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Although now considered a major Canadian writer who has received quite significant critical 

attention, Robertson Davies has not been written much about in the Czech academic context. 

The same applies to the perspective that Mariana Kyselová takes to his work – locating RD 

within the genre of South Ontario Gothic (for the sake of brevity, henceforward in my report 

referred to as SOG). Although at first her definition seems to be very vague and hazy, she 

manages throughout the body of her work to ultimately get across relevant features of this 

literary type and provides a relatively nuanced reading of this phenomenon in relation to the 

three selected novels. It may, nevertheless, be lamented that after a lengthy introduction 

(chapters 1, 2, 3, 4) the advertised text analysis of the Deptford trilogy is not particularly 

informative about the individual novels’ style and actual features of SOG within it. Only at 

the very end do we, for example, find out that the supernatural plays a very minor part in the 

novels (as against the expectations built up by the term Gothic). Does realism loom high then? 

Indeed we must wait until page 45 onwards and the Conclusion to actually get a list of some 

of the most relevant features. 

Chapter 2 reads basically like a summary of Justin D. Edwards’ (Gothic Canada). 

Unnecessarily long, it has only limited value for the actual analysis. Whether this be the result 

of misreading or lack of critical evaluation, chapter 2 has some imprecisions (Commonwealth 

of Nations not British Commonwealth, officially, page 14) and startling conclusions (page 

16): e. g., fighting in an “unknown environment puts them in a similar position like the 

colonized”. Is it not more difficult indeed to “bridge the gap” “between the consumer and the 

consumed” than being exposed to the unknown, or even using violence which “degrades itself 

to the level of the colonized”? 

It may also be debatable whether Canada (still) “does not have” a “national literature”. It is 

rather a question what can be referred to as such and what constitutes Canadian identity (also, 

what does this mean for RD). Why should, in general, the “absence of unifying stories” be a 

“strain” and not a benefit? Thus, the link between shattered Gothic subjects and split 

Canadian identities is deeply problematic.  

More careful proofreading – what indeed is the date of publication for Freud’s essay on the 

“Uncanny” (see the rather comic question on page 20)? 

Chapter 3 on RD does not provide either relevant biographical information, or critical 

evaluation of his notions of nation, national identity as a unified, imaginative source, or the 

role of the Gothic imagination in this respect. Also, why should humour be less appreciated 

since he was extending (at least in his early career) the established comic tradition of small-

town satire as written by Leacock? 



The connection of Chapter 4 with the rest of the thesis is tenuous. Neither linked with the 

presentation of the “Unheimlich” (before on page 20), nor with the interpretation of the 

Deptford trilogy, the presentation of the sublime is again more or less a summary of Edwards.  

Apart from the mentioned aspects (characters, setting, plot), the Gothic also needs an 

atmosphere of suspense (imaginary fears created in the mind) or horror, revulsion etc. Are 

these in the trilogy, or, even, do they need to be in SOG? We also do not get much of the 

sense of difference between the individual novels of the trilogy. This may be a problem 

resulting from the chosen approach to the topic – via characters that migrate from novel to 

novel. As a result, we lose a sense of difference between the individual novels – actually, The 

Fifth Business (1970) is less Jungian and less Gothic in its approach (note, this is the one 

novel that was translated first into Czech, ‘already’ in 1994). The Manticore is the most 

Jungian and The World of Wonders depends heavily on theatre and its illusion.  

Lastly, the term trickster looms high in the presentation of Paul Dempster. Is this a link that 

Davies makes with Native Canadian literature? (Thomson Highway talks of the trickster as 

the core of Indian culture.) Does Paul function as such a trickster?  

To sum up, the BA dissertation displays a relatively good knowledge of canonical sources 

which are creatively appropriated by more recent untraditional types of literature. Despite the 

reservations expressed above, the dissertation sufficiently fulfills the requirements on 

academic work of such level. Therefore, I recommend it for defence with the preliminary 

mark of good     (d o b ř e).  
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