ANOTACE

Filmové festivaly jsou v Ceské republice dileZitou polozkou v Ghrnu tlumocgenych
interakci. Pfed 15 lety bylo hlavni tlumoénickou ¢innosti na festivalech tlumoceni
filmG. Dnes se dlraz pfesouvd na Uvody a debaty spojené s promitanim, coz je
zpUsobeno technologickym pokrokem v oblasti titulkovani.

Dizertacni prace popisuje tlumodeni na filmovych festivalech ze dvou pohledd.

Prvni pohled je pohled z dalky a jeho vysledkem je seznam pozorovanych zplsobl
tlumoceni na jednotlivych filmovych festivalech v Ceské republice. Data pro tento
seznam byla ziskdna pomoci dotaznikd a rozhovorll s agenturami a organizatory
festivald.

Druhy pohled pozoruje filmové festivaly z blizsi a podrobné;si perspektivy. Diva se na
tlumodeni Gvodd a debat v ramci promitani filmG. Do vyzkumu byly zahrnuty
nasledujici filmové festivaly: Mezindrodni filmovy festival Karlovy Vary (2009),
Festival dokumentarnich filma o lidskych pravech Jeden svét (2009, 2010, 2011),
Festival kratkych filmd Praha (2011) a Mezinarodni filmovy festival Praha-Febiofest
(2011).

Zpusob tlumoceni v debatdch a Uvodech je prevainé konsekutivni, nékdy je ale v
jednom sméru nahrazen Susotazi. Tlumoceni ve zkoumanych interakcich probihalo
mezi angli¢tinou, némcinou a ¢estinou.

Vyzkum je kvalitativni a ma orientacni povahu. Kvalitativni analyza je podporena
programem Atlas.ti. V kinosalech bylo nahrano 25 tlumocenych interakci ze Sesti
roc¢nika ¢tyf filmovych festivald.

Teoretickou zakladnu této prace tvofi pojmy: interakce, dialog, kultura a text. Kultura
je nahlizena jako kultura jazykova i jako kultura osobni, kterd je spjata s normami a
hodnotami jednotlivcli. Kazda interakce je povaZovana za jedinecné setkani téchto
kultur.



ABSTRACT

Film festivals are an important setting for interpreted interactions in the Czech
Republic. Fifteen years ago, the most common interpreting activity at film festivals
was that of the film dialogue. However, with technological innovations in subtitling,
interpreted introductions before the screening and debates with crew members
post-screening currently constitute the major interpreting activities at many film
festivals.

This thesis observes interpreting at film festivals from two points of view.

Firstly, interpreting at Czech festivals is observed from a distance. Research was
conducted by means of interviews and questionnaires directed to film festival
organizers and hired agencies responsible for interpreting at the festivals. The result
of this investigation is presented as a list of interpreting methods and approaches
observed at individual festivals in the Czech Republic.

Secondly, the thesis looks at four Czech film festivals from a closer perspective.
Consecutively interpreted interactions before and after film screenings were
observed in detail. The following festivals were included in the research: Karlovy Vary
International Film Festival (2009), International Human Rights Documentary Film
Festival One World (2009, 2010, 2011), Prague Short Film Festival (2011) and Prague
International Film Festival — Febiofest (2011).

While the working mode of interpreting in the examined debates was mostly
consecutive, in some cases it was combined with chuchotage in one direction of the
bilateral communication. Three languages were included in the analysis: English,
German and Czech.

The mode of research was orientational and qualitative. Qualitative analysis of
recordings from the debates and introductions was supported by ATLAS.ti software.
Twenty-five interactions from the four festivals were recorded in the cinemas.

The research is based on four theoretical concepts: culture, interaction, dialogue and
text. Culture is traced both as language culture and as an individual culture with
associated norms and values. Each interaction is seen as a unique encounter of
cultures.






