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Anastasija Siljanoska, Literary Doubling in Self-Conscious Fiction: H.D., Anaïs Nin, Ann Quin, Brigid 
Brophy and Kathy Acker 
¨ 
This is an unusually complex and mature BA thesis which surpasses not only by its range but also execution 
average MA theses submitted in our programme. 
 
The most successful feature of the thesis is a simultaneous use of two interpretive frameworks, the psychoanalytical 
(but also narratological and, more widely, philosophical) theme of doubling and the theory of metafiction, both in 
its self-conscious and historical forms. The thesis persuasively shows the productivity of this combination in the 
interpretation of women fiction from Modernism (H.D., Nin), through late Modernism (Quin, Brophy), to 
Postmodernism (Acker). Thus it poses an important corrective to the traditional methodologies of psychoanalytic 
and feminist criticism (Freud, Gilbert and Gubar) and develops important approaches of post-structuralist feminist 
criticism, namely Hélène Cixous’s assumption of changeable bodily and sexual identity of women (“Newly Born 
Woman”), and Julia Kristeva’s notion of fluid female subject (“The System and the Speaking Subject”), by using 
them in the interpretation of diverse feminist fictions, from autobiographical narratives (H.D., Nin), through 
deconstruction of autobiography (Berg), to historical and self-conscious (or rather self-constructing?) metafictions 
(Brophy, Acker).  
 
I have a few questions/comments and a few minor reservations concerning the thesis. 

1. The problem of doubling is a specific problem, which can be referred to more general questions, namely 
those of repetition (Gilles Deleuze) and iteration (Jacques Derrida). Since the thesis is focused on 
poststructuralist approaches, one would expect that the central theoretical question of doubling will be 
related to these major poststructuralist approaches. Another significant absence are the theories of 
language, sign, signification and dreams in the works of Jacques Lacan. 

2. In the discussion of Brophy’s and Acker’s works, feminist problematic is seen as the function of the 
problem of language and repressive social systems based on patriarchal authority. The deficit of this 
approach is that it employs essentialist notions of personality and language (Brophy) and unconscious 
(dreams; Acker) to undermine the authoritative concepts of grammar, syntax, meaning, etc. Here the author 
could benefit from the use and development of the most important concept of gender studies as well as 
discourse theory, namely performativity developed in the work of Judith Butler. The use of Butler’s 
notions of gender and sex performativity would definitely help the interpretations of all the primary texts. 

3. With the development of metafiction in the selected works we can observe growing apocalyptic and even 
post-apocalyptic tendencies. What is being revealed, or cannot be revealed, in the analysed works of 
fiction? And was this tendency toward problematizing the revelation of truth/female identity (veritas filia 
temporis) important in the process of the choice of the primary texts?    

My main reservation concerns the too dense and often rather disorganized discussion of individual primary texts. 
While Nin’s, Quin’s and Brophy’s works are dealt with more consistently, the accounts about the works by H.D. 
and Acker are opaquely and at times rather chaotically written.  
Another problem is the absence of literary context in some of the interpretations. For instance, in the chapter on 
Nin’s Winter of Artifice, there is no mention of her Diaries as well as of the influence of Djuna Barnes, whose first 
name Nin gave to one of the heroines of the analysed book. Conversely, in the Acker chapter, the difference 
between the analysis of literary context (other works by Acker) and the key work interpreted (Empire of the 
Senseless) is blurred and the reader wonders at the beginning what is the actual focus of the chapter. 
Finally there are occasional typos, unfortunately also in the quotations: e.g., p. 61: “…what is being imitates…” 
instead of “imitated”. 
 
As indicated in the introduction, this BA thesis surpasses the average MA theses submitted at our department. 
Notwithstanding, in view of its methodological and interpretive complexity, it needs a thorough discussion during 
the defence, which I hope will prove the author’s knowledge and control of this difficult area. My grade proposal 
therefore is, “excellent” (výborně) or “very good” (velmi dobře) depending on the quality of the defence.      
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