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The topic of Františka Schormová’s BA thesis is exciting and fruitful: while female characters in 

Pinter’s plays have been subject to a good measure of previous critical work, the ambiguous 

nature of Pinter’s work in this regard has created a discord among commentators, which surely 

leaves enough space for further analysis. Ms Schormová’s work is marked by acumen and 

lucidity, particularly as regards the interpretation of the selected plays – The Homecoming, Old Times, 

and Betrayal.  

 

The premises of the project are judiciously laid out, with the candidate pointing out that Pinter’s 

work should not be read as a mirror image of reality, as it does not strive for a naturalist 

representation of human psychology. Instead, the focus should be on issues such as how 

individual characters may be viewed to engage with gender stereotypes (1-2). The main thesis of 

the project may have been phrased more carefully, however: it is only implicit in the Introduction 

that Ms Schormová strives to demonstrate how Pinter’s female characters simultaneously 

embody and challenge the patriarchal notions of femininity and women’s role in society. 

Moreover, on p. 17 the objective is defined as follows: “to demonstrate the ways [in which 

Pinter’s characters] challenge the dominant cultural representations of gender roles”, which is not 

exactly the same thing. Finally, it seems that the candidate’s interpretation of Betrayal shows that 

the character of Emma does not really challenge the gender stereotype of woman at all: Emma 

may be the only “active character” (46) but she remains largely an object in a patriarchal world. 

Having said this, the conclusion reached in the project is well justified by the detailed discussion 

of the three plays, and the discrepancy thus remains only a matter of stating the objectives clearly 

at the onset. 

 

The choice of plays selected for discussion is feasible, as much as a discussion of Pinter’s later 

plays, such as Party Time, Moonlight or Ashes to Ashes would be also apposite and challenging. It is 

understandable that the format of a Bachelor’s thesis hardly allows for the inclusion of more 

material. The structure of the work is clear, although the inclusion of Chapter 4 has damaged its 

balance somewhat: it is laudable that the candidate highlights the importance of production 

differences and contexts, and understandably focuses on recent Czech stagings of Pinter which 

she has seen. Nevertheless, this means that the body of Chapter 4 engages with productions of 



Betrayal only; moreover, the information concerning the Divadlo v Celetné production does not 

discuss the perspective of the director (unlike in the case of Činoherní klub), and reviews of 

either production are not taken into consideration. It is also in this part of the text that mistakes 

in English become rather frequent, together with other minor errors (e.g., on a rather amusing 

note, “Přeučil” on p. 51 should read “Potměšil”). It seems that, valuable as some of the 

candidate’s observations on these productions may be, this section should have been either 

elaborated in more detail in a project focused solely on Betrayal, or left out. 

 

As regards the thesis defence, I would like to raise a couple of points only:  

1. In the theoretical overview provided in Chapter 2, the candidate quotes Sue-Ellen Case to 

the effect that realism is a theatrical style directed against women (15). I wonder is such a 

categorical statement justified, given the existence (and agenda) of naturalist classics such 

as Ibsen’s A Doll’s House or Hedda Gabler. 

2. The candidate argues that in Old Times, women “are not allowed to invent any form of a 

‘female gaze’” but instead adopt the male gaze (31). This sounds like a plausible 

observation, but also triggers further questions, such as how to define this “female gaze”, 

and how to categorize Kate’s gaze described in her powerful final speech – similarly 

“male” as Anna’s? Or does the male/female dichotomy perhaps cease to be useful here? 

 

I recommend the thesis for defence and propose to grade it as “excellent” or “very good”. 
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