-
preservation” (with reference to damnation meantaxalusively in a physical sense) and
results in a self-sacrificial tendency to savedhgre universe (or at least the people of the
country in which he lives). In this respect, hitatenship to his illegitimate child and a
parallel between him and Coral becomes clearer.

Moreover, the notion of his responsibility at theme when he urges his former
parishioners to give him up to his persecutors banseen as being perverted and
paradoxical. On the one hand, he expresses histwigtotect them but on the other hand
he is prepared to be gone in a minute. Quite singly, he does not strive to live long in

order to be able to save more souls. It is only deisse of duty mixed with fear and
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persuasion of his own unworthiness which can helgxplain his overtly “existential”
position.

In this relation, a thematic motif of physical puitsshould be considered. Firstly, let us
shortly introduce the character of the lieutenahoplays the central role with reference to
this area. He is the one who is willing to exteraténall churchmen, for he believes that
they pose a great threat to ordinary citizens. ddigviction that they are “traitors to the

republic™®

, as they deceive the others in order to earn soorey, makes enemies out of
them for him. Yet, he acts out of a deep respolitsilior the residents of his area the state
of which will be improved after there will be no@alive who would propagate religious
thoughts.

Observably, the priest (embodying the Church inegal) represents a typical “hunted”
character that is chased after by the state poymbalized by the lieutenant (the “hunter”)
(cf. 2.3.). It is notable that lieutenant’s reastorshis actions are very similar to that of the
priest and the substantial difference between thiem in the fact that the lieutenant
represents absolutely secular world while the priglgyious one. Reflecting this, Bergonzi
talks about “a Platonic dialogue between opposiiegvs of the world.**Although, the
relationship between the two worlds is contradigtdine fact that “there was something of
a priest in his [lieutenant’s] intent observant kiadnd that “he was a mystic” like those
who had a direct experience of Gbdmakes both characters comparable and
complementary to each other. Whereas lieutenamffiefbin “the existence of a dying,
cooling world?! leads him to the assumption that God is a “fi¢tfnthe priest has no
doubts about the existence of God. Moreover, beéh fesponsible for others and want
better life for them. A substantial difference beén the two can be seen in the fact that
lieutenant's “affection (...) has been channelletb idestruction®®* Concerning these
observations, an instance of a deep paradox caedrein this respect.

Further, priest’'s double encounter with the mestimif-caste) should be pointed at. In
both cases, mestizo attempts to give the priesy avith the aim of earning the reward for
his capture. For the first time, he is dangeroukbnd pretends to be a Christian willing to
say his confession in order to keep the priest fleaving, which would result in priest’s
arrest. For the second time, mestizo lures thestpinéo a trap when he asks for help for the
dying gangster. Although the priest is certain thatis being deceived in both cases, he

'8 Graham Greend,he Power and the Glorg4.
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willingly takes care of the mestizo at the timettwdir first meeting and answers positively
his plea when they see each other for the secamel #s a result, the lieutenant is given
the opportunity to get the priest. Priest’s decisio help is conditioned by the feeling of
responsibility for the state of soul of the othergon, which is manifested at the moment
when he urges the murderer to repent his sins: ‘ti@pend too much on God’s mercy.
He has given you this chanc®.”Yet a conflict lying in the fact that “it was onlgne
criminal trying to aid the escape of anotlfi% observable also in this situation.

Evidently, the priest follows his personal cartin or “code” that can be generally
characterized as his vocation and that explaingiéesis and distinguishes him from Padre
José (cf. 3.1.). As Kohn states with respect te thode”, “the priest is caught between
two realities and two ethics, but his subjectiontite supernatural world determines his
actions.”® This assumption also reflects the great conftictis soul which arises from the
fact that he has betrayed the teaching of the ®@hand his behaviour goes against it in
some instances. In this relation, it should be madar that in the relationship with the
mestizo, priest belongs to the second pole of gposition “betraying-betrayed” presented
by Sharrock (cf. 2.3.).

4 .3. Priest’s Sinfulness and His Attitude to Gog&vation

With reference to this studied area, let us timstsider the first scene from prison in

which the priest meets the criminals and talk$haont. His remark that “this place was very

like the world?’

clearly conveys that he feels that his situatibra sinful individual is
somehow associated with theirs. Their crime maydbierent from his but from his
viewpoint, it is evil anyway. Moreover, the priesidirectly expresses his opinion on
Christianity when he does not object to the stahaefaith makes cowards out of peofile.
He cannot strictly oppose to this, as he is theiSkéy priest”. However, despite his own
self-degradation, he does not discredit other {wiasd the office of priesthood in general.

He is certain that “there are good priests and prassts™

and the proclamation that he
belongs to the latter category should not conveyféleling that all priests are like hiim.

this way, Greene asserts that it is essential gonduish between the individual and his
office. Both an ordinary citizen and a priest cawbcked and sinful but this fact does not

tell much about priest’s vocation, his respondilesi or Church in general.
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In spite of priest’'s comparison to Christ, his lopinion of himself brings him to the
conclusion that he cannot be a martyr, as “masyesholy men®. In contrast to them, he
is in a state of mortal sin and cannot find the dgaio repent. This is conditioned by the
fact that he loves the fruit of his sin — his dateghwhich is comparable to the sin of
murder for him. It is “the sense of innocence” anpanying sin from which he cannot
liberate himself and which prevents him from beaagma saint who is free from it.

As was shown, it is love which has, paradoxicatly;rupted the priest. He recognizes
two contrasting phases of his life — a period gfreme innocence in which he regarded
venial sins like “impatience, unimportant lie, micheglected opportunit}” as being more
serious than the most horrible ones and a periasbiwtiption in which he learned to love
others (cf. 4.1). When he was in the first one,bleieved that because of the above
mentioned sins he could not receive God’s graceemHte entered the second one, he felt
that the cause of his perdition was the burdeww imposed upon him.

Therefore, he feels corrupted to such a degreehat not sure whether there is
“anyone anywhere who would rid him of his heavyrh&¥ He judges that he is damned
and cannot be “freed” from this state because s dot know “a thing about the mercy
of God” and “how awful the human heart looks to Hifh It is noteworthy that alcohol
which he drinks (and which is one of the greatdgti® sins) fills him literally with this
conviction: “He drank brandy like damnatioff.1t has become his habit like everything
which is related to his office — piety, prayersreceiving respect from ordinary believers.
He got used to all these things (together with skase of innocence), which, in his
opinion, excluded the possibility of his salvatidiereafter, the criminals like the mestizo
can be, oddly enough, granted this “gift” but hel$edisposed of it.

Priest’s image of God is much conveying about higude to himself, the world
around him and even the people which live thersoAh this way, a link between the
secular and religious sphere can be made. God llgchegpresents a figure of many
disparate faces for the priest. In his view, H&he parent, (...) the criminal, the priest, the
maniac, and the judgé™ This can be explained quite clearly by priest'$idiethat the
main mystery of God’s act of creation lies in tleetf that “we were made in God’s

image.® Consequently, all deeds of individuals (includpriest) are morally excused, for
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every action, however wrong or evil, is done in Gathage. As Pryce-Jones believes, this
ends in a “limitation of responsibility* which, paradoxically, gives the impulse for
priest’s activity most of the times. Yet, accorditggywhat Lewis claims (cf. 2.3), it is
essential to understand that the position of faitihe work does not weaken the role of the
priest in the world but rather makes of him a migraétter creature.

