One of the reasons for writing this thesis was to help readers and theatregoers better
understand Shepard’s plays and to let them see, at least partly, his intentions. Yet, to ask for a
straightforward explanation or an unambiguous ending would mean to completely
misunderstand the author. Samuel Shepard the playwright, actor, director, screenwriter, poet
and musician as well as a cowboy and shaman — “a New World shaman” — is anything but a
piece of cake. To know this much might be enough unless you plan to translate or direct one
of his plays. And for these very purposes, | have decided to prepare a roadmap for
understanding Samuel Shepard Rogers Il1l. My goal was to show three main influences that
helped to form Shepard’s style. First, we will travel with young Sam eastwards all the way to
New York in order to discover a brave new world. Only fifteen years later, we will set the
sails in the same direction again, this time to accompany an unheard-off success — an Off-Off-
Broadway show moving from San Francisco to New York to be eventually awarded the
Pulitzer Prize. Unfortunately, this child prodigy we came with is dying; indeed, it is already a
Buried Child.

After twenty more years, Shepard will revise the text and claim that “it’s now a better
play”. That is where our analysis starts. First, we will discuss the revisions and then look at
the first Czech translation which fulfilled its goal: to inform. Afterwards we will focus on
more recent translations — one again in Czech, yet the other in Slovak. Our attention will turn
not only to their weaknesses but also to their respective strength. In the end, we shall sit down
for a performance by a theatre company from Ostrava. And my wish for this thesis is to be of
use in these very situations. To guide the translator while revising his text, to advice the
director when to deviate from the original and when to stick to it, and perhaps even to help

ordinary viewers to enjoy the play even more.



