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TITLE:

Music as a medium for the rapprochement of the two communities in Cyprus

SUMMARY:

Special interests, power and money once again arise to keep our island divided. The
simple people of Cyprus who used to peacefully live together a few decades ago have lost
their trust bringing sadness and desperation to the island. In order to create a climate of
trust between the two communities, music and art could rapidly build bridges of
rapprochement and peace. The collective Cypriot pasts can teach us a lot. Accordingly in
this specific project we would like to identify the music relations between Greek and
Turkish Cypriots during the period before and after independence in 1960. History has
much to teach us, how people were harmoniously creative and the power of art and
especially music could bring the two communities closer. Is music utilized to such an
advantage today? Could music be a strong tool for conciliation especially for new

generations?
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TITAOZ:

H povow| g péco enavanpooéyyiong twv 6o kowotitwv otnv Kompo

NEPINHWH:

To ocvugépov, 1 dUVOUN KoL TO PO CUVATOTEAOVV Yo AKOUA JLd GOPA TNV oLTia
OV KPOATOUV HOpAGHEVO TO Vot pag. O anidg avBpwmo g g Kdnpow avtd ¢ mov npwv
HepKES Oexaetieg COVOE HOVIAGUEVA £YOCE TNV EUTIGTOOLVN TOL TPOKOADVTAS OAlyN Kot
o0AelBpo o10 vnoi. Méca and v avaykn dnwovpyioag kKAipatog epmotociving petald TV
500 Koo TV N LOVCIKTY Kat 1) TEYVN B uTopovoav va 01K0S0 GOV GE HEYEAO Babud
YEQupeg emavEvoons Kat eipnvng. ITotevw o0tL peretdviag 10 mapelBov tov Kumpiov
pumopovpe va pdBovpe moArd. I' avtd kar o1 cvykekpluévn peAETn xatofdAietal
npoon@fela Yo eVIOMOUS TOV HOVCIKOV oxécewV HETaED Tov EAAnvokumpiov kol tov
Tovproxvrpiov katd v mepiodo mpv kal petd v AveEaptnoia tov 1960. H otopia
umopel va pog dwatel mmg ot dvBpomol GuVINUIOVPYOVoAY APUOVIKE OAAG KOl TTMG 1)
dvvaun NG TEXVNG, Kol CLYKEKPLEVO NG MOVGIKNG, MTOPEL va @EPEL Kovid Tic V0
kowvotntes. Aglonoteitar dpaye 1 povoiwkn 6co Ba émpene onuepa; Mmopel N HovoiKn va

AMOTEAEGEL £va OUVATO HECO EMKOWVOVIAG KOl GUUPIALOOTG, EI0IKOTEPX YLO TIG VEEC YEVIEG;

AEZEI2 KAEIAIA:

YuviomapEn, owodopnon ePnNvVNgG, EMAVEVWOT, HOVOIKEG oyéoel;, Kompoc,
EAnvokdmplor kar Tovpkokvmplol, cvvepyaocia, ocvvevievEelg, moudeia, SkowoTiKOG,

EMAVATPOCEYYLON].



NAZEV:
Hudba jako prostfedek ke sblizeni dvou komunit na Kypru

ABSTRAKT:

Zvlastni zajmy, moc a penize znovu vyvstali a ponechali na§ ostrov rozdéleny.
Obycejni kypersti lidé, ktefi pohromadé Zili mirumilovné pred nékolika desitkami let,
ztratili svoji divéru pfinasejice tak na ostrov smutek a zoufalstvi. Za uc¢elem vytvofeni
divéry mezi témito dvéma komunitami, hudba a uméni mohou rychle vybudovat mosty ke
sblizeni a miru. Kyperska spoleCenska historie nas mize poucit v mnoha ohledech. Tudiz
v tomto specifickém projektu bychom radi poznali hudebni vztahy mezi feckymi a
tureckymi Kyprany v obdobi pfed a po ziskdni nezavislosti v roce 1960. Historie ma
mnoho k ponauceni. Jak lidé byli v souladu tvofivi a sila uméni, pfedevSim hudby, sblizila
tyto dvé komunity. Je hudba v dne$ni dobé vyuzivana k takovémuto prospéchu? Mohla by

byt hudba silnym nastrojem ke smifeni obzvlasté pro novou generaci?

KLICOVA SLOVA:

Souziti, budovani miru, znovusjednoceni, hudebni korelace, Kypr, fecti a turecti

Kyptané, spoluprace, rozhovory, vzdélavani, bi-komundlni, sblizovani.
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INDTODUCTION

Cyprus: the island of Aphrodite, the island with the “Cyprus problem” and the last
divided capital city of Europe. The island of Aphrodite refers to the thousands of years of
history and culture whereas the “Cyprus Problem” refers to the facts of the last 50-60 years
in which decades of violence and foreign intervention (especially from 1963 to 1974) took
place. The completely division of the Cyprus population occurred in 1974 when Greek and
Turkish Cypriots moved to the south and the north respectively. After 2003 a few points
along the “Green line” opened allowing the passage of Cypriots on both sides, (with many
conditions of course, especially for the G/C, ex. Passports necessary) and characteristically
some of the interviewees spoke of “When the doors opened [...] or When the streets
opened again [...]".

Since the de facto division in 1974, sporadic intercommunal violence and
premature independence of Cyprus under the Zurich and London Agreement didn’t leave
any space to the people to develop a democratic culture and peaceful society. Previously

people lived together in great cooperation in all sectors of daily life.

Cypriots citizens should rebuild and reconstruct the solidarity which used to
characterized our society separate from the economic and the geo-strategic interests which
have come from outside. What ever the future of the Cyprus problem is going to be, people
should stay together! Any solution likely to be crash-resistant can only develop when the

people are united without any prejudgments and fanatical ideas.

Many possible solutions have recently been suggested to resolve the Cyprus
problem, but good or bad, all of them have been rejected including the last, the ANAN
plan in 2004. And each time a possible solution has been denied, time is working like a
catalyst towards the reuntfication of Cyprus because the continuing Turkish military
occupation and the status quo only serve foreign interests and the division of the island.
Unfortunately this has always been the fate of small countries, to function as a fulcrum for
powerful profits. Therefore the division of the people aids their goals and reduces the
possibility of a reunited Cyprus.

In conclusion I strongly believe that art and music specifically can provide a strong
tool to help and reinforce all the efforts for the rapprochement of the two communities.
Many times music has brought people together given that it is used properly and positively.

Music was a common spiritual gift destined for humanity eons ago. Intermational or
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universal are clear words that express the meaning of music. Today we use it in education,
medicine, religions, ceremonies, problem resolutions, etc. Every person can communicate
through music, each has access to it; to use it, learn it, reinforce it and to explore it for

feelings and memories.

My objective for this research project is to try to bring the people of Cyprus (Greek
and Turkish Cypriots) closer to each other, to forget negative memories and promote
positive ones, memories that for many years previously lead us to a common

understanding, respectfulness and cooperation.

METHODOLOGY

From the brief research which has been done, almost no material exists concerning
the musical relationships between Greek and Turkish Cypriots in the period before and
after 1960 (independence of Cyprus). So we have concentrated on finding routes by which
we could describe the musical relationships, the interactions and the impact on the Cypriot

people of the island.

Because of the nature and the specifics of the research we chose to work with
mainly qualitative (not quantitative) methods and written sources. The qualitative method
involves people’s feelings, opinions and expressions which yield a real picture of the
situation in a specific period of time. So we developed our data through interviews with
people who communicated their experiences related to the subject. Research which utilizes
these methods must be done carefully because people’s opinions are influenced by the

demands of culture and the personal lives they have experienced.

Therefore a questionnaire' was prepared which was discussed with all interviewees
in their homes, offices or places chosen by them. The questionnaire was divided into
chapters but also an open form providing the possibility to discover new directions since
knowledge is still basic in this area. In order to understand many of the interviewee’s
statements and cross information it was necessary to explore the bibliography as well and

try to maintain a realistic central idea.

The interviews took place during the summer of 2009 and the subsequent analysis
in combination with the written material was completed by May 2010. We tried to find

people who are still alive and were active musicians during the period that we are

' See appendix No. I1I.
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examining. We preferred musicians, Turkish Cypriots who were playing with Greek
Cypriots or the opposite or musicians who played in mixed groups. It was very difficult to
identify these people since many have already passed away. Finally we indentified
musicians who showed us kindness, civility, sensitivity and no hesitation in sharing theirs

experiences with us.

The structure of the research focused on finding more information about the
musical relationships of the two communities. Therefore in the first part of the project we
are presenting documentation of musical co-operations of that time and how these
relationships took place in society. In the second part we have tried to musicologically

analyze the relationships through some examples (songs).

A third part of the project explores music in education today as a result of the main
goal of coexistence® which has been established by the Cyprus Ministry of Education and

Culture.

In the beginning of this exploration, trying to find people who would share their
experiences with me, I was very excited although at the same moment I felt fear because of
propaganda, the unknown... I didn’t know who or what situation I would encounter.
Additionally a large part of the research should have been conducted in the northern part of
Cyprus where many sectors are under army control where any mistake could have created
great trouble for us. However, all meetings on both sides took place peacefully, in harmony
and without any problems. All the experiences have enriched my knowledge causing me to
change my mind on many themes and enrich my life as a student, a musician and a Cypriot

citizen.

2 See included material No. 5.
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1. Relationships, education and cooperation between
Greek & Turkish Cypriots

Before presenting the historical documentation it is important to state that all these
interviewees, mostly the old people around 60 to 80 years old, extended their hearts,
sensitivity, passion and patience when trying to answer in the questions. However, most of
the time it was their faces, their red eyes or a few seconds of silence that spoke a thousand
words, especially when tragic memories were recalled - lost friends, houses and the future
of our country. Many times our conversations were very emotional and the atmosphere
changed moods quickly and often. All the interviewees were performers of traditional
music which was the most common music among people in those decades and was often

heard when we congregated.

Most of the musicians were semi-professional. They learmed to play an instrument
“practically” beside a master, a mature musician, which was very common at that time.
Most of the interviewees explained that “practically” meant “learning by ear”. In
traditional music a master (teacher) played a phrase or a song and the student imitated him.
By repetitions over one or two years of practicing under the master’s instructions, the
musician was able to play. Everyone agreed that in those times a student was ready to play

in public only when was able to perform the whole wedding repertoire.

During the 60’s and especially after the division of the island in 1974 many people,
due to external interests, tried to divide the music into two pieces, “mine” and “yours”, into
Greek and Turkish. This fact has the same philosophical tactics used by the oligarchy and

the powerful who want to divide the island and not reunify it.

Without exception all interviewees express their experience of how harmonically
and peacefully Greek and Turkish Cypriots lived together. Some of them also lived in
mixed villages or Greek villages next to Turkish ones. They recalled many examples where
life experiences electrified the atmosphere. The flashbacks about old friends, inseparable
friends who hadn’t seen each other now for more than 30-40 years (after 1974)° caused
many tears or a trembling voice. The different religions, languages or habits were so
meaningless to create any conflict between the two communities especially when they

were living with a common vision, the prosperity of the Cyprus people.

? 1974 Turkish army invaded the island completely dividing the island until today.
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1.1 Interviews

There are many characteristic phrases from all the interviewees which show the

harmonic relations and are written authentically as they were reported:

ilker Kaptanoglu: “My neighbor was a Greek Cypriot and the other an Armenian. So, you
can imagine how it was! We were 3, 4 and 5 years old and we were playing together. We
didn’t know each other’s language but by the time when you play together you get
‘something’ and with this something’s language we could communicate. | remember this
feeling”.

Neofytos Konstantinou: “There were not any prejudices... in our area we didn’t have any
conflicts with the Turkish Cypriots, we were small communities (villages), you couldn’t
even recognize us (Greeks from Turks)...we were working together... There was respect,
and also after the bi-communal conflicts (1963) the simple people (not the fanatics) were
just fine. We didn’t have anything to separate. Because, what two people, two neighbors,

two friends can separate?! [...]
- Cooperation was acceptable?

Selguk Garanti: “Yes, they didn’t have any problems; I saw this also from my research.
Sometimes at Turkish weddings a Greek Cypriot (musician) was playing there. No

problem. The problem is now”!

It is obvious that among average people, life ran peacefully. A fact of course which
also appeared between musicians. We have examples from all kinds of music but
especially in traditional music where we found musicians, Greeks and Turks, playing

together.

Unfortunately they are no written sources in Greek to prove this fact or if they are,
they are extremely rare. So we were very fortunate to find living Cypriot musicians to
share their experiences with us. Another good source was the Turkish Cypriot organization
HASDER* where we found some material (a few books and newspapers) in Turkish and

Greek as well.

* HASDER Folk Arts Association, established in 1977 as the first folklore organization established by
Cypriot Turks, was founded with the objective of researching, spreading and enriching Cypriot folklore.
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A traditional music group 50

years ago was mostly comprised of

2 people for financial reasons.

Macas Iiand

Fewer people to share the fee for a T (e
wedding ceremony meant more (
money for each musician. Bigger -
groups were also possible. Mixed \
groups (with Greek and Turkish !
Cypriot) we found mostly in areas ,\
were Greeks and Turks lived Cape i/

together, such as the areas of

Paphos, Mesaoria, etc.

Just a few of the people we
met played in mixed groups or some
others just had some experiences or
the opportunity to play as a Greek e ‘
Cypriot at Turkish weddings or the e e

- — —— — “——

opposite. It was difficult to find The province of Paphos. The blue color is showing the ‘
| Greek Cypriot population and the orange color the Turkish

| Cypriot population f

people with “mixed” playing

experiences because most of them
had already past away or the fact that Turkish Cypriots were in the minority so they didn’t

have as many musicians relative to the total population of Cyprus.’

One person who kindly shared his long experience was Aggelos Vasiliou,- known
by the nick-name Atzielis, a sympathetic 75 year-old man from Goufes (the village next to
Lefkonoiko). Goufes was a mixed village with a Turkish Cypriot majority. Aggelos spoke
perfect Greek as well as Turkish. As a good violinist and also blind®, he was preferable by
Turkish Cypriots because it is well know that the Turkish traditional wedding ceremony

required that the bride had to go through the entire wedding ceremony only with women

® From the interview with ilker Kaptanoglu. Additionally the distribution of population by ethnicity in 1960
was Greek Cypriots 77.1%, Turkish Cypriots 18.2%, Marionites and Armenians 1.1% and others 3.6%.

® Another example o a blind musician was the violinist Michales Theodoulou, known with the nick-name
“Stravomichalos” . Was playing in Greek-Cypriots but especially in Turkish-Cypriots weddings where was
preferable according to the Islamic habits.
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separated from the groom who had |
to stay also only with men in a -
different place that the bride. So
for the women a blind good
musician was always preferable.

Otherwise the musicians would

play outside the house or would | k ..,‘ B ™
lay blindfolded w0 iy bm NN o0 8T g
play blindtolded. WS Lo g X _—
':'E: é — | /'-u }\,\0'\ /7\ h::vy« >
Aggelos’s first teacher was g R SR S
i . 2’ o ‘,.-—-‘ _-!",':f‘.\., P e P L
a Turkish Cypriot called Hasan ° ¢ — Wl 2 e
—. -0 ‘ CH et -
who taught him “practically”. - G . . Bl B i
From his adolescence he played e U =S DG
: : : ; —e
with Turkish Cypriots and stated = . i |
B S gy
that all the musicians was =—eg ° 4= e £
R S
absolutely equal. If someone was a [ ERaTme e S —

| The province of Larnaca, Nicosia and Mesaoria. The blue |
color is showing the Greek Cypriot population and the

good performer, he/she was always |
1
i orange color the Turkish Cypriot population

selected independently of his/her

ethnicity (Greek-Cypriot, Turkish-Cypriot, Marionite, Latin...). Also cooperation between
the Greek and Turkish Cypriots was always prevalent and humorously illustrated by a
story related to us - one day in the village coffee-shop (kafenes — Kageveio) someone was
playing the violin, but when Aggelos arrived, the villagers took the violin and gave it to
him. When he started to play the villagers told the other violinist... as a Turkish song says
““...the current water, they refill it, so it is runs... .... when a better violinist comes the old

one has to go away...”

He and his group played at Greek as well as in Turkish weddings for many years. It
is significant that they were never prohibited to play at Greek or Turkish weddings or other
events such as Orthodox’s or Muslim ceremonies, etc. The respect for diversity was
mutual.

The HASDER organization tried to reunite the group and had an interview with this
group. This happened in 2003, after the buffer zone opened. They couldn’t find all the
members of the group, only two of them - the violinist and the percussionist. As young

musicians the group was comprised of many more musicians (drams, guitar, lute, etc.).
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Another great example of the music cooperation between the two peoples came
from the province of Paphos. Most of the villages in the area were mixed while the
remainders were purely Greek or Turkish. Not far from the city of Paphos, in a nursing
home we met an old retiring, tacitum man. His name is Charalambos Christodoulidis, his
friends call him (Chambis o laoutaris = Charalambos the lute player.), was bom in
Letimvou’ in 1923. We found him after an earlier interview in Letymvou with Neofytos

Konstantinou. Chambis learned music under the famous “master” of Paphos, Petrithkiotes.

Charalambos played for many years with a Turkish Cypriot violin player. His name was
Dervis from the mixed village of Asprogia. The old man was very moved after the

question about his music partner. He said:

“I played with Dervis for many years, he was a very good player...when I was listening
Dervis or somebody else I was able to tell you which one was Dervis. We played together
in Greeks and Turkish
weddings as well; I also knew
the Turkish songs. Dervis also
spoke Greek but after 1974 he
moved to the north side (of
Cyprus) so after I lost him |
played only with Greek
Cypriots”.

None of the
interviewees reported that the

relationships were not | Aggelos Vasiliou with Ahmet (the six fingers) in a reunion in the

populations. Chambis with a short but pithy answer said about the relations:
“We were always just fine, we didn’t have any disputes, not even religion, etc...”
- Did your master (Petrithkiotes) also have any Turkish Cypriots students?

Chambis: “In those times there was no problem between Greeks or Turks! Anybody could

learn wherever he wanted. And everybody spoke Greek”.

7 Letimvou is a Greek ethnic village in the province of Paphos between the Turkish villages of Kourdaka and
Pitargou and the Greek village Kallepeia.
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We tried to find his partner Dervis on the north side of Cyprus but unfortunately we
discovered that he had died. Although disappointed we discovered an old interview with
him in the HASDER archive and also a newspaper clip relating Turkish Cypriots

researchers meeting Dervig and Charalambos.
In that interview (HASDER - August 1984) it was said that Dervis was bomn in

Paphos . He started to play the violin in 1931 and continued until 1982. Up to 1963 he
played at Greek and Turkish weddings (00:38).
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According to the newspaper clip (April 21, 2008 KIBRIS EKRAN = Cyprus screen -
article name “Turkish Cypriot violinist Dervis and Greek-Cypriot violinists Chambis and
Nicolas” by Eralp Adanir)

.

‘§ d&Y\ ve
N\\( \aOS

Translatlon:

UKCma

\br\sh Tiirk Kema“
Rum kemane

i~

“Violins enjoyed together”

Turkish Cypriot violinist

Dervis and Greek Cypriot

violinist Chambis and Nicolas

In the above article Dervis’s daughter said that...

Her father used to go and play at weddings together
Kemaneci Hambi...