In this manner, the concept of the “sanctified sifiwho attempts to serve other men
as properly as possible but is himself sinful isaduced. The portrait of his corruptness is
strengthened by his vocation, which differentiates position substantially from Pinkie’s
who is an ordinary criminal by his “profession”.nRie makes use of his friends but the
priest protects them. Therefore, it is possiblepth him in the group of actual saints.
Although the text does not give us a definite cibeut his sainthood, it makes it distinct
that the priest tersely asks for pardon of his &mnkis prison cell and thinks again not
about himself and his damnation but about whatitidat the others. The priest comes to
the conclusion that he has to “go to God empty-kdndith nothing done at alf®* So, he
affirms his faith through negation and becausédaf he can be read as a martyr.

Nonetheless, priest’s words about himself mustibaed critically. Francois Mauriac
states that the priest is protected from any sat tomes from the feeling of self-
importance (like pride, complacency or self right&eess) and so diminishes himself to a
great extent. As a result, he ascribes supremadygkomy which definitely win over his
sacrilegious deeds solely to God. Therefore, theelneshows “the utilization of sin by
Grace,” in view of what Mauriac claims that it isigst's faith and not virtue which
contrasts with his siff. The text gives us a definite clue about the cétyraf faith. In the
talk with Coral, the priest confesses that thehfast “like a birthmark” which cannot be
denied or remove®. So, Mauriac’'s words become clearer priest's strbafief in his
vocation (contrasting with the awareness of his dawuits and his determination to serve
the others) is taken into account. The priest aaatlributed the features of the individual
pursued by God who, in view of this, has not lastgibility of salvation (cf. 2.3.).

Next, as was demonstrated in the previous sub-ehapt the example of priest’s
relationship with the mestizo, the priest is conggato Christ who is betrayed by Judas
(the mestizo). According to this, a level of alleges directly introduced and so the novel
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can be (similarly to Brighton Rock (cf. 3.3)) reagmbolically** As was already made
clear, priest’s illegitimate child physically regents his greatest sin. Coral embodies the
qualities which are also typical of the priest € fieeling of duty and a self-sacrificial
tendency to protect others. Further, the nightaih with criminals can be regarded for
priest’'s purgatory in which he meets various siregemalized in the form of his fellow
prisoners? Finally, the lieutenant should be seen as priesitact counterpart who enables
him not only to see but also to experience theesehsesponsibility which has, however,
different results than his own. Thereafter, pregturney becomes the allegory of the
spiritual endeavour of an individual who is willing trace the nature of his relationship to
God. At the beginning of the novel, he distingushanself mainly by his pride and at its
end he can be regarded for a saint. So, it casdfeeed that he does not have to suffer the
life of hardship after his death any more. Whamisre, this “positive” approach can be
supported by the very last scene of the novel, hiclva man who claims to be the priest
comes. This certainly symbolizes hope and streafythith which can never be eliminated.

At last, it is obvious that Greene has createdaeaqoxical character whose
humanity is more obvious the more he lives in gilthough many look down on him, his
self-sacrificing devotion to the needs of otheregmot lose its strength but, on the
contrary, urges him to further actions. Moreovke fact that he, the priest, is a “criminal”
interrelates, in a very specific manner, seculat esligious world and proves that his
office does not have to be seen as the area inhwhimcence is cultivatéd.His doubts
about God’s salvation show that neither a religious can be sure about afterlife or even
about his position in this world. He is presentedaacommon individual in an extreme
situation who has his fears and troubles and sw<lstrongly to what is more or less
certain — his faith.

Greene’s Catholicism which stresses mainly advaspects of religious faith (cf. 2.2.)
then gets a very specific flavour of conflict amdkaguity. Spurling believes that the novel
iIs “a story of heroism” in which the Catholic faills “stronger and better than its
persecutors® It is clear that Greene demonstrated that faitsuah will survive also in
the country where religion is forbidden. Noneths)dbe fact that the main protagonist of

the novel becomes an “unheroic figure” (cf. 4.Xgues the conflicting nature of Greene’s

! Bergonzi claims that the priest can be understmthn allegorical figure standing for total dediiza to
mission,” which is accentuated by the fact thateBeedid not give him any name. Moreover, the mestix
the police lieutenant do not likewise have namesgBnzi 111.
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works (cf. 2.2.) and the priest’s character evemwshGreene’s ambiguous stance towards
religion. Over all, it also points at Greene’s adsen with losers who cannot find peace in
their souls and wander around in order to find ét, in the same way as “whiskey priest”,

they are distinctly ambivalent, for their charaatembines good and evil or weakness and

strength in a noteworthy manner.
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5. The Heart of the Matter
The Heart of the Mattebelongs to the most traditional and, overall, e best of

Greene’s novels, for it discusses themes whichyaieal also of his other works. Scobie,
the central character, is a compassionate beingisvdevoted to others despite the fact
that it undeniably degrades him. He is also a Gathmut his attitude to God is deeply
unsettled. At last, he is also a just man who, rieeess, corrupts himself by his undying
affection for people in despair who need some help, in effect, proves to be a failure
himself. In view of this, Wyndham'’s attribute a féle-dimensional character” which
stresses Scobie’s difference from the protagoru$ts&sreene’s earlier works sounds
appropriaté. In the following lines, the attention will be paiol the attitude of Scobie to

failure, his sense of pity and the problem of Ggdéggment over Scobie’s final deed.

5.1. Scobie’s Love of Failure

One of the areas which should be considered iniogaldo Scobie’s attitude to
himself is naturally his occupation and the envin@mt in which he lives. He works as a
police officer whose main job is to prevent the ggling of diamonds on sea and to
reveal any potential secret reports which can hidmencountry. It can also be expected
that wrongdoing of another kind would also flourish the place where “injustices,
cruelties, the meanness that elsewhere peopleesertt hushed up*’as a result of
which Scobie has to deal with petty crimes andoweriproblems which arise in his
territory. At the beginning of the novel, it is t&d with some expressiveness that Scobie
can even feel the misdemeanour with his sensesh&oown smells of “zoo, of sawdust,
excrement, ammonia,” and what is likewise importarfitlack of liberty.”® As nobody
compares it to the “heaven on eaftht can be easily assumed from the very first page
that Greene has introduced the reader to the “Ii’ which he sets his characters (cf.
2.2.).

As to Scobie’s personality, he is devoted to hsfgssion and is certainly not
ambitious. Although his wife would like to see hpromoted, he does not long for that.
One of the main features of his character is bgstessed by his colleague who draws a
parallel between him and Aristides the Just. Nénadelss, Scobie resolutely opposes to

that: “I don’t think I'm just as that™His opinion of himself is legitimate to a greate,
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to which support in the text can be found. As hkebes that “it is terrible not to be
liked,”® he, at times, does not do his job properly antkats of investigating, he is rather
inactive. In this manner, he avoids being unpopwaich conditions the fact that he does
not have to worry about the attribute “the Bad Maaty more. His daily tasks easily
become a routine and they may even appear to besas€onsidering these facts, Lewis
believes that Scobie “has the ingredients of a ipentiagic hero®

Scobie is a prototype of the “Greenean man” wheslian unhappy life in a
miserable world. He is convinced that only an egasil or ignorant individual can be
contended under unfavourable circumstances thatctesize the West African state in
which the story is set and therefore, he confesskwe failure instead of success: “I love
failure: | can't love success.'Understandably, this attitude determines all theas of
Scobie’s life in which he is active. As mentionetlier, he does not have positive results
in his monotonous work and thus it can be argued ke is a professional failure.
Moreover, also his marriage breaks down, as heatdeel happy in a relationship with
Louise (and neither can make her happy). As ateSubbie feels to be pitied by their
acquaintances, which he internally cannot stan@: pkbclaimed to the whole club that he
was not to be pitied, that he loved his wife, tthety were happy™® This proves that he
does not either prosper in the common life andahly way to survive for him is to
follow his duties both in a professional and a absphere.

