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 Excellent Satisfactory Poor 

Knowledge  

Knowledge of problems involved, e.g. historical and social context, specialist litera-
ture on the topic. Evidence of capacity to gather information through a wide and 
appropriate range of reading, and to digest and process knowledge. 

X     

Analysis & Interpretation  

Demonstrates a clear grasp of concepts. Application of appropriate methodology and 
understanding; willingness to apply an independent approach or interpretation rec-
ognition of alternative interpretations; Use of precise terminology and avoidance of 
ambiguity; avoidance of excessive generalisations or gross oversimplifications. 

X     

Structure & Argument 

Demonstrates ability to structure work with clarity, relevance and coherence. Ability 
to argue a case; clear evidence of analysis and logical thought; recognition of an 
arguments limitation or alternative views; Ability to use other evidence to support 
arguments and structure appropriately. 

 X    

Presentation & Documentation  

Accurate and consistently presented footnotes and bibliographic references; accuracy 
of grammar and spelling; correct and clear presentation of charts/graphs/tables or 
other data. Appropriate and correct referencing throughout. Correct and contextually 
correct handling of quotations. 

  X   
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A UCL Mark: 70 Marker: Egbert Klautke 

Deducted for late submission:  Signed: Egbert Klautke 

Deducted for inadequate referencing:  Date: 4 September 2017 

 
MARKING GUIDELINES 
A (UCL mark 70+):  Note: marks of over 80 are given rarely and only 
for truly exceptional pieces of work.(Charles mark = 1) 
Distinctively sophisticated and focused analysis, critical use of 
sources and insightful interpretation. Comprehensive understanding 
of techniques applicable to the chosen field of research, showing an 
ability to engage in sustained independent research. 
B/C (UCL mark 60-69):   
A high level of analysis, critical use of sources and insightful interpre-
tation. Good understanding of techniques applicable to the chosen 
field of research, showing an ability to engage in sustained inde-
pendent research. 65 or over equates to a B grade. (Charles mark = 
2)

D/E (UCL mark 50-59): 
Demonstration of a critical use of sources and ability to engage in 
systematic inquiry. An ability to engage in sustained research work, 
demonstrating methodological awareness. 55 or over equates to a D 
grade. (Charles mark = 3) 
F (UCL mark less than 50): 
Demonstrates failure to use sources and an inadequate ability to 
engage in systematic inquiry. Inadequate evidence of ability to en-
gage in sustained research work and poor understanding of appro-
priate research techniques. 

 
CONTINUES OVERLEAF 
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Comments, explaining strengths and weaknesses (at least 300 words): 

This dissertation provides an assessment of most recent representations of the Sudeten Germans from Czechoslovakia 
in the immediate aftermath of the Second World War. The author has chosen five different works from different gen-
res, and assessed them with a rather rigid set of criteria (which makes for some repetitions throughout the text). 
Based on an excellent knowledge of her primary sources and a vast array of secondary literature, the author can show 
how these representations have shifted in the last c. twenty years, and now include a more positive view of the former 
German inhabitants of the Czech lands, and a critical assessment of the violence accompanying the so-called transfer. 

The author has included a long introduction that shows her familiarity with debates in the ever-popular field of mem-
ory studies; I would have liked to see her link this theoretical part more closely to her main, empirical chapters. As it 
stands, the reflections on memory, post-memory etc. are not sufficiently linked to the assessment her primary 
sources. The latter are comprehensive, and repeat the same analytic pattern, which makes the analysis consistent, but 
also rather schematic. I woud have preferred to learn more about the context and reception of the individual works of 
art the authors has chosen. The strongest and most convincing part of the thesis is the comparative assessment to-
wards the end of the text, where the author can show the dominating new trends in the image of the Sudeten Ger-
mans, independent of the genre (from novel to film/TV and comic book). 

The thesis could easily have been improved by thorough editing in terms of grammar and phrasing. The author uses 
quite a few Germanisms, both in sentence structure and semantics. She sometimes struggles with definite/indefinite 
articles, with plurals, and for instance, uses ‘besides’ (instead of ‘in addition’ or ‘moreover’?), ‘contrarily’ (instead of ‘in 
contrast’), ‘measurements’ (instead of ‘measures’), ‘betrayers’ (instead of ‘traitors’); further examples could be added. 

Apart from such formalities, the dissertation is a fine example of postgraduate research that, despite some room for 
improvement, desserves a first-class mark. 

Specific questions you would like addressing at the oral defence (at least 2 questions): 

Do you think your findings are specific to popular culture, or do they represent a more general shift in public opinion? 

 

Is Austria ever mentions in the debates about the Sudeten Germans? 

 

How have theories of ‘public memory’ informed your assessment of individual works of art? 

 


