
Abstract 
 

The main topic of this diploma thesis is the relationship of movie and human perception. Movie 

is a purely technical medium that moves images for the first time. The starting point of the work 

is the book written by French cultural theorist Paul Virilio and his reflections on film and 

technology. Virilio's position is negative in many ways due to cinematography. He blames 

technology for horrors inflicted during world wars. Cinematography is guilty of a revolution of 

perception that leads to the decomposition of the vision and the disintegration of the classical 

dimensions of space and time. In my work Virilio's views are confronted with the reflections of 

Virilio's contemporary, also the French theorist, Gilles Deleuze. Deleuze understands movie in 

many ways differently than Virilio. Also his opinion on the technique is quite different. The 

movie after World War II is a medium that no longer attempts to imitate natural perception. 

Such film can cause a shock to the audience. This shock opens up new possibilities of thinking 

and perception, and the viewer gains the opportunity to achieve a specific spiritual life through 

a movie. 


