
The phenomenon of chance has always given rise to a variety of reactions. Science and
philosophy continuously pose questions concerning its relationship to patterns in life
and to the determinacy of a universal order. Naturally, neither is art indifferent to these
questions, always somehow refl ecting the thinking of its time as well as methods through
which we observe the world around us. Anecdotes routinely present chance as an unconquerable
opponent against which every (merely) learned skill is insuffi cient. It was
not until the beginning of the twentieth century that the conscious invocation of chance
received recognition as a formal artistic method, although throughout much of the fi rst
half of the twentieth century its character was perceived by most as largely a means of
provocation or even spite rather than as a genuinely portative, seriously considered and
systematically cultivated interest refl ecting the era’s more universal preparedness for its
truly unprecedent ed acceptance.
This study stems from the conviction that omnipresent chance, which we constantly
encounter and which bears relation to the individual and his orientations and
decisions, entered artistic thought organically only in the 1960’s, after which art began
to approach it more methodically. In terms of time, our consideration of chance thus
concerns the 1960’s, which we understand conceptually rather than as a precisely defi ned
decade, the era informed (but as yet unencumbered) by the experience of the avant-garde,
the era considered the beginning of the period of so-called “contemporary” art and extending
its still living infl uence to this day. In conjunction with another, more progressive
method of working with chance as an assumed proposition, one prearranged, directed and
evolved (one that can overwhelm us) we emphasize also the important role of the natural
sciences (A. N. Whitehead, J. Monod) and contemporary philosophy (process philosophy,
existentialism, phenomenology, structuralism), which introduced important concepts
and interpretations with respect to the dynamic character of natural reality, which can
be revealed only by direct (naive) human experience, concentrated and at the same time
open to moments of surprise and change. 


