Violin instruction books are important sources of knowledge about the situation regarding Czech violin
interpretation in the early 20th century. This bachelor*s thesis deals with the publication The Mastery of
Tone-Production and Expression on the Violin from 1929 by Czech violinist and pedagogue Emanuel
Ondricek. In order to compare evidence from violin schools with performance practice, results from
research into Czech periodicals, which give evidence of the nature of OndFiCek‘s activity as a concert
violinist are discussed. Through analyses of OndFiceks instructive pieces the author attempts to define
the bowing technique, articulation and techniques for producing dynamics in the violin playing of
Emanuel Ondficek. Findings are compared with concepts from master violin teachers’ pedagogies
written in the 19th and early 20th centuries. Two different ways of applying violin bowings, which result
from the comparison, are examined in connection with the concert repertoire of violin performers.



