Lautréamont’sSongs of Maldoror in the critical discourse from Breton to Blanchot

This thesis presents four different approachebdonork of Isidore Ducasse: in the

texts of André Breton, Léon Pierre-Quint, Gastoetgdard and Maurice Blanchot we
observe the critical view of th@ongs of Maldoror beginning to shape in the first half of the
twentieth century.

While the surrealists tend to adore Lautréamontitically, allowing no actual

evaluation of his work, the other authors try teiee/ his work, not limiting their commentary
to enthusiastic praise. Pierre-Quint considrgs to be an expression of a revolt in the first
place, the contents being Maldoror’s revolt agaistl, and the form being Lautréamont’s
revolt against the conventional use of languagehBlard utilizes another approach: through
a single topic — the bestiary of tBengs — he analyzes the element that in his opinion
determines the characteristic animality of Lautréatis work. Finally, according to

Blanchot, theSongs of Maldoror is the ultimate reflection of Lautréamont’s lifedatie

writing process itself his way to deal with theutnzas of childhood and adolescence.

The final chapter compares the different conceptsevaluates the evolution that
Lautréamont criticism has gone through from BreatoBlanchot.




