
As the title suggests, this thesis deals with the work of a significant Cuban writer, Alejo
Carpentier, especially the influence of music on the structure and the overall tone of his
fiction texts. As exemplary works we chose three of his later prose works: Manhunt, Concert
baroque and The Rite of Spring.
The first part of the thesis contains a brief biography of Alejo Carpentier, focusing on the
writer’s activities and events that would represent his relation to music. In order to get a
complex image of the author’s literary and musical skills, the facts are supplemented with his
thoughts and actual memories.
In the essential part of the thesis the three selected books are presented and thoroughly
analyzed, focusing again on the presence of music in the author’s prose. The chapters are
divided into subchapters, in order to give the reader a well structured and understandable
definitions and analysis of the particular musical elements that are integrated into the books.
Thus, in the chapter dealing with the book Manhunt we introduce the sonata form, give the
reader its definition and demonstrate the use of the sonata form as a literary composition
pattern in the text. Similarly the role of Beethoven's symphony, Eroica, is discussed, as the
characters and structure of the book reflect the themes and design of the musical piece.
The next chapter concerns with a short prose, Concert baroque. The analysis of this work,
which is literally overfilled with different kinds of musical elements and motives, is also
presented in several subchapters. First we consider Carpentier’s inspiration for writing this
novel, then we explain the ambiguity in the meaning of the title of the book. The largest
subchapter is devoted to the analysis of the term concert as a symbol, again with several
meanings and ways of interpretation, from which the most important is the application of the
basic model of a concert to a topic that is essential to Carpentier: the emancipation of the
American identity from the European roots.
The key musical element of the last book discussed, The Rite of Spring, is the eponymous
ballet composed by Igor Stravinsky, particularly the topical and thematic affinity of the two
works.


