
Univerzita Karlova v Praze 
Pedagogická fakulta 

BACHELOR'S THESIS 

Ladislav Vymola 

A Clockwork Orange - the treatment of the key 
themes and motifs in Burgess's novel and Kubrick's 

film adaptation 

Department of English Language and Literature 

Supervisor: PhDr. Petr Chalupsky, Ph.D. 

2009 



Poděkování 
Rád bych touto cestou poděkoval vedoucímu mé bakalářské práce panu PhDr. Petru 

Chalupskému, Ph.D. za jeho cenné rady a odborné vedení práce. Dále bych také rád 
poděkoval panu Martinu Čechovi za připomínky a korektury. 

Prohlášení 

Prohlašuji, že jsem svou bakalářskou práci napsal samostatně a výhradně s použitím 

citovaných pramenů. Souhlasím se zapůjčováním práce. 

V Praze dne 5. srpna 2009 



Abstrakt 
Tato práce srovnává knihu Mechanický pomeranč (1962) britského spisovatele Anthonyho 

Burgesse (1917 - 1993) a její stejnojmennou filmovou adaptaci, kterou v roce 1971 natočil 

slavný americký režisér Stanley Kubrick. Obě verze sdílí několik základních témat a motivů, 

avšak jejich pojetí se vzhledem k odlišným vyjadřovacím prostředkům obou žánrů místy liší. 

Těžištěm této práce je popis všech důležitých filmových scén a jejich přímé srovnání 

s ekvivalentními scénami z knihy. Ke každé takové konfrontaci je připojen analytický rozbor 

přínosu obou verzí k základním tématům a motivům. 

Další část práce pojednává o té části Burgessovi knihy, kterou Stanley Kubrick ve své 

filmové adaptaci nepoužil. Fakt, že Kubrick ve svém filmovém pojetí neztvárnil poslední 

kapitolu Burgessovi knihy, měl zásadní význam při chápání podstaty celé myšlenky 

Mechanického pomeranče. 

Klíčová slova: téma, motiv, filmová verze, knižní verze 

Abstract 
This thesis compares the book A Clockwork Orange (1962) by the British writer Anthony 

Burgess (1917 - 1993) and its homonymic film adaptation that was made by the famous 

American film director Stanley Kubrick in 1971. Both versions share a few basic themes and 

motifs but the treatments of them sometimes differ due to the dissimilar means of expression 

both genres use. 

The focus of this thesis is the description of every important scene from the film version 

and its straight juxtaposition with the equivalent scene from the book. Linked to every such 

confrontation, there is an analytic study of the contribution of both versions to the key themes 

and motifs. 

The next part of the thesis deals with the part of Burgess's book Stanley Kubrick did not 

use in his film adaptation. The fact that Kubrick omitted the last chapter of the Burgess's book 

has a crucial role in expressing the essence of the central idea of A Clockwork Orange. 

Key words: theme, motif, film version, book version 
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Introduction 
I chose this topic because I have always appreciated works focusing on moral choice. The 

controversial book A Clockwork Orange by Anthony Burgess was first published in 1962. It 

is a dystopian vision of a not very distant future. In a way Burgess really outran the era. 

Today we find the topic still alive even though the novel was not intended to be predictive. 

"Burgess's business was fiction, not futures" (Morrison). My affection for the work stems 

also from the fact that it deals with the topic of art and especially music. The reader is shown 

that music can be used in a way that is much different from the one we always used to link the 

music with. 

My next reason to choose this topic was the film adaptation (1971) that provoked many 

discussions, including some in the parliament. I have always liked to observe to what extend 

the film adaptation can underline or completely destroy the intention of the novel. There is a 

tension between the messages both versions try to communicate. The outcomes seem to be 

quite different and one of my goals is to identify the differences that lead to such a 

conclusion. 

It is important to bear in mind that both versions have different ways to express 

themselves. The book has to be more descriptive and has more opportunities to play with the 

language and words. "A Clockwork Orange is an outstanding linguistic experiment" 

(Oliveriusova et al. 269). On the other hand a film has the advantage that it can visualize 

things described in the book version often in a more suggestive way. 

The most crucial part of my work consists of going through the scenes from the film and 

juxtaposing them with their equivalents from the book. It cannot be done the other way round 

because there are fewer scenes in the film. In this section I focus on the differences between 

the two versions and their contribution to the work's key themes and motifs. 

In the second part I describe those parts of the book that did not appear in the film 

version but still have a contribution to the key themes and motifs. 

In the end, in my conclusion the pros and cons of both versions are stated. 
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Key Themes and Motifs 

Perverse aesthetic 

Music, classical music in particular is used to provoke images of violence and destruction 

instead of joy and happiness. 

The bizarre interiors of some places in the film version, and also the understanding of art 

support the dystopian character of the work. 

Violence 

The physical violence is performed by Alex and his gang but on the other hand the 

psychological violence is performed on Alex when undergoing the Ludovico's treatment. 

Moral choice 

The work deals with consequences of having no opportunity to choose between good and evil. 

"Is a man who chooses the bad perhaps in some way better than a man who has the good 

imposed upon him" (Burgess 76)? "When a man cannot choose he ceases to be a man" 

(Burgess 67). 

Politics 

The work concerns with the political struggle between the totality with comfort and the liberty 

with uncertainty. 

"Is the violence of an individual more acceptable than the violence of the state" (Liska)? 
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Violated English 

The youngsters use a special kind of language called "nadsat". It is the Russian-rooted slang 

Anthony Burgess invented for the novel. 

"In a novel which takes brainwashing as its subject, Burgess intended his own form of 

brainwashing, which was to force readers to use a Russian dictionary" (Morrison). 

"Much of the excitement in the book comes not from what Alex says, but how he says it" 

(Morrison). 

Cultured Evil 

The fact that someone has the quality of an intellectual, listens to classical music or admires 

arts does not mean that he/she can not be totally wicked. 

Youth (only in the book) 

Violence is a natural part of many people's life. In the book it has its place especially in the 

experience of the youngsters. 
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Scenes from the film juxtaposed with those from the novel 

Opening monologue of Alex - perverse aesthetic, music 

Film version 

This is a really suggestive scene taken by one long shot of the camera. First we see only 

Alex's expression in his face which looks almost demonic. The camera eye then goes slowly 

away so that we notice that, unlike in the book, Alex and his comrades wear black hats, white 

tight dresses with some sort of suspensor on their crotches. The interior of the Korova 

Milkbar is either black or white. There are provoking white statues of naked women and 

tables in the shape of naked women in bizarre positions. Alex starts his prologue which is 

quite the same as in the book but he does not describe any details about the social conditions. 

Highly interesting is the piece of music Kubrick chose for this introductory scene. It 

creates the awe-inspiring atmosphere that is only underlined by the move from Gregorian 

chorale Dies Irae in the beginning. (A perceptive viewer will notice that this is not only in A 

Clockwork Orange where Stanley Kubrick used this part of Dies Irae. He used this motif also 

in the beginning part of his famous adaptation of Stephen King's The Shining) 

Novel 

The first introductory monologue of Alex is more detailed than in the film version. The reader 

gets to know about the conditions of the society and social and cultural awareness of the 

society, "...things changing so skorry these days and everybody very quick to forget, 

newspapers not being read much either" (Burgess 5). The reader is taught about the "milk 

plus" being a sort of hallucinogenic drug. "You were not put on this earth just to get in touch 

with God. That sort of thing could sap all the strength and the goodness out of a chelloveck" 

(Burgess 7). The heavy use of slang typical for young people is sometimes confusing but 

original and fitting. The gang costumes of the boys are different from the film version. The 

fashion of tight tights is kept in both versions but here the clothes are black, there are no hats, 

there are jackets with very big shoulders and white ties. The fashion of other people is 

described as well. Women wear wigs of wild colors. 
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Conclusion and contribution to key motifs 

If we take the theme of violated English, we are sure to admire its use mainly in the novel, 

because this language is something the book is based on. "Burgess called this language 

nadsat, a transliteration of the Russian suffix for teen" (Morrison). The film lacks the crucial 

sentence of the novel: "What's it going to be then, eh?" as the provoking phrase of the whole 

idea of the young generation. "The film has the advantage of being able to literalize the words 

on the screen, immediately contextualizing them. Kubrick, like Burgess, immerses the 

audience right from the beginning in Nadsat, without explaining it" (Priestley). However, the 

film and this introductory scene especially are based mainly on the choice of visualization 

combined with the choice of music. 

