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Lenka Klasnová´s BA thesis, arranged in three solid chapters, thematizes the motives of separation 

and solitude in four Old English lyrical poems – The Wife´s Lament, Wulf and Eadwacer, The 

Wanderer and The Seafarer. It proceeds in a logical manner from establishing criteria for text 

selection through an uneasy but necessary attempt at an interpretation of the four poems to an in-

depth analysis of the central motives of separation and solitude with respect to the subject matter 

and differences between the male and female perspective in the assumed speakers of the texts 

under scrutiny.  

In her introduction, Lenka Klasnová surveys the historical background to philological criticism and 

generic classification of the selected poems, taking due note of its limits, uncertainties and pitfalls as 

well as presenting thematic, structural and formal criteria for having chosen the four poems and for 

having excluded other texts traditionally subsumed under the „elegiac“ register.  

Chapter 1, offering Klasnová´s interpretation of the four poems, is guided by the principle of 

philological sobriety and preference given to natural and simple solutions without diminishing poetic 

richness of the texts. Arguing for the poems as unified, logically developed “narratives” it serves as a 

vantage point for Chapter 2, centred on an analysis of the two focal themes (as related to attitudes of 

understanding, acceptance, reconciliation, etc.) in the four texts individually. Implicit connections – 

similarities and differences – between them then come to be spelled out, accentuating the “male” vs. 

“female” lyrics, through an explicit comparison in Chapter 3. 

Klasnová, who has showed a long-term interest in the psychology of the speaker in Old English 

elegies, offers a keen yet detached analysis of her theme, based on a very good command of Old 

English poetic language and confident familiarity with both the primary texts and a comprehensive 

range of secondary sources. The text of the thesis is well-structured, clearly organized and easy to 

follow – despite a large presence of detail and footnote material – not least thanks to Klasnová´s 

smooth and lucid language. 

Following are two points intended for discussion at the defence of the thesis: 

1. Could examples be given of a “scornful” use of the ubi sunt motif in Old (or Middle) English 

poetry (in reference to a statement concerning The Wanderer on p. 31)? 

2. To what an extent would the author, at a first sight, consider her discussion of the motives of 

separation and solitude basically representative of “Old English lyrical poetry” (also with 

regard to the all-embracing title of the thesis)? 

Conclusion: Lenka Klasnová´s study is a mature piece of work surpassing, by its quality of synthesizing 

comment and careful structure, the standard requirements for a BA thesis. It offers an individualized, 

sensitive and balanced overview of a notoriously difficult subject and its rich critical reverberations. I 

recommend it for defence with a preliminary EXCELLENT mark. 



Prague, 16 June 2012       Doc. PhDr. Jan Čermák, CSc.  

 

 

  