Keriman harumin anlattigina gére babast with his Greek Cypriot friend Chambis. It didn't matter
Dervig dayi, bir baska kemaneci olan
Rum arkadagt Hambi ile birlikte -~ if the wedding was Greek or Turk. They became very
dugtnlere giderlermis. Rum-Trk diigiinii
3:,;{,“;};?3;{,‘,1}523{,{{'"2,";‘,?3};“""“" well known musicians because they played at almost
igerisinde de bilinen ve “meghur” olarak . 2
adlandinlan kigiler olmusglar. every wedding in Paphos.

Keriman hanim, babasmin kemaneci
arkada! olan Hambi'yi nerede We can also confirm this fact from other interviewees.
hulqbllecegmnz bilgisini verdi. Rotamiz
belli oldu; Baf kazasina bagl, Hulu For example, Neofytos from Letymvou spoke to me

kéyiiniin yaninda yer alan Ledimbu diye
bir koy. Gezilerimizde oralardan
gecmislik ama dogrusu Turk kéyl -
olmadigindan pek tizerinde durmamustik.
Rahmetli Dervis dayinin birlikte diigiin
yapuig ve ilk baglantimiz olan kemaneci

about Chambis and Dervis, and also gave me

information where I could find Chambis. He also told us

Hambi'yle gériismek ve gegmiste that Dervis played not only with Champis but also with
yasadiklarini, diigiinleri ondan dinlemek .
igin, Giiney gezilerimizden bir giinii de another Greek Cypriots: somebody by the name of

bu ise ayirdik ve yola diistik. .
Michales o laoutarhs. (Michales the lute player.)

As we reported above Chambis was very moved when he talked about Dervis. The

same fact was also mentioned in above article.
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- e o (e}
evigie
an€ 1o <5.0\e—“3"Oe Translation:
(endisine e Jde %bl\e‘\‘).w\e owruP
0N i .
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The third person in this article was Nicolas Violaris from Peristerona. Violaris was
a student of Dervis. A significant fact was (also reported from some interviewees) that
Greeks Cypriots didn't have any dilemmas learning music from Turkish Cypriot teachers or
vice versa. The Cyprus culture, traditions and music are common to all Cypriots. As
Aggelos Vasileiou said: “The only criteria for cooperation among musicians was talent,

cooperation depended only on that”.
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Dervig’s violin was kept in Peristerona by the Violaris’s son. When they met (the
journalist, Dervis’s daughter, Violaris’s son, etc.) Violans’s son reported that although he
didn’t have a chance to meet Dervish, he felt in his soul through his violin which he had
had for so many years. During that period of the disputes in Cyprus when people were
moved from one place to another, said that they were moving from Nicosia to Paphos Dec.
21, 1963 when Greek Cypriot soldiers stopped them near Limnitis and they interrogated
him. When Dervis told the soldiers that he was a good friend of Nicolas Violaris (who then
was an army officer in the Greek Cypriots army) the soldiers immediately allowed him to
leave with the other Turkish Cypriots he was traveling with. Obviously in many cases the
friendship among the people was much stronger that the horrible facts which took place in

that period.

In some other cases many Greek Cypriot musicians only played with Greek
Cypriots, and Turkish Cypriots only with Turkish Cypriots. Through the interviews we
found examples where a Greek Cypriot group played at Turkish Cypriot weddings. For
example Neofyros from Letymvou reported that he had played at three Turkish Cypriot
weddings. At one of them in the village of Akourso a Greek Cypriot orchestra played in
common habits (common wedding habits between G/C and T/C) and at some other
traditional Turkish habits a Turkish Cypriot orchestra (zuma and tavul) played. The respect
among musical groups at traditional events and the diversity in general has been confirmed

once again.

In another case Neofytos Konstantinou had the experience to play in Podilata’s
steki (=Podilata’s purlieu-house) with a Turkish Cypriot violinist friend, songs which had
the same root. So they sang one verse in Greek and the next in Turkish. Concerning songs
and dances, as well as the music and style we will speak in more detail in the following
chapters. In the end another Turkish Cypriot violinist by the name of Papatsiakkas played
at Pittaka's wedding around 59 years ago (Neofytos).

At the beginning of this project I imagined that I would not be able to find evidence
of people having common musical relationships. Of course we had a lot of evidence of
peaceful living especially before 1963 in many sectors of Cypriot life but about music
(especially traditional which was the most common in that period) sources and research

were extremely rare.

Finally we found people who shared their experiences with us. I consider these

people with common experiences before 1974 or before 1963 very lucky. At least they
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tasted periods when the island was united (the average population under the British Empire
and after), when Greeks, Turks, Armenians, Marionites, etc. were all Cypriots and all the
island’s seacoasts were accessible to all Cypriot citizens. On the other side our generation
is unlucky; having to learn that the only enemy are the Turks and the only language in the
island is Greek in the south and Turkish in the north. This generation that has grown up
with a wall in the middle of the capital city is losing the concept of the possibility to live
together again. Sometimes it seems that only a strong threat to humanity could reunite the
people. It is strange that on one side we are in the century of the Internet and globalization,
a united Europe and the integrity in diversity and yet on the other side the well known
interests of the powerful combined with Cypriot fears, propaganda and prejudice hinder the

reunification of our small island.

- Briefly we can report other evidence demonstrating current common musical

relationships between Greek and Turkish Cypriots.

Continuing the exploration of our music coexistence evidences in Nicosia we met a
very pleasant and open minded Turkish Cypriot. His name is Caner Ilgar. A music teacher
and performer, he shared his experiences which took place before 1974. He played the
guitar in a few mixed groups. The structure of the groups was more European and they
played mostly a popular repertoire. The names of some of the groups were “Melody
Express, Black Boys, etc.” They used to play with the first group mostly at Greek Cypriot
weddings and with the second group at Turkish Cypriot weddings. When questioned how
were the relationships (also the musical relationships) with Greek Cypriots, he

characteristically answered us in a clear and loud voice:

Caner llgar: “I don't like to discuss, my relationships with Greeks; they are my
relationships with human beings, so if your asking me how it was?!... My relationships
with human being are perfect, for me there are no Greeks , no Turks, there are only human
beings, I don't even consider myself a Turkish Cypriot I just say I am Cypriot because |
was born on this island, 1 have nothing to do with the religion, I have nothing to do with

nations... my relationships are perfect”.
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- How did cooperative work start with you and the Greek Cypriots?

Caner llgar: “I used to go to the beach in Varoshia® playing (the guitar) and singing. So
one day the manager of the nearest hotel (at that beach) heard me and offered me a
position in one of the groups. And the Greek Cypriots accepted me with true pleasure. We
used to communicate in English....with this groups we played also in some events,

competitions (in Magic Palace — around 1968), festivals (around 1969), etc”.

- In your experience have you ever heard from older musicians if Greek Cypriots

played together with Turkish Cypriots?

Tterlikkas M.: “Yes I heard that many music duets consisted of a Turkish Cypriot and a
Greek Cypriot”.

llker Kaptanoglu: “Many years ago, I heard stories from before I was born from old
masters (traditional music). For example, one great master was Mehmetali. He was a blind
violin player and he started learning the violin under a Greek Cypriot teacher in Paphos.

Also in the villages of Stavrokonnou, Ai-Yiannis, Ai-Nicolas they all played together””.

Selguk Garanti: “Yes, during my research I learned that many musicians, also Armenians,

played together. They were mixed groups [...]”

* Varosha — Famagusta.

® All this villages was mainly Turkish Cypriots villages.
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1.2 Written recourses

Outside the interviews we discovered another written source. It is a book by the
journalist, Eralp Adanir, who published some interviews which he had with Turkish
Cypriot musicians. Although we were concentrating on traditional music which was more
popular among Cypriots, we can also find other examples from classical music as well. A

lot of cooperative work had been reported with Greek Cypriots through the years. ..

Adanir'®:  “How were the musical relationships in the old times with the Greek
Cypriots?”"!

Mustafa Kenan: “To be honest, what I have known since 1942 Zeki Taner, Vecihi Turgay,
Fikret Uzgiin and 1, we played the first violin in the only orchestra of the Greek-Cypriot

‘Mozart club™.
Adanir: “Are there any Greek Cypriots in the orchestra?”

Mustafa Kenan: “The music club belonged to the Greek Cypriots but music was
universal/international, it had nothing to do with nations. They heard about me, that  am a
good musician, and they came and asked me to play with them; and with pleasure I joined
them... I played until 1963, among the musicians there was respect, love... Music was a
common thing between Turkish and Greek Cypriot and we didn’t have any complaints. It

was a pleasure for me to play with the Greek Cypriots”.

Adanir: “What happened after 1963? Did somebody force you to leave the orchestra or

was it your decision?”

Mustafa Kenan: “After 1963 we had to move in enclaves so we couldn’t go to the orchestra
but also we didn’t want to go. But I would like to add that in 1967 there was a fight in
Kofinou, Greek Cypriots had to move because they were afraid so the streets were opened.
Because of this we had the chance to go to the Greek Cypriot areas again. There was a
concert at the Goethe Institute and we were invited. It was next to the Ledra Palace on the

green line so we could easily meet again with the Greek Cypriots and the Armenians. The

10 Page 46, S6z Ugar Yazi Kalir ( Miizigimiz Uzerine Séylesiler) by Eralp Adanir

"' Mustafa Kenan (1914-1997). He has an important place among the Turkish Cypriot as a classical violinist.
He took his first violin lesson from the Armenian Vahram Yenovkiyan, who emigrated to Cyprus from
Istanbul.
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Greek Cypriots who knew us ran to greet us and asked if we were ok! ...around 1962 I had
a concert with my 16 year-old daughter Gaye, we played the Mozart sonata No. 10 and we
had very good reviews from the Greek Cypriots in the newspapers with big titles and
photos”.

Another important piece of documentation through the Adanir research was an interview
with Zeki Taner'2. When he was 17 or 18 under British rule, he was an officer in the Police
Band and quickly proved his talent and gained the respect of his fellow band members

made up of Turkish, Greek and Armenian musicians.

Zeki’s Taner son said about his father'”. ..

“He (Zeki Taner) started playing in the police band from
the age of 17-18. This band consisted of 35 members,
Turkish Cypriots, Greek Cypriots Armenians and

Marionites. There were 7 or 8 Turkish Cypriot

members .

The last example is Fikret Ozgun'* who used to play also with Greek Cypriots and

Armenians.

“Yes, there were also Greek Cypriot musicians (invited to Turkish Cypriot weddings), the

owners didn’t care played (and this until 1963), after 1963 we created orchestras only with

Turkish Cypriots”"”,

12(1918 - 17" of May 1992).
13 Page 77, S6z Ugar Yazi Kalir ( Miizigimiz Uzerine Séylesiler) by Eralp Adanir.
10.11.1928 — 21.07.1963.

' Page 96, Sor Ucar Yazi Kalir (Muzigimiz Uzerine Soylesiler) by Eralp Adanir.
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Before 1960 and still under the British Empire we discovered in the Cyprus
newspaper (before 1960) a small clip relating the re-election of the members of the Cyprus
Philharmonic union. In this article we could also see Greek, Turkish and Armenian names
just as in orchestras and bands as we reported above.
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In the Journalist Award'® 2004 article we discovered a paragraph with an important

statement.
Title: The amazing couple of Paphos.

- Sevket Mustafa 78 years old from Choulou - Paphos and now living in the ex Greek
Cypriot village of Ashia said:

“My father was a lute player, he played with one Greek Cypriot violinist for almost two
decades (1930-1940) and later at many weddings in the all areas of Paphos. They played
and sang all the Cyprus songs and dances in Turkish as well as in Greek, that is why they
were very popular and often requested at Christian and Muslim weddings... They sang the
same song, once in Turkish and once in Greek and the people enjoyed it. They were
dancing and drinking together. They forgot their distress and poor lives... those were other

times... beautiful times of simple citizens, the common day citizens”.

' Journalist Award - For Diversity — Against Discrimination — European Commission/ Employment, Social

Affairs and equal opportunities web article “Cyprus common homeland: in the steps of peace”, G.
Sofokleous.
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2. Folk Versification (roinrapika - piitarika)

Part of the Cyprus Traditional music and culture was also folk versification'’ and
the “tsiatista”. Folk versification was a long narrative poem where people used to recite in
a pastoral way. Many of them were transferred to today orally from person to person and
many others we can find in written form (published or not). The content of these poems
was inspired by Cypriot daily life. Most are written in the Cyprus dialect, a fact which we
can also find in traditional music. We have chosen a few examples from two authentic
Cypriot poems that demonstrates how consciously they wrote poems about the coexistence

of Greek and Turkish Cypriots.

O oyTpoi Tov copmovpkicav

The enemies that confederated

Original: ABvpodpal Twg TEpVOVGaV T0 TOVPTOLE [IE TOVG PWUIOVG
Translation: I remember how Turks lived with Greeks
TPV TTOV TOLTOVG TOV KOVKAES TPV TO TOVVTOLS CKOTWHOVG
before all the brawls and before all the killings
Zav T adEpKLo TOE TEPITOV HEG TOVE YAUOUG OTA OKLOAA
Like siblings at weddings playing the violins
0T1oVG EOPVEC TOLE GTA TaOVAA pa Oev elyav dKLOOo LA
with the violins and the davuls they aren’t being beloved
Mépav viytav gpedxiovoay o Nwpxnic pe to Xacdvnv
Days and nights George and Hasan were getting drunk together
tor’ 0 Kootrg pe tov EABépn 100" 001 AdB0¢ TOUE EQAVIV
The same as Kostas and Elver and they were feeling happy.
Képa npénepov 101 EPOL €V T6L° £001EL TOAANV TOLOUPOV
Also last year and two years ago, a few years ago

ToVTAY OVAOL GaV 0dEPKLA TOLV TIPapAY POVEPOV

' Folk versification used to be sung or recited by Folk performers in streets, squares, ceremonies, meetings,
etc. It was something similar to the troubadours of the Middle Age or the minstrels of antiquity.
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It was obvious that everybody was like a brother
Ma gpmkav €1 10 LEGOV 0L 0XTPOL ToL’ ECIUTOPKIGAV
But in the middle the enemies confederated,
toeivol mov mePVA 0 A0G TOVG TOLE TNV TEAKPAV LAG EGTNOAV
enemies whose word counts
Toe xaid 1o Katagépav Kdpa pag mov Ko YwpKd
And They laid a trap for us and They separated us
o1l GALOVG TEPTOVV €16 TOV VOTOV ToL” GAAOVG TTEUTOLY 6TOV PopKd
They sent some of us to the northland others to the south..
Ma cuva&ete T0 VOU GOG TOIEV MQEAELD KOG
But think logically because all these is against us
[Tov avti va @épvel kEPTOG PEpver poviyd Inud
instead of benefiting us, it is just a damage
Toetivol gv va mav va pE€ovv T61€ va pUOVGLY OV piag
But all of them are going to come and live again
po epeic evve cL{ODHEY GOTOV GTEKEL O TOLVIACG. '

We are the only people who are going to live in this place forever.

After the first half century when the foreign interests of the powerful had tried to
create trouble between the two communities and divide the island, coexistence was very
damaged. The necessity for peaceful coexistence in Cyprus was and is a priority. The
closet mind leaders of the two communities (beginning in 1660) in combination with
uneducated and close-minded people, have made coexistence even harder. So many people
as the folk rhymer M. Plastiras have been trying to promote peaceful coexistence directly
in content or parallel stories such as the next one below. Its title is “Peaceful coexistence”.
[t describes a love story between a Turkish lady and a Greek man. We chose some lines
from the poem to illustrate the way of thinking during the old times, the respect and love

between Cypriots.

*® Folk performer Michaels Plastiras — Dali 1904-1982
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Original: « EPMTEVLTNV W Evav Yproklavov, ki ‘€Belev TNV Kot Keivog,
Translation: She felt in love with one Christian and he wanted her too.
‘keivn eAéyetovv Tovto¥ kot keivog Kwvotavtivog. ..
Her name was Tootoo and his Constandinos.
...ev Eakovotn (N Tovtov) Leg GTO YOPK® 510 TNV KAAOGUHVT)
Tootoo is famous in the village for her kindness
KOL TNV 0yAmmyv tnVv ToANV, o ‘YL Y1d TT) POULOGUVY. ..
and her big love for the Greeks.
...A@0DU 1 KOpM deV ElYE YOVIOUG VA TNV TPOIKIGOVY
Because the girl didn’t have any parents to dower her
E0KEPTNKAV O1 YWPLOVOi Yia va Tovg fondncovy
The villagers thought about helping them with her wedding
Apxeyev 101€ va tpafd kabévag 1o movtliv tov,
and each villager gave as much money as he could.
TEV ediav 6ca NBerev, xatd T SOvaun ToV.
With the first donations they sewed her wedding dress.
Mot Aowdv apréEYacty, Ta TPOTA TOV CWPDYAV
When the first money were collected
‘Epepav tng 10 vOQEIKA Kal TG T0 ESVYKOWYaV
They bought her wedding dress and she was moved
Kol dwpedv oL paeTaivesg afépa g Ta payavy.

And the seamstress made it for her completely for free.

A minority in Cyprus Turkish Cypriots perfectly spoke the (Greek)-Cyprus dialect
(as well as many Greek Cypriots, especially from the mixed or Turkish Cypriot villages
who perfectly spoke the (Turkish)-Cypriots dialect). So many Turkish Cypriots have left us
written resources as well. Some of them who wrote poems- versification were Mehmet

Molla Ali or Mehemedo from K. Arodes, Mustafa Ramada Yakkoula from Lourougina,
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Mustafa Hulusi from Vretsia'®, etc. Some verses obviously display that peaceful

coexistence was a part of all Cypriot life.

Original: «OArot peydrot ko pikpot, Kovid pov palevteite
Translation: “Come to me adults and kids,
Kot rom v OBwpavév mpodnv @opdv va deite. ..
And you will listen for the first time to an Ottoman poet.
... TG yprotiavoli Tl 08wpavoi, 6cot tapwv Ppedeite,
Christians and Ottomans, whoever comes to the session
II’avto vyelav va ‘yete 660V Konpdv eleiten’’.

Will always be well and gayi, till the time you leave this world”.

Music co-relations especially before 1974 can also be found in some competitions
where people were competed on solo instruments. One of the most famous competitions in
traditional music and customs especially among Greek Cypriots as the majority on the
island was the Kataklismos®' ceremony. Two very important reports were related by G.
Louka (1843-1925) that the “Kataklysmos” was a common ceremony among Muslims and
the rest of the citizens of the island and the second one is a recollection from the travelling
visitor, Dell Valle (13" of October 1625), who saw on Cyprus Greeks and Turks playing,
singing, drinking and having fun together. Turkish Cypriots participated in Kataklysmos
and in all events until 1974 (playing instruments, athletic competitions, dancing, tsiatista,

etc.)

In 1946 at the Cyprus flute (pidthkiavlin) competition the Turkish Cypriot Hilmi

Ibrahim won the 2™ price in Lamaca. Ibrahim was reported as the last Turkish Cypriot

" Konstantinos Y. Yiagoullis: Turkish Cypriots who participate in (Greek)-Cypriots cultural events and
follow (Greek)-Cypriot traditions.

% Mehmet Molla Ali or Mehemedo from K. Arodes Konstantinos. Y. Yiagoullis: Turkish-Cypriots who
participate in (Greek)-Cypriot cultural events and follow (Greek)-Cypriot traditions, page 9.

?! Kataklismos ceremony is taking place for three days every May in Cyprus. It is including many traditional
habits, competitions, singing, tsiatista etc.
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who also won the flute competition in Famagusta. He also won many other times, in1946,

1947, 1948, 1949. 1951, 1952, 1953, 1955, 1971, 1972 and 1973.

