
Abstract

1) Michal Polák can be considered an utraquist martyr.
His exceptional position is based on how he is depicted in Slana's narrative and 
on the respect paid to him by the utraquist community on a regular basis. This 
reverence concentrates in songs created during the time from his death to the 
end of the XVI. century. The respect is also shown in the aforementioned 
narrative of Václav Slana, in the more detailed notes in some of the later 
editions of Staré letopisy české and in the sermon Sermo de martyribus Bohemis. 
It’s text puts Michal even side by side with Jan Hus and Jeroným Pražský.
Thanks to his special position the originally polish preacher got a specific place 
in the utraquist congregation and his legacy remained influential even after his 
death. This can be proved by the Prague events of 1483 whose representatives 
took Michal as a moral patronage of their doings. As there can be found a 
corroboration of respect to Michal Polák even in the congregation of jednota 
bratrská, I suppose we can say, that Michal played a role of a kind of unifying 
element of all reform christian movements in the Czech crown lands. As such he 
could (in person and by the circumstances of his death) participate on the 
convergency of the Rome-opposing religous scene in Bohemia, that culminated 
in the adoption of the Česká konfese.

2) Slana's narrative is a legend by it's content, not it's form
As a saint Michal must have his own legend. The form of this genre in utraquist 
milieu is slightly different than the one typical for common hagiographic 
production of the catholic provenance. The difference in structure is quite 
essential. The legend is quite a rigide genre; not even every catholic legend 
however has the form strictly according to the „norm“ and the relatively strict 
structure of the text did not apply always. It was formed during the centuries of 
existence of the genre. Slana’s text doesn’t contain the traditional parts 
concerning the life and posthumous miracles of the new saint. The narrative is 
therefore much closer in it’s form to those of original Acta martyrum. These 
texts look at martyrs as „extraordinary dead“ who maintain the right to be 
respected bud can’t perform miracles on their own.
The only touch of miracles in Slana's text is clairvoyance. It corresponds 
however to the original legendary stories, as Slana goes back from the concept 
of miracles based on the principle Do, ut des to the one of a miracle as a 
testimony to the God and divine truth. If we adopt the thesis of Eduard Petru that 
the truth in religous sense is a central category of utraquist vision of the world, 
then this return in time seems only logical.



3) Notes in Staré letopisy české show the consolidation of Michal’s
renown of a saint.
The utraquist view of preacher Michal slightly changed through the time. It can 
be illustrated by the notes in text K and O of Staré letopisy české. Both vividly 
depict Michal’s suffering in dungeons of Karlštejn with details not known even 
to Václav Slana, maybe the closest witness of Polák's death. The same source 
adds a narration of not very pleasant ways of death that struck two alleged 
Michal’s torturers. The note in Staré letopisy české shows by the way that 
Polák's history has gone through a very similar genesis as older christian 
legends. From the original narrative, which was usually very temperate in it's 
form and with little details, to histories depicting dramatic details of the 
suffering of saints and their miraculous acts carried for example in Legenda 
aurea.

4) Jiří Heremita marks the direction of evolution of the utraquist
legend
Both aforementioned notes have similar relation to the text of Václav Slana, as 
there is between the opus of Jiří Heremita, the preacher in Stříbro, and the first 
Pašije mistra Jana Husi created by Petr z Mladoňovic. Heremita, who could not 
possibly be a direkt witness of the events that went on in Constance, depicts the 
life of Jan Hus in much more details than Hus's own disciple Petr. Jan Hus-an 
extraordinary person and the source of inspiration of the hussite movement in 
Heremita's narrative becomes Hus-saint, a person without any individual 
features. In Heremita’s story and in panegyric songs dedicated to Hus these 
feature are replaced with typoval characteristics of a saint: wisdom, awareness 
of the own dedication to God, clairvoyance and ability to directly influence the 
future.
During the decades between Hus's death and the creation of Heremita's text 
occured a very important drift in the view of Hus's person and his significance. 
Jan Hus from the source of inspiration became the icon of the movement and it's 
main witness.




