
Abstract 

 

This thesis examines TV series adaptation as a type of intersemiotic translation. 

Proposing an interdisciplinary approach to adaptations, it combines methods of 

translation studies, film theory, narratology, and adaptation studies. 

 The thesis analyses the translation of Margaret Atwood’s dystopian novel The 

Handmaid’s Tale into the first season of its TV series namesake. While using Katerina 

Perdikaki’s translation/adaptation model, it studies and interprets the shifts that occur 

during the adaptation process. Applying hypotheses by Linda Hutcheon, it focuses on the 

film means used in the TV series to express meanings narrated in the novel (such as 

dialogues, voice-over, sound and soundtrack, types of camera shots, camera angles and 

movement, editing, colours, depth of field, light, narrative and story time, actors, or 

misanscene). 

 


