Uvodnik

Tricaté Sesté ¢islo Slova a smyslu, které praveé otevirdte — anebo jehoz elektronickou
verzi listujete — profiluje nékolik studii vénovanych vyraznym postavdm moderni
(nejen) eské literatury a kultury: Karlu Hlava¢kovi, Franzi Kafkovi, Miladé Soué-
kové, Karlu Teigemu, Ji¥imu Langerovi, Egonu Hostovskému a Ivanu Olbrachtovi. Ob-
sahuje vSak studie a recenze s vétsim zabérem historickym — od humanistické lite-
ratury po komunistické mytologie — i teoretickym — od pojmu realismu k soucasné
teorii lyriky. Svébytny celek pak tvori texty vizané k Cené Otokara Fischera udélené
v roce 2020 Neilu Stewartovi za jeho knihu vénovanou ¢asopisu Moderni revue: vedle
laudatia Alfrun Kliems a preloZené kapitoly z jeho publikace je to jesté dikladna re-
cenze z pera Lucie Merhautové.

Ve Studiich a skicdch se nejprve Marie Skarpové zabyva roli klasterd v 17. stoleti
jakozto center hagiografické i jiné textové produkce. Vrstevnata podoba autorstvi
v tomto prostfedi zahrnovala vedle autora textu také dalsi inicidtory, jak ukazuje
priklad Bridelovych svatoivanskych legend, jejichZ vznik je spojen s klasterni komu-
nitou ve Svatém Janu pod Skalou a osobnosti taméj$iho opata, pozdéjsiho prazského
arcibiskupa Matouse Ferdinanda Sobka z Bilenberka. Michal Charypar ve studii vé-
nované anglosaskym koncepcim literdrniho, resp. i uméleckého realismu na zakladé
Siroké reSerse analyzuje vztah realismu a reality, teoreticko-historické uchopeni
jednotlivych fazi realismu a sousttedi se i na specificky pripad realismu historic-
kého. Nékteré aspekty vztahu teoretického myslenf a vizudlni umélecké praxe Karla
Teigeho se snazi osvétlit Tanya Silverman: v kontextu jeho dirazu na poezii se sou-
stfedi na napéti mezi Teigeho vizudlni tvorbou 20. let a pozdéjsimi surrealistickymi
koldzemi. Ondrej Pavlik v élanku o ,,poutnicich a vypravéni® sleduje nejprve peri-
petie, jimiz do ¢eskojazy¢ného prostredi pronikaly reflexe a adaptace chasidskych
vypravéni, a poté se vénuje prézam Jifiho Langera, Egona Hostovského a Ivana Ol-
brachta, svérazné tento typ vypravéni prepracovavajicich a soucasné reflektujicich
zkuSenost autord s prostfedim hali¢skych Zid@. Interpretaci Vlastniho Zivotopisu
Josefiny Rykrové jakozto ,labyrintu paméti“ s vyuzitim fady koncepti pamétovych
studif prinasi prispévek Kamily Wozniak. Sylva Fischerové se pak sousttedi na my-
tologie komunistické diktatury, a sice na pripad mytologizace Lydie Korabelnikové,
udernice pusobici v moskevském obuvnickém zavodé Parizskd komuna, kterd se
stala jednou ze vzorovych hrdinek prace pro cely socialisticky blok. Pozoruhodné
a pro fungovani novodobych mytt v barthesovském smyslu priznacné je ovsem to, ze
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stavech zaroven.

ove V Kritickych rozhledech recenzuje Katerina Smyckova prvni dil publikace edito-

""" vané Luci Storchovou Companion to Central and Eastern European Humanism. Volume 2:
The Czech Lands, Barbara Storchova se vénuje prvn{ ¢eské andersenovské monografii
skandinavistky Heleny Brezinové, Vaclav Maidl se vyrovnava s knihou Vaclava Varika
Obrazy Zivota v Ceské literature, Andrea Kralikova piSe o Ceském prekladu Teorie lyriky
Jonathana Cullera, Klara Soukupova o knize Pavla Zahradky a Johany KotiSové Kdyz je
kritikem kaZzdy. Vyzkum sémantiky estetického hodnoceni a oddil uzavira zminovana re-
cenze monografie Neila Stewarta Bohemiens im béhmischen Bldtterwald. Die Zeitschrift
Moderni revue und die Prager Moderne od Lucie Merhautové.

Rubrika Preklad pak vedle laudatia k udéleni Ceny Otokara Fischera Neilu Ste-
wartovi pravé za tuto knihu prinési preklad kapitoly Hlavdcek a Kafka, v niz autor
komparativné interpretuje Hlavdckovu basen v préze Subtilnost smutku a Kafkovu
Proménu, a to s ohledem na riizné koncepce dekadence a na reaktualizaci Deleuzova
a Guattariho pojeti mensinové literatury.

