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The presented thesis focuses on a very interesting topic because folklore revival is a complex
network of ensembles, festivals, and other institutions that has strongly influenced culture in
the Czech Republic since the second world war. There is a great deal of ambivalence in the
movement which enables different kinds of analyses. The part on which the thesis is focused
is becoming more visible recently but has not been sufficiently researched yet. The method
used for this work is appropriate which can be also sad about the used theoretical frameworks,
especially those by Thomas Turino and Joseph Feinberg. Correct, however intentionally brief,
is the identification of the problems and paradoxes connected to our understanding of the
meaning of tradition. The way the interviews were conducted and analyzed is thorough and
well-structured and the author can reach convincing conclusions from this material.

Several places in the historical and theoretical part would deserve a little more elaboration. As
the author states on p. 11, participatory movements are (consciously or not) recreating a sense
of community. It is true, but we could see the similarities in the context of the presentational
ensembles. And the two worlds frequently overlap as we can see in some quotations from the
interviews. The author repeatedly mentions the influence of Romanticism on our
understanding of folklore, which is correct, however, this “romantic” view has also changed
during the time, and we cannot take it as something static. The chapter on the political use of
folklore focuses on National Revival and Communism, however, the so-called First Republic
was not avoiding this tool as well and used it to build a specific image of the new state. Also,
for the chapter dealing with the communist regime’s use of folklore, it would be useful to note
that other totalitarian regimes — such as Nazi Germany or Franco’s Spain — worked in a very
similar way.

Another section that would deserve discussion is on page 29: “During the Communist regime,
the ‘true’ people shifted away from the romantic representation of the idealized peasant.
Folklore was now transformed into the symbol of the working class. Indeed, overall, there
was massive enthusiasm for folklore after the Second World War, mainly driven by the heads
of the party at first, but also followed by the people.” Both arguments need to get more
complicated: the symbolic role of the peasant remained important and while the worker
indeed became a “new hero,” its role in the folklore has never become as important. For the
second part: The interest in folklore was driven and manipulated by the political institution,
but at the same time there was real interest “from below.”

I would argue with the view that the Carnival was “forbidden or highly discouraged during
the years of the Communist regime.” (p. 59, footnote) It was popular also during that time as
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we can see in the final scene in the movie Zitra se bude tancit vSude (1952), where the show is
based on the Masopust with added ideological motives. Rather it was modified to fit —e. g.
stripped of its religious symbols and in many cases turned into kids’ entertainment.
Otherwise, the thesis is well written and shows the authors’ knowledge of related theoretical
and historical literature. The remarks above however do not diminish the overall high quality
and originality of the thesis.

Questions :

In the chapter on Folk Music and Modernity, the some attention is dedicated to the issue of
commodification. Besides quotations from literature on the topic, some mentions seem to come
from personal experience. Did you have during your research any personal experience with
contemporary forms of the traditional folk music performed in such context, i. e. for profit? Did
any of your interviewees talk about their experience with this sphere ?
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