Abstrakt

Autor se v praci zabyval historii Ceskych a nékterych rakouskych benediktinskych
klasterti a interpretaci fadovych a zemskych déjin v benediktinskych uméleckych realizacich
doby barokni. Listiny a dal$i prameny archivni povahy se v klasternich a statnich archivech
dochovaly pro jednotliva opatstvi v nestejné mife. Podobné¢ tomu bylo s klaSternimi
knihovnami, uméleckymi sbirkami a vytvarnymi artefakty. Vyznamnou pomuckou byla
autorovi pii studiu samotnd barokni literatura. Pramenny charakter ma i kritické benediktinské
déjepisectvi 18. stol. maurinské skoly, zejména v Rakousku, nebot’ ¢asto vyuzilo dokumenty
dnes jiz ztracené.

Pro zkoumané téma byla nejvyznamnéjSim vytvarnym projevem doby barokni devocni
grafika, ktera casto slouzila jako inspirace a predloha dal$im baroknim malifskym a
sochafskym dilim. Hojné byla pfedevsim ikonografie Panny Marie. Maridnskou spiritualitou
se baroko cilené vracelo k piedreforma¢nim tradicim a podnétim. V Cechach hral podstatnou
roli také svatovaclavsky kult, samoziejmée ikonografie fddového otce sv. Benedikta a dalSich
benediktinskych svétcl, zejména domaciho ptvodu (sv. Vojtéch, sv. Prokop, sv. Ivan, bl.
Vintit).

Prakticky ve v§ech opatstvich Cech i Rakouska se umélecky ztvariiovaly zakladatelské
legendy a dal$i udalosti rannych ftadovych dé&jin. Barokni historismus byl ostatné
nepopiratelnym fenoménem vSech tzv. starych adi, benediktiny pochopitelné nevyjimaje.
Nejednalo se ovSem o jakési proti jezuitské ¢i dokonce proticirkevni aspekty, jak se nekdy
soudilo. Vytvarné a literarni vzpominky na davnou a slavnou minulost mély za cil povzbudit
barokniho ¢lovéka v jeho katolické vife. Baroko svymi vytvarnymi formami a ikonografii
ovlivitovalo uméleckou tvorbu v cirkevnim prosttedi hluboko do 19. stoleti.

Abstract

The author dealt with some of the history of Czech and Austrian Benedictine
monasteries and the interpretation of each country’s history in the Benedictine art
implementations of the Baroque period. Documents and other archival sources from the
monastic and government archives were preserved for each Abbey in varying degrees. It was
a similar situation with the monastic libraries, collections of art and artistic artefacts. An
important tool for the author was the study of Baroque literature itself. Major source is a
critical historiography of the Benedictine 18th century Maurin schools, especially in Austria,
as they often used documents now lost.

The most important researched topic was the Baroque era of devoted graphics, which
often served as the inspiration for artwork and other Baroque painting and sculpture works.
Very common was particularly iconography of the Virgin Mary. Marian spirituality of
Baroque targeted a return to the traditions and suggestions before the reform. The Czech
country played a significant role in the Saint Wenceslas cult, naturally, in the iconography of
the Holy Father of the Benedictine order and in other Benedictine saints, especially of
domestic origin, (St. Adalbert, St. Prokop, St. Ivan, beatific Gunther).

Virtually in all abbeys in Czech and Austria were artistically interpreted the founding
legends and other early events of history. Baroque history was, moreover, an undeniable
phenomenon of the so-called old order including, understandably, the Benedictines. This was,
though, not some kind of anti-Jesuit or aspects of anti-Church, as is sometimes thought.
Acrtistic and literary memories of the ancient and glorious past were aimed at encouraging
people in the time of Baroque to the Catholic faith. Baroque with is artistic forms and
iconography had a influence on artistic production in the religious environment deep into the
19th century.



