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Duality or split identity is a popular concept which nineteenth-century literature adopts to 

continue the discussion of individuality and identity, not only in Britain but in fact in the 

whole Western canon. As such it has been subject to comparably intense critical debate, to 

which the submitted thesis aspires to contribute. The texts which Michal Macura chose for 

critical analysis are Stevenson’s Strange Case of Dr Jekyll and Mr Hyde and Wilde’s Picture 

of Dorian Gray, perhaps two most notorious short novels of the period employing the 

doppelgänger theme. These are then confronted with two other texts, Stevenson’s novel The 

Master of Ballantrae and a fin-de-siècle curiosity, the homoerotic novel Teleny, whose 

authorship is in part ascribed to Wilde. 

 

The introductory chapter discusses the problem at length, looking for the origin of the concept 

mostly in European Romanticism (more, however, could have been done in regard to the 

eighteenth-century debates of self, e.g. in David Hume) and then putting stress especially to 

the widening gap between classes in modern British society and their living and working 

conditions as well as moral codes, the fact that fostered the sense of duality or split identity in 

the second half of the century. Little attention is paid, on the other hand, to the presence of 

duality in nineteenth-century literature and art that is obviously not conditioned by this social 

context, such as the motifs of doubles in Pre-Raphaelite poetry and painting (where the split is 

rather between the spiritual and the sensual). With regard to this I feel that what should be 

elucidated with more precision is the distinction between the terms “double” and 

“doppelgänger”; these terms are used more or less promiscuously, which may be confusing. 

(Strictly speaking, Hyde is not Jekyll’s double since he looks very differently, while the 

doppelgänger in Teleny is the pianist’s double.) 

 

The strongest part of the thesis is, in my view, Michal’s close reading of Stevenson’s text. 

Here he shows an admirable sense of detail and brings a number of inspiring ideas. The same 

can hardly be said of the Wilde chapter where the reader would perhaps expect a more 

elaborate presentation of the difference between Stevenson’s and Wilde’s conceptions of art. 

(What I mean is this: while Stevenson focuses on the moral consequences of releasing the 

darker self, Wilde explores, with critical bias, the possibilities of living one’s life as art; this 

definitely deserves a broader discussion than the one offered in this chapter.) Nevertheless, 

even though one feels that the thesis was written basically to say something about Stevenson 

and not so much about Wilde, the conception can be justified and taken as relevant at this 

stage of study. 

 

In my opinion, Michal Macura proves that he is able to read texts critically and to view them 

in appropriate context. Indeed, more points can be included and taken into account; yet the 

aim of the thesis was not to cover the topic entirely but rather to apply the concept of duality 

to two popular texts and examine how it works there. 

 

I recommend the thesis for defence with a preliminary grade either excellent (výborně) or 

very good (velmi dobře), depending on the student’s performance during the defence. 
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