As may be expected, such a way of life brings tarhabitual existence, in which
he is bound by everyday customs and needs. Themuitds normal that loneliness is the
only state in which Scobie could find happiness wheth would disturb the omnipresent
stereotype. However, it is clearly said to comeydwiice in the novel — at the time when
his wife leaves for the trip to South Africa, fohigh he borrowed money from Yusef,
and at the time when she returns and Helen Rdt]Jdvier, waits for him at her house
where they would meet during Louise’s absence. firseinstance of his solitude lasts
only a while, as Scobie does not hesitate prontptlgdmit another woman into his life.
Paradoxically, the second instance of his lonefirdses not bring him contentment for
which he was yearning — it only intensifies hisvate suffering and causes that the split

in his soul is more palpable. Many times in theelp$cobie stresses his adverse position

® Graham Greendhe Heart of the Mattet9.

" Graham Greendhe Heart of the Mattet1.

8 R.W.B. Lewis, “The ‘Trilogy’,” Greene Graham Greene: A Collection of Critical Essagsl. Samuel
Hynes (New Jersey: Prentice-Hall, Inc., 1973) 71.

° Graham Greendhe Heart of the Matte236.

19 Graham Greendhe Heart of the Matte23.



34

towards lying and yet, at the very moment whendw®sfto be alone, the lie stands at the
heart of the whole situation: “There was nobodwtmm he could speak the trutH.”

Also this explains why he cannot bear his role endriven to suicide. Even before
the reader can explicitly see his preparation of et (writing the diary and pretending
insomnia and problems with heart), he or she caludefrom the “hints” which Scobie
gives that it is drawing near. One of the most blet@omes during his talk with Helen: I
can't bear to see suffering, and | cause it alltitme. | want to get out, get out”Scobie
proves to be a desperate individual without anyehiopa better future. He is convinced
that he has ruined his existence and except fol@amiag a handful of tablets, he cannot
see any other way out from the seemingly insolvalileation. Similarly to the unnamed
priest (cf. 4.1.), he does not struggle for a défd life or at least, for survival and so his
character properly matches with Lodge’s remark loa iissue of death of Greene’s

principal characters (cf. 2.3.).

5.2. Scobie’s Pity

In this section, Scobie’s relationship to his wifehich has already been alluded

to) will be firstly considered. Similarly to the ipst from The Power and the Glory
Scobie shows an unrelenting awareness of his regplity towards Louise. He is bound
to her by everything that distinguishes her asmperfect and a fallible creature with
respect either to her appearance or characterptto df which Scobie assumes a very
specific attitude. His devotion does not stem fitbie sheer sense of duty (as it does to a
great degree in case of the priest) but it coma® fthe feeling of sympathy that ends up
in the omnipresence of pity which becomes “a r#hlalictator” for Scobie and
predestines his further steps and actually detessnine way he behaves to the others. In
a dream which he has in fever, he feels that hedhds something for someone or that he
has to save someofewhich reflects his affection for the weak that chesome
assistance. It is actually paradoxical that he, Velets “pity even for the planet$™stays
with the woman who quite selfishly pursues her @ams and her deepest wish is to get
far away from home.

Interestingly, the text gives us a direct clue e hature of Scobie’s pity and its
negative aspect. In his talk to his wife, duringefthshe appears to be doing well, Scobie

wishes that she would again become pitiful and ralde in order to clear “this bitter gap
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between us’® As he is a failure himself (cf. 5.1.), he can @ifyother human being under
the condition that he or she is likewise unsucegs€inly then he can comfort his crying
desperate wife with the words that all the peopléhie club are fond of her, although
several pages before his view of this matter isgmted: “Poor Louise, he thought, it is
terrible not to be liked...** Despite Scobie’s unfavourable stance to tellieg [cf. 5.1.),

it seems that it can be excused by the feelingigf which becomes the means of
consolation and help. Nonetheless, Scobie canratidyef it, as pity stays deep in his
spirit even after passion and other sentimentsaste What is more, it is obvious that it
controls and discredits him without his being albbe do anything about it: “Pity
smouldered like decay at his hedrt.”

In this connection, Scobie’s encounter with thetaapin the cabin of whom he finds
a suspicious letter should be briefly commentednugéven though the incriminating
piece of paper may be of great danger to the steedecides not to discredit and
disbelieve the captain who confesses that it ig arprivate correspondence between him
and his daughter. Predictably, the sense of Scobigy intensifies when he learns about
captain’s strong affection for the girl and, moregvabout his being of a catholic bent
(similarly to Scobie), which makes sort of felloast of thent® Despite the fact that his
professional duty is to report his findings, Scobigns the evidence and hushes the
whole case up. So, he breaches the regulationbeoprbfessional level and spoils his
image of the just man. He has to lie again and gfines rise to his own downfall.

As to Scobie’s relationship with his mistresssiof similar nature as his marriage to
Louise. Again, it is not love which makes both loém stay together but the recognition
of his responsibility for her: “It was as if he hatled one responsibility only to take
another.* The unfavourable circumstances under which thegtra®use in Scobie who
dooms himself to an absolute downfall the imputserbtect. He feels a kind of distance
from Helen, as she is substantially younger, hebhod has died recently and his wife is
still alive. Thus he claims to be safe from a ielahip which could change from a
friendship into something deeper in which sexuairgeor love, “the terrible promiscuous
passion which so few experienc® vould be involved. The reason why Scobie lies to

his wife, hides and risks to be seen is that hegpthis woman for she is alone, unhappy

15 Graham Greendhe Heart of the Matte236.

16 Graham Greendhe Heart of the Mattet9.

" Graham Greendhe Heart of the Mattet63.

18 1t should be made clear at this point that Scaebiughter died, which is one of the causes oininisr
suffering.

19 Graham Greendhe Heart of the Mattet09.

20 Graham Greendhe Heart of the Mattet47.
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because of her life experience and unattractive “téenporary ugliness of a chiléthat
does not have to be interpreted exclusively in gsigial sense attracts him. Similarly to
his legitimate wife, she is weak and helpless aedds someone to take care of her.
Although the general sense of responsibility is g@n to all human beings, Scobie feels
to be the only one who realizes it and so doe$esitate to get into more trouble.

Paradoxically, his sense of duty does not havesteeen in a positive light. The novel
uncovers Scobie’s domineering attitude to both woraad his inclination to change
them. Although he feels as a servant of other ggaphich is explicitly shown by his
reading of the word “serius” as Latin “servus” whieolding in his hands a letter from
Helerf? he is said to have formed her the same way dmb&éformed the face” of his
wife?®. He does not give Louise absolute freedom butrhitsl her experience in order to
protect her. The same applies to Helen who, howdwegs for love rather than for
protection. In order to assure her, he deliverete mith the following words to her: “I
want more than anything in the world to make yoppya...** Nevertheless, this piece of
paper becomes the means of blackmail for Yusef thheatens to show it to Louise
unless Scobie assents to smuggle diamonds forvilmech Scobie finally does. Thus the
police officer breaks the law and his own princgpléurther degrades himself and does
not fulfil his promise to his mistress.

