
Abstract 

  

The aim of this diploma thesis is to introduce the notion of ugliness as an aesthetic category, 

concerning the question of its position in the aesthetic experience, based in particular on the 

conception of difficult beauty by Bernard Bosanquet. The first part of the thesis discusses the 

possibility of aesthetic experiencing of unpleasantness and so specifies ugliness as inherently 

aesthetic category, in comparison to the unaesthetic response of disgust. The second part of 

the thesis deals with the question of position of ugliness and the feeling of unpleasantness if 

ugliness is an adequate part of the aesthetic experience which is regarded as excellent and 

contributing. The solution offered by Bosanquet in his conception of difficult beauty however 

isn’t fully sufficient and therefore the last chapter introduces the problem of ugliness from a 

different viewpoint which emphasizes the negativity and disturbance of ugliness, impossible 

to dissolve. The key feature of ugliness is the ambivalent link amongst the repulsion and the 

attraction in aesthetic experiencing. The attribution of a meaning in the whole of the aesthetic 

experience, i.e. the possibility of attaining new insight thanks to ugliness, may however lead 

to a tendency to the reconciliation of ugliness. The original unpleasantness and disturbing 

character of ugliness is lost along with the integration into the aesthetic experience. But such a 

conception would limit ugliness too much. Not even the capability to fascinate, and therefore 

cause pleasantness in a manner, is liberated from the fundamental unpleasantness, which 

ugliness evokes. The connection of ugliness with anomaly, violation, specifically with the 

disintegration of physical and psychical borders, inhumanity and death, defines her as 

something difficult to grasp, something almost incomprehensible. For this reason ugliness 

simultaneously attracts and offends, since it is something unknown, what we desire to seize, it 

relates towards topics, which promises the realization of something essential about the world 

and oneself as well. On the other hand it is the reference to the unwanted, repressed even 

forbidden, to things, which we usually carefully avoid, what causes the feeling of 

unpleasantness. Only taking both powers in their mutual relation into account establishes the 

dynamics of ugliness and clarifies the significance it has in the aesthetic experience.  

 