On the flute, Hiiseyin Osman won in 1952, Ibrahim Hiseyin in 1947 and 1948 and

Hiiseyin Mustafa in 1951 on the violin and lute®.

Obviously all the documentation of music co-relations and coexistence among Greek

Cypriots, Turkish Cypriots and the other citizens of Cyprus indicates harmony and peace.

My worries as a new generation student and my curiosity is focused on how musical life
developed on this miserable island among the Cypriots, especially the period before and
after 1960 when events finally started to take on shape, color and meaning. Musicians,
especially before 1974 and the complete division of the two communities, worked and

performed together, without fear, national diversities or any other prejudices.

As we reported at the beginning of this research, which I prefer to call a journey, we
concentrated on traditional music which was the most popular among Cypriots 40 to 70
years ago. In the next chapter we will investigate the contents and sounds of Cyprus

traditional music and provide some answers related to our subject.

# Konstantinos Y. Yiagoullis: Turkish Cypriots who participate in (Greek)-Cypriots cultural events and
follow (Greek)-Cypriot traditions.
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3. Similarities between Greek and Turkish Cypriots
performers

Through the centuries Cyprus traditional music has been shaped and is still being
shaped by internal as well as external elements. Across the world when human beings
created civilizations, traditional habits and especially music formed the identity of the
people. Music in Cyprus, especially in the first half of the previous century, mirrored the
Cypriots idiosyncrasies. It has been part of its poor life, in happiness, sadness and daily

problems and has harmoniously suited the habits and spirit of Cyprus.

According to all the historical evidence that we found around Cyprus and
demonstrated in the first chapter, it is necessary to also take a look at the content of Cyprus
traditional music. It is well known that our traditional music has been formed through time
and has been influenced by socio-economic conditions, church music and all the
exogenous elements which arose.  All these changes have arisen harmoniously and
sequentially, and according to people’s feelings and culture any new elements are going to
be adopted or denied. Traditional music is not authentic because across the world it has
borrowed elements from other culture and adapted them. This is actually the beauty of this
kind of music (Tterlikkas). It is also completely inane to try to prove that any traditional
music of a country is without influences. (Tterlikkas). And so we use the term “adapt” and
not “imitate”. So every kind of traditional music has its place and by extension to the
people of that place. In our situation, our music belongs to Cyprus and to all Cypriots who

live on this island.

Georgeos A. Averof wrote in his book® “...in the third caption (of the book) there are
included music dancing elements from other neighbouring countries, which through time

was adapted, adjusted and embodied in the Cyprus dancing repertoire [...]”

Music today is changing faster than previously because of the technology
revolution. The reproduction of music (gramophones, radios, televisions, cassette players,
CD players, Internet, mp3s, etc.) has reduced the necessity of people directly involved in
the creation of music. In older times music was part of the daily life, part of jobs —

especially in country life, in happiness, sadness and fatigue, etc.

2 Averof, G. The demotic songs and the laics dance of Cyprus. Nicosia : Bank of Cyprus Cultural
Foundation, 1989, pp. 1, Introduction.
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> songs,

Cyprus traditional music has its origins from Digenes* and Arodafnousa’s
harvest songs (tpayovdia tov 0€épovg), wedding song, and tsiatista, etc. All these kinds of

songs and music were connected with the sense of survival of Cyprus daily life.

So in the period of interest (before and after 1960), the main musical event among Cypriots
was the wedding. Not as we know them today but as 50-60 years ago and more in Cyprus.
We asked all the interviewees in the second part of our questionnaire about the content of

the music in relation to Greek and Turkish Cypriots and the answers were very interesting.

The Greek Cypriot wedding had a few differences from the Turkish Cypriot
wedding which is expected especially when the first was Christian Orthodox and the
second Muslim. But the many years of coexistence connected and mixed the customs of all
Cypriots. Some interviewees (Neofytos Konstantinou) pointed out that at some Greek
Cypriot weddings, the best man was a Turkish Cypriot or vice versa. It is obvious that
people’s love and good will for peaceful coexistence was able to surmount any
“differentiations” which may have existed. Therefore we can find many customs in both,
the Turkish Cypriot and Greek Cypriot weddings and historically we can speak about the

Cyprus traditional weeding.

We can briefly report some common customs from past weddings and other ceremonies:
e When the bridegroom arrived in the bride’s village shooting guns announced the
fact®®.
e A tradition was to take or send food ingredients and beverages to the house where

the wedding was to be held.

e A man who was appointed to organize the wedding ceremony, probably the best
friend of the bridegroom, was called “sadic” by the Turks and “koumparos” by the

Greeks.

e The fixed wedding meal at the village wedding ceremonies was a special pilaf of

meat and cracked wheat, called a "dégme", "herse" or "resi". During the washing,

* Digenes Akrites (Atyeviic Akpitac) is the most famous of the Acritic Songs (11™ — 12" century).
5 Arodafnousa is a Cyprus medieval song. (See included material No. 2)

* Aggelos interview & Averof book, page 157.
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the transport to the mill and the grinding of the wheat to be used in the cooking of
this meal, a musical ceremony was performed. In mixed villages, the young girls
brought the wheat to the mill and it was ground accompanied by songs. There is

also a specific song with the name “To resi”.
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e On ...one of the seven-day wedding ceremonies. The quilts were covered
accompanied by music; a handkerchief was put on the quilt and the guests left gifts
on this handkerchief. These gifts went to the bride. The women covering the quilts
danced with the music together with the quilts. After dancing, a little boy turned a
somersault on a quilt laid in the middle of the room. Thus, it was believed that the

first child of the new family would be a boy.

e At New Year, a special cake was cooked and a coin was put inside the cake. The
cake was then sliced and distributed to the members of the family and the member

finding the money was believed to be lucky for that year.

e The Cypriot villagers believe that the sun would curse those who were in bed at

sunrise. For this reason, it was regarded as necessary to wake up before sunrise.

e Both Greeks and Turks accept Tuesday to be inauspicious”’.

7 Many of these customs were reported as well in Kani Kanol paper.
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We ask the interviewees about the wedding repertoire and the answers were as follows.

Aggelos Vasiliou said: “The dances Syrtos, kartsilamas®®, Sousta were all the same in
Greek and Turkish Cypriot weddings. Just the songs were different but mostly in the
text/lyrics. All the songs we played had erotic and fighting content. Fighting content not
because they wanted to kill each other but they fought though song or who would dance
first — it was a kind of competition, but always with full respect... ... the melodic line has

just a few differences but the accompaniment was exactly the same [...] "

Ilker Kaqgptanoglu: “No, (they didn’t have any difference) before 45 years when I was
playing, 1" 2" etc. kartsilamas were exactly the same... ... about the dances, Syrtos, Balos,
Susta, “H Mandra”, “Aman Doctor”, “Konialy”, etc. were all the same. “Aman Doctor”
came from Istanbul. I don’t know if the composer was Greek or Turk. In Turkey many

composers are Greeks”.

From the Middle Ages, Istanbul was an industrial multicultural center under the
Ottoman Empire. Ottomans, Christians, Catholics, Jewish, Rumanians, Armenians, and
Europeans, etc. all lived and worked sharing the cultural benefits together. And so the
entire area around Istanbul was a strong center of production. In the beginning of the
previous century and espectally around 1922%° many people and especially Greeks moved
to Cyprus. So the transfer of the culture, songs and other elements combined with new
mechanical sound reproduction (gramophone) had a strong impact on our repertoire. In the
same period we also had high gramophone record production in many languages, but
especially in Turkish and Greeks. They were songs with a clear Greek form and Turkish
lyrics or songs with a Turkish form and Greek lyrics. We also found songs with mixed

form and lyrics.

We have to also point out the influence from Greece and the other Greeks islands

especially during the Byzantium®® period in our music. We can find many elements from

2 Kartsilamas (=across dancers) is the most characteristic dance of the Cyprus repertoire. It is a suite form
with 5 parts, 5 males and 5 females.

® The 1923 population exchange between Greece and Turkey was based upon religious identity, and
involved the Greek Orthodox citizens of Turkey and the Muslim citizens of Greece. In 1922 the Greek-
Turkish war of 1918-22 ended. As a result many people was also moved to Cyprus.

** Byzantine is the music of the Byzantine Empire composed tof Greek texts as ceremonial, festival, or
church music. It was very influenced (interactions) by the East as well and in extension Cyprus traditional
music was very influenced from Byzantine music. It is characterized by a monophonic melodic line with the
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those times as well in our music. But as was said previously it is inane to try to prove from
where the music came or to whom the music belonged especially in these days of
globalization. Music is international, a gift, a present to humanity because it belongs to the

most common elements of communication and feelings shared by people and countries.

Many people have been trying over time to divide Cyprus music into Greek and
Turkish. We have many published examples on both sides but that will not be our focus
because the common literature and customs among Cypriots are more important. In
addition, any violent intrusion on the traditions of our culture or music has been thwarted

by the feelings of Cypriots. Characteristically Kani Kanol in his paper3l said:

“I can mention the folk dances and folk music among the joint values that we have
determined clearly and definitely as a result of the above research studies. The folk dances
and folk music as subjects of major importance related to folk arts are the values subject to
maximum debate and pressure. Cypriot Turks witnessed the presence of people appointed
by the Turkish authorities as teachers in the Turkish schools following the 1950's who
taught Turkish folk dances to the students.

These teachers also organized courses for the Cypriot Turkish teachers with the
objective of teaching Turkish folk dances. Since the right of carrying out the training in
their mother language was granted to the Cypriot Turks both during the British colonial
period and after 1960 when the Cyprus Republic was founded, teachers arrived from
Turkey through the agreements signed by the Turkish Republic. One of the major duties of
these teachers was to teach and adapt Turkish folk dances and folk music to the Cypriot
Turks. These efforts continued over many years, but in the end the folk dance groups
formed at schools continued to perform Turkish folk dances, while the Cypriot Turks in
villages and towns preferred to perform the folk dances at the entertainments adopted as
Cypriot folk dances. A great majority of these folk dances were actually those performed
the Cypriot Greeks too”.

“ison” (isocrates) as an accompaniment. The same tradition continues in the Cyprus traditional music. 2" 3™
etc voices sounds unusual to our culture. The harmonic accompaniment (changing of chords on the lute)
came very late.

3! Kani Kanol kai to paper is published in the internet.
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3.1 Lyrics

Concerning lyrics most of the interviewees couldn’t remember any examples of
Greek and Turkish text but fortunately we found a written source. All the musicians
pointed out that Greek Cypriots were invited to Turkish Cypriot weddings or vice versa.
As we reported previously, most of the Turkish Cypriots spoke the Cyprus dialect
perfectly.

Ilker Kaptanoglu: “Before 1974 most songs were in Greek because Greek (in Cyprus

dialect) was the common language in Cyprus”.

So we had examples as:

Original: Extéc npoyrés, avtinpoyres ben duvardan bakardim,
Translation: Yesterday, day before yesterday, I was taking care of the wall

’ « ’ . . 32
Efcla va ‘prw égow oov {1 anandan senim korkardim
I wanted to come into your house I was afraid of your mother.

Axovoa twg apwotnoeg, Allah vere sulesin
I heard that you were sick, let God help you die,
yiati (1 ey100 epwarnoa da gelmedin goresin
because | was sick too, and you didn’t come to see me
2Ty moptav uev 1-otékeoal kak oradan gidersin
Do not stand by the door, stand up and leave from there

1l mov tov dompov oov Aaiuov bir sevdali veresin.

. . L33
and from your white neck give me one kiss™".

Other researchers had been tried to identify some common songs among Greek Cypriots
and Turkish Cypriots. They had two intentions, the first to build bridges between the two
communities and the second to show that we have so few commons beliefs in ours cultures
that we can not live together. It depends on the researcher having any political-financial
aims, prejudices or nationalistic ideas. In truth historically we can find songs with deep

common roots, for example the song “katifes” or songs whose origins are Greek or Turkey

32 Konstantinos Y. Yiagoullis: Turkish-Cypriots who participated in the (Greek)-Cypriot cultural habits and
followed the (Greek)-Cypriot traditions, page 59-60.

 Konstantinos Y. Yiagoullis: Turkish-Cypriots who participated in the (Greek)-Cypriot cultural habits and
followed the (Greek)-Cypriot traditions, page 59-60.
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or songs which have Cyprus, Greek and Turkish versions such as H braka/koniali. But as
said before, traditional music is influenced, borrowed, adapted and embodied with
elements from other cultures. The geographic location of Cyprus, a crossroads between
Europe, Asia and Africa and its history (see included material No. 7) ensure that many

influences have been present over the centuries.

Selguk Garanti: “Yes, we have some common songs, just they are in own language
(Turkish or Greek) for example “Eocipa to unio”/”Venetikaina”, “Oglan Oglan...
dancing songs are the same... or some songs are used only by Turks and some others only

by Greeks, which is absolutely normal [...] "

Averof also reported in his book that the kartsilamas song “kioroglu” is an arrangement of
the song “Melon®"” and was danced in the same way by Greeks and Turks. In the
“kioroglu” song we have lyrics in Greeks (which are the same as in the song “Milon”) and

in Turkish too.

The song “Melon” The song “Kioroglu”
3L TO MHAON PO KIOPOTAOY (Ao wos Avmegnaro” supar zeaj ror Mpson
Intro Aderrre M M @ = 216 Vhgrto MM ‘\ - i

Camo

GU IR

[ X T i

HE - 2OV XL veNtan
Violino

e YRV UERY inoew o oK T are Fine

** The song “Melon” [=Ample] is a clear male dance and belongs to the category of “Kartsilamas”. Its time
signature is 9/8, a mixture of 5/8 and 4/8.
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Other examples are the songs “Konialis*>” and “Ntevelis” which were danced at weddings
and ceremonies by Armenians and Turks as well. We also had lyrics in Armenian and
Turkish. A variation of “Konialis” is the song “The Vraka” which is a later arrangement

with comic lyrics in Greek.

The song “The Vraka” The song “Konialis”

S6. H BPAKA (Iapaisuyrj rov Koviain) 55 O KONIAALY

|
Aliegreio MM @ = 96

Allegretio MM @ - 9

r S owtu EREET Soun 1oy oe pa vTa R pes

E TR LN £ wo & Ko pe oy uray Bpaxuy, iy

s LOp ws o Jtdde weapid K pome ©oagida o gaxpe @ 8'n

Ao X'y ma K'F o ea ploy IV @Ipgiav IV ye g ounv thy

L) VTN & S NCTRC T PPN yova InvBpdxe oo ein Al avy aoie,

AV AN GOp OV RAVME RONN MR COUT @ mAOC: eTOY P Aoy ot

G. Averof’® was one of the greatest traditional music violinists in Cyprus. He
traveled across all Cyprus as a violinist and he played in hundreds of wedding ceremonies,
festivals and events. In one of his books he wrote:

“In the oldest times, and not actually too far from today, Greeks and Turks of Cyprus
cohabited and lived harmoniously, in mixed and unmixed villages. In jobs, ceremonies and
all of life events were culturally close. So, we have to be recognize that in dances and

many other daily customs, we had so many common areas. 1 report for example the

35 The song “Konialis” came to Cyprus from Ikonion of Asia Minor/Anatolia.

* Georgios Alexandrou Averof: Was born in Kaimakli — Nicosia. He was one of the most traditional
violinists of Cyprus. He was playing around Cyprus and he wrote books about traditional music and Cyprus

wedding.
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“Kartsilamas”, the “Kioroglu”, the “Karotseri”, the “Koniali”, the “Zeimbekika” like the
“Attalikon”, the “Sialfos mamma” [= the drunk], the songs “Aman Doctor”, “Katife, with
the paraphrase. “'I wanted it in my life”, the” Pembe Gul”, which in Turkish means the
pink rose, with a paraphrase in Greeks such as “T’ Ai Filippou”, etc. So when we talk
about Cyprus music we have to keep in mind that the Turkish Cypriots also had their part
in it as previous examples showed not to mention the “taximia’, the improvisations which
were handed down from the oldest musicians, as well as the “siarkia” which were clear

. 37
Turkish songs ™.

37 Averof, G. The demotic songs and the laics dance of Cyprus. Nicosia : Bank of Cyprus Cultural
Foundation, 1989, pp. 163.
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3.2 Interpretation

Outside the theoretical part of our research it is necessary to practically analyze the
content of the songs and understand the method of interpretation when Cypriots, Greek and
Turks played. As emphasized previously it is unnecessary to find common songs, or divide
the songs into Greek or Turkish, etc. Of course all songs have historical roots, but the
important thing is how people (Cypriots) accepted, loved and embodied these songs and

their music into their cultures.

The only certainty is that there are some uncommon songs, but that is normal. Up
to now customs have been found that are different from town to town, or village to village,
this also happens in the music. The character, style, tempo, ornamentation, melodic line
and very often the lyrics of a song depend on the local area, the player’s technique (good or
bad), and the fact that the songs have been taught to the most recent generation by “ear”
(most of the musicians were not able to read a score). So it was very rare to find two
musicians who played the same song exactly the same. Consequently we find many
variations of songs from place to place. For example in Cyprus music we have the

“phones” (= sounds, phone - the phone of somebody or something), therefore we have
9538

?”

“Phone Mesaritiki”, “phone Akathitissa”, “phone Karpasitiki”, “phone Tillirkotissa”"" etc.

The focus of our analysis was to find sound resources which had their roots in the
period before and after 1960, for example, books or recordings of musicians where the
writers or the players were educated and performed in that period. In our research we will
concentrate on the songs that were found which were written or performed by at least one
Greek Cypriot and one Turkish Cypriot. This is highlighted because of the hard and simple
life in Cyprus at that time meant it was very difficult to discover some recordings
especially among Turkish Cypriots. It was easier among Greek Cypriots because there are

. . 9
a few recordings and written sources”’.

* All these “phones” names are specifics places or areas in Cyprus.

¥ The most important: Averof, kallinikos, Tombolis books etc.
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The following song is the Syrtos
dance. It was recorded and written

by the researcher Selguk Garanti. Kaynak: Mchmetali Tatl ay
Almet Alupamak

Dereyen. Murat Karabulut( 1988)

Notmva Alan: Sclguk Garanti(1993)

The performer was Turkish Cypriot.

iSGELE SIRDDOSU
(Sgalyodigo)

i

1Te

|

il
N

The time signatures of the two songs are exactly the same 2/4 (the second song

attached to the next page).
The motive (the first two bars) is harmonically and rhythmically the same.
The phrases are 8 bars and they are divided into two smaller elements.

In general the structure is completely the same and the melodic line moves in the

same direction.

We can see that the tempo is just 20 M.M. different between them which is
completely normal and also depends on the mood of the player at the time and

place.
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f. The specific syrtos consists of small parts. The order of these parts is quite

different.
g. They have the same name and dancing character.

h. In both songs we can find the characteristic augmented 2" B flat — C sharp and the

parallel fifths which are very common in Cyprus traditional music.

Therefore it is very obvious that the first example played by a Turkish Cypriot (probably)
Mechmetali Tatliyay and the second example from the Greek Cypriot Averof’s G. book is

the same song and was used by all Cypriots.

The Syrtos dance is From
24. XYPTOX (Xxaiidtixosg) | Averof. G. book Demotic song

and laics dances of Cyprus.

Allcgro M.M. J = 108"

o~

LI
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The following song is a Kartsilamas dance. It was recorded and written by

the researcher Selguk Garanti. The performer was Turkish Cypriot.