As it becomes clear from the novel, it is not otilg spiritual suffering which makes
Scobie’s life harder. On the one hand, he is cootiisly watched by Wilson, a man who
finally proves to be an intelligence agent investilgg the smuggling and who is actually
infatuated with Louise. On the other hand, he issped by an evildoer Yusef who
intends to make use of him and so gets to an imcaitimg document. Furthermore, Yusef
organizes death of Ali, Scobie’s “boy”, in order d¢over all the traces, as Ali seems to
know both about the case with the diamonds andtaheuaffair with Helen. Ironically,
Scobie, a police officer, gives the impulse to ttisne, which he bitterly regrets in the
end. Physical pursuit then becomes central fonthwel itself.

Considering the theme of betrayal (cf. 2.3), Sealain be then seen as being betrayed
by Yusef and also as an active betrayer who questionocence and loyalty of his
servant although not having any obvious reasonddntly, it is both his and Yusef's
deeds that bring Scobie to a profound wickednessehlization of which forces him to

the act of suicide. Without any constrictions, Sedlollows an unrestrained dictate of

21 Graham Greendhe Heart of the Mattet46.
22 Graham Greendhe Heart of the Mattet83.
23 Graham Greendhe Heart of the MatteT.

24 Graham Greendhe Heart of the Mattet66.
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pity which becomes his “code” of communication d&sdhaviour in this respect. It allows
him to betray Louise in a sense, as she does agtadbne in the centre of Scobie’s
interest any more. Obviously, he feels trapped betwthe two women to both of whom
he feels devoted but who cannot be content andyhappnce. In case he wanted to
please his wife, he would have to split up with é#elwhich would of course hurt his
mistress. This contradictory situation brings mddtress to Scobie and causes his inner
suffering. As Kohn shows, “he no longer lies beeahne chooses to, but because one lie
requires another’® Therefore, it can be claimed that he is actudigttayed” by his pity
which, in consequence, causes that he is forcdzbhbave like a criminal who must be
scheming and calculating in order to be succes¥fike a criminal he began to fashion
in his own mind the undetectable crime: he planmedes ahead: he embarked for the
first time in his life on the long legalistic argemts of deceit?® So, he begins to feel
certain that peace for which he longs that much malver be bestowed upon him. Such
observations prove the conflicting nature of hiarelster which distinguishes him as the
“Greenean man” (cf. 2.3.).

In view of what has been said about Scobie soifaran be assumed that he is a
compassionate individual who is acting for the gobdthers rather than for his own. He
has a deep sense of responsibility for others, whakes him comparable to the
“whiskey priest” (cf. 4.2.). Similarly to him, Scmbself-devotedly sacrifices everything
that he has to his intimates and does not waven gveffer his life: “O God, give me
death before | give them unhappineSsThis inclination only supports the existential
dimension of the novel in which Greene presentshiimaan suffering of the individual.
However, the main contradiction in his deeds cofma® his personal belief (supported
by a long life experience) that it is impossiblemoolly understand another human being.
Because of this, love as a mere desire to compdelsenondemned to failure from its
very beginning and leaves the space for pity wieh preserve the existing relationship.
Thereafter, “it is always pity and not love thatdis him to people®®

Reflecting Scobie’s positive attitude to failuag. (5.1.), it is no wonder that he pities
others in order to help them. Although he is ndedb identify with their thoughts and
feelings, he can see whether they are successhdtand thus whether they are already
secure or deserve this sentiment. Yet, as was denated, pity itself debases Scobie and

brings him into critical situations. Kohn sees thason for it in the fact that if pity was

% Kohn 15.
% Graham Greenghe Heart of the Mattet48.
27 Graham Greendhe Heart of the Mattet74.
28 Kohn 18.
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ruled by love, it would lead to a mutual understagdand confidence but otherwise, it
“can corrupt the soul®® Therefore, Scobie is not a typical criminal cotaghby money

but the individual depraved by sentiment.

5.3. Scobie and the Issue of God’s Decision

As it was already remarked (cf. 5.2.), Scobiesimjilarly to his wife, a Catholic
but his faith and attitude to religion is differeindbm Louise’s. In contrast to her strong
conviction, his visits of church show distinct mar&f routine and habitual behaviour.
During the regular confession which takes placaghanfirst Saturday of each month he
feels like “a spectator” when he looks at the cwih the dead body of Christ and seeks
“the face of a friend or an enem3’"Moreover, it is only for the sake of Louise’s
happiness and her inner contentment that he pogigs He confesses in his mind that his
religion signifies nothing to him, which makes hiired of it. He is not sure that he
believes in God in a traditional sense of the wamd thus he must claim: “I feel empty.
Empty.”! The Latin words of absolution from the priesthtacus pocus”, do not likewise
have any impact on his soul and because of theendtalosphere he feels for a while that
“God was too accessible (...), like a popular demgag.

The same situation repeats when Scobie prays ke halone, without being
motivated or forced by any external circumstancks (vhich the church can be
regarded). He says all the established church payehe act of contrition because he is
used to them but he does not believe in their itgpae. As it may be anticipated from
the observation of his character, he does not @skibre than for other’s happiness and
own peace in the prayers. In view of what has Isaét about Scobie so far, it is likewise
no surprise that, although not being fully convihad his plea, he sacrifices even his
salvation so that Louise and Helen could be hafppyGod, | offer up my damnation to
you. Take it. Use it for then?®

This brings us to the motif of suicide recurrimgny times throughout the work.
Despite numerous indirect hints, Greene preserdgpahly at the beginning of the third
part of the work on the example of Pemberton whagyhkdimself. At the place of this act,
Scobie discusses the issue of mercy and damnatibriFather Clay. The priest states that

such a horrible deed disposes one of God’s merdytlams a suicide must be damned.

29 Kohn 19.

30 Graham Greendhe Heart of the Mattet39-40.
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Scobie cannot accept this view and points at Peoierage which should guarantee
him God’s pity. Furthermore, he stresses the ingmmze¢ of one’s creed. Because the dead
man was not a Catholic, he had not been introdatlétie principles and rules and thus
should be forgiven: “We’d be damned because we kihoithe doesn’t know a thing™

It is knowledge which, in Scobie’s view, makes thi#erence and it is the fact that
“we [Catholics] know the answer§” which causes that those who have heard the
teaching of the Church either behave according ttari must be aware of the
consequences for their misdeeds. Zabel believesthig acceptance of Scobie’s own
damnation means also an appeal for his salvatioge st suggests a supposition that
“neither conduct nor morals are of final importanie the believer® With this
conviction, Scobie, a Christian, becomes sort ofilpged in contrast to non-believers,
for his capacity for damnation makes him fit fodeenption.

