
Abstract 

The dissertation thesis gives a real picture of Czech artistic works from late 1980s to 

the present day that use the language of Conceptual and Action art for a reflection of 

current problems in our society. The study is to encompass socially-oriented art or 

tendencies that want to communicate with the inartistic context and its focus is on the 

social-political aspect of contemporary art. The first part of the text is focused on basic 

concepts, moreover, it describes the most important exhibitions, theoretical contexts or 

considerations associated with the concepts of political or engaged art and it includes a brief 

reference to examples of older socially oriented art of the 20th century. The thesis strives to 

give a picture of the main themes through which artists reflect on humanity within a current 

societal system with its various old or new phenomena. The topics and the particular 

relevant artworks are described in four main chapters that should reveal the working 

methods or the development of the artists approach or strategies of artistic groups that 

have simultaneously reflected changes in the Czech art scene for the past 25 years. The 

prime motives are classical or newborn topics like reflection on motherhood, transformation 

of the present-day family, attitudes to the phenomenon of age, death, artistic reactions to 

political processes, discrimination of minorities, standpoints to relationships and gender, 

ecology or for example the power of commercial strategies and the media over our everyday 

lives. On one hand the thesis wants to clarify ways in which some Czech artists show a keen 

interest in issues related to recent history (for example the forced departure of Sudeten 

Germans from Czechoslovakia or the problematic heritage of the Communist era), and on 

the other hand it aims to show and introduce themes and strategies that started to play new 

roles in the Czech context following 1989 and they are related to the opening of the 

previously sealed borders, that encouraged not only a renewed possibility of the free 

exchange of ideas and theories with the Western art world but also the necessary 

reformulation of the position of the artist within the post-socialist society. 

 

 