Kayvmak: Mchmetali Vashi(Tatlivay-Kemane)

Cahid Asal (Ud) Dereven: Hiisey in Kamth( 1970)
Alet Abdullah(U sundal. Nadide-Zilli Daire) Notaya Alan: Sclguk GarantitArmlik 1995)
Ahinet Mustafa( Alupamak-Doblcg)

KADIN KARSILAMA 4

The Kartsilams songs was one of the most characteristic, famous and important songs of

the Cyprus repertoire. All violinists should be able to play both male and female suits of

Kartsilamas. Most of the kartisilamas dances also have lyrics but they are rarely used.

a.

The two songs have the same name and also the same characteristic time signature
of 9/8.

The 9/8 rhythm is divided in both dances in 2/8 + 2/8 + 2/8 + 3/8.

The first bar which is characteristic in both dances is exactly the same, rhythmically
and harmonically.

Each phrase is comprised of two bars.

The melodic line by the Turkish Cypriot performer is characterized by more
ormnaments compared to the Greek Cypriot who preferred to play the melodic lines
simply.

Both melodies are characterized by the augmented 2™ B flat — C sharp
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Unfortunately we don’t have the entire score by the Turkish Cypriot, but this is also normal

since often a musician did not know the whole piece and so repeated the first part. As seen

here the same song was also used by all Cypriots in the same way and character.

The 4" female Kartsilamas dance
is from Averof. G. book Demotic
song and laics dances of Cyprus.

6. O TETAPTOX I'YNAIKEIOX ANTIKPYXTOX

Allegretto M. M. } = 2]6"
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The following Gozan is asyrtos dance. It was recorded and written by the
researcher Selguk Garanti. The performer was Turkish Cypriot.

Derles en: Hasey in Kanathe 1970y Kaynah . Mchmetaht Vasta Lathivay)
Notava Alan Selguk Garanti 1995) Ahmet Mustatin Aluparmak)
G OZAN Ahmet AlxdbullaliUzundal. Nadide)
Huses m Catud (Hdeu Calnd)

(Gelin Garsilama Ilavasi)

[ 1T P PP w130

o e = T =

The Kocan or Gozan Mars is the song with which musicians accompanied the married
couple into the church after some previous traditional custom in the house. In many cases it
was used by Greek and Turkish Cypriots (in the Bayrams ceremonies), etc. Was also used
as a Syrtos dance at weddings.

e in both songs we can find the same time and key signature

e Its first part is comprised of 10 bars (5+5) in both examples.
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e The first and second bas have exactly the same character.
e The melodic line moves in the same direction and the basic harmony is the same.

e The song is divided into small parts like a, b, c, etc. which is characteristic in both

examples.

The Kocan Mars was a very famous song commonly used by all Cypriots.

The Kocan Mars is from Averof. G. book
Demotic song and laics dances of

Cyprus.
66. KOCAN MARS (Zuptdg)
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What also happens in many cases for all Cypriots is the change of the lyrics from
Greek to Turkish or vice versa. For example, the song Feslikan — Basil (Greek. Psindri
Vasilitzia) arranged by Selguk Garanti who wrote n the notes to his book Cyprus songs:
“Musician and music teacher Cemal Ozgiirsel wrote Turkish lyrics in this Cyprus song

with Greek lyrics, named Vasilica, in early 1980s. He named the song Feslikan”.

Kibris Havalan 1 / Cyprus Songs 1/ Selguk Garanti

The following song is
from the book Cyprus

song by Selcuk Garant. FESLIKAN

Mizik: Anonim
$6z: Cemal Ozgiirsel

—---’72-— ;:—-
P S - - -
Aa 1PV - H e T4 1

: 0 Ao - H—+—1T1

1)Sen sinbe nim  camm . Dad hsev g lim... .. lim...  Sengdgnim de

- S
a ganfes 1i kin ¢i ¢¢  g@im i kan ¢ ge gim . Giz se ni gd
riin ca ay  nar y@ e gim .. L gim . . . Ca nmsid fes i ki nun sin
< b
| 1
T o — S S T -
benay nla  mam Yarindad h duda gindan ayn pa b mam ..
“ [~ I %
X

1) Sensiil benim camm dadl sevgilim 2) Feslikdn dakinnnms yarim boynuna

Sen gogniimde agan feslikan gigegim Bendo lira baglamis giizel boynuna

Giz seni goriinca oynar yiiregim Soyunub da girsem yarin goynuna

NAKARAT... (Soyunsam da girsem pambug goynuiia)
NAKARAT...

NAKARAT

Canimsii feslikinimsifi ben ayrilamam  3) Feslikan ekerkan yar sagsisina

Yarin dadli dudagindan ayn galamam Usul usul dolandim onun arkasina
Ufledim piifledim ben limbasina
NAKARAT...
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All of this documentation confirms that Greek Cypriots and Turkish Cypriots share
the same music, the Cyprus traditional music. The origins of each song are unimportant,
but the character, meaning, content and sound of the songs are truly Cyprus. The
similarities are very close, almost the same, with personal colour and character connected
with the culture of the people, their history, and the harmonious coexistence where all
Cypriots have worked for a piece of bread and hoped for a better future for the island and

their families.

Of course they are many other songs from the Cyprus repertoire that were used by

all Cypriots, but it is very difficult to identify the recordings.
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3.3 Instruments

\ From the interviewees and historical

" sources it became important to discuss a few

{’ J\ things about the character and the instruments
) L‘ i that Cypriots used, both Greek and Turkish. As
mentioned in the first chapter most of the groups
consisted of two musicians and two instruments, the first
voice (melodic line) instrument and the accompanying
instrument. In many cases there was also a third musician,
the percussionist, and rarely groups with more than three
people can be found. At Cyprus weddings a violin and a
lute were always necessary and this combination is found
in both, Greek and Turkish Cypriots. The violin always
followed the main melody of the dance or the same
melody in unison with the singer. The Greek melodic line
was much simpler than the Turkish. Turkish Cypriots had
the ability to use more omaments (also very good in
taxims — kind of improvisation with microtones.), which
contributed a quite heavy character to the music. It always
depended on the feelings of the audiences of course.
Among Turkish Cypriots, they also used the “zurna”*.
This instrument is connected with many traditional
Muslim customs. They also played all the Cyprus
repertoire on the zurna, its advantages were a clear and
loud sound which, in the old times, was clearly heard in

ceremonies and weddings. The zuma was used mostly by

Turkish Cypriots and rarely by Greek Cypriots.

“ Zurna is a Turkish folk wind instrument. Because of its strong sound it is generally played in the open air,

on occasions such as village weddings.

Aggelos V.: “Violin was
also played together with
the zurna, sometimes
together and sometimes
in turns. We used to play
the entire traditional
repertoire. 1 remember
there was one great
zurnist, his name was
Braimis (Ibrahim), he
died... ..we never had any
disagreements about the
music, or the repertoire,
or who was going to play
first, there was absolute
respect between us.. we
didn’t have any
exceptions, for example |
am Greek or you are
Turk, we were all equal’.

Fitis: “It happens a few
times to dance in
festivals where zurnas
were played.

Chambis: “As a lute
player I was
accompanying many
times the zurna at
Turkish Cypriot
weddings.
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Tterllikkas: “Greek Cypriots used to play

the zurna too, as Kokovias from Ayia Napa,

v Michales Kouloumis from Lisi who also
said: ‘My dream was to play the zurna but 1

didn’t have enough money to buy one so, I played the

aulos-pidthkiavlin*' .

About percussion among Cypriots where the
group had a percussionist (because the lute substituted
the role of percussion) they used the Tampoutsia. The
tampoutsia had a soft and sweet sound contrary to the
loud sound of the “davul”* or “doumbek“*’ used
mostly by Turkish Cypriots. All of these main
instruments are rarely used today, usually the violin,
lute and doumbek in both communities and the zuma
and davul in the Turkish Cypriot community. Many
other instruments have come and gone, or remained
over time such as the ntefi**, clarinet, guitar, Keyport

etc.

The oldest traditional
instruments in Cyprus
were the “pithkiavlin”
and tambutsia... used
by both Greek and
Turkish Cypriots without
any difference to the
structure of the
instrument or to the
way of playing.

Tterlikkas & Fitis: | had
marteries from 1920-
40s where a whole
wedding ceremony was
done only with one
“flure-pidthkiavlin” and
one “tamboutsia”.

* Flute - wind instrument made of cane used mostly by the lower class of Cypriots because it is very cheap
instrument and takes no more than 15 minutes to make. In Cyprus it is known by the name, “pidthkiavlin” or
“flogera” in Greek, and kaval (gaval or dili diidiik) in Turkish.

2 Davul (drum) is an old percussion instrument. It can be in different sizes and is generally used in open
spaces on occasions such as weddings, folk dances, etc.

43 The darbouka is the name for this drum in Northern Africa and the Middle East. This drum has come to be
known as the "doumbek".

44 . .
“Tambourine” or “marine” (commonly called “tambo”)
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Tterlikkas: “I believe that in Cyprus there is a magic blend of
ancient Greek, Byzantine and Anatolian music. Cyprus belongs to
this block. That’s why we have almost no influence from Western

music”.

liker Kaptanoglu: “I think the traditional Cyprus music is a mixture of

Hellenic and Ottoman music”.

Michaels Hadjimichael: “/ believe that we are not the most eastern point of Europe but the

most western point of the East”.

These are some general opinions from three researches of Cyprus traditional music
where it is obvious that influences from neighbouring countries and cultures were

unavoidable and at the same time very welcome.

51



4. The reaction of the audience

In addition to the relationships between the musicians it is also very important to
say a few words about the impact of the music or of a mixed group performance on the
audience. As said before traditional music was closer to the pure Cypriots and expressed in
singing and dancing. Additionally the music was also connected with the daily life of
Cypriots in almost all events. All the interviewees who played for years for people in

Cyprus were asked about the reaction of the audience when a mixed group played.

For example, Aggelos Vasiliou said that he remembered nothing happened among
the audience. The only thing which happened very often was a disagreement about who
was going to dance first, but this happened among all Cypriots. Also in many cases
Aggelos said that you had to always be careful because among the people you could find a

bad person.

Aggelos: “Many times nothing happened when we were arranging who is going to play.
For example if I had to play at a Christian weeding, I wouldn’t take my friend Hasan with
me, I would prefer a Greek Cypriot. The Turkish Cypriot never complained about this
because they did this many times too. But when Hasan died (he was my first teacher) |
always went with them to play. But it happened for example in Turkish villages where a
Greek Cypriot musician played or vice versa. We were mixed and I remember nothing ever

happening among the people and the audience”.

Neofytos Konstantinou: “When we had a national event for example there was a
possibility for the Turkish Cypriots to be present. But if they were there or not you could

not differentiate who was the Greek Cypriot and who was the Turkish Cypriot.”

Caner llker: “The audience didn’t have any problem, they just enjoyed it and our friend
was also demanding; please, play some Turkish song... and I remember I used to play also
a Turkish song at Greek weddings, for example ‘Yia Moustafa’. Nothing disturbed our
music’'!

Ilker Kaptanoglu is still an active musician today and performs in Cyprus. He was asked

about the reaction of the audience when he plays in a mixed group.

K. llker: “Until now to be honest I haven’t come across any negative expressions from the
audience. They support us, and I believe that the support is coming naturally (instinctively)
because we are playing our country’s music. Also my experiences with bi-communal

groups were only in the south”.
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There are many examples and reports that the audience really enjoyed the music without
any problem. This is another demonstration of how strong a tool music is! The power and

the impact which music has would be very helpful if we used it properly.
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5. The impact of the bi-communal troubles - clashes.

All the previous historical documentation confirms that music played an important
role in the peaceful life of Cypriots, especially in the first half of the twentieth century and
the period before and after 1960. The first serious conflicts started in 1963 when political
intentions, foreign interventions and the immature soctety of Cyprus lead the two
communities in two different directions. In addition, the close-minded leaders of the two
communities were only interested in their respective communities and not in Cyprus as a
whole or its people. Some opinions follow about how the facts influenced musical

relationships.

- When the troubles - conflicts (1963 - 74) started, did they have any impact on

music relations between Turkish and Greek Cypriots?

Anggelos: “Yes, they had, we still played together but the “glass was already broken”
(already feelings were hurt) When the divisions of the mixed villages was complete I lost
all my colleagues... actually the Greek Cypriots moved from the village because we were
the minority, 1 kept in touch with my Turkish Cypriot friends but we didn’t play music

anymore, we weren 't in the mood”.

Some villages also stayed mixed after 1963 and probably life still continued as
before. It is important to mention that all of the interviewees who had good life-long
experiences of cooperation and coexistence among Greek and Turkish Cypriots were
deeply touched after this specific question. A transformation of their mood, faces and eyes
to sadness and gloomy was obvious as if they didn’t want to remember all these tragedies

and disasters. Actually their body language said more than their responses.

Elver kavazi: “From the time of E.O.K.A. (1955-59) the atmosphere was quite blurred,
after 1963 we didn’t participate together in festivals and other activities...also they started
to threatening us [...] ” (People from the same community threatened them if they had any
relations with the other community — this happened on both sides).

Fitis: “When I played in Pitargu and Akoursos at a Turkish Cypriot wedding after the bi-

communal disorders (around 1967), then the relations started to be normal again”.
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Mustafa Kenan: “I played until 1963; among musicians there was respect, love... Music
was a common thing between Turkish and Greek Cypriots and we didn’t have any
complaints. It was a pleasure for me to play with the Greek Cypriots®™ [...] "

So the tragic history touched the musical relationships as well. People moved from
their homes, were killed, and fanaticism unfortunately overcame the purest people. It had

become stronger than the culture and civilization of Cyprus.

4 Adanir, E. Soz Ugar Yazi Kalir (Miizigimiz Uzerine Soylesiler). Gime-Kibris : Mete Adanir Vafki, 2008.
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6. Music in Education and the Goal of Coexistence

A good point to investigate is what is happening in our schools today after 36 years
of the invention and completely division of the island. Since music is related to our project,
it will be the centre of our focus. It must be stressed that our exploration of the educational
system has been conducted in the free part of the island which is under the official
government of Cyprus. In the north of Cyprus it is not so easy to get access to the system,
especially in places under the “army’s eye” and where people would like to promote the
complete division of the
island. (These kinds of |
opinions can be found

on both sides.)

Fifty and sixty
years ago many Turkish
Cypriot students
enjoyed the Greek
Cypriot schools but

there were also Turkish

Pic. School ceremony in Turkish school. from the book “Paphos 1924 —

schools. Today in : s
1929, photo by Spyros Charitou” — Culture center of Marfin Laiki Bank

northern Cyprus there is

still one Greek school in Rizokarpaso®® and in the south there are a few schools around
Cyprus which have very few Turkish Cypriot students. The best known school which had
the most Turkish Cypriot students is the 18™ basic school of Ayiou Antoniou in Lemesos

and it will be examined later. First, a look at the top of the pyramid is warranted.

The top of any decisions are dominated by elected politicians and the Ministry of
Education. Over the years there have been many politicians and subsequently many
political lines to follow related to resolving the Cyprus problem and an educational policy
strategy. In my opinion, these two factors have always played a larger part in the issue
rather than less. Of course it is very hard to change political decisions and visions

connected with the history of a country and even more so to exactly find the right direction

4 After 1974 a few hundreds of Greek Cypriot enclaves refused to leave their houses so they stayed under the

Turkish army command.
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in such a new republic (1960) that has been currently suffering for so many years. A few

points should be examined.

The primary goal of the Ministry of Education for 2008 — 2009 and the secondary
goal for 2009 — 2010 was: (Ministry of Education and Culture — Council to promote this
goal — published paper”’)

"Fostering a culture of peaceful coexistence, mutual respect and cooperation between
Greek Cypriots and Turkish Cypriots with a view to holding free and the

reunification of the homeland and our people,"

The following paragraph is a brief summary of this goal or paper.

As a main goal we have to say that it is significantly important for the Cypriots and
especially for the newest generations which has had no experience of peaceful coexistence.
In additional it underlines the fact that each community should learn its mother language,
its customs and culture, but we also have to emphasize to the common culture and all the
common elements which can bring the two communities closer as a people of the same
land. It is also important that any solution that arises must find the people of both
communities ready and prepared to share common values again. Of course each
community should accept its mistakes if we are to have a peaceful future. Subsequently the
school is the place where this goal can be realized. The teachers/pedagogical staff should
take the advantage to learn, realize and then support their students in aspiring to this goal.
We have to remain open to the values of equality, freedom, democracy, peace and fairness.
These values should be mirrored in to the school curriculum and extra-curriculum
programs”’.

It is appropriate to look at the music curriculum (our subject) to ensure that this

goal is really being pursued in the schools.

e In the curriculum of elementary schools (ISCED 1) there isn’t any information
about supporting the above goal, only that one of the goals in general is that the
students should learn to appreciate the musical heritage of other cultures which in

terms of the curriculum has nothing to do with the above goal of coexistence.

7 Document from the goal promote council - Ministry of Education and Culture (see included material No. 5
in Greek).
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e About the gymnasiums (ISCED 2) in Cyprus, there isn’t any information about
supporting the coexistence of the two communities as well. Only a few reports that

students should learn about the traditional music of Cyprus.

e In high schools (ISCED 3) there is detailed education about traditional music but
again, no reports which can support the above goal. Possibly this 1s a good
opportunity to introduce some common values (between Greek and Turkish
Cypriots) in the first grade of high school (recordings with bi-communal groups,

Turkish Cypriot composers and instrumentalists, etc.)

The paper that promotes this goal suggests many extra-curriculum activities for
teacher education about the coexistence and common culture, common activities, meetings
with students from both communities, films, documentaries, creation of websites, etc. It
also suggests material which could be helpful for the teachers such as novels, tales, poetry,
prose, etc, all good assets to achieve this goal. However, in terms of music, unfortunately
only one CD by Adamos Katsantones and Viltan Tasci was suggested. In reality the
teachers must take the advantage of any initiatives as individuals and try to support this
goal. The system only suggests many things, but it is still very rigid and inflexible in
introducing curriculums programs which are going to be truly effective for the newest

generations.

Some events related to our subject that have taken place in the school

environments*®:

e On November 20, 2008 a traditional music concert was organized at the
Gymnasium of Rizokarpaso. The musicians presented traditional instruments and
sang Cyprus and Turkish songs with the students and their teachers. Musicians:
Andreas Christodoulou (lute, oud, violin), Alkis Agathokleous (winds instruments),
Euripidis Dikeos (percussion), Kemal Devrci (zuma and pidthkiavlin), and Aziz

Kahraman (davul).

* The specific material was found at the Cyprus Ministry of Education and Culture.
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Musicians are presenting the Cyprus traditional instruments in Rizokarpaso’s school

e On February 18, 2009 a choir workshop (in Pancyprian Gymnasium) was organized
by the conductor Jeofrey Weaver, for students and teachers of Nicosia. At 8 PM
students and teachers conducted by Mr. Weaver had a common concert in Ledra
Palace Hotel, with the choir “Wyre Forest Young Voices Youth Choir”, music high
school of Nicosia and the Turkish music school.

e On May 4, 2009 a traditional music event was organized at the Gymnasium of
Rizokarpaso. Students from the music school of Nicosia and students from

Rizokarpaso sang traditional songs in both languages, Greek and Turkish.

e At the 16" International Educational Fair organized on February 19-22, 2009 at the
Area of International Fair in Nicosia students sang in the opening ceremony in both
languages, Greeks and Turkish. (see included material No. 1)

Also a few other events took place but as said before these were not part of the
core-curriculum. They are very rare and only a portion of students are able to enjoy these
activities. It also depends on the teacher’s outlook and good will, if they are going to

devote the extra time and energy to any bi-communal events.

