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As she notes in her introduction, probably the most interesting (and crucial) part of Ms. 
Stejskalova’s thesis is her consideration of multiple issues raised by the deployment of 
Bartlebian themes and characters in current theoretical discussions of political activism, 
resistance, and agency.  These discussions center—implicitly, sometimes explicitly—on what 
might fairly be called neo-idealist responses (often by "post-Marxist" theorists) to the political
and theoretical deadlock created and acutely felt by leftist intellectual circles for decades as a 
result of the paralyzingly anti-subjectivist, determinist (and thus anti-utopian) tenor of much 
poststructuralist and critical theory scholarship.  Thus is restored, as she maintains, "the 
radical core of German idealism...left unnoticed by post-structuralist theories that, however, 
claim to be the inheritors of this particular tradition" (54.18-19).  In some ways, this 
renaissance of (sometimes fraught) idealist possibilities within the predominantly materialist 
and deterministic Marxist tradition represents a revival/revitalization of the "revisionist" 
(Bernsteinian)  and the  "utopian impulse" (Blochian) streams within Marxism.  One wishes, 
at times, for a greater historical consciousness of these traditions on the part of the writer than 
one finds in the thesis.

After a brief introduction and an initial chapter focusing (of necessity, selectively) on 
contemporary and subsequent literary criticism of "Bartleby," Ms. Stejskalova undertakes a 
more intensive consideration of three postmodern works of art: George Perec’s Life: A User’s
Manual; Enrique Villa Mata’s Bartleby & Co, and Etienne Chambaud’s Disclaimer.  All three
analyses are insightful and well-handled, with the unfolding of Disclaimer perhaps the most 
penetrating and eloquent.  One appreciates these disquisitions, although the nature and tone of
their presentation does give the reader the impression (appropriately, as it turns out) that they 
are primarily part of an overture, with the principal drama to follow.

Quite rightly, Ms. Stejskalova reserves her most insightful critiques for the two most 
important and influential participants in the current political agency discussions: Slavoj Zizek 
and Gilles Deleuze.   Her consideration of Zizek’s efforts to restore freedom and agency 
through unconscious forces—his "heterodox re-reading of German idealism through Lacanian
psychoanalysis" (53.11-12)—is well-read, well-informed, and effectively presented, as is her 
commentary on the complications presented by Zizek’s efforts to get from subjective and 
subconscious theoretical motivations ("the act of [Lacanian] Versagung as an expression of 
the unconscious death drive, the transcendental point of Zizek’s materialism" (65.16-17) to 
consciously directed freedom and collective political praxis ("a refusal to undertake any 
activity that only helps the deleterious system to maintain itself" [65.13-14]; "an absolutely 
autonomous, if unconscious and non-substantial, subject that remains irreducible to socio-
economic conditions" [55.3-4]).

According to Ms. Stejskalova, the "crux" of the thesis is to be found in her discussion of 
Deleuze’s attempt to use literary examples to demonstrate the possibility of freedom and the 



fraught relationship this effort creates between literary density, simplified philosophical 
concepts, and activist political praxis.  Deleuze is crucial because
          in comparison to Zizek and Agamben his is more "literary," attentive to 
         detail and taking into account the context of the whole [of] Melville’s oeuvre 
         [and because] his reading has proved highly influential.  Both Zizek’s and 
         Agamben’s understanding of "Bartleby" are highly indebted to the Deleuzian 
         version of the tale [as are those] of others such as Michael Hardt...Antonio Negri, 
         Jacques Ranciere, Alain Badiou... (98.2-8) 
But, also, according to Ms. Stejskalova, because Deleuze is most ruthless in ripping literary 
characters out of context to supply exemplars to embody philosophical concepts and illustrate 
the possibilities of political praxis.  Bartleby is a problematic character in the projects of both 
Zizek and Deleuze, embodying the question of how to get from a passive withdrawal from 
context that frees him from complicity and co-option (and for genuinely autonomous and 
creative new construction) to the necessary reengagement with the old reality if the purity and
originality of those new ideas are to be preserved unadulterated while being implemented in 
philosophical and political praxis.  All of this complicated material, Ms. Stejskalova handles 
knowledgeably, subtly, articulately, and with nuance.

Ms. Stejskalova also traces how, working from the theoretical framework applied originally to
Kafka’s oeuvre in Deleuze and Guattari’s Kafka: Toward a Minor Literature, Deleuze 
examines "Bartleby" and Bartleby’s "formula" as "carv[ing] out a kind of foreign language 
within language"—occupying a borderland between sense and nonsense in language, radically
indeterminate—and thereby "hollow[ing] out a zone of indetermination" in which "no social 
position can be attributed" (100.8-10, 14-15, 20; 101.4-5).  Bartleby’s entirely different "logic
of preference" undermines presuppositions of language and the corresponding social norms 
(101.12-13).  This "doctrine of preferences," in clear opposition to the deterministic "doctrine 
of assumptions" (or "doctrine of circumstances," as John Stuart Mill formulated it) 
characterizes, according to Ms. Stejskalova (following Deleuze), "the emancipatory potential 
of American literature" (101.14-15).