With reference to his planned suicide, he reghmiself guilty. At the time when he
decides to perform this act, he is convinced tleatvil never get the peace for which he
was asking and that the others would be happidrowithim. The only excuses that he
can find for the self-murder in general are actualbeep concern of a man for the people
who are close to him (in his case for his wife amdtress) and, moreover, the absolute
incomprehensibility of the teaching of the Churdd she mystery of God. As to what the
Church says, Scobie is persuaded that althoughh@sdixed the laws for people, He can
break them under certain circumstances. In the Intivie seemingly paradoxical act is
impressively demonstrated on the example of Chvist, although being crucified, has
not been surely murdered, for one cannot put Godetth. God permitted people to
persecute Him, which proves the incommensuralilitidis love for them. His execution
evokes the scene from Pemberton’s house and helpsieSto justify the filthy deed:
“Christ had killed himself: he had hung himselftbie Cross as surely as Pemberton from
the picture-rail.2” In view of this, both Pemberton’s suicide and Sesbintended self-
murder can be excused. Moreover, it becomes appdranGod and the nature of His
love are presented as impenetrable in the novel.

Therefore, it can be assumed that Scobie has sbtthe potentiality of salvation
despite forsaking God and concentrating on thespleaof others. In his inner dialogue
with eternity some time before his death, Scobieveoses with the other voice

34 Graham Greendhe Heart of the Matter8.
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% Morton Dauwen Zabel, “The Best and the Wor§&faham GreeneGraham Greene: A Collection of
Critical Essaysed. Samuel Hynes (New Jersey: Prentice-Hall, k&73) 44.

37 Graham Greendhe Heart of the Mattet74.
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representing God who blames him for not stayinthfal to Him. Yet, Scobie explains
that it was not possible to be loyal, as he hasémse of responsibility for human beings
and not for Him. The most important thing to whioh finally comes is that everybody
must die, for “it's life we aren’t resigned t3*'The reader now knows that Scobie is
ready to be gone and his final words “Dear GodayvEl..,” open the question of his love
and actually also of God’s love and mercy. Nonetb®l he or she does not know whom
Scobie wanted to address and he or she is alsosuret about Scobie’s afterlife.
Considering the priest's words that “it dependsyonr state of mind whether you are
forgiven™® and that the Church “doesn’t know what goes ifingle human heart?® it
cannot be claimed with any certainty that Scobak ribt receive God’s mercy and thus
was saved. Simply, the novel ends with the questioich is left unanswered.

All these assertions and Scobie’s own self-saandigposition makes out of him a
typical Greenean “sanctified-sinner” who is notspiée his own flaws, deprived of the
possibility to be viewed as a saint (cf. 2.3.).isla good man who dies because he cannot
stand his self-accusation. Yet, his attitude to @odot absolutely clear — even though it
seems that he does not love Him, he still praydito and in the final moment of his life,
devotes his last words to Him. Therefore, he can be seen (together with the “whiskey
priest’) as one of the heretics, for these “neveffesed from lack of concern for
religion.”* Further, Evelyn Waugh suggests that Scobie commiésnPinkie because
both of them are convinced of damnation, beliea they are damned themselves and,
in effect, both “die in a mortal sin as definedthgologians.*? In fact, Scobie’s suicide
can be interpreted as the act of a figure comparabIChrist, for Greene’s protagonist
sacrifices himself for the peace of Helen and LeuiBherefore, he does not have to be
viewed merely as a Judas who is unfaithful to peegio are close to him but also as the
Saviour who is prepared to suffer for them (cf.2.3

Yet, the central problem of the end of the nowes in the fact that God will have the
final say in the question of Scobie’s destiny. Asaybrooke believes, Greene did not
want to present any definite dogmatic statementhieutather highlighted the conviction

that faith is mysterious in its nature and God'swhimpervious’ Further, it is evident
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that no human being knows anything about mercy wiadikewise, metaphorically, hid
with a veil. Wilhelm Hortmann claims that Churcim, Greene’s presentation, fails to
recognize this. It does not show any understanttinghe sinner and so disrespects that
“overawing mystery which surpasses human understgridf

Moreover, the novel appears to be “a study of tpaff Greene has introduced a
character which battles in his heart two contraeynents to gain peace. On the one hand,
Scobie struggles with his pity for others and om ¢ther hand, with love of God. Waugh
assures us that Scobie is driven forth by this hech “sanctifies his sins” throughout
the novel in fact® Therefore, he does not probably resist hell ormtinn and sacrifices
himself for others. Yet, his attachment to religimay be viewed as being of a greater
importance. James Wood concentrates on Scobiak“imllingness to surrender” to the
power of God and on his religious faith: “If ‘huméove’ can rob Scobie of his ‘love for
eternity,’ then he was never a very passionatestGan.”’

In this way, Scobie becomes one of the Greeneatagwnists who are haunted by
God'’s love which they cannot evade. He knows teastould not further disappoint God
and, moreover, he is distressed by the strongnigelf pity that brings him into serious
difficulties. He is the individual who cannot witagad his own weaknesses despite his
deep affection for the people in need and is dooimédilure. Moreover, the nature of his
inner conflict reveals the split between the goad avil (if faith is taken for a positive
and pity for a destructing force initiating corrapss), which correlates with the image of
the “Greenean man” (cf. 2.3.). The entire atmospleérithe novel (in which crime in the
broadest sense of the word is central for the dteeyf) and the presence of conflicts and
paradoxes undoubtedly match with the features oéé@eland” (cf. 2.2.).

“ Hortmann 69.

“> Braybrooke 7.
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6. Conclusion

As it became evident from the analysis of individoavels, Greene’s protagonists
bear certain features which are common to them. &ath of these men distinguishes from
the other in a specific manner, which does not dé®lely on the problems that he has to
face but rather on his mentality and his way . lit was shown that these facts are easily
demonstrable on the three types of relationshigsiwihave already been discussed.

Considering the relationship of the principal clcéees to themselves, it is evident that
each of the protagonists is a professional, scama marital failure. Pinkie’s criminal
actions do not lead to any success, the “whiskésprfails in his vocation, for he has
yielded to drinking and had a sexual intercoursgpide the requirement of celibacy and
Scobie ignores or intentionally conceals compromgistvidence in order to protect the
others. Moreover, the central characters are erdwrgnized as outlaws or are even pitied
by their friends and close companions (like Scobkepally, neither of them lives in a
happy marriage and cannot (or does not want to)enték wife pleased and contéfit.
Interestingly enough, it is only Scobie who opethiéglares his deep love of failure.

In view of this, it can be claimed that these chtews live in a sort of routine boredom
which is, naturally, ended up in the moment wheeytlare forced to make a crucial
decision. Pinkie is confronted with the state dhia$ which endangers his position (a
premeditated marriage with Rose and a risk of beengaled by Ida Arnold), the unnamed
priest gets the option to deny his priesthood anodb® must choose between the two
women in order to satisfy their expectations. Sibogh Pinkie and Scobie cannot find
acceptable solution to their situation, they commisuicide. In contrast, the priest is
executed because he stays faithful to his professio

It is notable that the priest and Scobie were mitihg against the idea of death from
the outset of the novel and that they were evemhnrry to die. Yet, their sacrificial death
differs substantially. The priest goes deliberatinst the law because he is willing to
“save” the entire world. He does not make diffeendetween the people and feels
responsible for them. This makes him comparabl€hioist who sacrificed himself for
every individual and did not object crucifixion. éontrast, Scobie’s suicide is a personal
act conditioned by pity to two women. It proves imability to solve the situation which
he himself caused. He does not want to let dowtheeiHelen nor Louise and thus
chooses to die. It is important to note that hesduoa suffer for a nameless sinner but for
the human beings that he knows. Moreover, his finatds raise a provocative but

183 Although the “whiskey priest” has not married,did not take care of the mother of his child amdyiew
of this, he can be (although loosely) regardedforarital failure.
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legitimate question — whom did Scobie really “lo?df he had any person in mind, his act
emphasizes the personal level of the novel. Ydtgiintended to address God, it can be
assumed that he died also for Him (in order natisappoint Him any more). In this way,
he would be viewed as a Christian who does notogchtirch regularly or who does not
propagate the Catholic teaching (like the priest)sho deeply loves God in his heart and
offers up his life for Him.

