
Abstract

The thesis attempts to discuss the character of late Romantic literature and art as it developed 
in England throughout the Victorian period. It follows the assertion made by G. Hough that it 
is possible to identify a continuous presence of Romantic ideas and methods in the writings of 
some major Victorian authors, and reflects the fact that there was actually no consensus or 
prevailing unequivocal view of Romanticism at that time, as is evidenced in the contradicting 
statements of such writers as John Ruskin and Walter Pater. The first objective of the thesis is 
thus to define the characteristic features of English Romanticism as they can be tracked down 
in the formative period of the 18th century and the time of High Romanticism of the first 
decades of the following century, and to see what transforming changes these characteristics 
underwent during the Victorian era. The sources of Romantic sensibility are located in the 
revolutionary role of the scientific discoveries of the 17th century and a new focus of the 
philosophical writings of that period, concerning mainly operations of the human mind. This 
development resulted in new aesthetic conceptions based on the two prevailing approaches, 
empiricism and Neo-Platonism. These theories conditioned the main concern of Romantic 
thought, i.e. an attempt to find an effective way of unification or synthesis of what seemed to 
be a fragmented world through the imagination and symbolic representation. The thesis then 
tries to examine how this ideal determines theoretical concepts and praxis of Victorian critics, 
poets, novelists and artists such as John Ruskin (postulating a new approach to art criticism), 
D. G. Rossetti (underscoring duality in both art and poetry) or Walter Pater (defining new 
aesthetic goals, especially in Marius the Epicurean). Closely related to this is the topic of the 
changes in understanding language and style, as presented in the respective chapter.
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