The topic of perverse aesthetics is better treated in the film version because of the 

shapes and colors in the Korova Milkbar and also the old Gregorian's Dies Irae move within 

the modern synthetic-like background music. This kind of perverseness is not yet pictured in 

the novel. The only information about aesthetics the reader gets from the reading is the 

description of the fashion. Here we can speculate if this fashion is supposed to symbolize a 

twisted allusion or a hint to some previous time period like the Renaissance or Classicalism. 

On the other hand, the viewer gets no information about the conditions or status of the 

society and environment which is partly mentioned and suggested in the novel. 

The scene with the drunk - violence 

Film version 

The scene opens with the look on an old drunk man lying in some kind of tunnel and singing a 

song about Dublin. Alex and his gang approach the old man and applaud him. The inner 

speech of Alex which takes place while the man is singing teaches us how Alex - the most 

cultured member and leader of the gang - is insulted and disgusted by drunks of such a 

respectful age as this one. The old man then asks them for some money. The difference in the 

film version is that the first one to attack the old man is Alex. Kubrick obviously wants to 

show that Alex is the most wicked one from the beginning of the film. The drunk then 

provokes them even more by saying that he does not want to live in a world without law, 

where young cowards can get on an old man. As soon as the drunk finishes his monologue, he 

starts singing again and the hooligans begin to beat him. There is no music at all. 
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Novel 
This scene is quite the same both in the book and in the film version. There is no need to 

comment on the differences because almost all of them were mentioned above. 

Conclusion and contribution to key motifs 

There is no doubt that the key motif or theme of this short scene is violence. I find the 

treatment of this topic very fine in both versions. 

The scuffle with the Billyboy's gang - violence, perverse aesthetic 

Film version 

The scene is just about another kind of violence. It shows the fight with a rival gang that is 

just trying to rape a young girl. Here we can hear another piece of classical music combined 

with the beautiful settings of the scene. The interior of some old theatre (Alex calls it old 

casino) is at first shown as nice and clean as the camera goes around the painting on the 

ceiling and around the curtain. Then the camera eye ends on the stage where the violent scene 

with the girl takes place and also the devastated parts of the theater are visible. The visual and 

auditory contrast achieved is the strongest perception here. 

Novel 
There are several differences between the two versions. The fight takes place near some 

municipal power plant. Another point is the age of the young girl. In the film version it is not 

utterly specified but the viewers can recognize judging by the maturity of her body that the 

girl is at least eighteen years old. In the novel the girl is no more than ten. The fight between 

the gangs is the same except for some unimportant details. 

Conclusion and contribution to key motifs 

In the novel the key motif is violence and only violence. On the other hand, the film version 

also treats the topic of perverse aesthetic because of the settings and music Kubrick chose for 

the scene. As I have concluded above, the film version is really stronger in the treatment of 

the theme of violence combined with the aesthetic. 
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The Durango 95 - violence 

Film version 

This part is only another example how to show violence. In combination with the same piece 

of classical music Alex and his gang drive very fast in a stolen car Durango 95. There are 

other cars crashing and going out of the road which Alex comments as playing the hooks of 

the road. 

Novel 

In the book there is only little more than just playing with other drivers. With the car Alex and 

his comrades also go after cats and dogs and even run over some of them. There is a mention 

about some couple under a tree that they disturb and attack. 

Conclusion and contribution to key motifs 

There is no other conclusion than that one of the previous two scenes. Just another form of 

violence and both versions communicate the theme on the same level. 

Home - violence, aesthetic, moral choice 

Film version 

Alex with his gang arrives to some lit door of a garden. There is big sign with saying HOME. 

All the boys get out and go through the garden to a big nice villa. They knock on the door and 

pretending they have had an accident they fool a young lady answering the ringing of the 

doorbell and they get in. We see that there lives a couple in the villa. There is an elderly man 

sitting by the typewriter and his younger wife. In their masks the gang maul the man, make 

complete mess out of the interior and Alex while singing Singin' in the rain takes turns in 

beating the man and ripping the dress of the lady. The two victims are kept still by the other 

members of the gang. Then Alex strips himself and with an ugly expression in his face he 

approaches the lying old man telling him to observe well. Then it is quite clear that all the 

gang takes turns in raping the woman but the viewers see just the face of the husband. 

Interesting notion here in the villa are the strange futuristic shapes of the furniture, especially 

the piece the woman stands up from when the ringing of the doorbell comes. 
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Novel 

Alex comments on the sign before the garden door as gloomy. The lady at the door says they 

do not have a phone, so Alex asks for a glass of water. Then he uses his hand to unchain the 

door while the lady is gone for the water. 

When they are all in, their masks on, the writer tries to talk them out of this business. 

Now we can observe Alex talking in a sort of high English (almost Shakespearian English). 

"Never fear. If fear thou hast in thy heart, O brother, pray banish it forthwith" (Burgess 20). 

Alex then notices a pile of papers besides the typewriter on the table. He takes one and reads 

aloud. The reader gets to know that the book the poor man is writing is called A Clockwork 

Orange. Alex does not understand the title and reads a few lines aloud. It is a manifest against 

the attempt to impose the limitations of a mechanical creation upon people. It is maybe 

because he does not understand (yet), that Alex starts to tear the pages. Alex gives orders to 

them to get hold of the couple, especially to get the man in the position so that he can see all 

the happening. Then Alex strips the lady and they all take turns in raping her. In the book 

version they did not silence the victims so while raping the women they can hear the moaning 

and crying of the man that afterwards turns into a mumble. 

Conclusion and contribution to key motifs 

I think this part is very important for the book version because we learn at least something 

about the meaning of A Clockwork Orange. The few lines Alex reads aloud are quite enough 

to provoke readers' imagination. The scene of raping the woman while her husband is kept 

watching it is suggestive in both versions. The way in which the book is narrated, the 

Shakespearian English in the contrast with the pure violence and hunger for blood, makes the 

reader almost shiver. 

Of course this is another example of the topic of violence. Both versions build a contrast 

between violence and something we would never link with evil. In the film version it is the 

song Singin' in the rain and dancing. In the book version the contrast is communicated 

through the use of Shakespearian English. I suppose we can add these to the signs of perverse 

aesthetic as well. Only the book version also introduces a new topic of the moral choice by 

the short reading from the writer's book. 
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Back in the Korova Milkbar - cultured evil, leadership 

Film version 

The gang comes back in the Korova Milkbar so the settings are the same as in the very 

beginning and so is the music. They all sit and observe the company. On the other side of the 

room there is a party of men around a woman. They all do not look like they belong there. 

They are nicely dressed. Alex speaks about the men as about wicked ones. Then the woman 

starts to sing and Alex comments on his own feelings because he knows what she is singing. 

Now it is for the first time the viewer notices that the evil perverse boy is really a cultured 

person who listens to classical music. Alex describes his feelings as if it was an ecstasy of a 

drug addict, he utterly relishes the singing. When the woman stops, Dim makes a noise which 

disturbs Alex from his concentration and he hits him badly with a stick. He justifies his deed 

by the explanation that Dim is a bastard without manners. This provokes a word fight between 

the two of them. Alex stays cool as a leader but Dim questions his role as a leader and brother. 

When Alex accepts the challenge of the knife fight the music moves into the Gregorian's Dies 

Irae just like in the first scene of the film. This is the first time Alex's role as a leader has 

been questioned. 

