
Ladislav Sedlák´s M.A. thesis – review written by the opponent 

 

      „Bad Nigga“: Hypermasculinity in African-American Culture is a very interesting 

attempt to interpret a phenomenon that would rather belong into the sphere of the so-called 

popular, or rather street culture in an academic manner. Mr. Sedlák writes with a clear focus 

and persuasively presents one central argument as to how hip hop lyrics should be interpreted 

and understood. In order to be able to do that, he soundly divided his thesis into six main 

chapters, and what follows is a brief comment on their content. 

 

      As to the historical development-an overview, Mr. Sedlák had to be selective, and that is 

self-evident, but I just could not help thinking that Tomáš Pospíšil´s study on blacks, their 

representation mainly in films and the subsequent stereotypes might be useful, once Mr. 

Sedlák wanted to be brief and precise and rather specific at the same time. While I find his 

analysis and discussion of authenticity adequate, I believe that his application of Butler as to 

the construction of gender in hip hop is truly excellent, and would like to suggest that specific 

chapter (albeit re-written for a non-academic reading public) for a potential publication in a 

Czech sociological/cultural/literary magazine, and would be willing to help. In my humble 

opinion, though, the same could have been done with Henry Louis Gates´s Signifyin(g) 

Monkey (namely once I consider the fact that Mr. Sedlák is using the concept of signifyin(g) 

e.g. on p. 45), and I wonder whether this is something Mr. Sedlák intentionally did not do, and 

if so, why. Or, once he is facing this challenge now, how would he proceed? I would 

appreciate some comments on that at least during the oral defense. Having said that, I also 

particularly enjoyed Mr. Sedlák´s division into the individual masculine types in hip hop 

music, and would think that this is the true conclusion he came up with.     

 

      Occasionally, though, the thesis lacks the academic rigor expected at this level. On p. 3, 

for example, Mr. Sedlák mentions „some scholars and historians“, but does not provide a 

single example, and thus, his argument becomes quite vague: would he wish to mention e.g. 

Toni Morrison´s ideas on the liberating potential of being female, or did he have something 

else in mind in this connection? Could he expand on that at least during the oral defense? On 

p. 9, he talks about Imani Perry, but clarifies who he is and gives potential reference much 

later (see p. 17), and even though I do not want him to return to that rather formatting issue 

during the oral defense, the list could go on.  

 

      Finally, I have to point out that the thesis would have benefited from a more careful 

proofreading, as there is quite a few clear misprints: see e.g. p.1 („built“ instead of „build“, 

„to an“ instead of „to and an“). Also, in the Czech abstract, we need „afroamerický“, not 

„Afroamerický“ (as I believe there was no intention to raise anything as a question here), and 

I just wonder whether the title of the thesis is not too broad and ambitious, as it does not 

correspond to the actual scope of the given study.  

 

      This being the case, depending on the review written by the supervisor and Mr. Sedlák´s 

performance during the oral defense, I am suggesting the following grade(s): „velmi 

dobře/výborně“ (very good/excellent). 
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