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Veronika Pilátová’s bachelor’s thesis addresses a worthy subject which remains largely 

underresearched in contemporary Irish drama scholarship. Her work is marked by an overall 

lucidity of argument and clarity of style, and provides  a largely accurate summary of the plays 

under discussion. 

 

It is regrettable that the choice of plays discussed in the thesis lacks justification: given that one 

of the principal sources used is G.C. Duggan’s comprehensive volume The Stage Irishman (a book 

which, incidentally, first appeared in 1937, a fact that is never mentioned in the thesis) which 

features a detailed list of relevant plays spanning the period from the late 16th to the early 20th 

century, the reader expects to be provided with some criteria of selection. As it is, a serious 

objection is due concerning the omission of relevant works by Ben Jonson (The Irish Masque), 

George Farquhar, or Charles Macklin (whose The True-Born Irishman of 1762 was somewhat 

provocatively adapted by Brian Friel), to name but a few. 

 

While the development of stage Irish characters in the plays under discussion is successfully 

captured – as I have already indicated –, it is regrettable that the candidate does not attempt to 

engage with the categorisation of “stage Irishmen” devised by Duggan by way of complicating 

any simplistic view of the concept. A similar lack of engagement pertains to the general definition 

provided by Maurice Bourgeois (whose study of Synge should be cited directly, as it is available in 

the English library of the Faculty of Arts). Finally, the contribution of Matthew Arnold’s views to 

the forging of the 19th-century stereotype of the Irish is referred to four times in passing but each 

time without either reference or an attempt at a discussion. This shortcoming is perhaps the 

reason for claims such as that Danny Mann in Boucicault’s The Colleen Bawn is a “Savage Celt” – 

what is “Celtic” about this standard treacherous servant of melodrama, one wonders. As regards 

Boucicault, a summary concerning the politics of the author’s transformation of the typical 

contemporaneous stage Irishman would be apposite, be it merely in the form of a summary of 

the relevant section of the introduction to the Selected Plays of Dion Boucicault (or indeed by 

citing Nicholas Grene or Ben Levitas, both of whose works are listed in the bibliography, or by 

reference to the detailed recent study of 19th-century stage Irish characters by Christopher Fitz-

Simon, Buffoonery and Easy Sentiment, which is available in our library). 



 

Further inaccuracies occasionally occur, such as the claim that the stage Irishman is a “comic 

figure created by the English” (while half of the authors discussed were Irish; p. 27), or the 

speculative etymology of the word “brogue” (why not consult the OED?). By way of a final 

remark, the term “jevištní Ir” offered as a translation of the English “stage Irishman” is most 

unfortunate. 

 

I recommend the thesis for defence and propose to grade it as “very good”. 
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