
The submitted dissertation is a wide ranging collection of mutually connected themes reacting to the
basic question of the position of the Cathedrals of Sts. Vitus, Wenceslas and Adalbert in high Gothic art
during the period around the year 1400? What influenced the cathedral foundry and its workshops? How
widespread was this difficult to define style which was named the Parler style after its creators? In
connection with these questions, there is an attempt at exploring several issues in more depth linked with
the interpretation of the architecture of the period around the year 1400 (specifically 1380–1420), this
being the period of the so-called Beautiful Style. There are essential overlappings when carrying out
stylistic comparisons at several points in the text. These are primarily when the preserved collection of
monuments (from the listed period) are insufficient in number or when there is a distinguishable long-
term shift toward imitation of certain models as well as a gradual liberalization of schemes, conceptions
and principles.
The analysis of the above-mentioned issues in the first chapter consists of a study of the significance of
the southern tower of the cathedral, the decor of the southern facade of the cathedral and questions
concerning the size of the portal (the Gold Gate), the windows and the supporting pillars as well as the
Týn Church (first and foremost due to the decor of the chancel of the side aisles, the tracery of the
western window with flames and the renowned northern portal which is viewed as a counterpart to the
cathedral). The alterations to the portal architecture are connected with the Týn Church with a new
relationship coming about in the observed period between the portal and the annex. More elaborately
decorated facades for church chancels also appear in connection with the Prague cathedral workshop. 

Powered by TCPDF (www.tcpdf.org)

http://www.tcpdf.org

