
Abstract 

This thesis analyzes characters – outsiders that appear in the plays The Glass Menagerie, A 

Streetcar Named Desire written by Tennessee Williams and True West and Fool for Love by 

Sam Shepard. These outsiders are always singled out from somewhere and they have 

difficulties to fit in a relationship, society or the physical environment in which they are 

found. They have been outsiders their entire lives, thus the past is as important as the present. 

These characters were classified as outsiders because they cannot or do not want to fit in a 

majority, belong to one specific place and adjust to environment. Consequently, they often 

use various means to fight against the reality that they are not part of instead of accepting it.  

 In the introduction of the thesis I explain that even though there is a gap of several 

decades between the works of both authors and their style of writing is considerably different, 

we can still find the similar characters that are lost in reality. In this section of the thesis I also 

discuss the fact that the way authors describe the characters can be related to their own lives 

and experiences that formed them. Tennessee Williams, since a child, was very sensitive and 

different from other children and later-confessed homosexuality also made him an outsider. 

This can be later seen in his female protagonists that were similarly used to delicacy and 

elegance or now are unusually fragile, not being able to fight with the reality, represented 

either by ambitious people or fast moving and less pleasant age. Shepard is the opposite, 

whose ‘resistance’ was constantly tried by moving from one place to another, with the family 

when he was younger. Besides, he was always reminded of typical masculine qualities that he 

never accepted, and they only made him realize they can be very devastating. In his plays we 

can see strong male characters who have problems because they are not settled and when they 

get into disharmony with reality they have a harsh approach – insensitive mockery, 

aggression, violence.  



 I divided the analysis itself into two main chapters, in the first I focus on the 

characters’ past and present that are mingled. The past is for each character – outsider 

important because they can always go back to it, since their present lives do not fulfill them. 

Doing that, their outsider identity is only confirmed because instead of trying to accept the 

reality, they go even further away from it. Their departure from reality and various means of 

fighting against are discussed in the following chapter where I analyze in detail their 

confrontation. In this part, the self-deception and escape to a different world, often full of 

illusions is shown as a typical feature of an outsider’s identity. Apart from that, they also 

defend themselves by compulsive lying or they try to suppress it with alcohol and 

transforming into different roles, often using aggression and violence. In conclusion, I discuss 

final scenes of the plays that show tense situations in which the outsider’s identity is again 

strengthened. These scenes help clarify my main argument and confirm the results of my 

analysis.  

 


