
Abstract 

The thesis deals with intertextuality in Karel Čapek’s drama R.U.R. and Dan Wells’ 

trilogy Partials Sequence. The aim of the thesis is the interpretation and subsequent comparison 

of the above-mentioned works and finding mutual resemblances mostly in the main motives, 

but also in genre characteristics, environment, story sequence and other topics reflected in both 

works. Since the topic of the thesis already assumes the existence of intertextual relationship 

between the two works, therefore the aim of the work is not proving its existence but we are 

trying to determine how far these similarities goes and whether they are just random intertextual 

similarities or whether Dan Wells, although he does not admit it publicly, necessarily had to be 

inspired directly by Čapek’s drama. 
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