
Abstract

This BA thesis discusses four female characters from three plays of the British dramatist 

Harold Pinter, placing them in context of depicting ‘The Femine.’  Pinter’s female characters 

must not only be seen in the tradition of stereotypical depicting women, but also in context of 

the patriarchal concepts they have to face – the male dominance, male gaze and male bonding.

The second chapter provides background for discussing female characters – reasons 

why to do so are provided and the idea of woman as ‘the Other’ is introduced. This concept 

led to the stereotyping of women and subsequently to their misrepresentation in fiction. The 

basic dichotomy of ‘wife/whore’ is investigated. The chapter also examines the specifics of 

representation on the stage with references to the development of drama. It concludes with 

placing Pinter within this context.

The third chapter contains close reading of three Pinter’s plays – The Homecoming, 

Old Times and Betrayal. The roles of female characters are examined in relationship to the 

power structures they are trying to dismantle. The chapter argues that even if they manage it, 

the victory does not challenge the patriarchal structure as such.

The fourth chapter is focused on realisation of Pinter on Czech stages. It provides the 

history of the stagings, focusing especially on two productions which took place long before 

the political change and were seen as a threat to the official regime. It also analyses two 

contemporary stagings of Betrayal, in Divadlo v Celetné and in Činoherní klub, with the 

focus on the female roles in these productions.

In conclusion, it is stated that Pinter’s plays are not liberated from the ‘fictional 

woman.’ Although the female characters challenge the patriarchal structures and fight for they

place in the world, it is a masculine world which they cannot escape or change, so they must 

play according to its rules. Therefore, although the deconstruction of patriarchy is a part of 

Pinter’s deconstruction of the dominant power, it is never fully accomplished. 
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