Tato bakalarska prace se zabyva soucasnou podobou divadelnich produkci kabaretniho typu. Sleduje
jak tvorbu skupin, které navazuji na poetiku kabaretu prvorepublikového, tak rtizné podoby a formy
kabaretu moderniho typu, pro které jiz neplati pravidla zanru, jak jej zndme z prvni poloviny minulého
stoleti. V uvodu obsahuje prace kratky historicky diskurs, v hlavni ¢asti se autorka vénuje konkrétnim
popisim a analyze tvorby jednotlivych divadel ¢i divadelnlch uskupem ktere se dle jejiho nazoru radl
uskupeni, skupiny VOSTOS, ¢i pomérné nove vzniklého Kabaretu Calembour. Dalsi typ soucasného
kabaretu, ktery prace sleduje se odehrava v ramci velkych kamennych scén, Jejlch principy jsou
prlbhzeny na kabaretech z Divadla v Dlouhé ¢i tvorbé Jana Nebeského. V zavéru prace je zhodnocen
souCasny vyvoj kabaretu, ze kterého je patrna pravé délba dvéma smeéry, jak ohledné tématu (prvni
republika oproti moderné€), tak co se tyce prostoru predvadeéni (nedivadelni prostory vedle velkych
divadelnich scén).

This thesis deals with current cabaret and cabaret-related theatre production. It studies formation of
theatre groups which follow the footsteps of first-republic cabaret poetics and also various forms of
modern cabaret which is not limited by rules of this genre as we know it from the first half of last
century. At the beginning this work presents a brief historical discourse whereas the main part deals with
more specific description and analysis of works of individual theatres and theatre groups which —
according to the author of this paper — fit the two above-mentioned categories. These include the theatre
group VOSTOS, probably the most popular of current cabaret companies, and also the quite recently
established Kabaret Calembour. Another type of current cabaret this thesis concentrates on takes place
within the walls of big theatre stages whose principles are outlined on the examples of Divadlo v Dlouhé
and works of Jan Nebesky. This paper closes with evaluation of current cabaret’s development which
can be divided into two paths regarding both topic (first republic versus modernism) and place (non-
theatre areas vs. big theatre stages).
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