A question which must be answered is the following;:

Do these events have truly positive impact on the students and teachers?
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6.1 A brief statistical overview

These statistics only cover the schools under the Cyprus Ministry of Education and
Culture (all schools in the south, unoccupied part of Cyprus). From the latest results for the
academic year 2008-2009 in the basic level”® (Anporiky Exmaidevon — ISCED 1) of
provinces of Nicosias, Lemesos, Larnacas — Ammochostos and Paphos the total number of
students was 51737; 46241 were Greek Cypriots, 98 were Turkish Cypriots and others>®
5398. In the lower and upper secondary levels®’ (Tvpvéowo & Avkewo - ISCED 2&3) for
the academic year 2007-2008°* for the same provinces there were 50737 Greek Cypriots,
12 Turkish Cypriots and 2822 other students. In the basic school level the province which
has the most Turkish Cypriot students is Lemesos and this is probably due to the specific
basic school previously mentioned , the “18th elementary school of St. Antonius” which

has Greek and Turkish Cypriots teachers as well.

The music teacher of this school, Irini Kakogianni of Lemessos, is a polite young
lady full of passion for her job and she shared her experiences of the last three years in this

school. (This basic school can be considered bi-communal).
- How did you feel when you heard that you were posted to this school?

- I was shocked, it was very difficult in the beginning. I had already 20 years
experiences as a teacher and when I started in this school I felt like it was my first
year, I didn’t know what to do because the kinds, Greek and Turkihs Cypriot are

very active and energetic and the education-music level was very low.
- The low level was because of the bi-communal character?

- There are many reasons together, firstly it is an ethnically pure district, most of the
kids are also Romans™ or Kurds, etc. and many times the director of the school

went to their houses to bring them to school. Many times I went to the class and

* See. Incuded material No. 3.

*® Marinates, Armenians, Latinos etc. Also very important part of our society but because of the specific
project we concentrate only to the G/C and T/C.

*! see included material No. 4.
2 The only statistics available.

> From 1960 Romans (Romans population) in Cyprus choose to belong to the T/C community
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Turkish Cypriot half of the children at the
school just a few of them were originally

Turkish Cypriot including their culture (their

nobody was there so I had to look for
them. It was not a normal class so I
had to find ways. Many times I cried
and found in a very difficult situation.

It should be mentioned that from the

s | o

Children from the 18" elementary school of

appearance and way of thinking, etc. was | Ayios Antonios during the recordings with

closer to the Cyprus culture).

their teacher Irini Kakogianni

How are national, religious activities or ceremonies conducted at the school?

They are doing all these ceremonies somewhat “softly”, blandly and benignly. 1
always try to choose songs which are not so acuteness and sharp according to the

music and lyrics as well.
Do we have these kinds of songs?

Hmm, yes some we can find, but if there aren’t any, we can create them. Actually
I've been flexible in this environment and created my own songs. The Turkologist of
the school also helped me a lot in this. For example, at Christmas we concentrated
on New Year's song and we tried to maintain a happy atmosphere. We've always
been adapting all songs in both languages. In the beginning some children reacted
to this. They complain that they are going to sing in Turkish. After the first
rehearsals they completely changed their minds. They liked it, because the Turkish
language sounds very nice. And what happened next? The children helped each
other. It was very affecting and moving. Music brought them together and they
started to be closer to each other...What happened was really amazing ... the goal
of the year was coexistence... and as I was always looking for motivation to keep
the energy in the class, I asked the children how did they take this goal to other
lessons? They told me ‘“‘we wrote slogans or catchwords”. Ok, can you tell me
some of them? And they started telling me some phrases which I wrote on the
board. I immediately thought that these were good phrases to create a song. So we
started singing some melodies with these phrases and we created the first song. |
orchestrated the song and we had the idea to create a CD. You cannot imagine how
excited the kids were! Especially when they got into the studio their faces truly
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shone. So  what  happened
next?[...] This class (with whom
we created the first song) showed
the rest of the school what ~
happened. As a result all the kids
came to me and they wanted to do
the same. So I used the whole

situation positively to help to

bring the children closer to music | Children of the 18" elementary school of Ayios

and education. You cannot Antonios during ceremony, with their teacher Irini

Kakogianni

imagine how beautiful it was. A
healthy competition started among all the classes and everybody was involved in
this project. They worked as individuals, in groups, by themselves in the class, at
the breaks, during other lessons, etc. Finally we published our first CD with the
name “Coexistence”. The cooperation was not only among students but also

among the teachers, Greek and Turkish Cypriots.

The children were really very proud of this work and experience and I was also
really impressed when we had to present and sing the songs. Additionally I had
worked in many schools before, actually in many “good” schools, but what 1 felt
with these kids in this school was a first time experience. It was amazing!! And also
all the parents and the people at the concerts embraced the whole project and
nobody complained that we were singing in Turkish, etc. I believe that music was

really helpful in this.

Did this experience change you as well?

Yes, yes very much, I changed a lot, all these experiences made me stronger.
What was the reaction of your other colleagues (teachers)?

Very positive, we also created a small choir with the teachers and they sang
together with the children. The children enjoyed this, singing with their teachers.
We also have the song «Adoxaiot kat Tondia» [= “Teachers and children™]. It was
really great, we combined another two songs with one small book made by our
school, (18+1 XZvvtayég andé 10 180 Anpotiké Iyoleio Aepecov - 18. Limasil
Ilkokulu Agios Andonios’tan 18+1 yemek tarifi [= 18+1 Recipes from the 18th
Basic School of St. Antonios]) which the kids asked for themselves.

62



- I checked the music curriculum of the Basics schools and there is nothing about
supporting the goal of peaceful coexistence. All these things that you have been

doing in this school were lead just by you and the school board?

- The goal of coexistence was also established a few years before in our school, but
yes, all the activities was initiated by our school and the teachers. We also received
an award (2nd prize) in Africa. I believe it is very wrong that we are not learning
Turkish. For sure, music is a very strong tool to support peaceful coexistence.

I've always believed this, but now my experience has reinforced my beliefs.

The statements and answers of Irini Kakogianni — here written verbatim — have
replied to our question. The kids and the teachers in this basic school together have proven
to everybody that racism and xenophobtia could be put aside in our society. The cultivation
of equality can take place in our schools and especially among the new generations. All the
kids together, regardless of colour, culture, and religious differences created their songs,
their music, which brought them all together working for the same target and at the same

time showing us that people can live together and share the same values.

Other events were also organized by other schools (for ex. Gymnasium of Drosias).
The schools separately have the authority to organize events related to the coexistence
goal. They just need to ask the permission of the Ministry of Education. Sufficient
strategies haven’t been promoted which could involve all schools, but it must be stressed
that the state and the Ministry of Education established the specific goal and some
activities started taking place. It must be recognized that the older generations are making
the decisions to promote this goal when half the country is still under Turkish occupation,
people and politicians are trying to find a fair solution, and memories and mistakes of both

sides are still so fresh in the mind.
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7. Summary and final thoughts

Greek and Turkish Cypriot met again in 2003 when the “doors” opened. People
started communicating again, working, having fun, falling in love and playing music
together. An improvement on what we have leamed over so many years has not taken
place or at least not entirely. People were taught how to fight enemy, kill each other and
the importance of our spirit, unfortunately they weren’t taught how to love, respect and
share. But in the end it seems that the long culture of peaceful coexistence is stronger than

a few years of propaganda and opinion.

The evidence that Greek and Turkish Cypriots have been cooperating in all sectors
of daily life is vast. I also believe that this experience could be normal for people older
than 60. The point of this dissertation was actually to help the new generations realize that
we had also great relations in another sector, music. In addition, it is a response to those
people who prefer the division of the island, the people who still have prejudices and

remain confused.

The cold atmosphere of the last 50 years, which was started by foreigners,
unfortunately has been passed onto younger generations who have paid for the mistakes of
the older generations. Although conditions are not perfect, today Greek and Turks
Cypriots have an opportunity at least to touch each other, change opinions and cooperate
for the reunification of the country. It’s very hard to find a solution which will satisfy all
Cypriots. If we don’t realize that the mistakes of the past had a price and put our personal
grudges ahead of a stable future for our country, it will be easier for the powerful to take
the advantage again.

And it seems that artists should have a bigger duty than politicians. Music is a
world language, a voice which everybody can hear, sing, dance, cry and realize. Politicians
can speak only the language of the low. Politicians will have an easier job and clearer

instructions to achieve reunification only when the people of Cyprus are united.
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7.1 Today

These days there are some music examples (music groups as Larko’s Larkou —
“Kuprogenia” group which is comprising mainly by G/C and T/C musicians), concerts
organized by NGOs>*, UNDP* and other professional, semi-professional, personal and
amateur sectors) where they promote peace and provide an opportunity for the two

communities to come closer again.

[ believe that music can help the two communities come closer, to share,
understand and forgive each other. One last example has been chosen to complete this

research and express some concluding thoughts.

7.1.1 Adamos Katsandonis and Yiltan Tas¢1

Two musicians connected their dreams for a peaceful united Cyprus. Their names

are Adamos Katsandonis and Yiltan

YNI GOKYUZU ALTINDA

Tas¢1. These two are now inseparable

friends, having met in the South after the I'2 ATTIO TON TAIO OYPANO
“doors” opened in 2003. This was their ./3 s dr : \‘;/jﬁ

dream which they have finally achieved.
Yiltan took the first step. Adamos also
made a few tries before 2003 to organize
some concerts for peace but he found no

support from the state. They had many

ILTAN & ADAMOS

VCD - Video klip

concerts together and many moments of

strong trust and emotion. When they sang

in concert for the first time the song

“K&to and tov idio ovpavd” (=Under the The cover of the video clip “under the same sky”. In

the photo Adamos and Yiltan are putting a flower

same sky) the audience got so exited that | , .. . oo T

together they started to shout as if in a

demonstration “you cannot stop peace in Cyprus”.

5 Non-governmental organization

% United Nations Development Programmes
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The two friends decided to record the song. So Adamos, Yiltan and many others
Greek Cypriot musicians worked together again after so many years. The CD single was
published in the south and the north as well. The reaction of the Cypriots was really warm.
The song became very famous with a video clip (also the first music cooperation since

1974) and has been touching people’s souls ever since.

After the success of the first CD, a second album came out to reinforce their efforts.
The name of the new album was “You cannot stop peace in Cyprus”. The lyrics of the
songs are written in both Greek and Turkish. They also perform concerts in Turkey and

Greece under the name “United Cyprus for peace in Cyprus”.
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To the left: newspaper clippings from the concerts of Adamos and Yiltan in
Nicosia. To the right: The cover of the CD “You cannot stop peace in Cyprus”

A newspaper clip from the Turkish Cypriot newspaper “Kipris” 12.03.2005 read:

In these days when the “peace pipe” has been smoked only from one side, these two artist
are completely condemning the established politician’s opinions trying to leave behind the
people who base their political existence and future on the enmity of the people. These two
people are real genuine children of this land and their purpose is not to kill each other but

to hug and sing together without any cares about where they are or what their names are...
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In the last question of the questionnaire musicians-interviewees were asked if they
believe that music can help and support the reunification of Cyprus. The answer from all of
them was direct. YES, OF COURSE!! Everybody believes, including myself, that music
can greatly support efforts to bring the Cyprus people closer.

In conclusion, some last thoughts about this enlightening research are reflected in

the answer from Adamos Katsandones in Hasan’s Cakmak book.
“The artist should always lead society and should be in the streets with the
people. They have to share their open minded ideas with the public
and communicate their knowledge about the beauties of life.

Especially in the Cyprus problem, the role of the artist is very important”.
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CONCLUSION

Music is one of the most effective tools to promote ideas and help people. The
Cyprus problem is becoming harder and more complicated over time. We need to use all
media to support the two communities to come closer, to understand and forgive each
other. If these targets are not achieved, the ice and abyss between Greek and Turkish
Cypriots will grow bigger and bigger, especially for the new generations who need to

know about the future of their country.

This project has very clearly demonstrated that the music relationships between
Greek and Turkish Cypriots have been and are still perfect. Music, as a universal language
and Cyprus traditional music, as the basis for all Cypriots, can show us the correct
direction for the future of our country. The British Empire with its tactic of “divide and
rule” lead us into the Cyprus problem. My wish is to transform this tactic into “connect

and create” to ensure better days for all Cypriots and humanity in general.
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Appendixes

Appendix I - Briefly history of Cyprus

Evidence of habitation leads us back 90 centuries when civilization flourished in
the pre-historical era in Cyprus. Until today scientist haven’t exactly identified the roots of
the first inhabitants so its still unknown from where they came. As a crossroads between
three continents Cyprus is considered even today as a very attractive place and a
destination with a geological, strategic and economic advantages. Therefore, many
conquerors have passed the island over the centuries, destroying, building or reinforcing
the present civilization to grow. It is very obvious up to today the components of Cyprus

civilization are characterized by multi- and interculturalism.

The first evidence dates back to the findings of the Neolithic Age (7000-3900 BC).
The a-ceramic period (meaning without ceramic) (Khirokitia and kalavasos settlement)
was characterized by the use of stone. Inmediately later around 4500BC a ceramic period
(Sotira phase) follows where clay found its place in human life. According to the findings
of this period it is possible that people from Syria and Palestine or Minor Asia were also
living on these sites on the island. The Chalcolithic Age followed where people discovered
copper. During this period Cyprus became an important centre. The copper of the island
began to be used and exploited. Especially in the Bronze Age (2500-1050 BC), Cyprus
started building relations with surrounding countries. During 1400-1050 BC several waves

of Achaean Greeks (Mycenaean Greeks) came to settle on the island.

History from 1050BC to 330AC is characterized by the Geometrical (1050-750
BC), Archaic and Classical periods (750-325 BC). During these centuries the island was
under the control of the Phoenicians, Assyrians, Egyptians and Persians until 333-325 BC
when Alexander the Great defeated Persia. Historical times finished with the Hellenistic
period (325-58 BC) and Roman period (58 BC - 330 AD). With the introduction of
Christianity (45 AD) by St. Pavlos Barnavas and Marcos, Cyprus passed on to the Middle
Ages (330 AD - 1570/71) as a part of the East (Byzantine) Empire.

In the Byzantine period (330-1191 AD) many churches and monasteries were established.
In 431 the Cyprus church acquired its full autonomy. During the 4th century A.D.
earthquakes destroyed the main cities. In 647-965 AD there was a period of Arabian
invasions. Cyprus was under of both the control of the Byzantines and the Arabs. The

Byzantine period finished in 1191 AD when Richard the Lionheart occupied the island and
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sold it to the Knights Templar who resold it to Guy de Lusignan, one of the Crusader
Knights.

So the Frankish (Lusignan) Period (1192 AD — 1489 AD) started with the Catholic
Church replacing the Orthodox. Nicosia became the capital city of Cyprus and the seat of
the Lusignan Kings. The Lusignan dynasty ended when the last queen, Catherina Cornaro,
ceded Cyprus to Venice in 1489. The conclusion of the Middle Ages arrived with Venetian
period (1489-1570-1 AD). The Venetians saw Cyprus as a last bastion against the

Ottomans.

In 1570 troops attacked Cyprus, captured Nicosia, slaughtered the population
(20,000) and laid siege to Famagusta for a year. After a brave defense by the Venetian
commander, Marc Antonio Bragadin, Famagusta capitulated to the Ottoman commander,
Lala Mustafa, who at first gave free passage to the besieged but when he saw how few
there were, ordered the flaying, drawing and quartering of Bragadin and the others. With
annexation to the Ottoman Empire, the Latin hierarchy was expelled or converted to Islam
and the Greek Orthodox faith restored; in time the Archibishop, leader of the Greek

Orthodox Church, became their representative to the Porte.

In 1878 Britain assumed administration of the island, which remained formally part
of the Ottoman Empire until 1914 when Britain annexed Cyprus after the Ottoman Empire
entered the First World War on the side of Germany. In 1923 under the Treaty of
Lausanne, Turkey renounced any claim to Cyprus. In 1925 Cyprus was declared a Crown
colony and in 1940 Cypriot volunteers served in various branches of the British Armed
Forces throughout the Second World War. Hope for self-determination, now being granted
to other countries in the post-war period, were shattered by the British who considered the
island vitally strategic. An Armed Liberation Struggle, after all means of peaceful

settlement of the problem were exchausted, broke out in 1955 and lasted until 1959.

According to the Zurich-London Treaty, Cyprus became an independent republic
on August 16, 1960. It is a member of the United Nations, the Council of Europe and the
Commonwealth as well as the Non-Aligned Movement. According to this Treaty, Britain

retains two sovereign bases on the island, (158.5 sq km) Dhekelia and Akrotiri-Episkopi.

The 1960 Constitution of the Cyprus Republic proved unworkable in many of its
provisions making its smooth implementation impossible. Shortly after the founding of the
republic, serious differences arose between the two communities about the implementation

and interpretation of the constitution. The Greek Cypriots argued that the complex

71



mechanisms introduced to protect Turkish Cypriot interests were obstacles to efficient
government. In November 1963, President Makarios advanced a series of constitutional
amendments designed to eliminate some of these special provisions. The Turkish Cypriots
opposed such changes. The confrontation prompted widespread intercommunal fighting in
December 1963, after which Turkish Cypriots ceased to participate in the government.
Following the outbreak of intercommunal violence, many Turkish Cypriots (and some
Greek Cypriots) living in mixed villages began to move into enclaved villages or
elsewhere. UN peacekeepers were deployed on the island in 1964. Following another
outbreak of intercommunal violence in 1967-68, a Turkish Cypriot provisional

administration was formed.

In July 1974, the military junta in Athens sponsored a coup led by extremist Greek
Cypriots against the government of President Makarios, citing his alleged pro-communist
leanings and his perceived abandonment of enosis. Turkey, citing the 1960 Treaty of

Guarantee, intervened militarily to protect Turkish Cypriots.

In a two-stage offensive, Turkish troops took control in the North of the island.
Since 1974, 37% of the island has remained under Turkish military occupation. Almost all
Greek Cypriots fled south while almost all Turkish Cypriots fled north. Since the events of
1974, UN peacekeeping forces have maintained a buffer zone between the two sides.
Except for occasional demonstrations or infrequent incidents between soldiers in the buffer
zone, the island was free of violent conflict from 1974 until August 1996, when violent
clashes led to the death of two demonstrators and escalated tensions. The situation has

been quiet since 1996.

Since 1974, Cyprus has been divided de facto into the government-controlled two-
thirds of the island and the Turkish Cypriot one-third. The Government of the Republic of
Cyprus has continued as the internationally recognized authority; in practice, its authority

extends only to the government-controlled areas.

Cyprus entered the European Union on May 1, 2004 as a divided island. The
Secretary General’s Good Offices Mission has been suspended. For many years now the
leaders of the two communities have been trying to find a peaceful solution to reunify the

island.
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Appendix Il - Interviewees

Michalis Tterlikkas was born in the village of Kapouti
near Morphou in 1955. He graduated from the First
Gymnasium Morphou and then studied electronics in
Athens (1976-80). Since then, he has been living and
creating in Cyprus. He is an active musician, singer and
researcher of the Cyprus traditional music. Since 1992, he
has lead the “Mousa” (muse) musical troupe, which
performs solely on traditional Cypriot instruments and
gives concerts both in Cyprus and abroad.

Cyprus traditional music.