It is obvious that this area of our interest protresexistential and conflicting aspect of
Greene’s novels in which negative features of aaitisituations are omnipresent. The
relationship of the protagonists to other characgtould be viewed in a similar manner.
As it was made obvious, each of the central charsgs physically pursued by either his
enemies or companions, which causes much disabgit protagonists and leads even to
their death. A sort of “dark” atmosphere of theseeis is supported by the fact that these
men are seen as betrayed on the one hand and ibgtycording to their particular
“code” on the other hand. In this manner, Pinkfegling of hatred contrasts with priest’s
responsibility and Scobie’s pity, each of whichntwut to be significant sources of their
actions.

The role of the human act then brings us to congia of the religious dimension of
the three novels. Both good and evil are combinedhe character of each of the
protagonists who can be interpreted as “sanctgiaders”. As a result of this, it cannot be
assumed that Greene has deprived Pinkie, the @rekiScobie of the possibility to be
redeemed and saved. It becomes only distinct tbatsGnercy is presented as something
mysterious and incomprehensible, which is, furthmen strengthened by the specific
attitude of each of the central characters to @beknity or the Catholic Church. All are
baptised but neither of them is a doctrinal belielre contrast to Pinkie who is convinced
only of the existence of hell, both the priest &wmwbbie recognise God and His role in the
world. The priest is well aware of his own sinfuidsedeeply contrasting with God’s
perfection, which results in the praise of God’srgl On the contrary, Scobie polemizes
with God and also with the teaching of the Chunmtheifect. In addition, his position is
worsened by his planned suicide generally recognézea mortal sin, which leads him to
the acceptance of his own damnation. The problefaanf's decision in case of these men
is then valid for each of the novels but is modiaeable in the plot oThe Heart of the
Matter.

On the example of the priest and Scobie, Greenalglshows that he is open to
dispute when dogmas of the Catholic Church areemed. Each of these two characters

understands faith and the teaching of the Church specific way. They do not simply
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respect the established norms but rather attemfindotheir own individual attitude to
God. The priest does not repent his sins (maindyldwe to his illegitimate daughter and
his addiction to alcohol), which according to tlreefl set of beliefs cannot be forgiven.
Yet, he does not deny his priesthood, acts aswdaregriest and protects anyone who is in
need. The deep conflict lies in the fact that itatually the awareness of his own
sinfulness which causes that he (the criminal) wasterstand the criminals that he meets.
If he wholeheartedly accepted the doctrine, he datbp preaching because he would be
fully convinced that his sin disposes him of hghtito do that. Nevertheless, he does not
see what could be called his “mission” from thewpeint of the doctrinal Catholic but
rather quite individually.

Greene presents a similar position even more opamlthe example of Scobie who
does not identify with what the Catholic Churchsaflthough he has some doubts about
religion, he still prays to God. However, he does only utter the usual prayers, as they
do not mean much to him but he uses his own wordse moften. Moreover, he puts
himself in the position of a martyr who suffers fat the whole world (like the priest) but
for the people who are close to him. In the nothese two facts highlight the importance
of the personal attitude.

In this manner, Greene evidently stresses the umteeldand direct relationship of man
to God, which can be interpreted as the standladratic or protestant. However, Greene
goes further than that. Generally, he presentscth@lict between what the Church
preaches and “what goes in a single human heaiiti other words between the dogmas
and the right to understand the nature of faitis@eally. In Greene’s understanding, to be
a Christian does not mean to follow the rules lfind one’s own way that is never
straight. So, a believer (who is usually a man nedge’s writings) finds himself in an
everlasting struggle which he tries to bear butclvl@nds up in his untimely death.

At last, it was shown that the plots of individumalvels show distinct similarities when
put next to each other — violence, murder and gbness are noticeable in each of them.
When crime is concerned, it is traditionally presenas something which goes against the
law. This “definition” applies for Pinkie’s crimihactions and to a large extent for Scobie
who breached the given laws and so became moraflyasted. Nevertheless, priest is a
criminal only because he did not deny that he ¢teac (and so failed to comply with the
state regulations) but also because of his sin lwhiolates the rules of the Catholic
doctrine.

Reflecting the presented facts, it becomes obwvibasGreene introduces an individual
who disagrees with the world in which he lives amakes steps to reform it or to change it
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in some way. This man is always in conflict witls nvironment and also with himself
and can never find peace. He can be recognizetiea8Greenean man” and the entire

works with their motifs as parts of Greene’s lahdttis so problematically definable in

objective terms.
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mnohych poviedok, divadelnych hier, cestopisov,ohigigrafickych diel, literarnych

a filmovych recenzii a eseji. AvSak su to praveojebmany, ktoré mu priniesli ¢&iu
slavu a postavili ho do centra zaujmu. Kiritici diediela skimaju uz niek&o rokov
awlaka ich provokativnosti v najSirSom zmysle tohtoval boli jeho prozy hbiito
vyzdvihované a odpotané (dokonca aj samotnym autorom) alebo zavrhoware¥ejne
odmietané. Ale pravdepodobnéaka Greeneovmu podmanivému Stylu a témam, ktorym
sa venuje, si jeho diela obecne ziskali pozatrittate’ov z celého sveta (nevynimajuc
Cesku republiku). Preto sa javi ako dolezité skiimamany autora, ktory bol dokonca
nominovany na Nobelovu cenu, ndiko takyto zaujem moZe nastbliaujimave problémy
alebo zodpovedadoposid nezodpovedané otazky.

V tejto bakalarskej praci sa pochofiite nie je mozné zaobérasetkymi Greenovymi
pracami vo vé&Sej miere. Preto sme si pre naSu analyzu vybralz jgho Styroch tzv.
.katolickych romanov“, ktoré on sam radi do tzvazmych romanov* (,serious novels"):
Brightonska skalg1938) Moc a slava1940) aladro veci(1948). Hlavnym ciBom tejto
prace je poskytrtthibkov analyzu vybranych diel. Nalk®m za pomoci rozboru ¥ahov
hlavnych postav k sebe samym, inym postavam a B#monstrujeme témy a motivy,
ktoré Greene prezentuje v tychto romanoch, primaeneenujeme tymto vahom. Okrem
toho ukazujeme na konkrétnych prikladoch v akomrersa tito protagonisti alebo romany
zhoduju s obrazom tzv. ,Greenovskélitoveka (muza)“ (,Greenean man‘ i tzv.
.Greenelandu” (,Greeneland"). Zrdtdy mal by brany na skuinog’, Ze jednotlivé typy
vztahov pokryvaju oblasti, ktoré popisuju koncept ,&revského c¢loveka“. Nase
skiumanie je zaloZzené na podrobnda@iani vybranych diel a v prisluSnych pripadoch
taktiez poukazujeme na podobnosti alebo rozdielydaingednotlivymi hlavnymi
postavami.

