ABSTRAKT

Zamérem disertacn{ prace je uchopit masku a fenomén maskovani
jako prostfedek lidské hry s identitou a ukézat, nakolik miiZe byt
maska a zejména kulturné variabilni vztah mezi maskou a tvaii
vhodnym prostfedkem ke studiu pojeti identity, konceptu individua-
lity a prozitku "j4" urdéité kultury. Prace tak chce nabidnout soudas-
nému, ponékud roztristénému a bezkoncepénimu studiu masek nos-
né a jednotici, aktuélnf téma, moderni metodu a udrZitelnou konecep-
ci. Zhlediska zvolené metodiky kombinuje paradigmata i poznatky
‘humanitnich, socialnich a pfirodnich véd a dospivé k obecné, univer-
zalni podstaté masky a principu maskovéni v proménlivosti jeho kul-
turnich & kontextuélnich variant. NahliZ{ fenomén maskovéni v jeho
jedineénosti, kterou nelze redukovat pifevedenim tohoto jevu z oblasti
kultury na jakoukoliv méné& komplexni troven. Préce tak svim poje-
tim navazuje na vyznamné teoretiky kultury Johanna Huizingu, Ro-
gera Cailloise a Richarda Schechnera, v oblasti studia masek se po-
kousi aplikovat a rozvinout zejména pojeti antropologa A. Davida
Napiera a teatrologa Johna Emigha. Prace ma4 tfi zdkladni &asti. Nej-
prve sumarizuje, systematizuje a ve vzajemném kontextu kriticky
hodnot{ nékteré zésadni price o maskéch a poskytuje tak metodolo-
gickou, tematickou i faktografickou inspiraci domacimu etnografic-
kému studiu lidoviich masek. Poté se odraZi se od tradiénich hypotéz
vzniku a vyvoje masky, pFirodnich zdrojii maskovéni, etymologie a
sémantiky pojmu maska a pokusdi o definici & typologizaci masky a
dospiva k vyjadieni podstaty masky a principu maskovani jako speci-
fického prostfedku lidské prace, zachézeni a hry s identitou.
V zaveérecné Césti nejprve teoreticky a posléze prakticky formou t
piipadovych sond vyuZiva takto nalezenou podstatu masky jako pro-
stfedek studia mezikulturné odli$ného zachéazeni s identitou, indivi-
dualitou a ,ja". Prace dospiva k zavéru, Ze praxe masek odrazi, vyja-
diuje, ale také spoluvytva{ nesubstantivni, procesudlni charakter
lidské identity. Kazdd kultura pfedstavuje uréité pole moZnosti, v
némi se realiziuje specifick4 prace, zachdzeni a hra s identitou, jeZ je
zaloZena na mnohoznacnosti, proménlivosti a paradoxu. Jakékoli
fixni pojeti identity, individuality a ,j4“ je v pfimém rozporu s podsta-
tou masky a principem maskovaného pfedstaveni. Maskovani lze te-
dy vnimat jako v§znamné médium setrvalého utva¥eni, rozehravani a
uskuteéiiovan{ identity, ale také jako jedinedny néstroj teoretického
studia identity v jeho intrakulturnim i interkulturnim zab&ru.

ABSTRACT
This dissertation thesis aims to approach mask and the phenomenon

of masking as the means of human play with identity and to present
to what extent can mask and mainly culturally variable relation be-



tween mask and face be suitable means for the study of identity noti-
on, the concept of individuality and experience of “self* in a specific
culture. Thus the thesis intends to offer a principal and unifying,
actual theme, modern method and sustainable conception to the pre-
sent, somehow disunited and chaotic mask study. Concerning the
chosen method the dissertation combines both the paradigms and
findings of humanities, social and natural sciences and reaches the
general, universal essence of mask and the principle of masking in
the changeability of its cultural or contextual variation. The work
perceives the masking phenomenon in its uniqueness, which can not
be reduced by transfering of this phenomenon from the cultural field
to a less complex dimension. The work in its conception follows signi-
ficant cultural theorists such as Johan Huizinga, Roger Caillois and
Richard Schechner, in the mask study it mainly tries to apply and
develop the conceptions of the anthropologist A. David Napier and
the theatrologist John Emigh. The thesis consists of three basic parts.
Firstly, it summarizes, systematizes and critically judges some prin-
cipal publications on masks and thus provides methodological, the-
matic and factual inspiration for local ethnographic research of folk
masks. Secondly, it elaborates traditional hypotheses of the mask ori-
gin and development, natural sources of masking, etymology and se-
mantics of the term mask, and existing definitions and typologization
of mask, and reaches the expression of mask essence and principle of
masking as the specific means of man’s working, treating and play-
ing with identity. In conclusion the thesis theoretically and later
practically, in the form of three case probes, uses this found mask
essence as the study means of cross-culturally different conceptions
of identity, individuality and “self*. The work concludes that the mask
praxis reflects, expresses and co-creates nonsubstantive, process cha-
racter of human identity. Each culture represents a particular field of
possibilities, on which is constantly realized specific working, treating
and playing with identity, which is based on ambiguity, variability
and paradox. Any fixed conception of identity, individuality and “self"
is in direct contradiction to mask essence and the principle of a mas-
ked performance. The masking can be thus perceived as a significant
medium of constant forming, shaping and realizing of identity as well
as a unique instrument of the theoretical study of identity in its in-
tracultural and intercultural scope.