Selcuk Garanti was born in 1963 in Yesilyurt (Pendaya). After
high school (business) he continued his studies at Uludag
University, where he graduated as a music educator. He is an
active musician, playing many traditional instruments and
participating in many concerts. He was the director of HASDER
for many years receiving many prizes and is a researcher of

Aggelos Vasiliou was born in 1934 in Gufes near
Lefkoniko and now lives in Lamaca. He worked in
Varoshia’s and Larnaca’s hospital as a telephonist. He
speaks Greek and Turkish perfectly. He is a practical
violinist and has travelled with his group to many Cyprus
weddings and ceremonies for many years.

UK.

Ilker Kaptanoglu was born in 1947 in Nicosia. He is an active
musician, playing in many concerts often representing Cyprus. He
studied electronics and music at the Royal School of Music in the
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Neofytos Konstantinou Argyrou was born in 1941 in
Letymvou. A farmer, he is a practical violinist in the
traditional music of Cyprus playing at weddings in the
province of Paphos. Besides his musical carrier he was also
a great dancer with many prizes and one of the founding
members of the “Paphos Laographic Association”.

Caner llgar was born in Lefkosia in 1953 where he still lives. He
is a music teacher at many schools around Lefkosia. He studied
music in the University and he has participated in many
ceremonies and weddings around Cyprus.

Charalampos Christodoulidis was born in Letymvu in
1923. A farmer, he is a practical musician and played violin
at many weddings and ceremonies in the province of
Paphos.

Michaels Hadjimichael was bom in 1954 in Frenaros. He
studied economics in Athens and he is a practical musician (lute,
guitar and singing). He has received many music prizes and since
1975 has been researching Cyprus traditional music. In 1991 he
established the group “Mesogios” and they have realized many
recordings and concerts.
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Enver Mechmet Kavazi was bom in Dali in 1931. He
speaks the Cyprus dialects (Greeks and Turkish) perfectly.
He was a butcher and for more than 30 years cooked and
sold meat at festivals around Cyprus. He is a practical flute
— pidthkiaulin and zurna player playing at ceremonies and
weddings.

George Theofanides was born in 1932 in Dali and comes from a
musical family. He was a professional musician and played in a
band around Cyprus. He studied under his father guidance and
later learned the akordeaor under an Italian instructor.

Stavros Lambrou Paraskeva was born in 1932 in Dali. He
was a practical flute — pidthkiavlin player.

Larkos Larkou is an active musician and composer. He was born
on February 6, 1973. He comes from Kondea village, Famagusta.
He is the founder of the world music bands “Songs of the world”
and “Kyprogenia”. He is also a founding member of “Musical
Youth of Cyprus”.
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Irini Kakogianni is a professional music teacher. She has
been teaching in basics schools for many years. She studied
music education in Italy and also works as a studio
producer.
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Appendix Il - Questionnaire

Questionnaire56

A. Ilpoocwmka otoyeia suvevreviralopevon:

. OvouaTENTOVUHO GUVEVTEVEIACOUEVOU: . ..eieiiiiieiiieeie et

. Huepopunvia yévvnong:

. TOmOG YEVWNONG: e TOmOC KATAYOYNG: eeeevveeeerannes Inuepwvn S1OHOVA ...
. Ané yoveig:

. Owoyevelakn katdotaon:

. Erayyéipata — nepiodou:

. Tomor e£aomong TV VT EEETAOT) ERAYYEAUATOV KOL YPOVIKES TEPiodoL:

. MoppuTiko eninedo:

. [Mowg yAhwooeg pihate?

B. I'evikd otoyyeia:

»  AVNKOTE GE KATOLOV HOVGIKO GUYKPOTTHA;

> Aocyoindnkate pe v Kurpokn} mapadooiakn Hovoiks;..... Kot PE KATowov AoV €idog
HOVOIKNG;

» [lote Eexvrioete va pabaivetar povoikm;

» Tiopyava nailetay;

I'. Zyéon, padnon ko cvvepyacio avaperadv tov: (E/K - T/K)

» Tlowa n oxéomn oag... povoikd pe Tovg Tovprokimprovg/ EAANVOKLTPLOUG HOVGIKODG;
»  Tailetan pali; Hrav yevikd anodektn n cuvepyaocia oag pe Tovpkoxhnplovg povoikog....

»  Ymipyav noté omolecoNmoTE AVTISPAGELG OO KATOL0UG OGOV aQOPA TNV CLVEPYAGIa 6ag

pe tovg Tovpkokvmproug/EAAnvokinplovg;

6 . ’ ’ ;. ; ’ , ’. v . ’
% To epwTUATOAGYIO Eival Ypauuévo o€ amhf Kt TPootTr) YADCOA £T61 DOTE Vo EIVaL KATAVOT|TO 08 HAOVC
ToVg csvvevievElalopevouc.
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»  Ze mnowv ddokalo N Sackarovg nadete povoikn;(kat ypovoroyieg). (Buvpdote Kot KGmola

ovopate adriwv dackaiwv T/K i E/K;)

»  Oupaote gav pabawvav kor T/K-E/K pali cag; (Bupdote kdmolo ovopata GAA®Y HovoIK®v
mov éyovv Sidaytel otov 1610 daokaro, akopa kar T/K-E/K;) Adackdécactay Kot ot pev
Ko o1 6e Katd tov idov 1pomov; Ymipyav karoleg S1apopég 0G0V apopd TO perEPTOPLO,
tov 1pdmo, TV TPocyyion; L mowav yAwooa didackosactav? Oror ota EXAnvika; Kat

o115 600 YAwooeg; [lowe epe EAMnvuca 1 Tovprkd avtictoya;

A. Meta v drdackaria — ety npagn.

» Xg moiEg exdnhooelg mailetal; (yapovs, tavnydpia, EKONAOGELS.... TaileTon akopua Kat
onpepa; Kot otig eredBepeg kot oTIC KATEYOUEVEG TEPLOYEGS;

» ailetoan kon pali pe EAAnvorxvrpiovg/ Tovprokinplovg;

»  Tag ntav 1o Khipo petaéd oag;

»  Ouuaote pepkd ovopata Tovpkokvrpiov/EAANVOKUTPpiOV LOVGIKOV va POV avaQEPETOL
HepKa; Z€petar Tov Ba pmopovoa va Bpem KATO0V amd aUTovG;

» Emdwwkdtav n ovvepyacia petald oag; [Towx 1a kpimpla cuvepyaoiag;

» X oG eKONAMOELG OVUACTE va GUVAVTIOoASTOV Kat va Tpayovddte 1 va naileton padi;

O L& REPITAGELS HOVIHOV PEIKTOD GLUYKPOTINATOG:

»  Ympyav ekdninoeig tov aropevyate va mailetan pali; ITy. av tav Bpnokevtiky
exdnimon 1 exdnrwon eBvikov nepleyopévou;

> Tlailetan ka1 6€ EAAVOKVAPLAKOVG KL O TOVPKOKLIPLAKOVS YAHOUG 1] AKOWT) KOL GE
HEKTOVG; g To1Eg Areg exONAMOEL,
AxohlovBeito 1 610 Topadooiakt| dradikacio Kot 68 EAANVIKOUS KOl GE TOVPKIKOVG YALOG,
Mrmnopeite va pov neprypdyete oe YevikES Ypoppég éva napadooiaxd yapo; Ko moteg ntav
01 KUpLeG dlapopég otnv ddikacia 1) 6To PENEPTOPLO PHETAED EAATIVOKVTIPLAKOD T)

TOVPKOKLAPLAKOV YAUOL;

E. ZyeTika pe to penepropro: (av Oéhate mapte kou to 6pyavo va deifovpe kamowa
napaosypa)!
» To peneptopio gixe kad Siapopd;

» Zépate eoeig Tovpkik W EAANviKd, eToyatve va tporyoudate kat oTig 500 YADOOES;
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» Titpayovdia ypnotponootviay g Ko oe ekdnAmoelc. (Bupdaote KATL va pov
TPAYOLOTCETE 1) VO LoV TOIEETE;)

» ‘Exer tpayovdio pe EMnviké kar Tovpiaké Bépotov; (gsite povoika, gite otoug otiyovg 1y
karota 6Vo) (Mropeite va to naifete 1 va anayyeilete kdnoovg otiyovs)

» Tinepexduevo eixav ta tpayovdia wov nailate; (Yaipye tpayodd pe nepiexyopevo
CUHPLLIMONG OTL(OVPYIKA 1| HOVOLKE;)
‘Etuye va axoboarte and tovpkokupiovg kamolo Tpayohdld Kal va Ta aQOpHOIOCETE;
Oocov agopd v cuvodeia kat 1) pelwdia .... ond mola opyava ekterovviav; Hrav navia
10 1010; AGQEPE o TOMOV 6€ TOMO; H EMANVOKOTPLOL TNV EKTELODGAV LE SLOPOPETIKO
TPOTO OV TOVS TOVPKOKUTPLoUS; Ocov agopd tnv apuovia....na¢ v Ktiletay, Zépetat
kot Bewpia 1 pOVoV pe To avti; ATtd mov aviAovcate TIS enppots oag; ETuye va yperaotel
va adddEete “tpémov” 1} “ewvn” avaldyns Tov TOTOL 1| TOL KOGHOV;

» 'Etuxe oag moté va Sa@oviioete £viova pe Kamolo TovpKoKDTPLO GYETIKG LE TNV HOVGIKT;
(oxeTikd pe Vv ekTéreoT), TO OTiYO, KAT.)

»  Ympyav kat opyiiotpeg povo and Tovprokumplovg mov ncfav kdmoov GAho pereptoplo
Sl0QOPETIKG amd TO TAPUSOCIUKO;

» H opyfiotpa énonle mdvta kot 1o 300 Pepoiov, 1 avardyme av vaipyav EAnveg 7
Tovpkot o1 ko amd Tovg 600;

»  OvEMnveg {ntovoav kat tpayoidia pue Tobpkiko yapaktipa (6Tixoug, povsiki 1
anoevyetar) | kat To avtifeto; Ymipye ocefacpdcg oe 6,11 kot va nailarte;

»  Ymipyav ekdnidoelg o1 ontoieg yivoviav amd kowvol — icwg yua ducowotikoig Adyoug 1
omolovednmoTe GAhovg Adyoug; (y. Kowég eoptéc, pecTifdA, mavnyvpia)

» Tpayovdovoate kamowa KOwog ayamuéva tpayovdia; HEepav kat elAnvikd ko tovpxikd
oAoL Ympye Kamowo tpayovdra mov cag Evave (1o1d/d;) (mov tpayouvdidtav Kat 6Tig 600

YA®OGEG N Tav avaperyto (EAAnvotovpkikd 1| Kurplakd)
»  Ympyxe onoodinote S1a@opd 6To TpONO EKTEAECTIG, OTO XAPAKTIPA 1) GTN) HOVGIKY EQV

ekTeAEiTO amd eEAAnvokvTprovg 1} TovpkokvEPLOVg avTioToLKE;

XT. Avranokpion 1oV £kt (KOO o€ EKONADGES & EVPUTEPO KOIVE)!

»  Tog avramokpvotay To KOO GE TEPINTMOCELS LEIKTIG OPYNOTPAG T) KL HOVO
TOVPKOKVTPIOUG;

» Lt ekdNADOEL....ZE Yapovc... Ymnpyav avidpaces, Mopeaopoi; O,t1 @Ahro..
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O xodopog tpoTipovoe povo EXAnvordapioug Houceikong 1 OyL.....

[Mowa NTav ta kprripua yia va TPookANOel pia opyoTPa G piaY EKOTAMOT va.
nater...(e€apTidTav and Ty okompoTnTa MG EKONAWONG, TO TOTO, TOV KOGHO;)

O kdopog 61av payovdovoe poli cog, Tpayovdoloe Kal 6TV EAANVIKT KAl 6T1) TOVPKIKY;
Ympyoav diotaypoi eav nailate KGRO0 TPAYOHSL TOL ELXE TOVPKIKA-EAANVIKGE pPEGQ;

g ueTd ywpd Nrav mowd arnodextoi ot T/K-E/K povcucoti....o1 aviidpacerg fitav
Ayotepeg, av vmpyav.... Xe kaBapd T/K-E/K ywpid gixate tpookANcelg yia va TaiEETE;. ..
Ye moég exdniaoeig ovvnBwg; Ethyove va naifeton kot o€ kanotla OpnokevTiky ekdniwon
(novoovipavikn);

BuUAECTE KO0 TEPIGTATIKO TOV CLVEPNKE GE Kdmolay eKdNAMGT Tov va yapaktpiletou

and onolodnnote eBVIKIGTIKO GTOLYELD;

H. Ennpeaocpdc and Tig moMTIKO-06TpaTIioTIKEg eEerilerc!

» Katd v Sidpkewa 1ov yeyovotwv g EOKA, tov 60-63, 63-74 1) i petaxivnon
nAnBvopav (my. Tovpkoxdmplol gTovg Bvhakeg) Otav apyice va eBeipeTal ) EpmicTocHVY
HETAED EAMANVOKLTIPIWV Kat TOVPKOKLTPINV, Ti AVTIKTUTO EiYE TAVM OTN TAPASOCIaKT|
HOUGIKT) GAAG Ko aTig oxEoelg oag pe Tovg T/K-E/K povoikoig;

»  Apyice va YAVETOL 1] ELTIGTOCVVT;

» Koyoze onolecdfnote Seopnog;

»  Avoykactikate va koyete decpoic;

» Acgv oog ennpéace KaBoov;

» Tlepropiotnrav o1 TPOSKANCELG Y10 CUYKEKPLUEVEG SOVAELEG....0E GUYKEKPLUEVOUG TOTOUG. ..

» Ta yeyovoto enxnpéacav Kot T TPOGEAELGT) TOV KOO, urpEay Kanoleg aviidpdoers;

» Nwwoate 611 £yve no1é Tpoonabela and onolovénnote va npowbicovv onoladnmote
CUUPEPOVTO, HECA OO TT) TAPADOCIAKY] LOVGIKY)......

0. Mg1a v ewspoin!

» TibBupdote va €yive ueta v e1cfoin;

» Xog mpoxdiecav OAiyn ta yeyovota; (£xete xaoel eilovg, )

» 'Eywe kdmown mpoondfeia enavaciveesTs;
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» Kanrow povoikn mpdén yia Adyouvg cupeirinong;
» Thotevete 611 1) povow onpepa Ba uTOpoGE va amoteAEcEL Eva duvatd OTA0/epyaleio

G pESOV cLUPLAILOT|G;

IlpakTikoé pépog:
o  ®a propoboate va pov nailete 2-3 payovdia Tov Ba cog Tw;

e  Tpayoddw pe otiyovg otnv EAAnvikn kot Tovpkuc)

“Ywvrpn Bacwutlie”/ “Feslikan”
“TnAkpoticoa” / “Dillirga”
“PovAAa pov popodra pov” / “Leymosun Turkusu”

“Katuwpég” / “Katifeden Kesesi”
“H Bpaxa” / “Kéviaing” / “Konyial” yvmotéc kumpraxég pmveg 1600 og EALGda kan Tovpkia

“I'ia Movotapd” eivar mapadooiakd Tpayoddl;

“Kamnowov avtooyediacpd — «raxcipw. (Ynapyel KATO0 GUYKEKPILEVO XOPAKTNPLOTIKO OV gival

O AVATOAITIKO T} TOVPKIKO 1] KOl TO AVTiGTPOPO;)

e 'Eyete k@moo otoypagiko viiko, (eite Tavtdomta). Eite anokdupata and kamowa

epnuepida mov va maileto 1 va yopevetat 6ot padi.

Bupaote alha ovopata T/K & E/K mov fjtav kakoi povoikoi kot yvooToi,

TEAOZ EPQTHMATOAOI'TIOY.
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Material No. 5 - Goal of Coexistence

YTNOYPIEIO MNAIAEIAZ KAI NOAITIEMOY
ETITPOTIT) TTPOWRNOTG TOU OTOXOU NG OXOAIKIC Xpovidg 2008-09

«KaAAifpyela KOUATOUPAg CIPNVIKIIG CUPBIWOTG, ayoipaiou otpacyov
Kal ouvepyacia¢ EAAMVOKUTTPIWY Kkal TOUpKOKUTTPpiWY HE OTéXO TV
amalAayr) amé myv Kavoxhi Kal TV EWAvEVWON NS Tarpidag Kai Tou
AQou pags

Eioaywyiké onyeiwua:

To Yrroupyeio MNaideiag kal MOAMOPOU avayvwpi{ovrag TG Euaioenaoie¢ TIou
EUTTEPIEXOVTIAN OTOV TTIO TIAVW TTOXO EXEl CUCTRHOE! ETITPOTIT) TIPOWONOTIC Tov,
Aappdvoviag uttoyn NG amoWel, OMuv avelaipera Twv EUTTAEKOPEVIOV
popéwv. H EmTpor} mou éxel ouoTadei pe ) CUPPETOXT Twv EXTTaBEUTIKWV
Opyavwoewy, Twv Opyaviwoewv yovéwv, €XEl AerToupyrioel an Bdon g
EYKUKAiou ¢ 27" AuyouoTou 2008. H o kdTw TpOTacT amoreAeital amo
pia oeipd elonynoeig TG Emipommic mou éxouv oupgwvndel oe ouvebpia g
omg 9 Aexepfpiou 2008, kal TTOU AMEVOUVETAl TG00 TIPOG Ta OXOALIQ, TOUC
eXTTBEUTIKOUG KAl padnTég, 600 ka1 TTpo¢ MG Exmaibeutikéc Opyavwoeig,
TOUG OPYaVWHEVOUC YOVEIC Kal opyavwpévoug padntég. H emmuyia Tou atéxou
Ocv efapTdTal OTTOKAEIOTIKA ATTO T EVEPYEIEC TTOU 6a kGvouv 1a iGa T1a
OXOAEIQ KaI Of EXTTAIDEUTIKOI, GAAG KOl TTO TNV EVEPYNTIKI} CUVEPYACiIa Kkai
ETTOKODOUNTIKA  EPTTAOKT] OAMUV TWV EVOIPEPOPEVIWIV QopEwyv. IBwaiTepn
éppaor Tpémel va 50Bei OTNV €UTTAOKN 1600 Twv Yovéwv 000 KAl Twv
paenTwv ot 60EC HPAcTNMIGTNTEC ATTOPACICE! N OXOAIKI} povada va TTpoTater.

O1 kareuBuvoel OpaoEwv yia TIipowonon Tou OTOXOU HPTTOPOUV va
OQUUTTEQIAN@OOUV OTIC O KATW KATNYOPIEC:

1. ApaompIOTNTEC EVTOC KAl EKTOG OXOAEiOU
2. ‘Epya utroSopn¢ (HaKkpoTrpoetopa)
3. YAIKO TTOU aTEUBUVETAl OF EKTTAISEUTIKOUG

1. APAZTHPIOTHTEZ ENTOEX KAl EKTOX WAEIOY

I1a TAGIOIa TOU OTOXOU, Ta OXOAEIa KQAOUVTAl va TIPOYPauHaTioouv éyxaipa
eXONAWOEKS Kai SPaoIEIOTNTEC EVTIOC Kai EXTOC OYoAEiou. OI EKSNAWOTIC
TWV OYXOAtiWvV pac 1Tou méaveov va TEPIAGUBAVOUV UETAKIVAOSIC
HAdNTWV N KAONYNTWY EXTOC OXOALIOU | CuHpETOXRE TOUPKOKUTTPKUV
IXTAISEUTIKWY [ HadnTWyY, va Yivovrdl Karomiv OUVEVVONONC ML TOV
mpot3po M Emrpomiig, K. A. EyyAeldkn, MrETEE. O1 exSNAWOCEIC aUTEC
o@tilouv va Aaupavouv cofiapd UTTown TiC Euaiotnoitc TTou YITopti va

[ " A
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51 . . . . Aok
fVipYEIEC TrOU 6a OCUVIOTOUV GMEOT] 1 €UpEOT avayvwpion Tou
WeuSOoKPATOUC.