V navéaznosti na tento dige pracaclenena do Styroch hlavnych kapitol, ktoré su
nasledne radenené do troch podkapitol. V prvej podkapitole gyrialavnejcasti strégne
podavame momenty z Greeneovho Zivota, ktoré malstatny vplyv na jeho diel&o sa
tyka prvej oblasti, vyzdvihujeme tie Zivotné pegodtoré maju nejakd savislos nasim
skumanim. Najprv si vSimame obdobia detstva a dwapia, ktoré bolo pre Greena
bolestné, pretoZze sa musel vyrovnasafaktom, Ze jeho otec bol riaditan Skoly, na
ktorej StudovalDalej poukazujeme na jeho bohaté skisenosti z casmv(nielen) ¥aka
ktorym su jeho romany préitate’a vierohodné a zmiejeme jeho navstevu Mexika
a Afriky (Siera Leone), ktoré maju priamu suvislos dvoma poslednymi nami
rozoberanymi dielami. Pozornbgenujeme taktieZ vplyvu spaioosti v obdobi tridsiatych
rokov dvadsiateho stot@, z ktorej Greeneerpal predovsetkym pre svoje ranné romany
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¢i uz motivylrudskej biedy alebo ,politické"“ motivy tykajuce skdaneho zriadenia a jeho
vodcov. Ukazujeme, Ze v naslednej etape jeho kaferked’ nie Uplne) zanechal tieto
témy a venoval sa pre neho prizmey oblasti — katolickej viere, ktora mdzet'hy neho
vnimana réznorode. Vo svojich 22 rokoch konvertdaakatolicizmu predovSetkym kvoli
svojej Zene Vivien Daryell-Browningovej atak jehmistup bol vskutku formalny
a nevyzn&oval sa Ziadnymi citmi. Jeho obratenie je mozne tinima ako nepriamu
odozvu na uZz zmienenu spoémsku situaciu. AvSak po jeho navsteve Mexika wrok
1938, kde sa stal svedkom krutého zaobchadzanjehsagoliad radikalne zmenil a jeho
viera dostala Wi ema@ny zaklad.

V druhej podkapitole d’alej charakterizujeme koncept ,Greenelandu®, ktdogl
vytvoreny kritikmi, aby zahtoval vSetkoco je obecné valadom ku Greenovym dielam.
Strikne sa da charakterizavako svojrazny svet, ktory funguje gadGreena a v ktorom
konaju jeho postavy. Tento ,svet” je obedisko definovatény, ¢o ukazuje uz pojem,
ktory Greenovi pripisuje Ja@iulik — ,basnik trapnosti“. ,Basnikom“ ho nazyva poeZe
vytvara texty, ktoré su vyznamovo tak bohaté, Zepjeblematické ich objektivne
popisovd. Privlastok ,trapna® primerane vystihuje Greenov Specificky druh ,izadu®,
ktory popisuje bolestivasl’'udského Zivota a jeho tragické aspekty tak, Zeeddgducho
uveritd’né. Jeho talent teda <gfdea v schopnosti vybra ,existencialne” fiadiska
a prepoj ich do celku, ktory je putavy a zaravpodnetny. Nasledne sa v centre zapletiek
jeho romanov objavuje kriminalnginnog’, nasilie, laska, zrada alebo snaha o unik.
V désledku tychto skutmosti je ,Greeneland” najlepSie charakterizoiageterminmi
.konflikt* a ,paradox"“, ktoré privadzaju kritikov lskimaniu jeho diela taktiez Zddiska
filozofie. Culik tak aplikuje existencialistické motivy vyskjice sa u Karla Jaspersa ako
su nezdar, absurdita a hr&amé situacie na Greenovu tvorbu a postavy, ktoré&argt
VSetky tietoc¢rty sa v podstatnej objavuju taktiez v Greenovykhtglickych romanoch”
(ku ktorym okrem uz zmienenych troch romanov obquatei tieZKoniec dobrodruzstya
vd’aka ktorym sa radi do skupiny tzv. ,katolickych“issgvat¢ov. V nich sa nevenuje
katolickej doktrine v tradnhom slova zmysle, ale vytvara svet, ktory sa podguedk|u”

a ktory mu poskytuje priestor na rozbor ,negativmycstranok 'udskej existencie
a konceptov ako su zatratenie a zlo.

UZ zmienené zdroje inSpiracie a ,tvar* ,Greeneldhdriuju typ Greenovych postav
aich poziciu v ramci romanov. Pre typické vlasthgho protagonistov kritici vytvorili
pojem ,Greenovskylovek (muz)”, ktorého skimame na zaklade troch nayhycenych
vztahov. V prvom HKadisku si vSimame, Ze sa jedna o neuspesSnych @@dife
spolanosti, v profesii, v manzelstve), ktori trpia vndtgmi rozpormi a su tak zarowe
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dobri i zli alebo silni a slabi. Vo Keej miere ich ovplyituje ich detstvo, v zovreti ktorého
sa povésine nachadzaju. Okrem toho sa vyana ochotou umri ¢o zddranuje fakt, ze
smit’ je vSadepritomna v Greenovych romanoch. Vadakim protagonistov kinym
postavam vystupuje téma ,prenasledovania“¢qm si postavy medzi sebou vytvaraju
vztah medzi ,Stvancom a prenasledovate“. To nas privadza k téme ,zrady“. Hlavna
postava opi® obecne uznavané moralne normy a namiesto nigft\wkra svoj vlastny
.ko0d", ktory jej pomaha zvladnunebezpéenstvo zo sveta a postav, ktoré ho obklopuju.
Jeho nasledovanie potom Usti do zrady atak saofieeec stava ,zradzujucim“ a
.zradenym“ zarovi. Tretie Wadisko sa (nie vykne) tyka predovSetkym Greenovych
.katolickych romanov*. Greene uvadza postavu, ktosgbe spojuje nedostatky a zatove
dokonalosti avytvara tak tzv. ,posvateného hrieghi (,sanctified sinner®), ktora
odpoveda ,konfliktu“ pritomného v Greenovych didlakelZze ma potencial hysvaty

a sikasne hriednyDalej Greene vnima Boha ako prenasleddieated ktorého nie je tniku
atak sa tematika (v tomto pripade duchovného)ngskedovania“ objavuje i v tejto
rovine.