E 3 v Ceskoslovenském prostredi zakotvil jeji obraz jakozto tkadleny pracujici na mnoha
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Editorial

The 36 issue of Slovo a smysl that you have just opened — or that you are now brows-
ing in digital version — revolves around important figures of (not exclusively)
Czech literature and culture in the modern era: Karel Hlava&ek, Franz Kafka, Mi-
lada Souckov4, Karel Teige, Jiti Langer, Egon Hostovsky and Ivan Olbracht. It also in-
cludes articles and reviews that run the gamut from humanist literature to commu-
nist mythology, and from the concept of realism to current theories of the lyric. An
especially interesting ensemble is formed by texts dealing with the Otokar-Fischer-
Prize, awarded in 2020 to Neil Stewart (for his book dedicated to the journal Moderni
revue), including a laudatio by Alfrun Kliems, a chapter from Stewart’s book in Czech
translation, and a detailed review by Lucie Merhautova.

In the Studies and Sketches section, Marie ékarpové focuses on the role of mon-
asteries as centres of hagiographic and other textual production in the 17th century.
Authorship, in this environment, is a particularly layered practice, involving many
others besides the ‘author in title’. Skarpové looks specifically at the legends of Saint
Ivan by Fridrich Bridel, the genesis of which is linked directly to the monastic com-
munity in Svaty Jan pod Skalou and its abbot, future Prague archbishop Matous Fer-
dinand Sobek of Bilenberk. Michal Charypar analyses the relationship of realism
to reality in his study on Anglo-American conceptions of literary and artistic real-
ism. Based on a wide bibliographic research, Charypar’s study also deals with the
theoretical-historical conceptualisation of the individual phases of realism, and the
specific ‘genre’ of historical realism. Tanya Silverman looks closely at the relation-
ship between theoretical thought and visual artistic practice in the works of Karel
Teige, emphasizing the role played by poetry, as well as a certain tension between
Teige’s visual works from the 1920s and his later surrealist collages. In his article on
‘pilgrims and narratives’, Ondrej Pavlik examines the path that brought the reflection
and adaptation of Hasidic legends to the Czech Lands, analysing fiction works by Jiri
Langer, Egon Hostovsky, and Ivan Olbracht — all authors who incorporated features
of Hasidic narratives, drawing in part from personal experience. Kamila Wozniak in-
terprets Josefina Rykrovd’s Autobiography by Milada Souc¢kové as a ‘labyrinth of mem-
ory’, using concepts from memory studies. Finally, Sylva Fischerova focuses on the
mythologies of communist dictatorship in the example of Lydia Korabelnikova, who
worked at the Parizhskaya Kommuna shoe factory in Moscow and was celebrated
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throughout the Eastern Bloc for conserving materials in the production of footwear.

a Interestingly — and, in the Barthesian context of the modern myth, significantly —

o« her image in Czechoslovakia was that of a ‘shock-weaver” who worked on several
" looms at the same time.

In Critical Views, Katetina Smyckova reviews the first half of Companion to Cen-
tral and Eastern European Humanism, Volume 2: The Czech Lands, edited by Lucie Stor-
chova, Barbara Storchova takes a look at the first Czech monograph dedicated to Hans
Christian Andersen by Helena Bfezinovd, Vaclav Maidl comments on Images of Life in
Czech Literature by Vaclav Vanék, Andrea Kralikova writes on the Czech translation
of Jonathan Culler’s Theory of the Lyric, Klara Soukupova reflects on the publication
When Everybody’s a Critic: Investigation of the Semantics of Aesthetic Evaluation by Pavel
Zahradka and Johana Koti$ov4, and the section closes with the above mentioned re-
view of Neil Stewart’s monograph Bohemiens im bohmischen Blétterwald. Die Zeitschrift
Moderni revue und die Prager Moderne by Lucie Merhautova.

Translation features the laudatio by Alfrun Kliems on the occasion of the award-
ing of the Otokar-Fischer-Prize to Stewart, followed by a translation of the chap-
ter from Bohemiens im béhmischen Blétterwald, ‘Hlavaéek and Kafka', which presents
a comparative interpretation of the prose poem ‘The Subtlety of Sadness’ by Karel
Hlavacek and Franz Kafka’s The Metamorphosis, in the historical and conceptual con-
text of decadence, and through the lens of Deleuze’s and Guattari’s notion of ‘minor
literature’.

Red.