Novel 

Alex mentions the slang: "Nadsats were what we used to call teens" (Burgess 24). The song 

that the lady sings is not any move from The Ninth Symphony by Ludwig van Beethoven as in 

the film version but here it is some part of an opera Das Bettzeug by Friedrich Gitterfenster. 

Alex's feeling and enthusiasm are just the same and the film version follows the book word 

by word but the response to Dim's disturbance is a bit different - he fists him. In the book 

version it is not only Dim who questions Alex's role in the gang because they all think that 

there is no leader and they are equal to each other. But in Alex's mind he himself knows who 

he is - the wittiest and the most cultured one of them. So he says: "There has to be a leader. 

Discipline there has to be" (Burgess 26). In the novel, before they all go home, Alex explains 

to Dim what he has fisted him for. 

Conclusion and contribution to key motifs 

The topic of the cultured evil (for the first time in the work) is not treated equally in both 

versions. It seems equal in the part where Alex admires the singing. The end of the scene is 
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different. From the book version the reader understands explicitly that it was Alex who was 

hurt by Dim spoiling Alex's experience from the singing. 

Both versions leave the perceiver hesitating about the end of the scene. The film gives 

us only hints. There is no quarrel about the leadership within the gang in this scene in the 

film version, but only the expression in the other guys' eyes as they look at Alex makes the 

viewer hesitate. From previous scenes of the film the viewer has been developing an 

understanding that Alex is the leader, it is only now that he/she starts to doubt it. In the book 

version this is the first time the theme of leadership has been discussed. 

Alex is back home - perverse aesthetic, cultured evil, music 

Film version 

Alex alone goes home. The streets he is passing by are empty and dirty. In the flat he unloads 

his pockets full of money and stolen things into the drawer on one side of his bed. Then he 

picks up a snake (his pet) from the drawer on the other side of the bed and prepares the music 

to be played. He plays The Ninth Symphony by L. V. Beethoven and what the viewer sees 

now is that the serpent crawls on some branch placed in the crotch of a naked woman painted 

on the wall. Under this painting there is a small sculptural group of four statues of Jesus 

hugging each other and like dancing, all naked with the nails in their hands and feet and thorn 

crowns on their heads. In the rhythm of the joyful music the camera takes shorts pictures of 

different parts of this sculpture. Then there is the look of Alex in his ecstasy describing in his 

view beautiful pictures the music provokes in him. The pictures are in fact terrible: hanging, 

explosions, earthquakes, all mingled with the image of grinning Alex with sharp animal teeth 

stained with blood. 

Novel 

Alex's way home is the same as in the film version but in the book Alex sees a boy in the 

gutter all in blood and also some part of a girl's dress twisted. In the flat he finds his mother 

asleep on the supper on the table. He also speaks about his parents as about "pee" and "em". 

His bedroom is decorated not only with the poster of L. V. Beethoven as in the film but also 

with banners and flags being a remembrance of his stay in the corrective school. The choice 

of the music for the end of the night is again different from the film version. In the book he 

listens to some American violin concerto. The description of the enjoyment is far more 

detailed than in the film version. Alex imagines the parts of the orchestra and he compares 
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them with almost surrealistic images. First it is like normal ecstasy of an artist hearing a nice 

piece of music but then the images of people screaming for mercy come on his mind. Then he 

changes the piece of music and he listens to The Jupiter by Mozart. "And there were new 

pictures and different litsos to be ground and splashed" (Burgess 30). He ends the listening 

with J. S. Bach: The Brandenburg Concerto and he remembers the name A Clockwork 

Orange and begins to think about its meaning. 

Conclusion and contribution to key motifs 

The film and the book version are nearly equivalent in this scene. The topic of the perverse 

aesthetic is better treated in the film version of course because the visualization is better 

fitting. The sculpture of the four Christs and the work of the camera and other images in the 

combination with the music are much stronger than in the book version. 

"Alex makes no attempt to deceive himself or the audience as to his total corruption and 

wickedness. He is the very personification of evil" (Duncan 129). Kubrick obviously wants 

Alex to be linked with pure evil. Otherwise there would be no other explanation for the 

presence of the snake as a pet, in my opinion. 

Both versions succeeded in communicating that even an intellectual and a passionate 

listener of classical music does not have to be a good person in his nature. Here the opposite 

is true because the more Alex makes himself cultured the more wicked he is. In the book also 

the more wicked he is the more understandable in his language he is. In the film version 

Kubrick works mainly with the music by Beethoven. The Ninth Symphony is enough for 

musically unaware majority of population. 

The visit of Mr. Deltoid - cultured evil 

In the film version there is almost nothing that would somehow contribute to the main themes. 

Novel 
In the book version Alex makes some interesting comments on an article in some newspaper. 

"Great Music, it said, and Great Poetry would like quieten Modern Youth down and make 

Modern Youth more Civilized. Civilized my syphilised yarbles. Music always sort of 

sharpened me up" (Burgess 35). 

Conclusion and contribution to key motifs 

The book contributes to the topic of cultured evil by admitting that the person with good taste 

can be also very wicked. "The fact that the men who ran Auschwitz read Shakespeare and 
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Goethe, and played Bach and Beethoven, was much discussed at the time Burgess was writing 

A Clockwork Orange" (Morrison). 

Two girls from the music shop - perverseness of Alex 

Film version 

Alex visits a music shop and wants his ordered piece of music. He notices two ladies 

browsing next to him. He invites them in his place to listen to a proper music on a proper 

device. It is important to mention that he is dressed in some old time dress. There is a big 

contrast between his old fashioned dress and the futuristic interior. Then the three of them are 

in Alex's bedroom making love and the scene is speeded up probably not to look so perverse 

or pornography-like. The scene in the bedroom is accompanied with the music by Gioachino 

Rossini's William Tell. 

Novel 

Besides Alex the two young girls are the only visitors of the shop. In the book version the 

girls are said to be no more than ten years old. Still, Alex asks for the ordered record with the 

Ninth by L. V. Beethoven. In his place Alex gives an alcohol to the girls and gets them drunk 

while listening to their music on his stereo. Then he strips himself and plays the last 

movement of The Ode to Joy. Calling him self or his genitals Alexander the Large he 

describes how he makes the young girls have sex with him. 

Conclusion and contribution to key motifs 

The only big difference worth mentioning here is the difference between the older girls in the 

film version and their free will to have sex with Alex and the young girls in the book version 

and their unplanned forced sex with Alex. Here the book is more specific about Alex's bad 

nature. 

The unexpected visit - leadership 

Film version 

Alex comes downstairs from his flat but in the hallway there are his comrades waiting for 

him. As he comes they say that they were worried about him because he did not show up all 

the day. He replies that he had a headache. Dim says that maybe Alex uses his head so much 

lately. He means all the giving orders and discipline. Alex does not like their sarcasm but does 
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not show it nor admit it. Then he has to listen to a plan about some new way and plan for the 

night that has been made without his presence and he does not like it a bit. 

Novel 

The scene begins with an interesting chat between Alex and his father. They chat about a 

dream the father has had about his son helpless and not able to fight back against guys he used 

to know as Alex's former comrades. Alex realizes that he has the dream too and that it was 

much alike the one of his father. His doubts about his leadership grow. The arguing about the 

leadership is more detailed in the book of course but the words are almost the same. 

Conclusion and contribution to key motifs 

The book version of this scene is preceded by Alex's dream and then by the dream of his 

father. There is no mention of these dreams in the film version and therefore I find the book 

version more convincing in terms of the topic of the fight for a leadership. 

Getting back the leadership - leadership, carelessness of the society, music 

Film version 

They all then go by the river and Alex's inner speech reveals the viewer his intentions. Alex 

follows the inspiration sent by God and by the music he hears from some window. He 

unexpectedly hits Georgie and Dim and they both end up in the water. Then he grabs Dim and 

cuts his hand with a knife. He thinks he has got back his respect and the leadership. In the bar 

they all agree that Alex is the leader. Georgie is encouraged by Alex to tell him everything 

about the plan for the evening surprise visit. 

