
The purpose of this diploma paper is to analyse last three symphonies of Miloslav Kabelac
(1908-79) foremost from modal point of view (modality, composition based on modes,
rapport between modality and tonality, non-octave modes). Attention is further paid to text
elements of composition, to rapport between music and word, to symphonic form and other
composition technique of Kabeldc's mature works.


