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Supervisor’s Review 
Martina Kecerová, “Outsiders in the Work of Tennessee Williams and Sam Shepard,” BA 
thesis 
 
Choice of Topic: 
The proposed topic of this BA thesis is an interesting one and the choice of plays is logical. 
Nonetheless by the end of the thesis the term ‘outsider’ is clearly difficult to stabilize and 
encompasses a very wide range of positions of alienation. 
 
Thesis statement / aims and objectives: 
The project is constructed around a relatively clearly articulated area of enquiry, namely the 
figure of the outsider in selected plays by Tennessee Williams and Sam Shepard. The Glass 
Menagerie, A Streetcar Named Desire, True West and A Fool for Love all involve characters 
alienated from apparently normal society and its values. Ultimately the thesis presents an 
extended descriptive analysis rather than an argument.  
 
Structure and development: 
The work is structured around two main chapters, framed by an introduction and conclusion; 
the first concerns the significance of the past in the shaping of the outsider, the second deals 
with the ways outsiders ‘confront’ reality. Inevitably there is some overlap in content due to 
this structural decision. Considerable attention is paid to describing how characters are 
constituted by their past experiences and their illusions. Arguably rather than confronting 
reality, the selected plays stage modes of evading or redrawing reality in unstable social 
contexts. Implicit in the work is the assumption that some form of normality is functional 
within the dramatic worlds of the plays, yet a feature of the selected dramas is the 
undermining of stable normalities, including generic naturalism. Further attention might have 
been devoted to the specific social contexts that both Williams and Shepard write about and 
from and the differences between them. Williams repeatedly draws on the trope of an 
idealised American South, Shepard dismantles the myth of the American West—how do these 
two zones connect? Finally, the question that hovers above the entire project, but is 
insufficiently addressed, is why such outsider figures are so pivotal to American drama. 
 
Research: 
The work demonstrates adequate skill in searching, selecting, and evaluating sources. In 
general, the sources selected are clustered in a familiar fashion. 
 
Use of sources: 
The use of secondary sources is nevertheless generally clear and stylistically well framed. 
Some ideas are investigated and integrated, but in a partial way, while little sense of the 
differences among critical viewpoints emerges.  
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Stylistics and language: 
The register of the work is appropriate. Minor language errors are frequent and dependence on 
a somewhat limited vocabulary is consistent throughout. 
 
Format: 
The text and footnotes are well presented; the bibliography displays some obvious format 
errors. 
 
I recommend the thesis for defence and propose to grade the work “very good” / 2 or “good” / 
3, depending on the result of the defence. 
 

13.6.2011 
Clare Wallace, PhD 

 
 
 
 