Ms. Stejskalova very effectively underlines, in the cases both of Zizek and Deleuze, the 
"ütopian paradox" embedded in the neo-idealism of these thinkers, as well as in that of 
Giorgio Agamben: that while
          the subject is capable of rejecting all of its symbolic mandates, of cutting 
          itself off from the social fabric (undergoing a so-called symbolic death) and            
          withdrawing into the abyss of autonomous subjectivity from which any reality 
          can be radically questioned while new possibilities emerge (58.1-4);  
the resulting immunity to socialization, to "ideological interpellation" by the ruling social and 
symbolic order (56.21-22), produces a "profound estrangement from the community 
necessary to imagine any authentic alternative, any radical unforeseen potentiality that is not 
only a variant of the status quo," (121.13-15) but which also generates statements and 
proposals that, because of their very authenticity and originality, "remain...incomprehensible 
[and thus ineffective] from the point of view of the order in which [they] intervene" (65.5-6).  
This paradoxical tension, Ms. Stejskalova understands and makes clear, underlies an 
"incompatability between the realm of pragmatic politics and the transcendental, the 
unconscious, the Real; between politics and philosophy" (118.5-7).

Ms. Stejskalova’s bibliography is comprehensive, or as comprehensive as any bibliography on
such a sprawling subject could reasonably be expected to be.  Her writing throughout the 
thesis is cogent, even occasionally eloquent; and her substantial mastery of a complex and 



multi-valenced subject matter is evident  Her technical/theoretical literary, philosophical, and 
political vocabulary is excellent, fluent, and powerful; but, as with many expansive expressive
efforts, there do come points where practical expertise with grammar and syntax does not 
match the linguistic excellence, and laudable attempts at sophisticated expression are 
occasionally muddied by this shortcoming. I have appended to this report a quite extensive list
of copy-editing (primarily punctuation and grammar/syntax) problems that my reading of the 
thesis has identified.

Overall, however, I grade this dissertation work as a "pass."

Thesis evaluation: "pass."

Signed:

Prof. David L. Robbins, Ph.D.
Department of Anglophone Literatures and Cultures
April 15, 2017

If the reader has any questions or needs additional information, please contact me at 
drobbins22@netzero.net.

These are the textual copy-editing problems that my reading of the thesis has identified (by 
page and line):
5.8 the Bartleby Industry
5.13 Postmarxist
8.13 lay, not lied
13.1 the 1970s and 1980s
13.15 does not
15.6 deadlock – good
15.21 revolves, not evolves
15.25 The Bartleby Industry
16.15 legitimacy of philosophical readings of literature
17.1-2 individual, not collective, resistance
17.3 Fontane hints
20.14 dimension of an inner dimension
23.20 Bartleby Industry used correctly
24.11 [the] McCall’s book
25.7 habitus?
25.17 If not majority of critics, can you talk about a (dominant) "pattern"?
25.21 Consequently?
26.3 A Bourdieu-inspired
26.7 punctuation
27.24 worry their heads?
29.23 the more recent the
30.1 the more intricate the
30.17 get caught up
31.1 form, not to form
31.12 sophistication

mailto:drobbins22@netzero.net


32.12 thwarted shapes?
33.20 parasites on?
34.18 semicolon needed
35.13 comma needed
36.2 semicolon
36.7 comma
37.3-5 romance??
37.7 thoroughly unreliable narrator??
37.15 thwarted image?
37.24 selective misreading?
39.2 awkward goal?
42.5 semicolon
42.10 insufficient characterization? romance??
43.18 contemporary letters?
44.4 doubt, not the doubt
44.15 semicolon
45.19 no comma
47.1 neon, not a neon
50.6 focus, not focalize 
50.6 phrase of Bartleby’s
50.13 in the case
51.11 pass?
51.22 exemplarity
61.6 semicolon
72.1 jump-starts
77.9 Agamben’s texts’
81.2 most frequently alluded-to
85.15 semicolon or period
85.15 Only one sentence on Bartleby in an article on Bartleby?
86.23 writes
88.12 makes it possible
90.1-2 Life that remains involved with its potentiality not to itself?
91.20 paradigm...they?
91.21 than, not then
93.1 answers
94.11 exemplary, not examplary
96.9 and but
98.3 whole of Melville’s
98.10 the Bartleby Industry
102.9-10 Bartleby’s every statement
105.19 the political relevancy
106.14 semicolon
107.7 and others among Melville’s
107.19 despises
108.19 except [for]
108.23 that things actually
110.16 As, not like
110.17 society; and the
110.18 As, not like
112.6 the Deleuze-Guattarian



112.10 the reader
112.20 What kind, not To what
113.3 semicolon
113.5 in, not of
113.8 not just, instead of not only
113.10 a virtual
113.15 the political realm
113.17 possible, inviting
114.11 the tribal chief
114.17 truly to participate
114.22 Bartleby,
115/1 persona",
115.1 means [of how] to keep
115.2 experienced, but not to be followed,
115.9 distance,
115.11 the latter’s autonomy?
116.2 cast light\
116.6 recurring
116.9 humanities
116.13 new and new?
116.15 Bartlebian?
116.15 haunted?
116.17 revolves, not evolves
116.21 played around with, on the level both of
117.16 no comma
118.24 from turning
119.23 prefer, thereby
120.1 text,
120.4 entirely to escape
120.7 which, not that
120.8 which, not that
121.3 used,
121.3 philosopher’s apparent mastery
121.10 followed,
121.19 such a model
121.21 conduct,
121.22 movements, 
121.26 perspective,
122.2 such an
122.2 seized upon, not let
122.4 effectively to intervene
122.6 the Zizekian
122.14 becoming an influential
122.16 and inscrutability, which
122.18 outsiderness,
122.19 scholars, while contemporary cultural productions,
122.21 to,"
122.21 precedent for
123.2 question,
123.3 be, after all,



123.7 relevant,
123.8 In the case of
123.10 picture,
123.13 rhat we have discussed, as well as
123.13-14 art, philosophy, and
123.14 as the difficulty


