
Abstract

The thesis outlines the law of performers’ rights, including its historical and 

theoretical background, relation to other areas of law, explanation of moral and economic 

rights of performers, problems of contractual law and issues related to the enforcement of 

rights. The core of the thesis lies in analyses of the terminology of artistic performances 

(including the performances of variety and circus artists) and the notion of a performer, the 

borders between protected and unprotected performances and the relation to a work of art, as 

well as in practical issues related to the collectively delivered performances by the members 

of an ensemble and their representation by a so-called joint representative. The thesis focuses 

on those aspects which are specific to performers or which cause particular difficulties in 

practical application; in these cases, the author offers his own solutions.




