
Abstract

The PhD thesis studies the translations and the overall reception of John Donneʼs poetry in the 
Czech literary culture. Its introduction explains the choice of the topic, outlines the structure of the 
text and the main question to be answered: to what extent Donne has become a significant presence 
in the Czech cultural context and how his work has been transplanted through translations.

The first chapter gives a brief overview of the historical changes in the appreciation of Donneʼs 
poetry and, drawing on a range of Donnean literature, attempts to define the main features of his 
poetics. 

The second chapter traces the gradual building of an awareness of Donneʼs poetry among Czech 
readers through translations,  translation paratexts and references in  the works of Czech literary 
scholars. It introduces the Czech translators of Donne and discusses their motives for translating his 
work where these could be ascertained.

The  first  part  of  Chapter  3  describes  the  method  used  in  analyzing  the  Czech  translations.  It 
introduces the model of translation criticism presented by Antoine Berman in his analysis of French 
Donnean translations (Pour une critique des traductions: John Donne, 1995) and comments on its 
application in the study of the Czech translations. The second part sums up the findings of two 
foreign works on Donnean translations into French and Russian that may be relevant for the Czech 
reception: Bermanʼs book and a Russian thesis by A. V. Nesterov, “Receptsiya poezii Johna Donna 
v russkoy lityerature” (“The Reception of John Donneʼs Poetry in Russian Literature”).

Chapter 4 examines the early Czech translations of Donne from the 1930s and 1940s: the aim was 
to determine to what extent these groups of translated poems, however small, show any consistent 
tendencies in the translatorsʼ treatment of Donneʼs style and if so, whether these could be inspiring 
for the more recent translation work. 

Chapter 5, the central analytical chapter of the thesis, examines the translations of Donneʼs secular 
lyrics by his two principal  Czech translators – Hana  Žantovská and Zdeněk Hron.  Based on a 
comparative analysis of their versions of Donneʼs Elegies, one of the epithalamions and selected 
Songs and Sonnets, it attempts to trace their general aesthetic preferences with regard to Donneʼs 
style, identify the typical features of their treatment of his poetry and the characteristic differences 
of their respective translation projects. In defining these differences it draws inter alia on the Czech 
translation of Petr Zimaʼs Literarische Ästhetik.

Chapter 6 briefly examines selected passages of Donneʼs Holy Sonnets to determine to what extent 
the conclusions drawn from the analyses in Chapter 5 are also valid for Žantovskáʼs and Hronʼs 
treatment of Donneʼs devotional poetry. However, the main focus of the chapter is the translation 
work of Josef Hrdlička, who translated the entire sequence of Donneʼs Holy Sonnets and one of his 
three hymns. Through comparisons of his  renderings with those of the other two translators,  it 



attempts to define the distinctive features of his own treatment of Donne, taking into account in 
particular  the difference in  purpose and motivation (translation by a non-professional  translator 
motivated  by his  own private  spiritual  need vs.  translations  intended for  publication,  made by 
translators with a literary background). It also draws attention to certain semantic shifts that may 
stem from the aforementioned difference.

The  closing  chapter  sums  up  the  principal  problems  of  translating  Donne  into  Czech  as  they 
emerged from the study of the existing translations. It also summarizes the characteristic features of 
the respective translation projects of Hana Žantovská and Zdeněk Hron, and concludes with a brief 
overview of Donneʼs reception in the Czech lands.