Novel 

They go out and Alex hears some music. This time he is more specific and recognizes some 

piece by Ludwig van Beethoven. He is about to have a knife fight with Georgie. There are 

passers by but they do not care like a fight was something normal. Then Alex cuts Georgie on 

his hand. Then there is Dim's turn so he goes against Alex with a chain. He hits Alex but Alex 

cuts him on one leg and to make him drop his chain he cuts him also on the wrist. Then it 

happens quite like in the film version: "So they knew now who was master and leader" 

(Burgess 45). They make plan for the evening surprise visit. 
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Conclusion and contribution to key motifs 

Both versions contribute well to the motif of getting back the leadership. The music is the 

important part of Alex's inspiration how to get it back. Music in this work is generally linked 

with evil. Only in the book version there is the carelessness of the society mentioned. 

The last night robbery - leadership, music, violence, perverse aesthetic 

Film version 

They come to the house called Health farm where the old lady with cats is supposed to live 

alone. Alex tries to fool the lady in the same manner as in the scene with the place named 

Home. The lady resists. The gang tries to find another way in. The woman in the house calls 

the police and tells them about the strange happening and that the choice of words the man at 

the door has used conspicuously resembles the ones that the burglar the news has wrote about 

used. The police officer promises to send there a guard. In the meanwhile Alex gets into the 

house and comes to the room with the lady. He looks around the room that is decorated with 

perverse looking pieces of art. They start a fight with each other - the lady holding a bust of 

Beethoven and Alex defending himself with a sculpture of a giant penis - in the rhythm of 

classical waltz background music. In the end Alex hits her badly on the head. Then he hears 

the sirens of the police cars and tries to escape. As he opens the front door there are his 

comrades waiting for him. They have prepared a trap for their hated leader so Dim hits Alex 

into the face with a bottle. They all run away and leave Alex to the police. Alex lies paralyzed 

on the ground. 

Novel 

Alex climbs up the house to the window to get through, to silence the woman and to open the 

front door for the others like the real leader. He is going to do all the dirty work alone just to 

show who the leader is. He enters the room with the old lady holding some little statue in his 

hands. As he tries to grab the bust of L. V. Beethoven he looses his balance and the lady 

gives him a hit with the stick. Alex grabs the stick from her and she looses her balance too so 

she falls. Alex kicks her and because of the cats looses his balance again. Then the old lady 

enrages Alex scratching his face. All the time Alex still holds the little statue and in the end of 

the fight he hits the lady with it. On his way out in the front door his comrades betray him and 

leave him to the police as in the film version. 
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Conclusion and contribution to key motifs 

The topic of violence and leadership is well treated in both versions. 

The book version does not deal with the perverse aesthetic and music in this scene. 

The fight with the lady is treated so imaginatively in the film version. The bust of Beethoven 

against the statue of the giant penis is like there were two elements fighting: fine classical art 

on one side (represented by the music at the background and the bust of Ludwig Van 

Beethoven) and low kitsch (the statue of the big penis) on the other. It can be seen as the fight 

between art and natural instinct or simply the fight between old ones and young generation. 

The interrogation of Alex - violence, moral choice 

Film version 

Alex is transported to the police station. The police officers beat him and mock him. Alex's 

post-corrective advisor, Mr. Deltoid, comes in and Alex begs for mercy and blames his 

comrades of being responsible for his own behavior. He says he is innocent. Mr. Deltoid 

announces that Alex's last victim has died in the hospital and Alex has become a murderer. 

Instead of beating him Mr. Deltoid spits on Alex who is not in the position to fight back. 

Novel 

At the police station Alex goes around some cell where the old drunk man he has beaten once 

sings the same song as at that time on the street. Alex does not want to tell anything until 

there is a lawyer as in the film version. The way they beat him is quite different and nastier. 

Alex attempts to fight back in the unawares but is hardly punished. He even throws up on the 

floor and the officers make him clean it up. Then Mr. Deltoid comes. Alex's inner speech 

comments the look of Mr. Deltoid and that he looks at Alex like he has become a thing. In this 

version Alex does not get to know yet that the old lady has died in the hospital. Mr. Deltoid 

spits on Alex's face as in the film version. Alex then comments on the moral side of the 

happening. "Hell and blast you all, if all you bastards are on the side of the Good then I'm 

glad I belong to the other shop" (Burgess 57). In the book version Alex is pushed to make and 

sign a confession. Then he is carried to some dirty cell with other hooligans to spend a night. 

In his sleep he dreams about the Beethoven's Ninth but with twisted words about him being 

beaten. Only in the morning he learns about the death of his last victim. 
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Conclusion and contribution to key motifs 

Violence makes violence - that is one of the motifs in this passage. Alex for the first time 

tests his own elixir but in his comments especially in the book version he is more than sure he 

does not want to be different and on the other side of the law. 

About the topic of the moral choice the book is more generous to the receiver so here 

we learn far more about the feelings Alex experiences in his head. In the book version the 

reader for the first time learns about the age of Alex. He is supposed to be only fifteen but in 

the film version he seems at least eighteen. 

In the prison - moral choice, music, perverse aesthetic 

Film version 

Alex goes into the prison so he undergoes the entrance examination and gives away all his 

personal things. Here the viewer gets to know Alex's surname being deLarge (in the book he 

has called himself Alexander the Large). He is given a number instead of his name. The 

number is 655321. 

Then there is a scene happening after two years in the prison. There is a prison chapel 

and a chaplain is talking to the prisoners about the hell waiting for unrepentant souls. Alex is 

sitting on the same platform as the priest helping with the ceremony. Other prisoners act like 

animals laughing at the words of the speech. In the end of the mass they all sing a song. 

Alex's inner speech reveals that it has not been edifying at all being in this place, especially 

with all those perverts ready to jump on him. 

With acting a good behavior and reading the bible Alex gains the chaplain's affection. 

As Alex reads the bible he imagines himself helping with the torturing and crucifying of 

Jesus. He also imagines himself acting in the wars mentioned in the bible and then going to 

bed with women. The viewer sees that Alex is totally corrupted. In privacy he asks the priest 

about the new method of treatment everyone talks about. It is called the Ludovico's technique 

and it promises to get the prisoner out of the jail very soon if he undergoes the treatment. He 

asks the priest to recommend him to this by claiming that he wants to be good and he wants 

the rest of his life to be an act of goodness. The priest replies that goodness stems from the 

choice. And that if a man looses the right to choose he is not a man anymore. Alex does not 

understand. 
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Novel 

After the two years of imprisonment Alex starts his story. He learns not long ago that one of 

his former comrades (Georgie) has died and Alex takes it as the fate do him right. His number 

in the book version is 6655321. The scenes are quite the same. In the prison chapel during the 

masses he helps with the ceremony by putting the pieces of old holy music by Bach or Handel 

into the player. While reading the bible he is kept listening to the music which he really 

enjoys and his imagination works as in the film version. Alex gains the affection of the priest 

not only because he pretends being a reader of bible and a young boy wanting to be good. In 

the book version the priest is very ambitious in his work progress so he likes Alex informing 

against his prison mates with the stories that are either true or not. The conversation about the 

Ludovico's technique is quite the same as in the film version. Alex also mentions the 

overcrowded state of state prisons. His cell was made for three but is occupied with four of 

them and one night there is another one put among them. 

Conclusion and contribution to key motifs 

In this part the book has contributed more then the film version to the theme of music and the 

perverse aesthetic. Alex reads bible and the only thing he imagines is himself taking charge 

of the crucifixion, nailing and torturing. The bible is only the source of inspiration to his 

corrupted mind. 

