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Abstrakt bakaldrské prace

Tato bakalarska prace se zabyva metodami prekladu dramatickych textd, jejim cilem je
pohlédnout na vybrané aspekty tohoto prekladu a vyabstrahovat jisté obecné vlastnosti
a specifika prevodu tohoto typu text. V praci jsou charakterizovany dramatické texty jako
specificky Zanr, je vni uvedeno, ¢im jsou dramatické texty charakteristické a jak jsou
strukturovany. Zvlastni pozornost je vénovana rovnéZz jazyku dramatickych text(i a jeho
specifikim. Zminéna jsou dalsi specifika dramatickych text( a zvlastni poZzadavky na tyto texty,
jako je naptiklad pozadavek na ,,mluvnost” textu, idiomati¢nost téchto textl a skutecnost,
Ze dramatické texty jsou v podstaté artefakty. Zohlednény jsou rovnéz dalsi, externi faktory,

které dramatické texty jako takové ovliviuji.

Nasledné se prace vénuje jiz prekladu dramatickych text(, zohlednén je rovnéz
historicky vyvoj prekladu dramatickych textd. Ddle prace uvadi specifika prekladu
dramatickych textli a zaméfuje se na vybrané metody prekladu téchto textli s ohledem
na dalSi extralingvistické faktory, které preklad dramatickych text( ovliviiuji. Tim je minén
napriklad vliv prekladatelskych norem, vliv vydavatele, redaktora, pfipadné dobové konvence,

vliv cenzury a celkové kulturni politiky.

V praktické ¢asti byly zkoumany dva preklady téhoz dramatického dila znamého pod
nazvem Jak je dulezZité miti Filipa od Oscara Wilda. Byly zvoleny dva ceské preklady pochazejici
z odlisné doby, aby bylo mozné zaméfit se v praci nejen na text samotny a na idiolekt autora,
ale také na extralingvistické faktory, které ovlivnily vznik tohoto dila se snahou o vyvozeni
urcitych tendenci v pfekladu a pfipadné nastinit dali zakonitosti. Z prace vyplynulo, Ze preklad
dramatickych textl ma sva rizika. Tyto texty vétSinou vznikaji jakoby mimodék, prekladatel
Casto nema c¢as nad svou praci teoreticky premyslet kvali casovému omezeni na vypracovani

tohoto prekladu. S kritikou se tak preklad setkava spiSe ze strany hercu, ktefi s textem pracuiji.

Prakticka ¢ast je omezena na analyzu omezeného vzorku jednoho konkrétniho dila,
nelze proto vysledky této prace povaZzovat za hotovy vystup, potazmo je aplikovat na vSechny
texty z téze oblasti. Z vyzkumu vsak vyplynulo, Ze pfi prekladani dramatickych text(i neni
kladen dliraz pouze na prevod textu v roviné filologické ci translatologické, ale také v roviné
extralingvistickych faktor(. Vysledky vyzkumu je vSak nutné ovéfit na vétSim vzorku a uvést je

v soulad s dalSimi pravidly z oblasti translatologie nebo filologie.
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Abstract

This bachelor’s thesis deals with method of translation of dramatic texts. Its aim
is to refer to selected aspects while translating this type of texts and to abstract certain general
attributes and specifics of transferring this type of texts. Dramatic texts — as a specific genre
are characterised in this bachelor’s thesis, the characteristic and structure of dramatic texts
is also quoted here. The thesis is focused especially on the language of this texts and its
specifics. Another specifics and special demands on dramatic text — as is the demand on the
text regarding pronunciation while performing, its idiomatic and artefact character are stated

in this thesis. Other, external factors influencing dramatic text are also taken in consideration.

Subsequently, the thesis deals with the translation of those dramatic texts with
account to historical development of this type of texts. The thesis also mentions the specifics
of translating this kind of texts and focuses on selected methods of translating with regard
to other extra-linguistic factors affecting translating of those texts — specifically the influence
of translation norms, the influence of publisher, editor, customs, the influence of censorship

and overall culture politics.

In practical part of this thesis two selected translation of the same play was
compared known as “The Importance of Being Earnest”, by Oscar Wilde. Two different Czech
translations written in two different periods in Czech literature were selected in order to focus
not only on the text itself and on the idiolect of the author but also on the extra-linguistic
factors, which influenced the origins of those two plays for the purpose of deduce some trends
in translating and to outline some other regularities. As emerged from the analysis,
the translation of dramatic texts has its own risks. Those text usually origins as if incidentally,
the translator often has no time to think theoretically due to tight deadlines for elaborating

the translation. The authors are usually the only source of criticism for the translator.

The practical part is reduced to an analysis of a brief sample on one concrete
artwork, thus it isn’t possible to consider the outcome of this thesis as a complete result,
nor to apply them on all texts of this type. As emerged from the analysis the emphasis is not
put only on the transfer itself in the philological or translation field, but also in the field of the
extra-linguistics factors. As for the analysis outcome, it is essential to verify those conclusions
on a larger sample and to present them in the context of other rules from the philological

or translation rules.
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