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Zoe Perrenoud has chosen topic in which she is personally interested. This keen interest helped
her to accomplish highly interesting and well written thesis that in my opinion not only meets but
in many places surpasses the requirements for MA thesis. The thesis focuses on representation of
folklore music in Czech Republic and the theme of folklore is considered from several
perspectives — historical, political, cultural and social. Generally the thesis divides into two parts.
First is a substantial theoretical section that demonstrates Zoe’s profound knowledge of theoretical
approaches within the folklore studies combined with conceptualization of (national) cultural
heritage and the questions of social participation. Second is the analytical part that is largely based
on the interviews with the participants of the folklore scene in Czech Republic. As in many cases
the Covid 19 pandemic had impact on the realization of the practical part. However, Zoe adapted
very well to the necessity of on-line communication and the completing of the thesis was not
delayed nor the quality was reduced by the pandemic.

In the theoretical part, the opening question considers the illusion/paradox of the authenticity of
folklore music. While keeping the traditional musical form, the official folklore representations lost
its previous social function. It has been largely affected by the process of modernization,
urbanization and also commodification (e.g. exploitation of the cultural heritage for profit).
Folklore has also been used as an instrument of different political propaganda. It had an important
place in the process of the national building in the 19th century as one of the key stones of the
national identity. Equally it was celebrated during the communist era as the culture of the working
class. Juxtaposition to the official representation of folklore is the participatory movement that
tries to revive folklore’s original social function, albeit losing something of its original form in the
process.
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Based in this theoretical framework, Zoe further explores the participatory movement trying to
establish its relationship to the official representations of folklore that is in many ways opposing,
but in some ways (especially on the personal level) interconnected. The empirical part consists of
analyzing nine interviews with participants from different age groups and background answering a
range of questions covering their personal journey to folklore music, their opinion on the
historical/political usage of folklore, their stand on the official folklore representation or the
importance of conserving the traditional forms and, perhaps most importantly, the personal gain
(either cultural, social or psychological) the participatory movement provides.

The evaluation of the interviews answered the key question posed at the beginning. The
participatory movement indeed assumes the original social function of folklore music by
strengthening the feeling of belonging. It is perceived in different context — as a national identity
(e.g. belonging to a group with same national culture) or a social identity (that is often diminished
in the rather anonymous urban setting). The political (mis)use of folklore has been generally
rejected but to some participants the traditional music still represents a source of cultural pride.
Finally, the question of openness versus traditionality has been resolved in favour of the flexibility
of musical forms. As Zoe concludes the initial concern about disappearing folklore music is not
justified as long as we accept that the folklore music is not constant but permanently recreated.

As stated at the beginning, Zoe showed a widespread knowledge of theoretical concepts. The only
critical assessment of her thesis could be, in my opinion, made in connection of certain unbalance
between the robust theoretical part and less detailed empirical section. However, even the
theoretical introduction represents research effort in itself, since it sets the case of evolution of
Czech folklore music in the context of the modern folklorist approach. As for the formal side of
the thesis, it has all the particularities. It is written in good English, though the academic writing
could be slightly improved. Overall, Zoe has accomplished an excellent thesis that is well and
coherently written and provides a good insight in the Czech folklore participatory movement and
sets it into the wider context of folklore and heritage studies.

Questions :

Venillez indiquer vos questions a abordes lors de la soutenance !/ Please, indicate your questions to be addressed to
the student during the thesis defense!

At the introduction to the thesis it has been stated that there are links between the «oficial »
performers of the folklore music and the members of the participatory movements — meaning that
one musician can be member of both groups and create certain bridge between two seeminlgy
adversory parties. This theme has not appeared in detail in the empirical part. Are there any
examples of such links ?» What would be the opinion of such people on the authenticity,
traditionality, social function etc. ? In another words, are the « performative » and « participatory »
groups really that adverse ?
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