The topic of the moral choice is revealed the same way in both versions. "When a man 

cannot choose he ceases to be a man" (Burgess 67). So here the moral choice is lifted to the 

ground of religion. The God does not want us to be good without our own choice. God wants 

us to be good but he also wants us to choose so. 

Alex's way out of the prison - moral choice, music, violence, perverse 

aesthetic 

Film version 

The new minister of interior visits the prisoners. He admires Alex's cell that is covered with 

holy pictures and posters of Jesus, bust of L. V. Beethoven and so on. He goes in front of all 

the prisoners and Alex calls out something which gains the minister's attention. He chooses 

him for the Ludovico's treatment. Alex then signs some papers listening to the governor 

speaking about his disagreement with the new method of reforming the prisoners and is 

transferred to the Ludovico medical facility. 



The way Alex gets out of the prison is different from the film version. Alex has a hard night 

with the new prisoner in their cell. He is boasting and chooses Alex because he is the 

youngest to give up his bed for him. Alex refuses and the others support him. In the night 

Alex wakes up with the new one trying to get on him sexually. Alex hits him and wakes the 

others. They agree to give the new prisoner a lesson. They start to beat him. Alex remembers 

the old times and suggests leaving the fight on himself. In the end he kicks the new prisoner 

badly in the head and they all go to sleep. Alex dreams about himself being in the big 

orchestra playing the instrument made of flesh going out of his stomach, there is a L. V. 

Beethoven mixed with G. F. Handel as a conductor in his dream. In the morning they find the 

bruised man on the ground dead and they all blame Alex. Alex calls them all traitors as his 

former comrades. Then in the afternoon there comes a group of officers with some important 

person. They stop and open the cell with Alex. The important person says things that are very 

well followed in the film adaptation. "Cram criminals together and see what happens. You get 

concentrate criminality, crime in the midst of punishment" (Burgess 73). In the book version 

this statement has its reason because of the dead man but in the film version it has not such a 

purpose. Alex eventually wins the attention as in the film version and the person promises to 

transform him by eliminating the criminal reflex. Alex signs some papers and is sent to the 

prison chaplain who wants to talk with Alex. It seems that the priest wants to stay away from 

all the happening and ensures Alex that it is not due to him that Alex is going to undergo the 

Ludovico's treatment. The priest discloses his deep doubts about the new method. He warns 

Alex that to be good and not to have a choice can be worse than to be wicked by the choice 

and that Alex goes on the way beyond the reach of any prayer. 

Conclusion and contribution to key motifs 

All the topics and themes are better treated in the book in this section. Due to the incident 

with the new cell mate Alex goes back to the old times with his gang and acts again like the 

leader of the gang showing the pure violence within. With the perverse visions in his dreams 

accompanied with the classical music we see again the example of perverse aesthetic. 

What is the most important in this scene and about what the film version does not 

mention is the question of the moral choice. "Is a man who chooses the bad perhaps in some 

way better than a man who has the good imposed upon him" (Burgess 76)? Even a priest has 

to admit this very true. These words really have to make the reader wonder. This is the basis 

of the whole work. Alex is too young to understand but he will learn it himself further. 
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The Ludovico's treatment 

Film version 

Alex believes that he is just going to see some special films and he looks forward to it. After a 

meal he gets an injection that according to his conviction contains vitamins. In the room with 

the big screen Alex is in the strait jacket fastened to the seat so that he cannot move or even 

turn his head from the screen. His eyes are kept open by special devices on his head. He is 

forced to look at the screen where the films of violence and sexual violence are being 

displayed. First he loves it and says that it is beautiful but he feels more and more sick. He 

even screams that he is going to throw up. The main doctor at the back of the room explains 

this happening to his colleagues. It is obvious that it is the injection - the drug - that causes 

Alex's sickness. The doctor describes the feelings as terror and helplessness, death-like 

experience. The point seems to be that the subject establishes himself/herself an association 

between the personal negative experience and the violent scenes. 

Novel 

Alex is surprised that the doctors come to him with a wheelchair to bring him to see the films. 

He does not understand but when he stands up he realizes that he is quite unsure and weak 

and he blames the prison meal instead of the injections. Alex admires the pictures and all the 

blood. Then he begins to feel sick. At the end of this film Alex is feeling really sick and he 

overhears the comments of the doctor at the back of the room. The voice says that Alex is a 

promising subject. Other perverse films are about torture, explosions, and different kinds of 

violence. Alex is more and more sick and wants to throw up but the voice from behind says it 

is only imagination. 

Conclusion and contribution to key motifs 

The key goal of this section is obviously to show the principle of the Ludovico's technique. 

Both versions treat it the same way. The point is to develop conditioned reflex of feeling the 

deep and unbearable sickness in the connection with any form of violence. The reflex is first 

connected mostly with the drug given to the subject by the injection and the violence is but 

accompanying circumstances but then the body of the subject creates the same reflex to the 

violence. 



Film version 

Alex does not understand why he feels so sick watching the violent scenes because he used to 

feel the very opposite in all his former life. The assistant explains that he is just recovering 

from the illness because healthy people do feel sick when seeing the violence. Then there are 

another sessions and Alex realizes that the music being played as a background to the films is 

Ludwig van Beethoven - a move from The Ninth symphony. Alex starts to scream very loud 

that it is unfair to make him feel sick when hearing his favorite music. The doctors think that 

it is maybe the better punishment for him and leave it be. Alex cries that he is cured already 

and that he understands that everybody has the right to live without the others beating, raping 

or robbing him/her. The doctor says that he should leave the procedure to the professionals 

and promises that he is going to be cured within fourteen days. 

Novel 

"What is happening to you now is what should happen to any normal healthy human organism 

contemplating the action of the forces of evil, the workings of the principle of destruction. 

You are being made sane, you are being made healthy" (Burgess 86). Alex then explains the 

sickness to himself as caused by all the wires fastened to his body while watching the films. 

Then some officer comes to see Alex and makes a short interview about his plans for the 

future. On his leaving he asks Alex if he wants to punch him in the face. Alex tries to punch 

the officer but he pulls himself away so Alex does not punch him. Then the officer leaves 

laughing. Alex feels sick for a few minutes. In his sleep after the dinner Alex has a nightmare. 

It is about Alex being a leader of a gang performing the violence but becoming sick in the end 

of it. The rest of the gang mocks him. The next day the procedure goes as in the film version 

but here Alex screams for stopping it even without the music. He calls the chair he is fixed to 

the chair of torture. He cries that it is not fair. The war scenes on the screen are well followed 

in the film version. Then he realizes as in the film version that the music at the background is 

The Fifth Symphony by L. V. Beethoven. He shouts to stop it but there is no point. The main 

doctor then comes to him and asks him about the word he has screamed. The word "sin" Alex 

explains (as in the film version) that it is a sin using the music this way. The doctor admits 

that he has no knowledge about music except that it is emotional heightener. Alex is mad at 

the doctors and argues about the usage of his favorite classical music against him. Alex claims 

that he is cured already but the doctors disagree. Another day Alex refuses to be given the 
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injection but there is no point in fighting. A few men hold him down and he gets it anyway. 

The days pass the same way as always and Alex thinks that it has to end soon and that he 

cannot suffer any longer. Then comes a morning and nobody with the injection comes. Some 

doctor comes and says that today Alex is going to go to the display room without the usual 

injection and on his own feet. He is made to watch the horrible films as usual but now he 

cannot blame anything but the films making him feel sick. Alex attempts the escape during 

the night but cannot fight anyone because of his newly found reflex. "Better to get the hit than 

give it" (Burgess 96). 

Conclusion and contribution to key motifs 

In the film version the process of establishing a new conditioned reflex has not been fully 

explained yet. The only thing the film communicates here is the transformation of The Ninth 

by L. V. Beethoven into the fearful weapon against Alex himself. Both versions communicate 

the role of music here but the film version strictly keeps on using only The Ninth. The book 

version uses also G. F. Handel but primarily L. V. Beethoven in general. It is obvious in both 

versions that the doctors did not really intend the music to play such a role in the treatment. 