V tretej kapitole skimame z trocifddisk vZahy protagonistuBrightonskej skaly-
Pinkieho, ktory je v istom smere neobvyklym krinlimikom a ktorého hlavnym cfem je
zaistt’ si svoju poziciu v gangu a v celom meste. Od pgtdt postav ho odliSuje jeho
nizky vek,¢éo nas privadza k detstvu, ktoré pre neho nebolostaé a ktoré Greene tymto
spésobom charakterizuje stratou nevinnosti. Pirddevyznéuje predovSetkym svojim
egocentrizmom a sebaistotou, avSak kvoli nedostsikisenosti nie je adekvatne schopny
vykonava svoju ,profesiu“ atak je jeho plan zatapmit’ Halea odsudeny k neuspechu.
Rovnako neuspesny je aj votahu k inym, ktorych nenavidi. Je prenasledovanyldo
reprezentujucou ,spravnds pricom on prenu zosofiuje ,Spatnog‘ vo svetskej rovine.
Rovnako je ho mozné vnimako ,nah&aného” laskou a (manzelskym)t@hom s Rose,

v ktorej vidi nepriatBa, ¢im opatovne dokazuje, Ze je neuspeSnilovekom. Motiv
,Zzrady" sa objavuje v momente, kde sa ju snazi ek samovrazde s tym, Ze sa po nej
sam zabijego ale neplanuje. Po zlyhani svojho planu spachagahdu. Okrem tychto
¢it, ktoré koreluju s obrazom ,Greenelandu®, je phekieho prizné@né videnie sveta ako
.pekla“, ktoré pre neho neznamend abstraktné ale nie, ¢o sa da zakusi To sa tyka
sveta plného zlknu v ktorom Zije a ktory nesie uz zmienené typiakéstencialistické
¢rty. Jedine Rose veri vexistenciu nel@n roman dostava symbolicky rozmer
v naboZenskej rovine — Rose reprezentujluca ,dobopiiuje Pinkieho reprezentujuceho
,Zlo“. Nasledne je mozné Pinkieho vnithako ,posvéateného hrieSnika“, ktory nakoniec
nestraca ,pravo” b/ spaseny. Tym dokazuje, Ze je typickym ,Greenovskjonekom®,
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ktory je navonok silny ale vo vnutri slaby a potzuge, Ze téma detstva, zradiymotiv
konfliktu su centralne pre Greenove diela. Paradoanu nakoniec vychadza z Pinkieho
vztahu k viere a milosti, ktora sa ukazuje ako takmevysvetlitdéna a neuchopit@a.
Pinkieho videnie sveta taktiez dokazuje Greenoyeraiw zlo, ktoré nemusi Bywnimané
len z teologického ale &jsto svetskéholadiska.

Vo Stvrtej kapitole venujeme hlavni pozomdsiazovi bez mena objavujucom sa
v Moci a slave ktory unikd cez spustoSenu krajinu (nesucu topgpické crty
.Greenelandu®) pred prenasledovanim Statnej mqmdbcybnosami o svojom povolani
a jeho zaslej slave. Je zlomenym jednotlivcom ek ddstojnosti, ktory je nedspesny
v tom, ¢o sa od nehodakava. PretoZze smilnil a stal sa alkoholikom, dtraSpektl'udi,
ktorym kazal v dobe, ki kreganstvo nebolo v krajine perzekvované. Tymto sa
identifikuje s ,Greenovskymé¢lovekom®. Jeho detstvo bolo pre nehdastné ale
ovplyvnené chudobou¢o ho priviedlo k vysvateniu nankza, pretoze veril, Ze toto
povolanie mu prinesie bohatstvo a hio&vSak tato hrdasv jeho @&iach zapdinila, Ze
je moralne skazeny. Tak neodporuje prenasledovanima rozdiel od Pinkieho, citi
uvaznenie (a nasledné odsudenie) ako svoju pouwinmgsnapriek, Ze je nenavidenym
Stvancom, citi v&i ostatnym hlbokd zodpovednisktord je zdrojom jehcinov. Je
ochotny obetouasvoj Zivot za zachranu inyctio sa ukazuje na prikladetiahu ku svojej
nemanzelskej dcére. Tak sa da jeho zodpoveédndet ako paradoxna a zvratenadike
sa zarove snazi druhych chrania je taktiez pripraveny zomtie Tym sa do romanu
dostava tematika zrady, ktord je zvyraznena postavieSanca snaziaceho sska viaka
do pasce. Kaz je prirovnany ku Kristovi a mieSanec k Judaséeinam umo#uije ¢itat’
toto dielo symbolicky (podobne akBrightonskd skalu Postava pogika, ktory je
hlavhym zdrojom perzekucie uvadza do romanu motang@sledovania. Paradoxne, on
kona taktiez z hlbokého pocitu zodpovednosti pogobko kiaz. Z diela je zrejmé, Ze
knaz si je vedomy svojej hrieSnosti, ale nechce,takyboli vnimani vSetcitazi. Greene
tak ukazuje, Ze existuje rozdiel medzi jednotlivcarpovolanim, ktoré vykonava. Autor
vytvoril paradoxnu postavu, ktordjudskos je zreténejSia tym viac,¢im viac Zije
v hriechu. To, Ze je ,zkbncom*, dava do vzdjomného fahu svetsky a nabozensky svet
a dokazuje, Ze jeho povolanie nemust’ lwnimané ako priestor, v ktorom sa pestuje
nevinnos. Jeho pochybnosti o spase ukazuja, Ze ani nabdbrgk si nemb6ze hyisty
svojim posmrtnym Zivotom. Postavandza ukazuje Greenovo zaujatie neuspeSnym
¢lovekom, ktory je ambivalentny a ktory zoswie spojenie dobrého a zlého. Roman ma

podobne ak@rightonska skalaymbolicky rozmer.
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V piatej kapitole skimame hlavnu postaladra veci— Scobieho, sucitnéhtioveka,
ktory je oddany inym aj napriek tomu, Ze ho to nhmgakazi. Je prototypom
.Greenovskéhdloveka*, ktory Zije nefastny Zivot v zavrhnutiahodnom svete. Ma slé@bos
pre neuspesnyckudi a sdm je neuspesny. Tuzi po pokoji, ktory bymmahla prinies len
samota. AvSak tento pokoj nedokaze ngpetoze, lerto by ho mohol ziskapo odchode
svojej Zeny na dovolenku, nachadza si milenku. i€akkvoli nej musi klamaa tak si
znic¢it’ svoj profil spravodlivého muza. Rovnako ako kujsyéene, tak i ku svojej milenke
citi 'atog’ (pity), ktora utuje jeho vrZah kinym osobam. Je knim zaviazany ich
bezmocno®u a potrebou pomoati ochrany. Podobny postoj je zréty aj na jeho
vzt'ahu ku kapitanovi, kvoli ktorému zataji dékazy avpdi, Ze je nelspesSny vo svojom
povolani. Jehdutog’ ho evidentne korumpuje a tak je na nej Ziejgej negativny aspekt.
Je zradeny Yusefom a nakoniec ho vlastne zradsamptnd’atog’. Citi sa by chyteny
medzi dvoma Zenami, ktorym je sice oddany, ale ké&t® im prinies spokojnos
a Yastie. Podobne akonliz bez mena aj on nebojuje za iny Zivot alebo rag@osvoju
zachranu, citi hlbokd zodpovedrios nakoniec (na rozdiel od neho) spacha samovrazdu.
Umiera, pretoZze nembze znieseba obviovanie. Aj napriek tomu, Ze obetoval sameého
seba, nie je zbaveny moZnosti’bynimany ako svétec a spaseigvek. Tym sa ukazuje,
Ze boZia milo$ je tajomna a centralny problém roméanu &pa vo fakte, Ze je to Boh,
ktory ma posledné slovo v otazke Scobieho osudwbiScje tak Greenovskym
protagonistom, ktory je prenasledovany boZskoudas& ktory v sebe bojuje s dvoma
protichodnymicinitelmi (f'utog’ou a laskou Boha), aby dosiahol pokoj. Celkova aféra
diela (v ktorom je zl&in v najSirSom slova zmysle centralny pre samotmipgh)

a pritomnog konfliktov i paradoxov nakoniec nepochybne odp@yéd ¢rtam

,Greenelandu”.



