Abstract

This bachelor thesis examines a role of a cultural policy during 1933 and 1937 and its
influence on Fine arts. It describes a link between a political power and culture. The thesis
itself focuses not only on indiviual acts, but also presumptions creating National socialist
cultural politics. The thesis consists of two main parts. The first introduces changes in society
and art scene of Weimar Republik. The crucial moment was the Great Depression in 1929 and
subsequent radicalization influencing both a society and culture. The rising influence later
peaked in nazi's participation in Thuringian governemnt which enabled first attempts to
regulate culture. The second part decribes the period after Hitler was appointed Reich
Chancellor. First bills affecting culture were passed and process of Gleichschaltung started. It
also focuses on a role of institutions, associations and Hitler himself as cultural policy makers.
Their main target was to eliminate modern art, which manifested in organizing a defamatory
exhibition Entartete Kunst in 1937. At the same time Great German Art exhibition was held.
Its main goal was to introduce artists of a new regime. In spite of these efforts, an attempt of

creating new national socialist art failed.