The perceiver can now easily guess what allusion has been made by using the term 

"Ludovico". I assume that it is because of Ludwig van Beethoven. 

The book version reveals fully the progress of Alex in his feeling sick to death even 

without any medicaments. Even he himself realizes that even though he wants the very 

opposite he is made by his own physical reflex let the violence be done on him rather than 

fight back. The book version treats this fact in many different situations like for instance the 

nightmare, the visit of the officer, the impossibility to escape. In the book version Alex 

realizes he has become a clockwork machine. 

Alex reformed - moral choice, politics 

Film version 

Alex is dragged on the stage in front of many important people. The minister of interior has a 

speech. He contrasts the consequences of the imprisonment with the Ludovico's technique. 

According to his words the stay in prison teaches man the hypocrisy and confirms the prisoner 

only in the practices he has performed before. He speaks about the intentions of his political 

party to restore law and order and that soon there is going to be no problems with violence 

and criminality. The show with Alex starts. Just before that the viewer sees the minister sitting 
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down and chatting with a colleague about public research being really nice positive for them. 

On the stage a man comes to Alex and insults him by words and then even physically. Alex 

pushed on the floor becomes sick because of his reflex to the violence. He is forced to humble 

himself to such a degree that he licks a shoe of the man. Then a nice young almost naked girl 

comes on the scene and approaches Alex. He thinks of getting her down and having a sex 

with her but struck by the sickness he cannot even touch her. The show is over and people 

applaud. The minister explains the basis of the happening and that Alex even attracted by evil 

has to change his attitude to escape the sickness. The priest stands up shouting: "Choice". He 

argues about the right of choice. He also says that the insincerity of Alex's behavior has been 

clearly seen. According to him Alex ceases to be a human - a creature capable of a moral 

choice. The minister says that these are only trifles and are not as important as the goal to cut 

down the criminality and relieving the overcrowded jails. He comments on Alex's new 

personality - "true Christian, ready to be crucified rather than crucify". Alex tries to smile but 

his eyes seems as he was crying inside. 

Novel 

Alex is dressed into his former clothes as if he was in the gang again and he is given his knife. 

In the book it is the assistant of the main doctor who has the speech by the stage. 

The happening is the same as in the film version but here we can observe Alex's 

feelings much better. Alex wants to use the knife against the first performer and he knows he 

has to be really quick for the pain and sickness not to come. All in vain, he has to change his 

mind really quickly not to feel sick. He has simply a strong urge to do something good for the 

man so he starts to lick his shoes. He is not pushed to do so. Eventually he manages to throw 

the man down but as he sees him on the ground the terrible sickness comes again so he has to 

help him up again just to stop it. The arguing about the matter of moral choice provoked by 

the prison chaplain takes place. After that all the people start arguing and Alex asks loud if he 

is going to be like A Clockwork Orange. He does not know why he has used these words. 

Then there comes the next scene with a young girl as in the film version but Alex develops 

another way of getting closer to her. He starts like worshiping her and kneels before her and 

speaks like a poet. Then it ends and the finish of the scene is the same as in the film version 

with the chaplain sighing ironically: "It works all right, God help the lot of us" (Burgess 101). 
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Conclusion and contribution to key motifs 

Obviously both versions treat the topic of the moral choice. At the film version Alex does not 

invent any alternatives to reach his goals with the performers on the stage. In the book version 

he also tries the different ways and attitudes. "A clockwork orange" that accidentally comes 

across Alex's mind is nice proof that now he fully realizes what he has become and maybe 

even understands what the writer at the cottage fought against. 

The film version gets slightly into the politics when the minister of the interior talks 

about the goals of his party and then discusses the public opinion with his advisor. The public 

opinion seems to be first to cut down the criminality and maybe then - far long away - the 

concerning about moral side of the thing. 

Alex is free again - hostile world, politics 

Film version 

Alex is back at home. His parents and a lodger called "Joe" just read newspapers where the 

first pages are all about Alex being set free and reformed, cured by the science. They are 

surprised to see him and do not look as glad as they probably ought to be. Alex asks about the 

stranger. The father explains that the guy rents his bedroom. Joe then talks badly about Alex 

and says that he himself replaced his place in the family. Alex wants to punch him but gets 

sick. Alex asks about his stuff and his snake. All is gone. The father has excuses that the 

lodger has paid for the next month and that the thing has to be thought over. Joe says he 

cannot just go away and leave the parents to the Alex monster. He suggests that Alex should 

leave and make his own life because he does not deserve such loving parents. 

Novel 

The difference is that Alex here in the book version has been dismissed from the facility 

wearing the night dress in which he used to do the nasty things. The parents have not read the 

newspapers yet so they both think Alex has escaped from the prison. Alex listens and gets 

sick about what the lodger says about him and also about himself becoming more like a son 

then lodger to the parents. Alex then goes to see his bedroom and sees that it is not like it 

anymore. His stuff is all gone so Alex blames the stranger but the father tells him that his 

things have been taken away by police. The father is ashamed of the situation. Then it goes 

like in the film version. Alex leaves his parents with their guilt. 
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Conclusion and contribution to key motifs 

The contribution here is just the coming back into the reality that seems to be completely 

hostile and unjust to Alex. Both versions are quite the same. 

In the book version there is the part before Alex arrives home. He comes to a bar to eat 

something. He buys a newspaper and reads about votes that are coming. There are boastful 

paragraphs about the government cutting down the crime and the minister of the interior 

talking about the Ludovico's technique. So the success in curing Alex seems to be very 

profitable for the government. The book version treats also the politics here. 

Hostile world - suicide attempts, music 

Film version 

Alex walks by the river thinking. His long look at the river seems almost like he wants to 

jump in and end his life. Then a homeless comes to him begging for money. Alex gives him 

some and then the beggar recognizes Alex being the member of the gang that beat him a 

couple of years before. He drags Alex under a bridge where many beggars and homeless 

people stay and they all start to beat him and fist him. Alex does not fight back because of his 

conditioned reflex that it is better to be hit then to hit. 

Then there come police to restore order and Alex recognizes the two of his former 

comrades. He is surprised to see they have become policemen. They take him into woods beat 

him and nearly drown him. Then they leave him alone. The background music is the same as 

at the very beginning of the film. The storm begins. 

Novel 

In the novel Alex takes the bus to the centre of the town. He goes to his favorite music shop to 

listen to some classical music. He remembers that he is also like allergic to the classical music 

so he goes out feeling sick. Then he goes to the Korova Milkbar and orders the old milk plus. 

He hallucinates about God with his angels saying that there is no time now and that he has to 

try. Alex awakes and decides to end his life but he cannot do it just with a knife or something 

because of his association. He goes to the library to find a book and to read about some nice 

way out of this life. There he finds out that he cannot read such books because it makes him 

feel sick. Even the reading of the bible makes him feel that way. In the reading room he 

comes across the old man he beat a few years before. The man recognizes him too and starts 

beating him supported by all the old men there in the library. Alex knows that there is no 
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point in fighting back. The police come and drag Alex out of the library and Alex recognizes 

his former enemy Billyboy and his former comrade Dim. They take him off the town and beat 

him as the summary for the old times. Then they leave him as in the film version. 

Conclusion and contribution to key motifs 

The contribution here is the hostile world outside the prison. The film version does not treat 

the topic of the music associated with the sickness and the suicide thoughts are only in the 

book version as well. The presence of the holy book is also interesting. Even the Bible cannot 

calm Alex's suffering soul down. The old getting on the youth is treated the same way and so 

are the old known faces - now as the policemen. The end of this part is the same in both 

versions. 