Ava@opixa pe emokéyeig T/K exTTaiBeuTIKWwV Kai BaSnTWwyY TOVIJETal OT1 TETOIEC
TIPAYHUATOTIOIOUVIAV Ta TEAEUTQIQ XPOVIA O OXOAtia Hag Xwpi¢ va €xouv
mapampenoei ommoiabfimore poPANUATa. (X €K TOUTOU OF EMOKEWEK T/K
EKTTAIBEUTIKGWVY [} padnTwv OTa OXOALIQ HAG, WITOPOUV  va CUVEXIOTOUV,
TAVTOTE OE OUVIOVIONO UE TV EMITPOTI) TIPOWSNOoNG Tou OTOXoU. AUTEQ
TIPETTEl VO TTPOETOINGIOVIal KATAAANAG Kal va PNV éxouv padikd xapaxipa.
IBiaitepa 60ov agopd TV AnUOTKI) EXTIAIGEUOT) Of EMOKEWES auTég otav
Oicf@yovial, OTO TIAGIOIO TG QUTOVOHIAGC TWV OYOAIKWY povadbwy, va
Aaupdverar IBiaiTePn TTPOOOXH KAl EUAIOBNOIa OTa OEPaTa QOPAAENIS TWV
paenrav. Inperwverar 611 n NOEA Bewpel 6N O EMOKEWEKS QUTEC Eival, OTO
v OTGOI0, TIPOWPEC yia Tr) SNPOTIK EXTTaiBEuoT).

Ie TEPIMTWOEK, TIOU O OpaompIOTNTEG Yivovial MPE EmXopiiynorn amd
avefGpIMTOUC OPYaVICHOUG TOTE 6a TIPETIE! va EVNPEPWVETAI TIPONYOUHEVA TO
ynn.

O1 Mo KaTw OPACEIC ATTOTEAOUV EICNYTICEIC TTPOG Ta OXOAEIQ. ITa TIAGICIa TN
OXOAIKI |G aWOKEVIPWONG, TO KGBE OXOAtio cival eAcUBEpO va EMAELE aTmod

poévo Tou TIg HPacTNPIOTNTEG TTIoU 6a TIPOWONROE!.
Evt6g6 TOU O)XOAtiou:

o IXOAIKEG VIOPTEC. Ta OXOAEIQ UTTOPOUV va TIPOWBoOUV TO OTOXO
péoa ammd exBNAWOEIC OTA TTAGIOWT Twv 110N KABOPIOPEVIWIV OYXOAMKWYV
E0PTWV.

o VuiAol SpaompioTTwy. Ta OYOAEIQ PE TPWTOROUAIA TWV IBHUV TWV
EXTTAIBEUTIKWY PTTOPOUV va  AEITOUPYNROOUV OPIAOUG 1] EMTPOTIEC
TTpowenan¢G Tou oToyou. Ma m Méon Exmaibevon oi SpacTnpIeTNTEG
TWV OpiIAWY EVIGOOOVTaI OTa TTAGIOIX ToUu AAK (T1.X. OmAog Néwv yia
v Eipiivn).

o IXOAIKEC HuepiSe¢ ka1 ouvEdpia. Ta OxoAtia pPTopouv va
OpPYaVWOOUV KAEIOTEG MNUEPIDEC HE OUMPHETOXN Twv padnIwv Kai
EXTTAIBEUTIKWY TOU OXOAEIOU HE BEUATa TTOU OIKODOHOUY KOUATOUPa
KOIVIG ouVUTTapEnG ato vnoi (Tr.X. oulimon yia LY Aaikég TrapabooeiC,
via 16n xai éGipa Tou diainpouv of BUo Kowomng YiQ KOIVOUG
Epyamkoldg aywveg). Xe autég g exbn}\woelg pTTopei va yiver Xprion
(umovwv TNYWV PE PapTUpiEC ammo avepumoug Tou Biwocav m
€1PNVIKT} CUMPRIWOT). H EPTTAOKS} YOVEWV OE TETOIOU €I00UG EKDNAWOEIC
KPIVETaI WG UTTORONENTIKT).

e Alaywviopoi. To YN mporiGeTal va avakovwoEl OUVIOHa TN
Oiefaywyl] OIOYWVIORWY OE YVWOTIKG QVTIKEIPEVA yia pabniéc o
TiayxuTipia Bdon, pe Bepatohoyia TIou va Tipowdei MV kaAMépyeia
KOUATOUPQG &pnVIKG oupBiwong E/X kai T/, TéTolo1 Diaywwviopoi
uTropouv va OiefaxBolv kai oe emimedo OXOAMKWY povabwv ot
EUK\JI\?EVEM HE avefdGpmroug Hn KUBEPVNTIKOUC OPyaviopoug, Tr.Y.
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Projects. EXmOVNon opadikwv Epyackwov paéntwv (project) ue
ocpuaroloyia GXETIKI pE TO OTOXO.

EKTOC OYOAciov:

Empopewon eXmaiSeuTikwy. Ta OXOAEia O Ouvepyaocia pe 10
MNadaywyxd IVOTITOUTO HTTOpOUV va  OpYyaVwOoOoUv  EpYacTripia
EMPOPPWONC  EXTIQIDEUTIKUV  O€  BEpaTa  KOIVIIC KOUATOUPAG, TT.X.
HOUOIKIG, TEXVNG KATI. Ta epyacTipia va Biefdyovial o€ EAEUBEPO I
EPYAOHO XPOVO HE agioToinon Twy TTaAYWYIKWY OUVESPIAOEWY.
Emoxépeig. Ta OXOAEiQ PTopouv va OpYaviwoouv EKTIAIBEUTIKEG
EMOKEWPEK, OE XWPOUC TIOU armoteAolv 1 atoteAovoav {wvrava
Trapadeiyuara eipnvikiG ouppiwong kar koivric 6pdone E/K kxai T/K .
TETOIEG ETMOKEWPEIC PTTOPEl va yivOVTal O€ PIKTG Xwpid OTIC EAEVBEPEC
mepioxéc (.. Moraud) i ouvokie¢ (MoUTTaANog), 6mrou Zouv R
Jovocav E/K ka1 T/K. Zevdynon Ot€ epyaoTiipa OTou ouvexiloviai
Tapadooakd EMAYYEAPATa Kai CUJITINON PE TOUG HaoTOPOUS Kal v
oxéon Toug omv epyacia pe Toug T/K. MNa m Méon Exmaidevon of
EMOXEWEIC auTEC Ba yivovial 0TO TTAQICIO TN Blopydvwaong exBpopwy
] TEPITATWY OTa TTAGioKa Tou AAK, 1] ota TAGioa paenudrwy. ITK
EMOKEWPEK, UTTOPEI va XPrOIHOTTONBoUV AvipwTiol amd 1K iBiEC  TIC
KovOTnTEC. O1 EMOKEPEIC QUTEC 6a TIPEMEI va TIPOETOIPAOVIaN e
TéTol0 TPOTTO WOTE va uUTdpxel TpaypaTxéd Traibaywyikd xal
EKTTAIDEUTIKG OPEAOG YA TOUG HadNTEC.

Anpioupyia HIKTWY OUYKpOTNHATWY. Ta OXOAEia WTIOPOUV va
evlappuvouv T Onuioupyia HPIKTWY OUYKpOTNUdTwv padntwv A
exTTaiBeUTIKUIV aTmd TIC BUO KOIVOTNTEG O BEPATa XOPOU, HOUCTIKIG,
Oedrpou, TEXVIG. O1 EKONAWOEK, QUTEC PTTOPOUV va Yivovial O€
EAEVBEPO XPOVO.

Alopydvwor padbnnkwy ouvedpiwy. Ta OxoAtia Pmopouv va
OpYavwoouv OE CUVEPYAOia Kkal HE GAAMa E/K OyoActia ouvidpia
HadnTwy 1) EXTTABEUTIKWY HE cuppeToxn E/K kai T/K exTTaideuTIKWY Kal
HadnTwv o1o Aifdpa MNAaiag. TéToxa ouvESPIa UTTOPOUV va Yivovial GE
€AEUBEPO 1} EPYACIHO XPOVO (N EI0TIYNOT) QUTH) agopd povo Tnv Meéom
Exmaibevon).

Tuvepyaoia e EKTTaISEUTIKEG OpyavwoEl§ . Ta OXOAEia HTIOPOUV va
Tpoxwpfioouww ot Biopydvwon  Koivwy  OpaoTnpiotiiwy  HE
Exmmaibeunikég Opyavwoeig 1] GAOUC POPEIC O EAEUBEPO XPOVO (TT.X.
TTOBOCPAIPIKOC aywvag, SEVIPOPUTEUTEIG KATT).

Npoogopa Tou padfjparog SISCO. To YNNI peAerd 1o evieXOueEvo va
TIPOOQPEPEI EMNTTAEOV OECEK, TTAPAKCAOUONCTIC TWV ATTOYEUHATIVWV
Hadnudrwy SISCO yia T/K padntéc ot eAEVBEPEC TIEPIOXEC.

MpofoAR TAIVIWY KAl VTOKIHAVTEP.

EmoxéPeig KaAAITEXVWY oTa oYoAtia. MTTopouv va BiopyaviwBouv
EMOXEYPEIC KAMITEXVIDV ammd TG BUo KoIvOTEG OTa OXoAtia yia va



TapPOUCIGOOUY TO EPYO TOUG f) KaI TIPOPOAEG EXKTTAIDEUTIKWY TAIVNUV
TTOU TIPOBGAAOUY TO EPYO KAANTEXVWWV Kai AT TiG BUO KOIVOTNTEC.

e Alopyavwor amé To .l o¢ cuvepyaoia pe EmOewpnTég EIBiKoTTWV
KQi amoomaopévwy  TUUBOUAWY TIaIbaywykwv  nuepidwv
TIEPIPEPEIKWV TUVAVITIOEWV HE BACIKG Gfova TV TIAPOUCIacT) EVOC
oeEvapiou PasnipaTog agiotroinomg TPOTEIVOLIEVOU UAKOU.

2. EPIrA YNOAOMHL

H Emrpom| Tpowenong Tou otéxou padi e utmnpecieg tou YN (my.
NoMmoTIKEG YTINPEoieg) 6a €EETaaEl TO cvbexéucvo ouvcpvuoiag pE Hn
lcuﬁepvnnxouq Opyaviououg (n X. EKATE) yia épya 1a omoia 6a yivouv ot
ouvcpyama ge 1o YINN xa 6a éxouv aaxpovu(o xapmnpa Eival onpaviiké n
Tpowenon Tou OTOXOU va PNV TTEPIOPIOTEF POvo oTa xpovn(a TAaioa Tng
OXOMKIC XpOVIKIC GAd va SnpioupynBouv épya Ta omoia 6a pmopouv va
Xpnoorrolouvial Siaxpovika 1600 amd exTadeutikoug 600 Kai amd padnTéc.

Térona épya UTTOpPEi va cival:

« Bnoupyia povigou apxclou TIOAMIOTIKOU UAIKOU TTOU va agopd Tn

OepaToAoyia Tou OTOXOU OTO ONMOI0 va €Xouv TIpOoBaoct OAOI Of
EXTTAIBEUTIKOI KaI HadnTEC

o Onuoupyia nuepoAcyiou TTou Ba TIEPIAQUBAVE! Ta KoVd épya ka amd
i, BUO KOIVOTNTEC

e Onuioupyia 10TOOEAIDGC TTOU 6a TTEPIAMGUPRAVEI OAEC TIC OXETIKEC
OpaoTNPIOTNTEG TTOU YIVOVIAI OTa OXOAEIa Pag

o éxBoaT) ypapuaTooTipwy Pe Epya TTou éXouv BIakpioei.

o Anpioupyia NAEKTPOVIKOU apxeiou OHBAKTIKOU UMKOU avd QVTIKEINEVO
TTOU 6a TTPOCPEPETAl OTOUC EKTIAIBEUTIKOUG.

3. YAIKO NOY ANEYOGYNETAI £E EKMNAIAEYTIKOYZ

To UNIKO TTOU TTOOTEAAETaI aQOPa Tou¢ exTTaideuTikoug. H Siabikacia auTh
OTOXEUEI OV EVOAPPUVOT] TWV EKTTAIBEUTIKWY Kai TNV EmMAoyry Gowv
GeSopiviuv uTtofonBouv dpeca [ éppeca v Tpowenorn Tou oToxou. To
UAIKO TIOU QTTOOTEAAETAN OTAQ OYOoAtia amd 10 YToupyeio Taideiag Kkai
NoAmopoy civan Biapadbpiopévo Kai apopd Ot YVWOTIKG avrikeigeva g
Anpotnic Kk Méong Exmaibevone. Méow autou Tou UNIKOU TTapéxeral n
EUKAIPIa YIa KAAUTEPN yvwpiia ¢ oTopiac, TG TapGboong Kai Tou
TOAITIOPOU NG KUTipou, O1Tou OAEC OF KOIVOTNTEG KAl BPNOXEUTIKEC OpGDEC
gixav kan éxouv 1n Oy TOUG CUPPETOXT KA1 CUPBOAT. O exTTaBEUTIKOG, OTO
TAGIOI0 TN EMAYYEAPATKIG TOU auTOVOUIaq, MTTopEl ka1 evBappuverat va
€TOIHA0EI EMTTAEOV BIKO TOU BIBAXTIKO UAIKG, OTTWIG ETHIOTIC KA1 Va KPIVE! yia TV
O amoTeEAOHaTK] Xpron autou fj GAAOU UAIKOU OTIC BIQQOPENKEC NAIKIEC
paentwv.
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To YN evOlapépeTal va e0paiwBEi pia CUVEXTIC Kai GUPIdpOUIN ouvEpYaaia e
TOUG EXTIQIBEUTIKOUC. XITa TTAQIOWQ amng Onpioupyik@  Trapadeiypara
Oi5axTixou uAikoU kai Bidackaliag Tou 6a frav KaAd va amooTEAAETa OTNV
Enmpont), yia va yiveral TTOAQTTAQCIaoPO¢ Kai amooTOoAf} TOU OTn) OuvExela
o€ OAOUC TOUG EXTTAIBEUTIKOUG. EToTpaiveTal 611 IBIAITEPA yIA TIC TEAEUTAIES
TALEIC TWv AUKEIWV Kai TEXVIKWV OXOAMDV TO UAKG autd Oev mipETiel va
ETNPEGZEl e OTIOIODITTOTE TPOTIO TNV TIPOETOILACIA TWV PaBNTWV yid TS
TayKUTIPIEC ECETAOEI.

Aleuxpivileral 611 TO UAKO TIOU aITEUBUVETAI OTOUG EXTIAIBEUTIKOUG TNG
Anpotiryc Exmaibeuong £xel emAeXBei amo eykpipéva BiAia Tou Bpioxovra
110 oG BIBAIOBIKEG TwWV OXOALIWV Toug. NMapdAAnAa 1o YN 6a mpoxwprioe

O€ OUVEVVONOT) PE TV ETITPOTIT TTpOWenong Tou oToxXou o€ cwomopé Kai
QTTOOTOAN EMITPOCOHETOV UNKOU OTa OXOAEIQ O NAEKTPOVIKI) HOPQT).

To UMKO TTOu aTTEUBUVETalI OTOUC EXTTaIBEUTIKOUG T Méong Exmaibeuong
apopd aITOKAEICTIKG Ta GIAOAOYIKG paorpara. ETeidr) oTOX0C TOU YTTOUpYEiou
Naideiac kat MOAMOUOU €ival va eUTmAEEEl OTnv TIpowWenon Tou OTOXoU
eXTTAIOEUTIKOUS amrd OAa Ta yvwoTikG avrikeipeva, €xel {nmoeei amd Toug
EMOewPNTEC va ETOIHAOOUV EIONYROEK YIa OPAcEIC KAl UAKG Twv
exTTaibeunkwy ava edikémrTa.

AHMOTIKH EKMNAIAEYIH
FAQIZIKO MAGHMA
Aoyotexvikad Keipeva:

A. MuBioToprjpara - voupEAeg

1. Kwota¢ Mpaikdg, amoéomaopa amo 10 BiPAio «X1a idia xwyara», 1975

2. Nixog Neviapac, «Mpdppa oto Mexpérs, MepiodikG «NaBIKr) Xapds,
TEUYoG 136, 1978

3. Niko¢ Meviapac, «AeUTePO ypaupa 010 MexpéT», MeptodiKd «MNaIBIKN
Xapd», Teuxoc 142, 1979

4. Niko¢ Neviapag, amd 10 PIBAIO «Ie KABE PITAAKOVI K éva XEADOVI®» TO
Keipgevo «O Mexpétng kai o Tlagépnc», 2007

5. ®ioa Xai{nxavva, amoéoTracpya amd 10 «Xapég kal Aumeg», «Eva
aAnevo TTapapuBis.

6. Hpa Mevakpitou, amd 10 iAo «O MApkog HOU KI Eyw» TO KEPAAQIO
«To TOUPKAKI».

B. Amynjpara
1. Mapia ©e0bo0iabov, ammd 10 PiBAI0 Tou Kanuou kai S EATIOA,
‘Ex8oorn MOEA, Asukwaoia 1981:
a)«Eva mpooxuvna oo. 37-44.

B)«AVapVIICEKC aTTO TO XWPIO Kai TO «aupo» pace, 0o. 50-58.
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8.

Ayvry XapaAdutou¢, amod 10 BiBAio X1a ypwuara ¢ ipidag, Asukwaoia
1998:

a) T1a Ypwiara g ipidag, oo. 9-27.
B) Eva aotép MéQTEl, 00. 49-58.

Mapia XapaAdumouc-AoiQibou, «To Kpipa Tou JouAdpdv», Mn pac
pOovrioeic oupavé, Adpvaxa 1988, oo. 35-37.

Hpa levaxpitov, amé 10 PBIAio [épa amr 1o oupuarémAeyua,
Aeukwoia 1997:

a)«To XUKAGUIvO», 00. 47-51 Kai

B)«TO KPUPO OXOAEIO», 0O. 63-66.

Hpa lMevakpitou, «To mo OpopPo Taixvibi», amé 10 PiPAI0 ME Aev
EAmiGa, Aeukwoia 1982, 00. 61-67.

Kika MouAxepiov, ammd 10 IBAI0 TMTOKAAUBAKI pou, Atukwaia 1981:
a) « Ta MepIoTéPIa KAl Ta XaipeTioparas, 00. 55-60.

B) « O I1pamydcs, 60. 31-34.

dihioa Xarnxévva, amd 10 BiPAI0 AouAoudia kar OvElpa, KIvupag,
Aeukwoia 1979:
a) «Eva mepioTépl i eATidas, oo. 53-57.

B) «Xwpic TTOpTOKAAIEG,» CO. 36-40.
Y) «©a ot epigévw Xaodvs, 00. 20-25

EAAN Bewi{éhou, amid 1o BIBAi0 3TN pupwdKr Tou yiaoeuiou, Aegeaog
1995:

a) «Xmn yemovid pou Vv TaAid», oo. 13-20.
B) «H ®oupvapous, co. 25-33

yY) «To TIpogevid TG Xapas, 00. 35-42

0) «IAOK, MAOIE», 00. 51-54

9.

