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“Because the time is near.” Eschatology in Grimmelshausen’s 
“Simplicianische Schriften”: The Time and Figures of Revelation 

Abstract

This research study deals with Grimmelshausen’s baroque novels known and designated by the 

author himself as „Simplicianische Schriften“1 (1668-1675). The purpose of this dissertation is to 

explore the way eschatology in these literary works is presented. This study is introduced with 

historical, cultural and religious background, on which the poetics of the 17th century is briefly 

shown followed by an outline of Grimmelshausen’s way of writing. In the following two 

chapters, eschatology, which is the study of the end of the present world and beginning of the 

World to Come, from a Christian point of view, is deeply analysed in Grimmelshausen’s works. 

This study is based on the assumption that eschatology entails not only theological teachings on 

the ultimate affairs of the world, but it is also a certain commonly held explanatory framework of 

reality for the people living in the 17th century, thus enabling them to explain various events in 

the world.

The first chapter deals with the category and the phenomenon of “time”. Following the 

concept of salvation history, the narrative category of “time” in Grimmelshausen’s cycle of 

novels is focused on. The stories of the analysed novels, especially the life story of Simplicius, 

apparently contain two time levels, of which one is the historical dimension of the story closely 

related to the Thirty Years’ War and contingency. The other time level, parallel to the first one, is 

valid in the allegorical dimension of the stories. It also refers to the eternal salvation and Divine 

Providence. In conclusion, the novels seem to have an extremely complex and precise temporal 

composition based on Christian allegorical ways of the world interpretation. Moreover, the 

chosen method of time analysis enables to explain why there are some inaccuracies despite the 

prevailingly exact description of historical events in the novel of Simplicissimus and how the 

narration of a novel figure can be influenced by his or her conversion and obedience to God.

In the second analytical chapter, our attention is directed on the figure of Parousia. The 

second coming of Christ at the end of time is the central event in Christian eschatology. There is 

a judgment to come. But there is also the invisible presence of God in this earthly life. Thus, the 

second part of our study concentrates on the figure of revelation that includes not only the future 

                                                
1 Der Abentheurliche Simplicissimus Teutsch (1669 [1668]), Continuatio des abentheurlichen Simplicissimi (1669), 
Trutz-Simplex Oder Ausführliche und wunderseltzame Lebensbeschreibung Der Ertzbetrügerin und Landstörtzerin 
Courasche (1670), Der seltzame Springinsfeld (1670), Das wunderbarliche Vogel-Nest (1672) and Deß 
Wunderbarlichen Vogelnests Zweiter teil (1675)
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coming of God, but also every extraordinary vision or theophany at present. As the leitmotif “Der 

Wahn betreugt” shows, a lot of people are in danger to be deceived by their own corruptions. The 

Last Judgment will come upon all men, who dwell on the earth and mind earthly things only, 

when they are not prepared. Thus, it will bring destruction to them. The author wants his readers 

to be on the constant watch and to observe the signs of the times. He cautions them against 

feeling secure in order not to be overpowered by temptations and by their own imaginations. For 

achieving this purpose, he uses the style of satirical writing influenced by the tradition of 

Menippea. 

The last chapter of the study attempts to summarize the results of the analysis in the 

preceding chapters. Also, an effort is made to compare Grimmelshausen’s cycle of Simplician 

novels with millenarian thoughts and apocalyptic prophecies. As the figure of the mad “God” 

Jupiter shows, the author knew eschatological expectations consisting in the reign of Christ and 

he most probably knew the specific form of millenarianism spread in Württemberg in the 17th 

century. He was also familiar with the messianic movement of Sabbatai Zvi in Amsterdam. 

Although there are plenty of variegated millenarian concepts extending from eschatologically 

motivated political propaganda to philosophical historical speculations and echatologically-based 

projects of the reform of knowledge and improvement of human affairs, there are some common 

characteristics which can be observed in writings of that kind. Common features of such 

millenarian writings consist for instance of the hidden authorship, number symbolism, but also in 

the complaint about evil times and false prophets in the end times. They can also be found in 

Grimmelshausen’s Siplician Cycle. In contrast to millenarian authors, Grimmelshausen uses the 

satirical style of writing.  His novels are to be understood as a severe criticism of every ideology 

and fanatical blindness.
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