Home again - totality, liberty, music 

Film version 

Alex comes to the place signed "Home" not realizing that he has been there before. It is the 

same place where he beat a writer and his wife. The writer (now on the wheelchair) lives there 

alone with a guy who is more like a bodyguard. This bodyguard brings Alex inside and the 

writer being political activist recognizes him only as the poor victim of the new method of the 

government. He seems to be very pleased because now he can use Alex against the 

government. He lets Alex in his bathroom to wash himself because he is all covered with 

blood and mud. In the meanwhile the writer makes phone calls revealing that Alex is ideal for 

fighting against the government not to be elected again. According to this calls, the 

government boasts to have restore order on the streets, uses the special method to condition 

the young delinquents and even recruits them into the police. This is the first stadium of 

totalitarianism. He says that common people are willing to change the liberty for the comfort. 

In the bath Alex starts to sing The singin' in the rain and there is the horrible look at the 

writer recognizing Alex - the monster - by the voice. 

Novel 

Alex finds the cottage named "Home" as in the film version and manages to get in. He 

recognizes the place and remembers the title A Clockwork Orange and also remembers that 

this man used to have a wife. Alex has the bath and some meal. The writer recognizes him 

because he has read the newspapers. His speech about the new technique is the same as in the 

film version. Alex tells the writer everything about the technique of Ludovico. Then the writer 
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has his speech. "Music and sexual act, literature and art, all must be a source now not of 

pleasure but of pain" (Burgess 122). Alex also gets to know that the writer's wife has died of 

the post-traumatic shock after the rape. Then Alex goes to sleep. 

Conclusion and contribution to key motifs 

The main purpose of this part is the speech about the government. In the film version the 

writer - called Mr. Alexander - discloses all his political targets and even the question of 

liberty in the contrast with totality. His speech throws the ordinary people into the position of 

a comfort-loving sheep. In the film version the writer recognizes Alex because of his singing. 

In the book version the writer (yet unnamed) has longer speech but so far only on the 

topic of the government and also the topic of "A Clockwork Orange" is mentioned. "To turn a 

decent young man into a piece of clockwork should not, surely, be seen as any triumph for 

any government" (Burgess 122). 

Alex as the disclosed monster - politics, totality, liberty, suicide attempts, 

music 

Film version 

Alex is given a dinner. Alex notices that the writer is somehow different and evil and becomes 

suspicious. He has doubts about the wine that is given to him. The writer encourages him to 

have another glass. Then Alex gets to know about the death of the writer's wife. The writer 

starts to sweat and Alex starts to be quite scared. The writer says that he has invited some 

people interested in helping Alex. Alex wants to leave but is told to stay. Then the people 

come. They start an interview asking Alex about his reaction to music. Alex says that he 

thinks it is something that has not been intended to happen to him. He explains that his 

association is connected only with The Ninth Symphony. He tells them about his miserable 

feelings and that he feels that every second something terrible has to happen to him. Then he 

buries his face into the plate before him so it is obvious that there was something in the wine. 

During the night they carry Alex into another house. Alex awakes locked in a small room and 

hears the sounds of The Ninth. He cries for somebody to stop the music. Under the room there 

is the writer sitting by the stereo the speakers turn upside and enjoys the revenge. Alex is sick 

to death crying to turn it off but all in vain. Alex knows that he wants to end his life and to 

escape from this cruel and wicked world and he jumps out of the window. 
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Novel 

Alex wakes up in the morning and goes to find the book of A Clockwork Orange to find out 

the writers name. When he finds it he is surprised that his surname is Alexander. The writer 

then calls Alex for breakfast and tells Alex that he phoned to various people. Alex says he 

thinks the writer does not have a phone remembering the night of his former crime. Mr. 

Alexander is alerted by this but calms himself down. The writer speaks about the government, 

liberty and totality and the comfort-loving nature of ordinary people. The writer describes that 

Alex is going to be used as a weapon against the government. Alex is shown the article the 

man has written about him. Not very carefully Alex uses the Shakespearian English. "Written 

well thou hast, O sir" (Burgess 126). So step by step the writer realizes some resemblance 

between Alex and the hooligan that raped his wife. Then the three people Mr. Alexander has 

called come. They meets Alex and one of them utters that for his purpose he should look more 

like injured and devastated and that they are going to do something about it. Then they talk 

about public meetings with Alex, the role of the press and that the Party is going to show Alex 

their gratefulness. Alex says he just wants to be normal again. He says he is not stupid and 

that he is not dim. The word "Dim" gained the attention of Mr. Alexander again and he 

becomes to realize who Alex is. Alex realizes that he is not in the hands of friends and wants 

to get out but is told to stay. Alex is put into some flat alone and he falls to sleep. When he 

awakes he hears a music coming from behind the walls. He recognizes The Third Symphony 

by Otto Skadeling. Alex starts to feel really sick and the pain grows in his body. He is locked 

in the small flat. In the bookshelf there he sees on some book the saying "Death to the 

government" but the important word for him is "death" and he remembers what he was up to 

when going from the Korova milkbar. There is another book with the saying to open the 

window to the fresh air and fresh ideas. Alex takes these signs as an omen so he opens a 

window and jumps out. 

Conclusion and contribution to key motifs 

Mr. Alexander speaks about liberty and totality just like in the previously mentioned scene in 

the film version. The message of both versions remains intact. The step by step disclosing of 

Alex being the one who raped the writer's wife is nice alternative and fits more for the written 

version. In the film version the end of this scene is presented more like a revenge of Mr. 

Alexander but in the book version it is accompanied with politics ("Death to the 

government") and with the music. In the film version it is only The Ninth by L. V. Beethoven 

but in the book version it is all the classical music Alex is allergic to. 
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In the hospital - politics, violence 

Film version 

Alex becomes consciousness in a hospital all covered in plaster casts. The viewer sees 

different first pages of the newspapers blaming the government for the inhuman cure, being 

responsible for the suicide attempt of Alex. Alex's parents come to visit him but he does not 

want to see them. They apologize for their not behaving like parents and say that his home is 

open for him again. Alex asks a psychiatrist about his dream. The dream was about doctors 

doing something with his head and brain. She answers that it is a normal part of the recovery 

process. She wants Alex to look at some pictures and to tell her what he thinks about them. 

Alex's responses to the pictures are full of is corrupted and violent nature without any 

sickness even though he uses dirty words. The psychiatrist is pleased with his answers and 

says that he is on his way to a complete recovery. 

Novel 

There are more people coming to the hospital. The prison chaplain, the men responsible for 

his suicide attempt congratulating him for saving the liberty. Alex has a dream about himself 

performing the violence and having sex with a woman and not feeling any sickness. There are 

his parents inviting him to come back home. Then Alex asks the nurse that has just come 

about what has been done to him by the doctors and in the hidden meaning he learns that they 

have done something also with his brain. Then some doctors with a book of pictures come to 

Alex and as in the film version want to hear Alex's opinion about some pictures. Alex 

responses in the same manner like in the film version. Interesting picture is the one with Jesus 

carrying the cross. Alex says he would like to have the hammer and nails. Then the doctors 

say that he is cured. 

Conclusion and contribution to key motifs 

Both versions show that Alex's suicide attempt gained the attention of press and that it ruined 

the government's chances of re-election. Besides this fact Alex is cured to his former state. He 

is again a corrupted hooligan. 
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Cured all right - politics, violence 

Film version 

Alex has a special visit. The minister of the interior comes alone to his bed. He expresses the 

government apology for the whole thing and says that they were trying to help Alex. He also 

says that they want Alex to take them as friends. Then he blames the ones that wanted to use 

Alex for their political ends. Alex is informed that Mr. Alexander has been put away so that 

he cannot do any harm to Alex. The minister simply butters Alex up to ensure his own 

political ends. He promises Alex a job with a good salary and also a financial compensation 

for his suffering and also for helping the government. The minister explains him that the 

public opinion is likely to change being now very much against the government and that with 

Alex the public verdict can be easily changed. Alex seems to have understood. As a symbol of 

their new understanding the minister has a surprise for Alex. The large speakers are brought 

to the ward and Alex listens to The Ninth now without any pain or sickness. The 

photographers take pictures of him holding the hand of the minister all smiling. Then Alex 

imagines himself having sex with a woman with people around them applauding and says to 

himself: "I was cured all right". 

