
The aim of this thesis is to connect W.E.B. Du Bois and rap music as two immensely
important influences on African American community by tracing the development from one
of the greatest scholars in American history to the widely criticized musical genre. Du Bois is
studied all over the world whereas rap lyrics are mostly ignored by scholars. Nevertheless,
both can serve as extraordinary sources of knowledge and pride, both can lead to the
awakening of African American self-consciousness, as far as we choose the right kind of rap
music and the right Du Bois. Du Bois’s inclination to Stalinism in his later years may be
perceived as equally condemnable as the first album of the American gangsta rap crew NWA;
but most importantly both Du Bois’s radical political thinking and the emergence of gangsta
rap are alerting and inevitable in a way. They were caused by the longstanding frustration of
the black community in the US.
The thesis compares the themes of Du Bois’s collection of essays The Souls of Black Folk
with the poetry of rap artists. An important part of this thesis is also a sketch of the
development of African American progressive thought and social commentary, which is
necessary to see the link between Du Bois and rap. It is also intended to make us see that the
artistry of musicians such as Mos Def, Tupac Shakur or KRS One deserves to be mentioned
next to the honored writers and poets Langston Hughes and Maya Angelou.
In the first chapter, the thesis deals with the first remarkable theme of Du Bois’s essays the
“double consciousness” and this notion is applied to the ambivalent understanding of rap
lyrics and the disunity of rap music aims.
The chapter called “Reconciliation with Inferiority” discusses the emergence of gangsta rap
and the decay of lyricism in rap music, it also touches upon the importance of African
American music in the US.