Mapia NuAkotou, amd 1o BiPAI0 XapoUuevol xapraeroi, Aeukwaoia
1976/1983:
a) «XapoUpEVOl XapTaeToi», 00. 39-43.

B)«EKei TOU TAg WPA KaAr», 0C. 20-22.

10.Mapia MuAwTtou, « O Nadiy kai To YnAd kuTIapico», amod 10 PipAio

KaAnuépa Mapyapira, Aeuxwaia 1978, 0g. 23-28.

r. Noinom:
1. AyyeAny MixaifA Ayiopap, «Toupxa av eigal yava yia Popids,

MNepiodixd Hade, lavoudpiog 1998.
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2. Kumrpog Toxag, «O1 papabdege amd 10 BipAio «(loinrika Amiavia Tou
Kutrpou Tokae. Mepthappdvetal emiong o1o «Kutipiakd AvBoAoyto yia
1a Natid Tou AnpoTtixoU», Mépog B, ékBoon YN, 1984.

3. Kwotag KAedvooug, «abeA@é pou Oapdve, «Kutipiakd AvBoAdyio yia
1a Naida Tou AnpoTikous, Mépog B’, ékboor YT, 1984.

MOYEIKH

CD, Abauo¢ Karoaviuwwvng xa Viltan Tasgi, «AEv UTIOpEiTE va ePTIOBIOETE TNV
eiprivi) omv Kutrpo/ Kibris' ta barisi engelleyemezsiniz»

TEXNH

MixaAn Xar{nmepr], Neoi€ Tiaoifv, Mwpyog KemmdAag kar Niadi KiZIAyioupéx,
«Aeukwoia», Aeukwaia 1995.

MEXIH NENIKH KAl MEXZH TEXNIKH EKMNAIAEYIH

A. Noinon

Neriman Cahit, «TTOAU — TTOAU apyrioape, KAeoTrdrpas, (HETappaon)
Gurgenc Korkmazel, «AuadikotnTas, (UETappaon)

likay Adali, «AévTpo TTAQ)I 0T BAAGOOa», (HETAPPAOT))
AevKiou Zagelpiou, «ZTov apkdviage

Mehmet Yasin, «Byaivovra¢ atro 10 karaguyio»

Nese Yasin, «[oio piod», (HETaGPPaon)

Kwota KAeaviouc, «ABeA@E pouv Oopdvr, (anéoTracpa)
Mehmet Yasin, «O1 CupTTaIPIWTEC JOUR, (UETGPPaoN)
NauvAou Axaoidn, «Moid{oupiev»

Neriman Kahir, «EQTQCE n wpa yia eiprjvn».

B. NeJoypagia

Hizber Hikmetagalar, «AvapwviioEli a¢ GANNG emroxlg (Diaxomiég oTnv
Kaxometpid)».

Emine Adali ToupkokuTipiaxr] Aoyotexvia. ZUVOTTTIKI) I0TOPIKI) avaBpoyr).
Bener Hakeri, «Karmmiaps {uddros.
Niigun Guney, «XUvopa».
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KwoTa Aupgtrouprj, «H Epivexr (Mpoowpivd KAEIOTO, ABriva 2006).
Kwaota Avptroupty, «To ottini» (Mpogupivd KAEOTS, ABfdva 2006).

9 Ackepppiou 2008
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KYTIPIAKH AHMOKPATIA
YNOYPI'EIO NAIAEIAX KAl NOAITIZIMOY

Ap. ®ax.: 7.1.0521

27 AuyouoTou 2008

AieuBuviég/ vipieg
Zyoheiwv Texwvikiic, Méonc ka Anponxiig Extraidevong

Oépa: X1é)01 oXoAKrg Xpoviag 2008 — 2009

_ Lag amoaTEAMOUHE TouG aTOXoUS TNG OX0AKIYG Xpoviag 2008-2009 xar eionyroesg
YIa TPGITOUG TIPOWONOTIG TOUG.

1o¢ 216x0¢: KaAAiépyexa xouAtoupag elpnvikiig oupfliwong, apoifaiov oefaopol
ka1 ouvepyacia¢ EAAMnvoxumpiwv xai Toupkoxumipiwv pe oTéX0 TNV amallayry
améd mv xaroxr ka: my £mavévworn ¢ warpibag kar Tou Aaov pag

H modeia Tou 160U Bev pTTOpEi KAl OUTE TIPETTEN va @yVOEi TiC ’KuaiTepeg
OuvOnKeG PHECT ONG OTIOIEG Amoupvel Amo mv snoxr] m Sapéppwong mg nadeiag
omv Kimpo w¢ koivwvikod ayaBoUu pmopoipe va exwpiooupe Suo  Paocikd
kareuBovoelg. Exeivip v Trandeia Tou  amreuBiveTar oToug Eanoxunpnoug K@ mv
maideia Tou amevBUveTa atoug ToupkokUTIproug. Autd To yeyovdg ogeikera om)
ow0wr| Tou KUTTpIaxoU AaoU, 0 oTroiog atroTeAeitan Paoikd and Suo eBvikég xowomng
Tou €xouv T KaTaBoAEG Toug, TNV I0TOPIA TOUG, Ta IHIGITEPA TTOAMOTIKG XaPaKTOTIKG
TOUG Ka1 TOV IDIGITEPO XaPaKIPa TOUG.

H &anrepémra auni omyv radeia mg Kumrpou 6a ouvexnosl va undpxel axopa
ka1 drav katopluooupe va emaveviwooupe Ty KOTipo umo m OTEyn Evog Koivd
amodexTou, avefdpmrou ka Kupiapxou opooTroviiaxou kpdroug. H eAAnvokutrpaxr
Tadeia Ba efaxohoubrioer va eivar eAnviaiy Tradeia yiati Ba kalepyei TV eEAAnviKa)
YMuooa, TG Tapadooeg k@ Ta Daitepa TTOAMOTIKG  yvwpiopara  TTou Kag
xapaxmpiouv wg EMnvokimpioug. Avapéveral 6n avdloyn Ba efaxoloubrion va civa
K@ n Toupkoxutipiaxr) TTawdeia. Tautdxpova, opws, n maibeia omy Kumpo wpéma va
KaAMEQYEi KO TQ OTOIXEIQ EKEIVO TTOU POG EVWUVOUV Kai TTou pag xapaxmpilouv wg éva
Aao.

O oxéoei; EAAnvokuTipiwv ka ToupkokuTrpiwv Siadbpapdnoav onpaviikd poio
om Sapbépewaorn Mg ouyypovng Iotopiag TG Kitrpou, v ouvexilouv va enmpealouv
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ot peyu).o Babud ng Tapoloeg kai pmovnxeg rro)\mxeg cf,chﬁe;g Tou ToTToU pag. Kdapio
ka1 ouyvd KaBopioTikG poAo OTNv TIPGTRaTT) 1gTOpia TOU VNOI0U Pag EiXaV aoPpaMug Of
{éveg emepfidoric, pe anokopipwiia Ty Trapavopn kal BdpPapn Toupkixr exoBold ka m
ouveXK opevn) péxpl oripepa karoyrj Tou 37% tou edagpoug Mg Kutpiaxric Anpoxpariac.

210 onpepivd otddio Tou ayuva pag yia amaAAayry amé mv karoyr) xar Ta
TETEASOPEVA TG K@ yia ETIAVEVWOT TG MaTpidag Ka Tou Aaol pag, 0 xaANepvm
KouAtoUpag eipnvikiic oupBiwong EAAnvoxutpiwy ka ToupxkokuTrpiwy aTroteAei kpiown
mapdueTpo, Tou PonBd v emiteudn Twy emdwufewv pag. Eival, emiong, xm ﬂomxﬂ

TpoidBeot), yia va Acroupyrioer atnv Tipaln n Adorn Trou cv&:xopsvug Ba TpoxUye!
a6 my o) Siabucacia Trou Ppioxera ot e£EAKN.

0] pvog me nmﬁe:ag J aum mv mn:uﬁuvon eiva i6|am:pa onpavikos. H
onuEPiv} vEa YEVIA Oev EXEI PVIfUES eipnvIKG oupBiang kan kovav SpacnpioTTiwy,
squkwaewv TIOATKWY K@ KOIMWVIKWV QYWVWV TTOU £XOUV O TTAAIOTEPES ytwtt; ov
peuyouv. Autég o TIpAYHATIKOTTTEC, evamnoBéTouv omv aideia pag 10 Bapu goprio km
10 KaBfixOV ™G npoeromamag TWv bWV Kal TwY VEWv Pag yia Ty apnvna] oupfiwon
K@ m ouvepyacia EAnvoxuTipiwy xar Toupkoxumpiwy. KdBe xorvuxg arrodextry Adon
€x€1 wWe TTIPOUTTGBeon viIa TNV eMmuxia MG Tov GAANAOCEBAONO k@ MV eTToKoSOunNTIK)
QUVEPYTOIa.

AuT6 Quod dev prropei va emmeuxBei pe mv TTapaypagn Gowv KaTa KWPOHG
£Xouv TIPOKAAECE! EVIGOEIS, ouyxpowu; K@ aparoyuoia avdyeca ato Aad pag. 2my
TIpaypPankomIa GAEG Of PVIjuEg ?n'm va Siampouvial, yia va amogevxBoiv oto
peMov 1a MdBn Tou TrapeABovrog. Téoo N pia 600 kan N GAN koivomTa oy Kumipo
TPETE! va avayvwpicouv Ta Adon Toug, av emBupolyE va EMKpamoe! N EIpvn povipa
omyv warpida pag.

Ewiong, 6pwg, npeml va uvoﬁelxeouv K@ Ta Koiva otoiyeia EAAnvoxuTTpiwy kan
ToupkoxuTipiwv, 6Aa 60T EVWOTV KA1 EVUVOUY TN HOIPA TOUS WG TIAISHUV TG KUTIIKITG
yns. Oa mpétre, emiong, va amogelyovial amio OAeg T koivomTeg m Kimpou of
QPOPITLIOI KA1 N KAANEPYEIQ APVITTIIKWY OTEPEOTUTTIWY YIA TOUG GAAOUG.

Kara ouvémeia, 10 OX0AEi0, WG Xwpog avamruéne Tou &mrohmpmou SiaAdyou
kan aToBoxrig TG dlagopenkémrag, kaAeitar va avarmibel oToug vEous Hag Tic akieg TG
CUVEPYQOIag, TG AAANAEYYUNG, TG Karavonong k@ 1ov aAAniooefacpuod. H evioyuon
m¢ Sidaoxahiag Bepdrwy TTou agopolv TN Adikf) Tapddoon, 1a on, Ta étpa k@ mv
ioTopia m¢ Kinrpou Ba cupfdaiel anopacioTika TTpog auTtr} My kareuBuvor.

O exrabeunxoi pag karoUvia npwrou va TANCIGOOUY KA VA YVWPIoOUv Y
TIOAMOMIKT} éx@paoT) Twv 500 KoIvoTIiTwY, £101 WATE va PTTOPECOUV Va TI) HETAXLOOUV
oTOoUg memeg Apxeg Tou ptopolv va BonBricouv 10 MO TIAvw EPYO K@ OF OTTOIEG
EXTTOPEUOVTAI aTIO TIC CUYXPOVES OIaTTOAMIOUIKEG TIPOCEYYIOEIC, EiVaR 1) KGANEPYEID TG
&nmommgvumnoﬁnouperovcmnbpagmnOéanrwvam.wynavaﬁoumrov
KOOpO péca amo v npootmn] Toug, MG alnAeyyung, Tou SiatroAmopikol oeBacyiod,
Twv aﬁvadmw ms loonplog TWV TIOAMOPUWY K@ MG Trapoxrs iowv euxkaipiwv. Ta
OXoNKa Tipoypdapparg pag empdAeTal va SamronaToiv pe autéc Tic apxéc. EmBaiiera,
EMOTC, VO TIGPApEivouv TIPOOTAWHEVG OTi Guaypovixég mg loomrag, mg
eAeuBepiag, MG Snpoxpariag, MG Eipivig, Mg afloTipémelag ka MG dikalooUwng.
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O mo mavw afiec Ba mpéme va Sayxéovia o' oAdkAnpo 10 AvaAumko

Npé pappaxmmoonnui {wr), 1600 péoa améd myv kabnuepvi) ddaxmxr) Ipatn 600 ka

ammd n¢ evBOOXOAIKEG Kl GAAEC ex&w.)oug TTou Biopyavwvovia o1 Sapkexa TG

oxoNxg Xpovids. MaBrpara omwg eival ) lotopia, n) MoAmwi Aywyrj, Ta Néa EMnvika,

Ta Opnoxeunikad kar of =éveg I MOOES, TTapPEXOUV EUKAIPIEC YIa TV KQAUTEQN yvwpipia

NG ioTopiag, MG TapGdoong ka Tou TToAmopow NG Kutipou, 6TTou GAEG of KoIvOTNTEG

(EMnvoximipion, Toupkoxumipiol, Mapuwviteg, Appevmu k@ Aarivor) eixav ka éxouv m

Sir Toug ouppetoxr) ka oupPol (kovoi aywveg kan Buoieg, koivd yMwooIkaG oToryeia,
EOwa, TTapadooEl;, EMTEDYUATA OTNV TEXVN, TT) AOYOTEXVIA, TN) POUOIKN|, To BéaTpo, kTA.).

Npotevope veg evépyeieg kal BpacTnpIoTTeC:
1. EvBoo)oAikég Apaompomreg:

. Avd)\nqn s:pyaoum oTa MAaio Twv paenpmwv TIOU VA avapépovTal OF Gépcno
OTTWG KOVT) CUPBHIOT], EMTEUYLATA, KOIVOI GYWVEG, ETTAYYEALTT, GPXTTEKTOVIKT)
— Karoikia, SiaTpoeig ouvitBelEg, pouod), Xopag, EAEUBEPOG XpGvog, Tranvitea,
1poTTIoN Braoxébaorng k.d., TTou va ayyiouv k@ TG 500 KoIVOTNTES.

e AvdAnym epyaciuv TIOU va EXouv OxEoT) HE To pEAAov, omiwg mBavég Suoxolieg
oulfiwonc xa Twe Ba avnpsrwmmo&v.

o Avainynm ef,u&xeupcvw epvomwv amo pcﬂmeg Twv Auxeiwv Trou ddaoxovia
TV TOUPKKN) YAWOOQ OYETKA pPe TN OUykpIoT) Twv S00 yAwoouw, myv
aAAAeTTidPaOoT) ToUuC, KTA.

o Anpioupyia Opidou Apaompionitwy, ov Ba wpowBsi My epnva) cuvimmapl,
Tov apofaio oefaops KaI N CUVEPYTsia EMqvownplwv ka ToupkoKUTTPiWV.

° Alopyavmn xaMn:xwxwv exﬁq).woewv 1} exBéoewv Bikovonikol TEpiEXopévou
omou kaBe opiada r) kovommTa pmopei va mpofaAer m Sua} TG xouAToupa, kabuwg
KQ! OTOIXEIQ aTIO TNV KOM| Pag TTOAIMOTIKS) KAnpovopid (xopog, Houor), Béarpo,
Guypogee, Tpayoid). o N

o Mopydvwon diayumopw (11.). exBEoeig IBewy, TEXVING, PWIOYPAPIag) OXETKA i
TG EMAPEG Tusv HUO KOIVOTTTUN.

2.  Abaxnxa Npagn:

o AidaoxaAia TOUPKOKUTIDIGKGN AOYOTEXVIKWY Kai GAAWY KEIPEVWY, TIOU TTpOdYouV
mv xaAépyeia kouAtoUpag eipnvikiy; ouvutraping twy S0o xowvomjrwv ora
wAgioa Twv Spaoeun Twy opidwy, TG BiAobikng, kTA

o Evraln épywv ToupkokUTIpiv AoyoTEXVWY WG TTApAANRAa Keipeva.

3. EtwoyxoMhikég Spaocmpidtnieg pe epmAoxi exmraideunxwy xan pabnrwv:

e Aopydvwor) paennxuw OUVEDpIWV pE TTEPIEXOPEVO TTOU eu mpowBei To TIVeUpa
me  epnviac  ouvuriaply,  aposfaiov  oefaopold  ka - ouvepyadiag
EMnvokumpianv xai Toupkokutipiwv (e OE OX0AEia, €iTe OF Sidpopa onpeia
eTrapric, onwgro/\rﬁpaﬂu)ngxanfb)«n)

e Aopydvwon Kxovwv _ TIpoypappaTwy  EMpopewone  EAMnvoxUTiprwv ke
Toupkok(TIpIWY EXTIAIBEUTIKUV KGIE YEVIKOTEPA ETTAQWNY, TTOU VA OUVEIDPEPOUY
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oTn Onuioupyia KoIVwy EPTTEIPHUV KAl TTPOOEYYIOEWY (EITE OE OXOAtia, EiTE OE
&d&popg onueia erapiic oTwg 1o Aifdpa MNdAag ka n ﬂpAu). .

. Zuvavrrpek; yvwpipiag exmradeutkav k@ pabnrwv  (aBAnnkéc  nuepideg,
OUHpETOXT) OE KOVd Cuvidpia kai oepvapia oMy Kimpo kai 1o efwrepixd,
oguppeToXT) OF oxohm:g exONAWOEIG, KTA.)

. Zuppaoxn EXTTIPOCWTTWY Twv OUVO KOIVOTITWV OF £UPWTTaIKEG OpPAoEC Kas
TIpoypappara.

o Anpooevoag ot pabnnkad évruma.

4. Ayomwoinon twy TTNE ka1 wmapaywyr exraideunkod UAIKoU:

e Emloyy ka1 moMamAaciaopds wngakav Sioxwv pe Tpayoidia Kutipiwv
Snpoupywv, TTOU avapEpovTal GG OXEDEK; TWY OUO0 KOIVOTTiTWV.
EmAoyn kas enurrwon HETAPPAOUEVUN TIONUATWY TOUPKOKUTTPRUY AOYOTEXVILDY.
EmAoyn kan exTUTTWON Trompdrwy EAMNvoKUTTpKaY TronTwy.

MapdAAnAa, 6a cuveXIOTOUV OF EKDNAWOEIS Kot 6poomp56rr|reg Twy OXOAeiwv yia mv
Tpowbnon Tou AiawoAmopixou AiaAdyou, Trou fitav Baodg oT6)og MG TEPOMIG
OXONKI)G Xpoviic, péca ora mAaiola m¢ avaxnpuing Tou 2008 w¢ evpWTITaIKOU ETOUG
AarroAmopikou AiaAdyou.
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Univerzita Karlova v Praze, Pedagogické fakulta
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Prohlaseni Zadatele o nahlédnut{ do listinné podoby zavére¢né price
Evidend¢n{ list

Jsem si védom/a, Ze zdvéretnd price je autorskym dilem a Ze informace ziskané nahlédnutim do zvefejnéné
zavéreéné price nemohou byt poufity k vydéleénym uéelim, ani nemohou byt vyddvany za studijni, védeckou
nebo jinou tviréi éinnost jiné osoby ne? autora.

Byl/a jsem seznamen/a se skute¢nosd, Ze si mohu pofizovat vypisy, opisy nebo rozmnoZeniny zivéreéné price,
jsem viak povinen/povinna s nimi naklddat jako s autorskym dflem a zachovivat pravidla uvedeni v pfedchozim
odstavci tohoto prohlaSeni.

Pof. ¢ | Datum Jméno a pfHjmeni ' Adresa trvalého bydlisté C- Podpis
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