Novel 

As in the film version Alex has a special visitor. It is the minister of the interior but all the 

photographers from newspaper are with him from the beginning. The minister apologizes and 

as in the film makes Alex sure that it is the government that wants the best for him and not 

those enemies that brought him to the suicide attempt. Then the minister holds Alex's hand 

and the photographers take pictures of them smiling. Then the surprise is the same as in the 

film version so there is a stereo and Alex is given a choice of his favorite music and he 

chooses The Ninth. Then everybody starts leaving and Alex signs something without knowing 

what it is. Then he is left with the music, cured all right. "I could viddy myself very clear 

running and running on like very light and mysterious nogas, carving the whole litso of the 

creeching world with my cut-throat britva" (Burgess 139). 

Conclusion and contribution to key motifs 

This is the last scene of the film but it still does follow the idea of the book nearly word by 

word. The government is likely to be re-elected again because 
the ordinary people are so easy 

to change their opinion, so easy to influence by the press so the easiest way not to lose in the 
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elections is to butter up little Alex and to corrupt him a little bit because he does not really 

know what he is helping with. The totalitarianism has its ways. Alex is free to return to the 

way of violence (maybe protected by the government) and also to return to The Ninth. 

The book version offers the same conclusion but it does not end yet. 
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Scenes from the book not shown in the film 
I do not consider the minor short passages of the book that are missing from the film strong 

enough to alter any meaning or communicate some topic in different way than the film. If 

there were such important parts they are properly mentioned and discussed in the section 

above. 

On the contrary I would like to comment on the last chapter of the book that is missing 

from the film. This omission makes a big difference in communicating the whole idea of A 

Clockwork Orange. 

The last redemptive chapter 

Stanley Kubrick completely omitted this chapter in his film version of the work. "He had read 

the American edition, which was missing the last redemptive chapter and this was the version 

he filmed over the winter 1970 - 71 for $2 million" (Duncan 129). Kubrick did not know that 

there was such an ending of the book. He had had finished the script before the British, 

unabridged version of the book got to his hands. Still he found the last chapter not strong 

enough. Burgess said that his book was Kennedyan and accepted the notion of moral progress 

but what was really wanted was a Nixonian book with no shred of optimism in it (Morrison). 

In my opinion Stanley Kubrick wanted the end to remain pessimistic without any signs of 

hope. He wanted the film to deal with the topic of free choice as the main message of the 

work but without the last chapter it became a comfortless piece of art. About the omission of 

the last chapter Burgess thought that "a vindication of free will had become an exaltation of 

the urge to sin" (Duncan 136). From the reading it is obvious that Burgess wanted the 

message of the work to be more spiritual and to cross the limitations of time and space. I 

believe with the last chapter Burgess completes the circle of Alex closing the gate of youth 

and wickedness behind him. On the other hand Burgess opens the infinite course of life. He 

changed the costumes of the gang (more like some punk or skinhead fashion), he suggested 

that there would always be children hooligans unwilling to respect the law or their parents. 

"And so it would itty on to like the end of the world, round and round, like some bolshy 

gigantic like chelloveck, like old Bog Himself turning and turning and turning a vonny 

grahzny orange in his gigantic rookers" (Burgess 148). 
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Conclusion 
The novel A Clockwork Orange has its unmistakable place in the world literature and so has 

the movie by Stanley Kubrick in the world of cinematography. The topic remains alive nearly 

after fifty years after the release of the book and almost forty years after the first presentation 

of Kubrick's film adaptation. Compared to their other works, A clockwork Orange remains 

the fundamental and best known piece of art of both Kubrick and Burgess. 

The question of moral choice is the key theme shared by both versions. The prison 

chaplain fights for the right of free choice. Even the one who should argue for everyone to be 

good and only good in the name of God has to admit that there would be no good without free 

will. God wants us to be good but only because we choose so. Otherwise it would be 

dictatorship: To be good or to die. Being good without the possibility of free choice can 

result in totalitarianism. And that is something that would happen to the world if the 

Ludovico's treatment was pushed through. The government shown in this work acts as if they 

were some bigots capable of seeing only one side of the coin. What is more, the society is 

shown as blind and deaf to the absurd technique of government making only obeying sheep 

out of the citizens. "Burgess renders his narrator sympathetic by contrasting his geniality and 

vitality with the numb, soullessness of the society which has produced his reaction" (Sanders 

626). Both versions excel at their treatment of the idea of free moral choice. The film version 

may leave the audience deeper in their doubts because of the open ending where the corrupted 

and despotic government finds its way back to the winners' stands. 

The topic of violence is directly connected with the one of moral choice in this work. 

"Alex plunders, rapes and murders and because of this the major part of recipients will 

disapprove his behavior. Despite of this, the recipients can gradually start to identify with him 

- above all, thanks to his playful infantility and sometimes even thanks to the painful first 

person narration" (Liška). In both versions Alex constantly addresses the recipients with "O 

my brothers". He simply befriends the audience and the readers. The recipient thus often 

cannot help himself/herself and has to root for Alex throughout the story. That is a topic to 

think about. Was it intentional to wake the feeling of sympathy with Alex or with his victims? 

"People always find themselves in the dilemma - either to perform violence or to become the 

victim of it" (Jaroš). I suppose that the plan was to sympathize with Alex for the audience and 

readers to realize that they themselves are the part of the dystopian vision of modern world. 

The work is also a linguistic experiment. That is why the reader feels so strange when 

reading the book. People have to learn the nadsat slang and that was the purpose - to 
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brainwash the reader so he/she ends up completely understanding to every word and thus has 

the privilege to be the closest to Alex. "Alex insinuates and allies himself so intimately with 

his readers that we end up sharing every laugh and cry" (Morrison). That is the reason why 

the book version is funnier than the film version. "Much of the excitement in the book comes 

not from what Alex says, but how he says it" (Morrison). The language is also connected with 

the idea of cultured evil. Perceptive readers are sure to notice that Alex's usage of the nadsat 

slang is not steady. When he listens to classical music and imagines himself surrounded by 

the orchestra, his language turns into a very comprehensible and easy-to-read style. On the 

other hand, when Alex behaves wickedly his language often switches into a poet-like tone. 

The film has the visualization as one of its expressing means and therefore it does not 

have to use the slang in a descriptive way (but if it does it strictly follows the model). What is 

more, the film works with beautiful contrastive images and, by doing so, contributes more to 

the topic of perverse aesthetic. "The violent scenes remind an original ballets, even the 

motional arrangement uses known melodies from operas or operettas" (Jaros). The possibility 

of abusing art in such a way that it can disgust or even harm people was usually hard to 

imagine . The film scene where Alex comes home and listens to L. V. Beethoven is one of the 

best examples in the film version. Moreover, the chosen music in the film is more 

straightforward because it works only with The Ode to Joy but the joy is connected with 

bizarre fantasies about violence, death and destruction. 

The question of youth is the last one I would like to mention. It is not present in the film 

version and, as far as I am concerned, it should be there. The idea - to end the cycle of 

violence and to put it away as if it was some childish toy - gives the work a special, higher 

dimension. The book version contains hope as opposed to the pessimistic ending of the film 

version. 

Both versions have their benefits because of the form and style of narration and 

presentation. The aim of this thesis was to show the differences between them and to 

comment on their contribution to the key motifs. These contributions differ mainly in the 

strength of every single expressing means. It is obvious that the film version carries a 

different message because of its lacking the last chapter, but the way in which Kubrick 

pictured the rest of the work is outstanding and makes the film version a masterpiece. The 

book, on the other hand, goes deeper in its message but without the film version it would 

probably never reach such a degree of appreciation. 
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