RESUME

Disertaéni prace ,Madona z Kosif - nezndma kulturni pamatka Ceské republiky”
se zabyvd monografickym studiem nové objeveného stredovékého obrazu.
Stfredovéky deskovy obraz pomocné nazvany Madona z KosSii byl odborné
vefejnosti nezndmy, prestoZe pozival ochranny status kulturni pamatky CR.
Ztohoto pohledu se badatelka vprvni casti prace sleduje na
pozadi historiografického prehledu déjin pamatkové péce promény vztahu
spolecnosti k sakralnim pamatkam, promitané legislativné. Druhou ¢ast prace
pokryva monograficky vyzkum nalezeného obrazu. Vradmci prace byli zjisténi
celkem tii vlastnici obrazu: Rimskokatolicka farnost v Kositich, prazsky svétici
biskup Antonin Podlaha a stfedolesky farar Jan Krtitel Pecanek. Na zakladé
analyzy dvou historickych fotografii byly rozpoznany minulé restauratorské
zasahy do podoby dila, v€etné druhotné rokokové adjustace. Prace sleduje také
soucasné probihajici priizkum a restaurovani obrazu. Stiredovéka deskova malba
zobrazuje polopostavu Madony s ditétem typu Eleusa - Glykophilusa. Vyskyt
tohoto typu v ¢eském fondu pomérné ojedinély byl v ramci vyzkumu doloZen
kontinualné od 14. do prvni tfetiny 15. stoleti. Navaznost na néktery devo¢ni
prototyp se nepodarilo predpokladat, badatelka uvazuje o moZné souvislosti
s italobyzatskou tvorbou, v ramci které vznikl typ Madony z Cambrai. Drobny
format dila predurcuje obraz k privatni zboZnosti. Na zakladé formalni a slohové
analyzy vyzkum klade vznik obrazu Madony z KoS$itr do 40. let 15 stoleti
pravdépodobné v Praze.

Summary

The dissertation entitled "Madonna of KoSire - the Unknown Cultural Monument
of Czech Cultural Heritage" deals with monographic survey of a newly
discovered medieval painting. This medieval panel, called for the purposes of
this study "The Madonna of Kosife", has remained unknown to specialists up
until now, despite being listed as Cultural Heritage of the Czech Republic.

In the first part, the author therefore investigates from the legislative point of
view the evolution of the attitude of society towards sacred monuments seen on
the backdrop of historiographic overview of the protection of cultural heritage.
The second part is dedicated to a monographic survey of the recently found
painting. The investigation revealed a total of three consecutive owners of the
work: Roman-Catholic Parish of Prague - KoSife, Prague Auxiliary Bishop
Antonin Podlaha, and a Central-Bohemian parson Jan Krtitel Pecanek. An
analysis of two historical photos allowed detecting of past conservational
interventions including a secondary late baroque adjustment. The work also
reviews the in-depth survey and conservation of the painting being carried out
currently.

This medieval panel painting depicts a half figure of a Madonna with a Child of
the "Eleusa - Glykophilusa" type. The investigation succeeded to document the
continuous existence of this type, otherwise quite rare within the Czech context,
from 14t up until the first third of 15t century. It proved impossible to
document its connection to a direct devotional type predecessor, the author,
however, considers its potential link to Italo-Byzantine production that brought
the type of Cambrai Madonna. Its tiny scale predestinates the painting to private
devotional purposes. Based on formal and style analysis, this survey dates the
creation of Madonna of KoSite to the 1450s, probably to Prague



